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Fride Kahlo u kon WHN VW X P D UHNR/LLY MVLVP N[Re tHHtatntdjeda vlisiskitog rada,
GD VH WHPHOML QD PRMLP LVWUDALYDQMLPD WHI GD VH
ELOMHANDPD L SRSLVX OLWHUDWXUH 1L MHGDQ GLR PRMI
RGQRVQR QLMH SUHSLVDQ L] QHFLWLUDQLK UDGRYD L QH N
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Opus Fride .DKOR X NRQWHNVWKPRLUNWOMNWHpWRRULMH

6DAHWDN

Frida .DKOR MH PHNVLpND VOLNDULFD NRMD MH ALYMHO
VWROMHUD 2VREQR L VWYDUDODpPNL X YHOLNRM VH
revolucijom, te je tako i godinW YRJ URVYHQMD ASULODJRGLOD?:
UHYROXFLMH 3R]QDWD QW R M PHN\RL INDRJa&HXQID G i
5LYHUH XPMHWQLpPpNXaBMLKPDRGM®@ DGR aLMDORIMDMHIOD X VI
IHPLQLVWLpPNLK SRNUHAMMH XD]JGIRLQDMWPINRP NRQWH|
autoreferencijalnost u djelima, no u ovom diplomskom radu predstavljam i druge
DUJXPHQWH |]D PRIJXUQRVW IHPLQLVWLpPNRJ LaAapLWDYDC
PHWRGRORAGNL RNYLU ]D SURXpPIHYPRLQMWW ULNGR. ) RIR § O/ IHNNI
QDP PDUNVLVWLPNL IHPLQL]DP QH VDPR ]JERJ QMH]L
SULSDGDQMD NRPXQLVWLpPpNRM VWUDQFL YHUO L ]JERJ
gospodarske situacije u postrevolucionarnom Meksiku koja je neswrutjecala na
oblikovanje njezinog svjetonazorskog profila, koji se potom vrlo jasno ogleda u samom
XPMHWQLpNRP VWYDUDOD&aWYX ,DNR VH .DKOR WUHWL
postoji vrlo malo znanstvenih radova koji se njenim slikarstvom bale@UNVEVWLpPpNR
IHPLQLVWLpPNRJ IRNXVD awWRYLAH SROLWLPND DNWLYC
QMHQR DNWLYQR VXGMHORYDQMH XQXWDU NRPXQLVWLPp
LIUD]D X SRWSXQRVWL LIRVWDYOMD L]eVYetslikeQRtide RQRJU
.DKOR X PDUMWPLODWVYWMWNRPNRP NOMXpX SRNXaDYDP GDWL
IHPLQLVWLpNLP UD]J]PDWUDQMLPD VSRPHQXWH XPMHW
SURQDOD]LPR HOHPHQWH VRFLMDOQH RVMHWQMLYRVW
dobivamo uvid u njezine stavove spram kapitalizma, kolonijalizma, imperijalizma, kao i
RSUHVLMH QDG 4HQDPD XQXWDU VSRPHQXWLK VLVWHPD

.OMXpQH YUMFHAPL.DKOR OHNVLPpND UHYROXFLMD SRV\
PDUNVLVWLpPpNRSIHPLIMDD®DG aHQDPD
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1. Uvod

7THPD RYRJ GLSORPVNRJ UDGD MH RSXV )ULGH .DKC
IHPLQLVWLpNH WHRULMH 1D UD]J]PLAOMDQMD R UD]OLpPpLV
XPMHWQLPpNRM VWXFL SRWDNDR PH NR @MelddelodijayY SURI
LV W U D aAudod Qdrdnputice poviiesaK PMHW QL p N L K kBjiH&WIOGIRORJILMD
QDVWDYQRJ SODQD QD 2GMHOX ]D SRYLMHVW XPMHWQI
semestra prve godine diplomskog studija. Na spomenutom smo kolegiju razvijali
VSRVREQRVWURPLWQMDRMEB L UD]XPLMHYDQMD SRMPR®
umjetnosti, kao i postizanja jasnoga uvida i razumijevanja tradicionalnih i suvremenih
poviesne XPMHWQLpNLK PHWRGRORJLMD WH SURQDODAHQM
prirodi pojedinog predmet} QDQVWYHQRJ LVWUDALYDQMD 8 UDGX V
OL WHRULMVNL RNYLU L SURVWRU |]D GUXJDpLMH MDY
BUROD]JHUL NUR] GRVWXSQX OLWHUDWXUX EU]R VDP XR}|
EL XNOMXpDOQQL VHRPHQYW QMHQLK GMHOD L LvSLWL®
konotacija vidljivih u opusu.
Prije same interpretacije likovnih djela Fride Kahlo morala sam uzeti u obzir osnovne
podatke iz njene biografije, obzirom na autoreferencijalnost prisutnu w,0pasza
UD]JOLNX RG YHULQH DXWRUD JQDQVWYHQLK UDGRYD NI
VSRPHQXWH XPMHWQLFH SROD]LOD VDP RG NRQNUHWQHF
QD SURQDODA&HQMH ELRJUDIVNLK VHNYHQFLM)JdImGLQD A&l
kontekstu Robert Vischer tvrdio je da povijest umjetnosti ne smije inzistirati na
JRPLODQMX JUDYyH X ORYX QD GRNXPHQWH L X SURXDL
VODaHP VH GD JRPLODQMH JRWRYR LVWRYMHWQLK U
doprinjelR EROMHP UD]XPLMHYDQMX QMHQLK GMHOD D SRY
pHVWR UH]XOWLUDOD PRQRJUDILMDPD NRMLK VH QH EL
su do masovne komodifikacije Fridina lika i djela te do konzumacije umjetnosti bez
adekvane interpretacije, o percepciji bez recepcije. Iz istog razloga smatram da povijest
XPMHWQRVWL QH VPLMH ELWL SRYLMHVW SRQDYOMDQC
QDSUHGRYDOD PRUDPR SURPRWULWL GMHOD RSXVH
2QR AWK MH SRWUHEQR MH PXOWLGLVFLSO@Q@ODWQRVW
]QDQVWYHQRP PHWRGRORANRP NXOWXUQRP L SUHIH
GRND]DWL GD pLQMHQLFD NDNR MH )ULGD VYRMHYUV



neutemeljena, samoHiGRYROMQR LVWUDAHQD LOL SDN XWHPHOM
VYMHWRQD]RUVNRP RVREQRP SURILOX D QH QD PHWF
njenih djela.

8] YHO VSRPHQXWH ELRJUDIVNH SRGDWNH UDG VDGU:
historijskc SRONWERINYLU OHNVLND X YULMHPH NDGD MH )ULG
UDJ]ORJD MHU VPDWUDRIEGBPLIQHV]W LpDBRNNLW W/Q PIMRR S XV D
SRGDWNH L] NRMLK PRAHPR GRELWL XYLG X VLWXDFL
svjetonazorske uteddH XJURNRYDQH SROLWLpPpNLP SUHYLUDQMLP!
SRIJODYOMD PRAHPR GRELWL GREDU XYLG X SROLWLpPNR
lice postrevolucionarnog Meksika.

SRJODYOMH NRMH VOLMHGL NRQFHQWULR/DJENH) BH®R G
GRND]DWL GD MH ELOD VRFLMDOQR RVMHWOMLYD L SRO
DXWRUD NRML QMH]LQX SROLWLpPpNX DQJDALUDQRVW SRY
Poglavlje naslovlijendeorijske PHW R G R O REING URNIYRLAIRIQOBSUHIJOHG SRM
YDORYD IHPLQL]JPD X] NULWLPpNL RVYUW QD QMLKRYX D
GLR X NRMHP DUJXPHQWLUDRIBBHNMNDW®RWWVRRWNWIHY R
RSUHVLMH QDG &4HQDPD NRMX QHVXR&MBILYR SURQDOD]LP
Glavni dio diplomskog rada utemeljen je na interpretacijama devet slika iz slikarskog
RSXVD )ULGH .DKORHP POQIMWLNYNRD NRFHRULMVNRP L PHWF
=DGQMH MH SRJODYOMH VYRMHYUVQL GRGDWRUE SRVWYV
suvremenu recepciju djela Fride Kahlo, kao i kritku na komodifikaciju,

komercijalizaciju i masovnu konzumaciju njenog lika i djela.



2. PUHJOHG GRVDGD&aAQMLK LVWUDALYDQMD

8 KUYDWVNLP NQMLAQLFDPD L SEURQDROWHNIROQOPAI
NROLpLQX UDGRYD R )ULGL .DKOR J]QDQVWYHQH SULURG
Hayden Herrere |DVOXAaQD |]D SRVWKXPQX DILUPDFLMX JULGH
JOREDOQRJ ANDOLEUD3® LVWR WDNROXnaj Hiskursl kbfiQRP G\
ELVPR RpHNLYDOL V RE]JLURP QD YULMHPH X NRMHP MH
SRVWUHYROXFLRQDUQRJ OHNVLND LJQRULUD GXEOMX ¢
QMHQ SROLWLPNL DNWLYL]DP RSLVXMs4 RverBm@DEWOSRMD Y >
MH |[DGRYROMDYDMXuUuH NDR L]YRU ]D RVQRYQH ELRJUDI
NDNYX GUXaWYHQR XWHPHOMHQX DQDOL]JX 3ULPMHUOXI
LVNXaHQMX NDR L PQRJL ELRJUDIL )ULGH higgkaBke SRVOL
SRGDWNH FUWLFH L] a3LYRWD QDJDYyDQMD L VYRMHYUV
UD]JLQL GRSULQRVHUL VWYDUDQMX PLWD R SRGFLMH
poviiesne XPMHWQLPpNRM UD]JLQL QH GRSULQRVL AWFHQEKML
metodologije2 Djelo Andreje Kettenmann+ Frida Kahlo +Bol i strast YLAH MH
SRSXODUQH SULURGH QHJR OL ]QDQVWYHQH WH MH Y
]JODQVWYHQRP LVWUDALYDQMX 'RGX&H RVQRYQH ELRJL
no iNWHUSUHWDFLMH VX SRG VQDAaAQLP XDieéwik FililthHP +H U L
autoportref Fride Kahlo daje tek neke dodatne informacije, za ovaj rad ne pretjerano
UHOHYDQWQH 2SUHQLWR MH OLWHUDWXUD GRVWXSQD
prirode. 8 LVWUDALYDQMX VDP VH QDMYHULP GLMHORP RVOL
muzeja u kojima se nalaze kolekcije djela Fride Kahlo). Dio diplomskog rada koji je
SRVYHUHQ KSR/OMRAUNRIQARIRYVNRP RNYLUX OHNVLND QDMYH
na informacijama iz knjigeHistorija revolucija XX. veka od teorijske PHWRGRORA&NRJ
RNYLUD QD NRMHP SRpLYDMX LQWHUSUHWDFLMH GHYHW
MH ELOD UD]JOLpLWD OLWHUDWXUD DXWRULFH $QNLFH vy
IHPLQLVWLpNRJ VDGUADMD =D LQWHUSUHWDFLMH VOL
informacije iz knjigeDevouring Frida : The Art History and Popular Celebrity of Frida

! H. HERRERA, 1983.

2 |bid.
3 A. KETTENMANN, 2007.
4y .$+/2 XU = +%$029,0

5' -$1.29,0 XU



Kahlc® autorice Margaret A. Lindauer i doktorsku disertaciju Elisabeth Erin P&hi:

critical geographies of Frida Kaho GRN MH YHULQD WHNVWD ]DS
informacija iz prethodnih poglavlja pridobivena iz literature koja nije striktno vezana uz

Fridu Kahlo.

6M. L. LINDAUER, 1999.
"E.E.PANKL, 2015.



3. Ciljevi

&LOM RYRJ LVWUDALYDQMD MH SUHGVWDYLWL PHNVI
ekonomske prilike u postrevolucionarnom Meksiku njenog vremena koje su utjecale na
QMX L QMHQR VWYDUDODAWYR NDR L QMHQ RSXV OLNR
izdvoMLOD VDP GHYHW VOLND QD NRMLPD VDP- SULPLN
IHPLQLVWLpPpNX WHRULMX &LOM GLSORPVNRJ UDGD MH
GMHOLPD HOHPHQWL NRML EL QDV XSXuLYDOL QD PRJ
S8NROLNR SQVWRMBXRBRHQWLUDQR GRND]DWL PRJIJXUQRVW
PDUNVEMWPLIINKFWLPpNRP NOMXpX NDR L DGHNYDWQR
metodologije.

6 REJLURP QD PDOREURMQRVW ]JQDQVWYHQLK WHNVW
pristupaju iz marksit pPNRPLQLVWLPNRJ IRNXVD UDGRP WDNRY
GRSULQRY ]QDQVWYHQRP LVWUDALYDQMX WHPH



4. Frida Kahlo

lako suvremeni tokovi u poviesnk PMHWQLPpNRM VWUXFL QLVX VI
metodologiji, osnovne podatke o Fridi Kahtnoramo podastrijeti kako bismo, s
obzirom na autoreferencijalnost njenih djela, imali uvid u gotovo organsku povezanost
njenog lika i djela.
JULGD .DKOR SXQLP LPHQRP ODJGDOHQD &DUPHQ )ULH
6.lipnja 1907. u Coyoacanu (Meksikc0NDR WUHUD RG pHWLULMX NUHUL
Kahloa® Majka joj je bilamestiz§ NDWRONLQMD D RWD¥TDgodinvge URXJIDU
NDVQLMH L]JELOD MH OHNVLpPpND UHYROXFLMD L RVWDYL
djetinjstvo i ranu adolescenciju. U dobi od petnaest godina seli u Mexico City gdje, u
RAWURM NRQNXUHQFLML RG GYLMH W LWXOW LS WLUMHDYQOMVKH
(VFXROD 1DFLRQDO 3UHSDUDWRULD X QDPMHUL GD S
medicinskom fakultetd! 6SRPHQXWD MH &ANROD ELOD MHGQD RC
XVWDQRYD X pLWDYRM ]JHPOML ,]QMHGU Lij@®pddtati pLWDY
YDAQH RVREH X |DMHGQLFL 3UHSDUDWRULD MH ELOD LF
REQRYOMHQRJ UHSXEOLpNRJ VXVWDYD EHVSODWQRJ VH
IDNXOWHWX QHJIR7VKHGD MRGIL @D R®M H YgsMadpehizn&P R J X U H
ANROX L UD]XPOMLYR E LXPRpad#la M grupi¥s-tadhuchakhjRj® L N R
pLQLOD PDOD VNXSLQD VXEYHU]JLYQLK L SUNRVQLK PO
SUROHWHUVNLP NDpPpNHWLPD NRMH VXrig@mhvprévila NDR ]C
RGLMHYDQMD VYRMVWYHQLK W®RP6SHWILRGXX PHRNQ/DLHMGIN
DNFLMDPD LVPLMDYDOL XVWDOMHQH REUDVFH SRQDAabD
YHOLNDQLPD 3UHPD ULMHpPpLPD &DUORVD )Xdit®& HVD SR

ADM PDQJXSVNL GXK ELR MH YUOR EOL]DN HVWHWLFL
GLYLOD RVORERGLRFLPD IRUPH SHM]D&D L ERMH RG DN

8 A. KETTENMANN, 2007., 7.

°PojammestizoR]QDpDYD RVREH PLMH3ADQRJ SRGULMHWOD QDMpHEUH SR\
,QGLMDQDFD L ELMHODFD QDMpH&UH 3RUWXJDODFD L aSDQMRODF

https://www.brtannica.com/topic/mestizp(ustupljeno: 14.08.2020.)

0y $+/2 XU = +$029,0

1 A, KETTENMANN, 2007., 92.

12H. HERRERA, 1983., 31.

13 bid., 34.

4& )8(17(6 XU = +%$029,0

15 Ibid., 14.



https://www.britannica.com/topic/mestizo

A4WR NDVQLMH YLGLPR NDR NOMXpPpQH XWMHFEOGHI QD Q A
suprXJD SR]QDWRJ PHNVLpPpNRJ PXUDOLVWD 'LHJD 5LYHUX
ANROL JGMH RQRMGEGQHPXUDGRALYOMDYD WHAENX SURPF
SRVOMHGLFH ELOH VORPOMHQD ]GMHOLFD L WHAGNH SR)
tom peiodu oporavkd® yHWLUL JRGLQH NDVQLMH VNODSD EUDN \
cijeli niz emotivnih turbulencija, prevara, prekida i miretjdako je 1927. godine
SULVWXSLOD RPODGLQL OHNVLpNH NRPXQLVWLpPpNH SDU\V
Rivera iz partje [EDpHQ GD EL SRQRYQR SRVWDOD pODQLFRPF
primlien sve do 1958° 3UYL SXWD L]ODaH N D GiitlaMBlegéD VY R M |
Rivera(Prilog 1.) sudjelovala néd HVWRM JRGL3&aQMR MulmjgnRaiE BahU X aW Y [
Franciscga no MRa UH SXQR YUHPHQD SURUOL SULMH QR aw
afirmaciju?® 3UYX VDPRVWDOQX L]OR&EX LPDOD MH X JC
Yorku, za koju je predgovor kataloga napisao Andre Bré&tdBodinu dana kasnije
LJODA&H X 3DULRénoux& CHIEHIURakKZU upoznaje Kandinskog i Picassa,

OD[D (UQVWD 3DXOD eOXDUGD -RDBQOMD1349.5odineYHVD
SULPMHUXMHPR GD XPMHWQLPNL XJOHGXQDGRGDRRORL DD
nadrealizmaX *DOHULML PHRWWALNFRGPMUMMIRQRYRP RUJDQL]CLC
GYD QDMY HiDe Srid&(WilRd2.) iRanjeni stokizgubljeno, Prilog 3.). Slijedi
LIORAED X 3DODFH RI )LQH $UWVY R GHNMH W b Q/RLO/NFM (1 0]
umjetnostiu MOMA-i u New Yorku, L ] O RMdei&n Mexican Painters Institutu za
PRGHUQX XPMHWQRVW X %RWMWe@ PortraitsX LJUMR MR ANRI
MOMA-i (1941.) teExhibition by 31 Womeun The Art of This Century gallery Peggy
Guggenheim (1943% 8 VOLMHG SR JRuiEoD §anp piestdj® iYlxgati sve do

SUYH VDPRVWDOQH L]JORAEH QD PHNVLpPNRP WOX X JDC(
&LW\M X awR MH XMHGQR L QMHQD SRVOMHGQMD L]
NUHYHWX 8PLUH VUSQMIP*VOMHGHUH JRGLQH

16C. FUENTES, (ur.Z+$029,0

7 Ibid., 216.

8 1bid., 217.

19 A, KETTENMANN, 2007., 92.

20y . $+/2 XU = +%$029,0
2! bid., 217.

22 bid., 217.

2 A. KETTENMANN, 2007., 93.

24y $+/2 XU = +$029,0
25 |bid., 222.

26 A, KETTENMANN, 2007., 3.



5. Meksiko thistorijsko-SROLWLpPpNL RNYLU

=D UD]XPLMHYDQMH L LQWHUSUHW D FIHWPXY QUM L [QNDR F
NOMXpX YUOR MH YDAQR LPDWL XYLG X SRYLMHVQL L S
VWYDUDO D=DQiPOMOIRVW NRMD VH pHVWR QDYRGL JR(
]JQDPR GD MH URVHQD JRGLQH VDPD MH QDYRGLOD
WROLNRM MH PMHUL ELOD VQD&QD QMH]LQD LG6HQWLIL

GD MH BGOXHLRO®D L QRYL PRGHUDQ L GUXAWYHQ
URYVHQL LVWRGREQR

51. 'LNWDWXUD 3RUILULD 'LD]D L UD]JOR#19200 OHNVLPpPN

OHNVLpND UHYROXFLMD MH SRpPpHOD JRGLQH NDI
PHWUGHVHWRJR Goédi@aVMHazfS LMD WKMUR SROLWLpPNLP SUH
nasilnim zaokretimaS XpHYLPD L VHULML JUDYyDQVNLK UDWRYD W
preko 100 000 MeksikanaédOkosnica revolucije sastojala se od zahtjeva (i potrebe)
za socijalnim i ekonomskim f@mama®®* 3SRNUHWDp UHYROXFLMH ELR MH
JUDQFLVFR ODGHUR JODYQL 'LD]JRY RSRQHQW WH MH RC
revolta nezadovoljnog naroda prerasla u socijalnu revoldcijuLD]JRY SROLWLDpN
SURJUDP PRAHPR VO RERGAQIoMQ pdgvdoVad je velikim
zemljoposjednicima, krupnim kapitalistima i stranom kapitalu. Sve odluke njegove

VDPR YODGH SRGUADYDOH VX LQWHbHRéH Crevd,LYLOHJ
veleposjednika koji su mogli slobodno raspolagati prirodnljadskim resursima, dok

VX VWUDQL LQYHVWLWRUL L QMLKRY NDSLWDO SXWHP
PX MH SRPDJDOR RGUAaAP-DWLUSRWWRMHRJIRYHAaDRPWRNUDF
industrijske ekspanzije, njegova je ekonomska polititka rezultate jer je u relativno
kratkom razdoblju pretvorila Meksiko iz tradicionalno agrarne u poljoprivredno
industrijsku zemlju. No zanimljivo je da spomenuta ekspanzija industrije nije imala
GDOHNRVHAQLMH SR]JLWLYQH SR \iozivzd B Istr iHpiomHediR Q R P V N
imperijaizam+tSUHUDYLYDpPpNL L QDIWQL VHNWRU ELOL VX X UX

7Yy .$+/2 XU = +%$029,0
28S. DE SANTIS, 1970., 1.
26 ),/,329,0 -67., 61.

80 https://informator.hr/strucrilancivremeplov/vremeployoliticki-ustavsjedinjenihmeksickih
drzava5-veljace1917(ustupleno: 08.02.2021.)
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D WHNVWLOQD LQGXVWULMD SRG NRQWURORP IUDQFXV
odbijanje Diazove vlade da se promijene agrarnektire i feudalni oblici
proizvodnje®®* -HGDQ RG JODYQLK SRGVWUHND ]D UHYROXFL!
ADJUDUQR SLWDQMH?® 1DLPH YHOLNL VX JHPOMRSRVMtE
GUabDOL REUDGLYH JHPOMH GRN MX RVWDWDNLELR
YODVQLND &WR MH UH]XOWEHPHPROMDAD RNIRMIMXR CE VHLO
QDGQLpPDUVNL VLVWHP L QHDNAX]E 18RS1dond Ialkon kojidBeG D L 4|
RJUDQLpDYD SRYU&EGLQD QHREUDYHQB BRPVONRHRX UDUALDY
SRYMHULR SULYDWQLP NRPSDQLMDPD NRMLPD VX XVOX.
YODVQLAWYR QDG WUHULQRP RJUDQLpPHQRJ JHPOMLAWD
RJUDGLOH PLOLMXQD KHNWDUD &4 RRM M 34 HQVFPY QRN \QLDN
1DUDYQR GD MH SRYUaALQD RJUDYHQH JHPOMH ELOD YHUu
VX SULJUDELOL |JHPOMX VYDNRJ WNR QLMH PRJDR QHSI
RJUDYyLYDQMH VSDGD PHyYyX VNXS IHQRPH&s@nkbhiR ML VH
kapitalizma, a eksproprijacija zemlje dovodi do masovne pauperiZaci®@ MY HUH aUWY |
bile su plemenske zajedniceX QHGRVWDWNX GRND]D YODVQLaAWYD K
VX SURJDQMDQL WH PDVRYQR GHSRUWLUIDNQUWD R RRNKE DAVDYC
ELOR QDWLYQRJ LQGLMDQVNRJ SRGULMHWOD YUOR EL
klasni, negoiras’ 'LD] MH VYRM UHALP RGUADYDR L QHXODJDQ
XODJDQMHP X a@aNROVWYR ]J]QDMXuiuL GD MH REUDI]RYDQ
PDQLSXOLUDWL |DWYDUDR MH aAaNROH X PDQMLP VUHGLC
LVNOMXpLYR SRGREWQLEPAD NOGMHFIbLLPH MH GRGDWQR VV
GXERNR SRGLM#HQ@QMNQR GIRMEDVMR L VDPD X4LYDOD SULY
WDNRyYyHU JHPOMRSRVMHGQLFL VD RJURPQLP SRYUALQDI
VYH MH SUHaAaXWZDQ\WR. RERBWDWIODQH]DGRYROMQD MH ELC
klasa+'LD]J]RYD YODGD QLMH GRSXawbDOD RUJDQL]JLUDQMH
VYDNL QDJRYMHAWDM aAWUDMND UH]XOWLUDR MH UHS
SUHPODULYDGYL L IDWYDUDQL

%33, DE SANTIS, 1970., 5.

343, DE SANTIS, 1970., 7.

%5 1bid., 6.

% 3. FEDERICI, 2004., 9.

37 The Mexican Revolution, 1910 to 1917, MacroHistory: World History:
http://www.fsmitha.com/h2/chO03mex.htifustupljeno 15.08.2020.)

%6 ),/,329,0 -67., 61.

% |bid., 62.



http://www.fsmitha.com/h2/ch03mex.htm

MeksLpND UHYROXFLMD J]DSRpHOD MH NDR QDVWRMDQMH |
ODGHURP GD VH VYUJQH GXJRJRGLAQMHJ DXWRNUDWD
LVWRPLAOMHQLFL QDMYLA&H JDPMHUDOL 'LD]X ELR MH
QL & UssaNC lako je Diaz 1908. godine izjavio da se ne namjerava ponovno
NDQGLGLUDWL LSDN VH NDQGLGLUDR &aWR MH ELR RI
SDPIOHWH SURWLY 'LD]D 9UOR EU]JR ODGHUR MH VWH
zabrinulo Diazate gR®Q SRG L]J]OLNRP GD SRWLpH OMXGH QD SRE
SXawHQ WHN QDNRQ @&WR MH 'LD] GRELR L]JERUH QR X] |
Petog listopada 1910. Madero je objavio revolucionarnu osnovu pod nazivom Plan de
San Luis Potosi u kdgM SR]JLYD QD ]JDEUDQX UHHOHNFLMH WH F
]JHPOMH PDOLP |HPOMRSRVMHGQLFLPD L LVWLPD REHUDF
naroda*! Uslijed osvajanja Juareza 10. svibnja 1911. od strane trupa Pasquala Orozca i
Pancha Ville, DazH SRWSLVDR VSRUD]XP R RVWDYFL WH SREM|
je Diaz bio prisiljen odstupiti, na vlast dolazi MadéfolDURG MH WDGD RpPHNLY
RG QMHJD QR ]JERJ QMHJRYRJ RNOLMHYDQMD GD SURY
nezadovoljstva kod old UDGLNDOQLMLK UHYROXFLRQDUD awR Ml
JRGLQH NDGD JD JHQHUDO +XHUWD ]JEDFLR D SRW
LI YMH&AUH WYUGLOR GD MH ODGHUR XELMHQ WRNRP QDSI
ga prevozio u centralnzatvor® 9LFWRULDQR +XHUWD SUHX]LPD GX&é
XVSRVWDYOMD YRMQX GLNWDWXUX L SURJRQL VYH SROL
ELUDMXidL VUHGVWYD +XHUWLQX VX YODGDYLQX RELO
LIROLUDQRVW |]DWYRUNQIRNDX PEWH@VHQLFL ELOL SULVL
SULMH VPDNQXUD L “SROHWWIhKDUXEAR R \SADWIBobd $1 UL]L UL
pobunjenicima pod vodstvom Pancha Ville i Venustiana Carranze, kao i sukobi s
Emilianom Zapaton® Huerta seudaljio od SADa te postao skloniji europskim silama
NRMH VX SUL]QDYDOH QMHJRYX YODGDYLQX L RPRJXUD
]DMPRYD 3R&WR VX DPHULPNL SRVORYQL LQWHUHVL ELC
GRAOR MH GR DPHWH pN HQLYQDWIHWH HRDFID XN X 9HUDFUX] P
&DUUDQ]JL GD VYUJQH +XHUWX L]JPHYyX RVWDORJ +XHUW
7UusLyaL SRUD] ]|bD SRUD]RP +XHUWD MH VKYDWLR GD i

06 ),/,329,0 -67., 62.
4 1bid., 63.

421bid., 63.

43S. DE SANTIS, 1970., 43.
441bid., 47.

%6 ),/,329,0 -67., 64.
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SREMHJDR EURGR#f 3 RWIMHEPROMNXQDSRPHQXWL GD MH
+XHUWLQH YRMQH GLNWDWXUH GR&AOR X] SRPRU 3DQFKLEL
revolucionarni narativ mitskih figura i Carranzinih saveznika, od kojih se tokom 1914.
&DUUDQ]D VYH YLdH KODROOMDVDRRERK MOMKWMHYD ]D UDG
promjenamd’ 9UOR EU]JR QDNRQ VWXSDQMD QD YODVW &DUL
VDYH]QLFLPD a4WR MH UH]XOWLUDOR NRQYHQFLMRP UHY
WUHEDOR ULMHALWL VXNBPE JIHP HRAHMHQXH MH&ERGOXND C
SULVLOLWL QD RVWDYNX &a&WR RQ QLMH KWLR SD VX =D
]DX]J]HOL OH[LFR &LW\ 1D NUDMX &DUUDQ]D LSDN XVSLMHE
1915. proglasio predsjednikom kkika*®

,DNR VX RUXADQL VXNREL WUDMDOL GR NDR YUKHX
1917., kada je donesen noOBROLWLPpNL XVWDY 6MHGLsQkdjHIQLK PHN'
UHIRUPDPD D X VYLMHWX MH SR]QDW NDRva3UWavL XVWD"’
takav bio podloga Ruskom ustavu iz 1918. i Vajmarskom ustavu iz 99éke od
JODYQLK RGUHGQLFD QRYRJ PHNVLpNRJ XVWDYD ELOH
XYRYHQMH REYH]QBRYRHEWLIDQ N YD QB dshtNorkdr® Wrije¥hp,

radni WMHGDQ RG aHVW GDQD limiBrar@eL préve® @tianctn@ Dna D «
SRVMHGRYDQMH JHPOMH SUDYR QD §280dkbDavhEzdravdd- GD QM |
LOL RSDVQRJ UDGD a4HQDPD L PODYLPD RG JRGLQD N
preraspodjelay ODVQLAWYD QDG ]HPOMRP L SUHGVMHGQLpPNL L
'DQ QDNRQ XVYDMDQMD QRYRJ XVWDYD UDVSLVDQL V.
YHOLNRP YHULQRP SRELMHGLR 9HQXVWLDQR &DUUDQ]D
RGUADYDQMSBIUMBIYODQMH QRYLK QHPLUD L REQDYOMD(
IDMSR]LWLYQLMD PMHUD XVYRMHQD ]D QMHJRYD PDQGI
Ustavd? pLPH MH SRND]DR ]QDWQX PMHUX Q#RA¥WRFRFML R
1918. godine doniojgDNRQ NRML RPRJIJXUXMH UHWURDNWLYQX SU

%6 ),/,329,0 -67., 64.

47 1bid., 65.

48 bid., 65.

49 https://informator.hgtrucniclancivremeplov/vremeployoliticki-ustawvsjedinjenihmeksickih

drzavab-veljace 1917 (ustupljeno: 08.02.2021.)

6 ),/,329,0 -67., 65.

52 yODQ MHGDQ MH RG QDMYDAQLMLK pODQRYD 8VWDYD D JRYR

NHIDVWDULYR SUDYR QD VYX |JHPOMX L QD VYD SRG]JHPQD ERJDWVW"®
RGX]HWH ]D YULMHPH 'LD]JRYRJ UHALPD pDN LDNR QLVX R WRPH
pODQNRP VWUDQFLPD ]DEUDQMH @rR ol a&ion&rie@wanvck il] 50 kD &l hoxaQ X W D U

Preuzeto s: https://informator.hr/strucrtlancivremeplov/vremeploywoliticki-ustavsjedinjenih

meksickihdrzava5-veljace1917 (ustupljeno: 08.02.2021.)
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SUHPD NUDMX &DUUDQ]LQD PDQGDWD VDPRYROMQR MH
awR MH X] QHSRaAWLYDQMH 8VWDYD UH]XOWLUDOR SXf
GD UH L]JJXELWDQ]ODWKV X&PUROMHUH SRNXaDR SREM
Obregon je potom na izborima izabran za predsjedmi@ga je naslijedio Plutarco

(OLDV &DOOHV pLMD MH UDGLNDOQD DQWLNOHULNDOQD
svog mandata navW MH LQVWDOLUDR QL] QRYLK SUHGVMHGQL
PDULRQHWH WH GU&DSpdrow B GrkvwmlLriastaMij¢hiQsd do viadavine
/DIDUD &DUGHQDVD NRML MH SURYHR DJUDUQX UHIRUP X
naftnu industrij®* 1DNRQ 'UXJRJ VYMHWVNRJ UDWD OHNVLNR
napredak, ali je istovremeno gospodagskstao sve ovisniji 0 SAID.

BULPMHUXMHPR GD YODVW X OHNVLNX QLMH PLUQR WL
RGLJUDOH QDVLOQH SURPMHQH SXQH VSOHWNL L]GDM|
QHLVWRPLAOMHQLND VDPRMRGWH . YK®@DMboudak L VO
jednopartijskom postrevolucionarnom Meksiku gdje je partija (tada Revolucionarna
narodna partija PNR, danas Institucionalna revolucionarna partijaRI) zahtijevala
MHGLQVWYR L SRVOXaQRVW D JDX]YUDWimQsK@dr@b HNROQF
SROLWLPNX &HPRNUDFLMX

52. 2VWYDULYDQMH SUDYD JODVD ]D aHQH

SNWLYQRVWL aHQD X OHNVLNX ELOH VX YHULP GLMHOI
FUNYX GRN MH SROLWLpPpND DNWLYQRVW L VXGMHORY
LVNOMXpLYR UHJHUYLUDQD ]D PXaNDUFH )HPLQLVWLpPNL
SAD-X LPDOL VX VODEL RGMHN X OHNVLNX %RUED PHN
SROLWLpPpNRP A3LYRWX SRpHOD MH SDUDOHOQR VD OHNVL
muaANDUFLPD a4HOMHOH SULGRQLMHWL VWYDUDQMX QRY
demokraciji, jednakosti i pravd®. 3UYL R]JELOMQLML SRNXa4DM ELR N
NRQJUHV X <XFDWDQX JRGLQH QR QMsv&kd®WMD ERUED
listopada NDGD VX LP NRQDpPQR L SUDYQR RPRJXUHQD
PXdaNLP VXQDE®RGQMDFLPD

525, DE SANTIS, 1970., 83.

53 bid., 85.

54 1bid., 85.

& )8(17(6 XU = +%$029,0

%6 https://www.gob.mx/sre/articulos/63ahniversaryof-womens-suffragein-mexico VOXaEHQD VWUDQL
OHNVLPpNH YODGH XVWXSOMHQR

57 1bid.
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6. PROLWLpPpND DNWLYQRVW )ULGH .DKOR

8PMHWQRVW )J)ULGH .DKOR QH PRA@HPR VDJOHGDWL EI
SROLWLpPpNLP SRNUHWLPD WRJDL QD HFPRHE DX WHHFDRVHWPL BF
VRFLMDOQRJ NRQWHNVWD 2VLP YHUO SULMH VSRPHQ?
UHYROXFLMRP L SULSDGQL&AWYD NRPXQLVWLpPNRM VWUD
UDGQLpPpNLP SURVYMHGLPD ERULODSYI®NR GWNDR.D JIU|E WH
UDWD D NDVQLMH L ]D YULMHPH '"UXJRJ VYMHWVNRJ UD\
-HGDQ RG SR]QDWLMLK ELR MH /DY 7URWVN\ 'RGX&H S
PHVWR VH LJQRUEU&nderoije nelihQud ®IHVYQDpDUD XPMHWQRVYV
SULND&X QD SRG®W L AIUCOMSXWIRNQIDYMMENIDR WUDJLpDQ OLN N
XQDWRpPp PQRJILP ALYRWQLP QHGDUDPD UH]XOWLUDMX A
RWYRUHQR SROLWLPNRJ VD GIuk&ieM DDQMN]LLVQWHL KRM RWQH B
Kahlo transformirana je u kulturnu popNRQX )J)ULGLQR VWYDUDOD&WYR
IHPLQLVWLpPNX PDNVLPX RVREQR MH SROLWLpPNR 8PMFE
YULMHPH ELOD QH ppo¥eHiceDndLstrarR NDHQQWQDI DjEnd Rikel FH
SURSLWXMX LQWLPQH WHPH SRSXW URYHQMD SREDpDI
imperijalizma. Pripadala je pokretindigenismokoji QDNRQ OHNVLpNH UHYR
posebice u vrijme Cardenasdendira da se nacija rekonstira u smjeru indijanskih
korijena®® .RG .DKOR WR QDURpPLWR SULPMHiUXMHPR X QDpL:
SULNXSOMDQMX SRWSLVD |D OHYyXQDURGQX PLURYQX NF
RUXaMD AWR MH ELOD DJHG®&'&hjedridd ® RNarésin LPSHU
VXGMHORYDOD MH QD SURWHVWX SURWLY DPHULPNH LQ

dana nakon toga umrfa.

%8 https://againstthecurrent.org/atc056/p27§2étuplieno 15.08.2020.)

59 |bid.

80 https://www.britannica.com/event/Indigenisnfostupljeno 17.08.2D.)

61 A. KETTENMANN, 2007., 84.

62 hitps://mg.co.za/article/20181-09-00-frida-kahloscommunistideasrevisitedandrejected/
(ustupljeno 17.08.2@2)
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7. Teorijsko-PHWRGROR&GNL RNYLU

=D SRWUHEH DQDOL]H RSXVD )ULGH .DKHHMRL QDWADLGHHNND
teorja L PHWRGRORJLMD ,DNR MH XRELpDMHQD IHPLQLVW
GMHOD QDMpH&UH OLEHUDOQD VPDWUDP GD ]D LVSUD
ekonomskeSROLWLpPpNL L GUXaAaWYHQL RNYLU XINMRUG@PVMWH h DK
metodologje u ovom primjeru smatram apsolutno neadekvatnima, s obzirom da taj
VPMHU IHPLQL]PD X VYRMRM NRQDpPQLFL SUHXVPMHUDYLC
NXOWXUROR&GNL GHWHUPLQLUDQH URGQH UD]JOLNH WH
NDSLWDOL]JDYDLDSRWIHIRQL]DP®L]PHYyX VSRORYD

7.1. 5D]YRMQL YDORYL IHPLQL]PD L DUWLNXODFLMD aH
osvrt na iste

7.1.1. Prvivad
,DNR SRQHJGMH X OLWHUDWXUL QDLOD]JLPR QD SRG

QDMXpHVWD O L M Lfémifizain \k¥o po&taP dijeR MiLiri razvojna vala. Prvo

UD]YRMQR UD]J]GREOMH IHPLQL]PD RGQRVQR SUYL YDO N
1800te i 1920H JRGLQH )RNXV MH SUYHQVWYHQR ELR QD RP
u javnom prostoru, kao npr.odvULYDQMX SUDYD JODVD ]D aHQH UD"
REUD]JRYDQMD UDGQLpPNLK SUDYD WH®*KdDRaRo@P UD]YR
UD]GREOMD X]LPD VH L] UD]ORJIMDordepRavey Has@iDGD &aH
Poznatiji naziv za pripadnice odo YDOD MH VXIUDAHWNLQMH RG HQJ
glasa tsuffrage. 9HULQD SUHGYRGQLFD RYRJ YDOD SRSXW 0D
ELMHONLQMH L] YLVRNRJ GUXaAaWYD RGQRVQR EXUaxw
PLOQMHQLFD GD MH S ¥eralizm¥,x@ ne Rdgkazujp poti@dd z@ prEmjenom

SDUDGLJPH L VDPRJ VLVWHPD NRML SRVWRMHURP OHJL
JHPLQLVWNLQMH SUYRJ YDOD VPDWUDOH VX GD MH PI
HPDQFLSDFLMX &4HQD XQXWDUL YEUX HRMBHBEHLLHI VLVV
%XUAXMVWYR SUYRJ YDOD QD aLYRWH VLURPDAEQLK aHQ

83 http://slobodnifilozofski.com/2015/06/nandsaserkako-je-feminizampostao.htm(ustupljeno
17.08.2020.)

64 https://www.libela.org/satavom/8838povijestpokretafeminizamprvogvala/ (ustuplieno:
26.08.2020.)

85 https://voxfeminae.net/pravednost/vodioz-pravcei-valove u-feminizmuza-pocetniceke/
(ustupljeno: 26.08.2020.)

86 https://www.libela.org/satavom/8838ovijestpokretafeminizamprvogvala/ (ustupljeno:
26.08.2020.)
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utjecaja te su se za vlastitu emancipaciju morale boriti unutar drugih pokreta, npr.
UDGQLpPNRJ

Kritiku liberalnog feminizma pnalazima kod Rose Luxemburg:

RVLP QHNROLFLQH NRMD LPD SRVDR LOL |DQLPDQMH
GUXaAWYHQRM SURL]YRGQML 2QH VX QLAWD GUXJR QH.
QMLKRYL PX&HYL L]QXYyXMX RG SUROHW ebdgMjplav® 2QH \
SRWURADpPL VX RELPQR MR& EMHAQML L RNUXWQLML X F
LIJUDYQLK DJHQDWD NODVQH’YODGDYLQH L LVNRULAWDY|
AHQH L] YODVQLpPNH NODVH XYLMHN iUH IDQDWLPQR EUDC

naroda puWWHP NRMHJ QHL]JUDYQR GRELYDMX VUHGVWYD ]
postojanje 3%®

'DNOH PRA&HPR UHUL GD MH 5RVD /X[HPEXUJ ELOD X SUCL
NODVH LPDMX YL4H ]DMHGQLpRRJ QHJR 48HQH UD]JOLpPLWL

7.1.2. Drugi val
Drugi val feminizmD NURQROR&NL VPMH&WZBP-K gadjireHay kao

vrhunac tog vala uzimamo 7B JRGLQH 0 PiliR® yaHNaD radikalni,
VRFLMDOLVW{pNL L OLEHUDOQL

BUREOHP V OLEHUDOQLP IHPLQL]PRP XYRGGIRosMsl QD]QD
QD NODVQEX LVNOMXpLY R VAnjihouva Etddn GpatQrékE pbhtiRa e jyy WNL Q |
RJUDQLpHQD QD MHGQX JUXSX a8HQD RGQRVQR QD OL
LVNOMXpPpLYDOR VLURPDEQH UDGQLFH L ami®rdzviijoQLALK 1
DQWLNDSLWDOLVWLpPpNH VWUDWHILMH 2 Néekvathbsi DY SR(
OLEHUDOQRJ IHPLQL]PD X VYUKX ERUEH ]D aHQVND SU|
yDNDUGLU NDG ND&H

57 https://www.marxists.org/archive/luxemburg/1912/05/12. fistupljeno: 03.09.2020.)

68 |bid.

69 https://voxfeminae.net/kultura/ankicakardicrosaluxemburgje-bila-u-pravutvrdecida-muskardii-
zeneiste-klaseimaju-vise-zajednickognegazenerazlicitih-klasa/(ustupljeno: 26.08.2020.)

0 https://voxfeminae.net/pravednost/vodioz-pravcei-valove u-feminizmuzapocetniceke/
(ustupljeno: 03.09.2020.)

" hitps://hr.wikipedia.org/wiki/Feminizarfustupljeno: 03.09.2020.)

72 https://www.libela.org/razgovor/617beralni-feminizamkao-saveznikkapitalui-restauracijiklasa/
(ustupljeno: 03.09.2020.)
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A7DM IHPLQL]DP X VYRMRM RO WHKRORO EBXW 4 RHOPANR
SUREOHPLPD SULPMHULFH NODVH LPSHULMDOL]PRP R}
UDGQLFD L UDGQLND GUX&WYHQRP UHSURGXNFLMRP N
YHU RVWDMH U kjeDthah Lk @@t QW R REVEXU 8K MMHNQH L QMLKR
QDSUHGRYDQMH O0DQWUD OLEHUDOLVWLpPNRJ LQGLYI
SRGX]JHWQLpPNRJ GXKD L RVREQRJ LJERUD NRMH QHPCL
SRGMHGQDNR VH UHDOL]JLUD L X EXUARDVNRP IHPLQL]P X
VH VDVWRML X WRPH GD WRER&H HPDQFLSLUD 4HQH D
RSUHVLMH UHSURGXFLUDMXUL NDSLWDOLVWLpPNL QDpLQ
X] VODEOMHQMH GUX&AWYHQLK SRNUHWD SR\WW@&BMHGQMLK
JOREDOQR VH 4LUL NDR QDMGRPLQDQWQLML L QDA&DOR\

,DNR VH WUXGL SULND]DWL NDR NULWLND NRQ]JHUYDWL
femini |PD | DSUDYR ULMHp R LQVWUXPHQWDOL]DFLML IHPL(
SWURSRYLPD?® L SURSDJLUDQMHP a@4HQVNRJ SRGX]JHWQLAE!
GRN ]JDSUDYR UDGL VDPR L MHGLQR X FLOMX RVQDAaLYDC
60LpQR NDR L VRFLMDOLVWLpPpNH IHPLQLVWNLQMH SULSI
LQGLYLGXDOL]PRP OLEHUDOL]PD VKYDWLY&L GD SRW:!
GUXaWYHQE BIRIQPMHNDWUD]OLND L]PHYX GYD VPMHUD IH
LIYRU RSUHVLMH QDG aHQDPD GRN MH ]D VRFLMDOL
kapitalistpNL VLVWHP NRML JHQHULUD SDWULMDUKDW L NC
RSUHVLMH YLGH VDP SDWULMDUKDW 7DNRYHU YHOLND
QDP REMD&QMDYD (ULFD :HVW

Rrema radikalnim feministkinjama, dvije osnovne klase ¥dWY X QLVX UDGQLpN
NRMD SURGDMH VYRMX UDGQX VQDJX L NDSLWDOLVWI
RSUHVRUL L aAaHQH RSUHVLUDQH 2YR QD]JLYDMX W
IHPLQLVWNLQMH pHVWR LIRVWDYOMDIWDNNDSDWDOWRD P H
WUHWLUDMX JD NDR SRVYH RGYRMHQX VIHUX L]JROLUDQ

3 https://www.libela.org/razgovor/61Aeralni-feminizamkao-saveznikkapitalui-restauracijiklasa/
(ustupljeno: 03.09.2020.)

74 https://glasnikokvir.com/2016/11/25/instrumentalizad¢@ainizmai-zaboravljendekcije/ (ustupljeno:
05.09.2020.)

7S http://slobodnifilozofski.com/2018/12/zamkadikalnogfeminizma.htmi(ustupljeno: 05.09.2020.)
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FLOM XNLGDQMH URGD NRMHJD GRA&LYOMDYDMX NDR VX
AHQD®D 3

Suvremene kritike radikalnog feminizma ddwiX VH L QD QMLKRYH XVI
LIMHGQDpDYDMX URG L VSRO WH WDNR ELRORANLP GH\
RVREH D SULOLPQR VX'QHVNORQH L SLWDQMX UDVH

ODUNVLVWLPpNLP IHPLQL]PRP NDR PHWRGRORANLP RNYLL
UX BMH VDPR VSRPHQXWL QHNROLNR JODYQLK RGUHGQ
VRFLMDOLVWLpPNL IHPLQL]DP L]JYRU RSUHVLMH QDG aHQC
VWUXNWXUDPD UDGD NRMH RQ XJURNXMH .ULWLNH QD C
dD pHVWR VWDYOMDMX NODVQX ERUEX LVSUH® aHQVNH

7.13. TUHUL YDO
7UHUOL YDO IHPLQL]#MDdovdan&sMEst&Ge kao reakcija na neuspjele

SRNXabDMH SUHWKRGQLK YDORYD D RGOLNXMH JD F
feminizama i svojevrsna multidisciplinarnd$t.8 QRYLMH YULMHPH WHNV\
VWXGLMD REXKYDUDMX L FUQDpPNL IHPLQL]JDP [/*%7 IH

teoriju:

A8 QRYLMH YULMHPH WHNVWRYL a4HQVNLK VWXGLMD R
ukf XpLWL 4LURN VSHNWDU LGHMD SURL]JYHGHQLK &aLUH
SURL]JYRGQMH RG FUQDpPNRJ IHPLQL]PD L IHPLQL]PD 7U
HNRIHPLQL]PD GR IHPLQLVWLpPpNLK YDULMDQWL SRVWRPI
teorije. 0OQRJL VH DXWRUL VDGD SR]JLYDMX QD B3IHPLQL]PH"
XKYDWLOL LGHMX GD MH a@aHQVNL SRNUHW VDGD QL] SRI
VYLK JUDQD NRMH VR PHYyXVREQR VODA&X 3

76 http://slobodnifilozofski.com/2018/12amkeradikalnogfeminizma.htmi(ustupljeno: 05.09.2020.)
7 |bid.

78 https://voxfeminae.net/pravednost/vodioz-pravcei-valove u-feminizmuzapocehice-ke/
(ustupljeno: 05.09.2020.)

“D.0,+$/-(9,0 ORVWDULHOQ\W2 Btr. 149169,164.

80H. EISENSTEIN, 2009., 58
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1RYRVW NRG WUHUHJ Y DO ntersekcioadadt] Rojom pikodiD | L W D
HVHQFLMDOL]PX L RSLUH VH GAWHUPLQLUDMXULP ELQDL

72. ODUNVLVWLpPNL IHPLQL]DP NDPDRHY/RMGRGRMXDVRQLYMU
SURXpDYDQMH RSUHVLMH QDG aHQDPD

=D XNODSDQMH X & Lilp2ofsk©riblidpoBhnd @ \&porhe@Qud Georga
:LOKHOPD )ULHGULFKD +HJHOD NRML MH ELR MHGDQ RG
ILOR]JRID 1MHJRYH VOMHGEHQLNH GLMHOLPR QD GHVQLl
UHYROXFLRQDUQH PR &HPaRaspaulR Neminvizmi trétia 9 Bsvrnuti
na Hegelovu Fenomenologiju duha gdje pronalazimo kritiku esencijalizma i
PHWDIL]LNH D GRND]XMH QDP L GD SRMPRYL QLVX VWI
SRYLMHVQRJ RNYLUD &4WR X&DAD MHHR 8 OHHH HODDPRIPX( B
GUXaWYHQLK ]JDNRQD NRML XSUDYOMDMX GUX&BWYHQLP L
6OMHGHUL YD&DQ SRMDP ]D SURPLAOMDQMH X RYRP
PDWHULMDOL]PD pLMX PHWRGRORANMERPDYpNBRM,[ LSUHRROW
D ]JDWLP UDJRBULIORAUK XNULWLFL $Rdejnu\pbyekaHosH NegeR P L M H
ODU[RYRJ KLVWRULMVNRJ PDWHULMDOL]PD GRQRVL %OD

A2GJRYRURP GD MH UDG RQDM SR NRMHP SRVWRML L ¢
L ] ¥hbaje Hegelom pripremljena ontologijska revolucija iz onog radnog pojma u

SRMDP UDGD 5DG WDNR SRVWDMH ELWDN RQR SR pHPX
MH QMLKRY RGQRV PRJXU ODUNVL]DP VH RYLPH L]C
kontemplativnog matatMDOL]PD JGMH MH pRYMHN VDPR NUHD)
DSVROXWQRJ LGHDOL]PD X NRMHP MH SULURGD QLawbD
]QDQMHP SRVUHGXMH QMH]JLQR XNLGDQMH 5DG NDR Jt

88 QWHUVHNFLRQDOQRVW MH VYRMVWYR OMXGVNRJIJD LGHQWLWHWD
GLPHQ]LMD UD]LQD L DVSHNDWD VOXAaEHQD VWUDQLFD ,QVWLWXWI
http://struna.ihjj.hr/naziv/intersekcionalnost/254%4ustuplieno: 06.09.2020.)

82 https://voxfeminae.net/pravednost/vodimz-pravcei-valove-u-feminizmuzapocetniceke/

(ustupljeno: 06.09.2020.)

83 https://en.wikipedia.org/wiki/Influences_on_Karl_Marx#Georg_Wilhelm_Friedrich_Hgrstlipljeno:

09.09.2020.)

83 .85729,0 file:///C:/Users/kikip/Downloads/kurtovic_diplomski_rad_final.pdf

(ustupljeno: 09.09.2020.)

85 https://www.marxists.org/reference/archive/cooper/hagatx/introduction.htnfustupljeno:

09.09.2020.)

86 https://www.enciklopedija.hr/natuknica.aspx?id=257@stupljeno: 13.09.2020.)
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PRYMHNX L SULURBdB4 ljuddkodi -ddrirbdj&dtinost, a ljudska priroda

XVSRVWDYOMHQD KXPDQRVW $NR MH UDG ELWDN RQR
QMLKRY RGQRV RQGD LPDPR VWDMDOLaAaWH QRYRJ PDW
vwDMDOLaAaWH MH VWDDRDQVRERWGEUX&WOR]PD VWDMDOL:
GUXawYR LOL SRGUXaWYRYOMHQR pPRYMHpPDQVWYR ) H
IHQRPHQRORJLMRP UDGD D ILOR]JRILMD SRYLMHVWL KLV

+LVWRULMVNL PDWHULMDOL]OPVWH. ptN R WRKWRONI DAXM M/ LSGRLY |
RG HNRQRPVNLK R Q&g proiklats daXj@aVijest proces u kojem se
L]PMHQM XM kdhahiskeWorrbQijBR koje su determinirane stupnjem razvoja
materijalnih proizvodnih snadd. S ekonomske stranea historijske materijaliste
NDSLWDOLVWLpPpND PRU QDG HNRQRPLMRP ]J]DPMHQMXM
KLMHUDUKLMVNH GRPLQDFLMH )HPLQL]DP ED]JLUDQ QD
su diskriminacije na osnovi spola, rase, ¥ekKDOQRVWL LOL NODVH PHYXVR
YLARM UD]JLQL RSUHQLWRVWL NDR CGLR SEevisMHVQH L
UHKDELOLWDFLMX ODU[D L QMHJRYLK GMHOD GMHORPL
svom djelu Sablasti Marxa interpretira Marxakao velikog mislioca, a njegova
UDJ]PLAOMDQMD L LVWUDALYDQMD SULND]XMH NDR VDV
svieta® 'HUULGD VKYDiUD YULMHGQRVW O0ODU[D X RNYL
NDSLWDOLVWLpPpNRJ VYLMHWD WH SRGVMHUD GD

A Kkada u povijesti zemlieL pRYMHPDQVWYD QDVLOMH QHMHGQDNI
JODG SD GDNOH L HNRQRPVND RSUHVLNM@ AQ VX DS MYD C
]JHPOML WROLNR PX4NDUDFD &4HQD L GMHFH QLWH ELOR

ODUNVLRGDRVIQR VRFLMDOLVWLpPpNL IHPLQL]DP RVODQM
radove i Marxovu metodu anali?é., DNR X ODU[RYLP GMHOLPD QH PRa
VXVWDYQRM DQDOL]L SUREOHPD RSUHVLMH aHQD X NDS

87 B. DESPOT, 197, 136147. Preuzeto Isttps://hrcak.srce.hr/11501(ustupljeno: 13.09.2020.)
88 https://www.enciklopedija.hr/natuknica.aspx?id=257@stupljeno: 13.09.2020.)

89 http://www.feminstezine.com/feminist/philosophy/Materiatiseminism.htm{ustupljeno:
14.09.2020.)

06 5%$9/,0

%1J. DERRIDA, 2002., 110.

26 5%$9/,0
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PRA&H QDP GDQYMHRREDBRYMHIHSUHVLMH L SUPIMMBGQMNHL Y
QD]JLYQLN PDUNVLVWLpPpNH L IHPLQLVWLpPNH SUREOHP
UHSURGXNWLYQRJ UDGD RGQRVQR UHSURGXNPtMH UDG
Taj se feminizam, prema MaOMHQMX L NODVLILNDFLML $QNLFH yDN
IDJRP WHRULMH VRFLMDOQH UHSURGXNFLMH X GDO
IHPLQLVWNLQMH XVUHGRWRpPLOH VX VH QD GYRVWUXN X
da patrijarhat i kapitalizR HJ]JLVWLUDMX X PHYXVREQRP RGQR
IHPLQLVWNLQMH L ]DJRYRUQLFH WHRULMH VRFLMDOQH
EDJLUDMX QD ODU[RYRM WHRULML DNXPXODFLMH NDSL\
vrijednosti kroz produkciju i reprodeku.®®> Sve do sedamdesetih godina, kada je
ODULDURVD 'DOOD &RVWD SULND]DOD SULYDWQX VIHUX
NXiUQL VH UDG QLMH VPEElitDUIRsva RaBiedtll: DYEBVPDJIDLQV W
KRXVHZRUN3 REMDaAaQMDYIH @D NNKHHQHBODOBU NDR L UHSUF
VQDJH X VPLVOX UDYyDQMD QRYH UDGQH VQDJH NDR L V
na promjene u strukturi obiteljskin odnosa, posebice u redefiniranju stereotipno
XWYUVyHQH URG & HhaRIGaIBIPIH LUBBIYHOLNRJ XODVND 4HQCL
WH MH SRVWDOR MDVQR GD XPMHVWR GD GRALYH H
neovisnosti, postale su dvostruko opresirade NRG NXiUH% 6@RBP L3RV WL PN |
feministkinje ispravno prepoznale dvostruke SUHVLUDQRVW &aHQD WH GD
WXPDpLWL SDWULMDUKDW J]DQHPDUXMXiUL NDSLWDOL]DP
GHWHUPLQLUDQL NDR A&HQVNL3® QD WUAL&WX PDQMH
NXUDQVWYD |]DQHPDUHQ Mésbti njhidv rasVuysbnisiD reptodukdje Y UL M H
radnika nije vidljiv, nego je vidljiv samo produkt tog radaUD G QLN L QMHJRYD |
SVLKLpPpND L ORJLVWLPpND VSUHPQRVW ]D UDG $NR VH V(
VIHUL ALYRWD D NRMLNXKHDRG/WRNXL QB HERLLIXWRDULMLPD
QDMpHaUH PXaAaNLP |JDSRVOHQLP RVREDPD X NXuDQVW
PRaHPR OL UHUL GD WDM LVWL UDG QHPD YULMHGQRVYV
spomenute feministkinje ne gledaju samcSR]LFLMH NXUQRJ UDGD YHU ]D

Bg y$.$5',0 3 U Hitd HWER.eV/wgcontent/uploads/2018/07/Krisk018 2-
Ankica-CakardieSociatReproduction.pd® (ustuplieno 16.09.2020.)

“$ -29%129,0

%¢g y$.$5',0 3 Uts] MR eMwicontent/uploads/2018/07/Kris0182-
Ankica-CakardieSociatReproduction.pdfustupljeno 16.09.2020.)

9 https://bonamag.ba/2017/12/06/protagonistkimiaorbi-protiv-eksploatacije(ustuplieno 16.09.2020.)
97 https://muf.com.hr/2017/10/09/feminizairsocijalizamkriticka-povijest/(ustupljeno: 16.09.2020.)

98 https://bonamag.ba/2017/12/06/protagonistkimiaorbi-protiv-eksploatacije(ustuplieno 16.09.2020.)
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XNOMXpXMH L UHSURGXNFLMX VDPH UDGQH°RréniaJH NDR
Engelsu, modernu porodicu i dodjeljivanje uloga unutar patrijarhata stvorio je
kapitalizam, a kraj matrijarhata i uspostam|@ nuklearne obiteljske jedinice smatra
SRYLMHVQLP SRUD].RPDAM@arie Ribnadgaine, patrijarhalne obitelji
GRaAaOR MH XVOLMHG UD]J]YRMD NDSLWDOL]PD D L] SRWU
YODVHLAIWPRIDPLMD EUDND RyBrfvdtparydniliBsa aHsuV
QMHJRYL QDVOMHGQLFL XLVWLQX QMHJRYD GMHFD D V)

prepoznavanja uzroka i mjesta opresije, Engels poentira:

ABUYD SRGMHOD UDGD MH L]PHYX PX&N DdodsDndguadBl QH UD
dodam: Prva klasna suprotnost koja se javlja u historiji poklapa se s razvojem
DQWDJRQL]PD PXaD L @&HQH X PRQRJDPIsMdnjetAvafjeny R NOD'
A4HQVNRJ VSROD RGE2VWUDQH PX&ANRJ

Drugom fazom TSRD yDNDUGLDXVWWPDOWPFPLVWLPpNL RSHUDLVW|
RULJLQDOQR LPDQHQWDQ WDOLMDQVNRP-&SwnshWRUX D

teoriju 193

9 https://voxfeminae.net/pravednost/teorijskitankacinzia-arruzzaima-li -slobodeu-kapitalizmu/
(ustupljeno 25.09.2020.)

100F ENGELS, 1973., 58.

101 http://www.maz.hr/2020/05/14/ljubaivsocijalizam/(ustuplieno 25.09.2020.)

102F, ENGELS, 1973., 66.

103 ¢ y$.$5-'0
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8. IQWHUSUHWDFLMH RSXVD )ULGRLOQKWOWRLY NDRJ N
NOM X p X

8.1. Autobus (El Camion), 1929.

Djelo Autobus(Prilog 4) XEUDMDPR PHYyX UDQLMD )ULGLQD GNM
prva signirana i datirana slika spomenute umjettfc WRSRUWUHW X EDU&XQL
3ULORJ L] JRGLQH 1D VOLFL XRpDYDPR SULND]
QDOD]JLURAHOWIKKEL NRML VMHGH QD GUYHQRM NOXSL 2(
raznolikost osoba, odnosno njihova klasna pripadnost. S lijeve strane prema desnoj
UHGRP VH QDOD]H &HQVND RVRED SUHPD VORERGQRM
SUHPD NBRaDXERN¥LQX NRMD MRM VH QDOD]JL X UXFL YM
VUHGQMH NODVH VXGHuUL SUHPD FUWDPD OLFD L WHQX
PXaNDUDF NRMHJ WDNRYHU PRAHPR SUHSR]QDWL NDR O
tplavi kombinef RQ NR&XOMD L NUDYDWD QDMYMHURMDWQLMH
7RPH X SULORJ JRYRUL L DODW NRML GUAL X UXNDPD Q
X JRUQMHP OLMHYRP NXWX VOLNH 8 VUHGLaAWX NRPSR]I
odnRVQR ,QGLMDQNX ERVLK QRJX L VD |[DYHAOMDMHP R.
GLMHWH NRMH GRML X QDUXpMX =DQLPOMLYR MH GD S|
%RJRURGLFH 1DNRQ QMH VOLMHGL GMHpPDN NRML NUR]
sjedi PX4aNDUDF VYMHWOLMHJ EOLMHGRJ WHQD FUYHQN
UD]J]YLGQR GD VH QH UDGL R OHNVLNDQFX YHUO R MHGQRI
QRYFHP VXJHULUDMX GD VH UDGL R SRVORYQRP pRYMH
izgleG PRAHPR SUHWSRVWDYLWL GD MH )ULGD X RYR
NDSLWDOLVWD LPSHULMDOLVWD IHYHUEDOQD NRPXQL
UDJPDNQXWH QRJH PRAHPR SURWXPDpPpLWL NDR PDpLVWI
da je umjetnicainecRYDM QDpLQ @4HOMHOD SRWHQFLUDWL WX UL
Indijanke!®** 9OHGILQD OLWHUDWXUH VXJHULUD GD EL GMHYRMN
biti sama Frida Kahlé® Ako usporedimo prikaz djevojke sa nekim njezinim
autoportretima iz ranijelDJH VWYDUDOD&awyYD Q SuopovietomHii VSRP
EDU&AXQDVI®RH, KiD@IV) ii@d autoportretovrijeme leti(1929., Prilog 6.),
GRLVWD SULPMHUXMHPR VOLPQRVWL SULMH VYHJD X VS
na radove ParmigDQLQD L ORGLJOLDQLMD 2QR awWR QH LGH

104 A, i B. PEASE, 2008., 208.
105 A, KETTENMANN, 2007., 92.https//www.fridakahlo.org/thebus.jsp(ustupljeno: 26.09.2020.)
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neznatan je detak REUYH GMHYRMNH QD VOLFL .UR] FLMHOL XP
QD yobvwLwLP DXWRSRUWUHWLPD VHEH XYLMHN SULN
interpretacija e slike pronalazimo tvrdnju da slika predstavlja autobiografski moment,
SURPHWQX QHVUHUX L] JRGLQH VXGDU WUDPYDMD
ANROH D NRMD MH UH]XOWLUDOD VD WHANLP IL]JLpNLP
ALYRWDRSXVX SURQDOD]JLPR MR& GYD SULND]D VSRPHC
1 HV UR2®, Prilog 7.)) Retablo SULORJ .RG SRWRQMH VH U
slic, ex YRWR SULND]X QD NRMHP MH XPMHWQLFD PLQLPDO
natpise i SHFLILPQR VSRMHQH R®W vbd dgla radliLseHo éhogoy H
AUMHpPLWLMHP3 L EUXWDOQLMHP SULND]X QHVUHUH GR
GMHOD QH VXJHULUD QHVUHUOX 1HNL DXWRUL WR REMI
najvjerojatnje DGL R PLUQRM DWPRVIHUL NRMD MH SUHWKRG
PDUNVEMWLIENRFWLPpNH SHUVSHNWLYH X IRNXVX SULNI
GUXAWYHQLK NODVD ,] QDpLQD QD NRML LK MH XPMHWC
socijalnu senZELOQRVW SROLWLpPpNH VWDYRYH DOL L VYRMH
ERJDWVWYD WRPQLMH ]JERJ QHSUDY H% QWHH DN SR MBOF
GMHOXMH VNRUR NDR UD]J]GMHOQLN L]JPHYyX GUXaWYHQL
RSUHVLUDQH L RQH NRML VX SULSDGQLFL YLaAH NODVH
krajnosti u klasnom statusu su bosonoga pripadnica nativhog indijamskoda i

kapitalist nePHNVLpNRJ L]JJOHGD 1LMH VOXpDMQR GD LK MH
SULND]X QD WDM QDpLQ NRQWUDVW MR& YLAH GROD]L
QDMUDQMLYLMX QDMRSUHVLUDQLMX Q®M\QHMNP MFHQ QWD)
JORULILFLUDMXiUL XVSRUHGLY&AL MH VD %RJRURGLFRF
PDUNVLVWLPpNRJ IHPLQL]PD RYGMH: kMdn® RazrmOIRAStR SUH S
GLIHUHQFLMDFLMD SRWODpPHQLK L WODpPpLW Ha®tiviE WH WL
PXaNDUFX 8 SRVWUHYROXFLRQDUQRP OHNVLNX &aWR Ml
VOLPQH YODGLQH SROLWLNH QDNRQ NUL]D L]D]YDQLK
MHGQRJ SROLWLPNRJ VLVWHPD X GUXJL SRWMVBNQH/QD
VYRGH QD ELRORANX VSRVREQRVW UDYyDQMD 6DVYLP Mt
crno-bijeloj tehnici Frida naklonjena i prema kome je usmjerena njena empatija. S
REJLURP QD VYH VSRPHQXWR QH PRJX VH VORaaWL V Sl

slici zapravo sama umjetnica. Blizu postavljena tijela nje i kapitalista sugeriraju

106 https://www.fridakahlo.org/théus.jsp(ustupljeno: 26.09.2020.)
107 1bid.
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QHNDNDY RGQRV D VXPQMDP GD EL VH )ULGD .DKOR L
XORJRP OMHSX&NDVWH GMHYRMN

8.2. Frida i Diego Rivera (Frieda y DiedRivera), 1931.

Dvostruki portretFrida i Diego Rivera(Prilog 1.) naslikan je dvije godine nakon
YMHQpDQMD WH VH VPDWUD GD MH SUHGOR&BMvgD VOLN,
A4WR QDP XSDGD X RpL NDGD SURPRWULNRQLOYMNELpQD
VXSUXaAaQLND ,DNR SRQHNL DXWRUL VPDWUDMX GD MH
XORJH YMHUQH L EULAQH aHQH UD]JOLND X SULND]X QN
EDJLUDQD YHU VH UDGL R UHDOQRM WRJODFYVNBHWR DPyRA
VYRMRP PQRJREURMQRA&AUX GRNXPHQWLUD QMLKRY aALYF
UXNDPD SULND]DOD VOLNDUVNX SDOHWX NRMD VOXAaL N
2Q MH X WR YULMHPH YHUO ELR DILUPLGD&pzWé&2dRa VOLND |
PHNVLpPpNRJ PXUDOQRJ VOLNDUVWYD ,DNR MH L VDPD VC
aAaWR EL QD QHNL QDpLQ SRWYUYLYDOR WHRULMX R VXEP
JRUQMHP GHVQRP NXWX VOLNH NRML SRWYUyXMH GD MH

MOvdje vidite nas, mene Fridu Kahlo, zajedno s mojim dragim suprugom Diego
Riverom. Ove sam portrete naslikala u prelijepom gradu San Franciscu u Kaliforniji za
QD&HJ SULMDWHOMD $OEHUWD %HQGHUD X WUDYQMX

lako je mogla potpisom potvrdit W VWLWR DXWRUVWYR )JULGD MH Lac
GRND] R DXWRUVWYX X VDPX NRPSRJLFLMX GMHOD 8S
PLQMHQLFH GD MH VOLND QDVWDOD SR QDUXGAEL ]D $
XPMHWQLQD NDWHIRULpNHWWHQHRDWDD®ADMG NDAH

AS5LYHUD MH R]QDpHQ NDR VOLNDU SDO-+HMkRésebe NLVWR
SUHGVWDYLOD VDPR NDR VX®UXJX EULOMDQWQRJ VOLNL

108 A, KETTENMANN, 2007., 22.
1091hid. 22.
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,PHQRYDQMHP %HQGHUD NDR QDUXpLWHOMD GDOD MH
trivjalnom hRELMX GRPDULFH NRMD VOLND L] UD]JELEULJH Y
djelul® Komplementarnim kontrastom u vidu zelene haljine i crvene marame istaknula

MH YODVWLWX SULVXWQRVW &aWR ]D RGDELU NRORUL
GHILQLWLYQRIQHLPREHHRRP RGLMHORP L FLSHODPD WH V
QHXWUDOQH ERMH SURVWRUD X-SHR|DGLL\DW L [BNWY M@ DVGDLA +
MH LPDWL XYLG XumjStRice R DpbdbtreadtuGidharnom Meksiku. U
patrijarhalnoj kulturi Meksika, P DN L QDNRQ UHYROXFLMH SRORADI
LIPLMHQLR , GDOMH VH RG QMLK RpHNLYDOR GD VXSUX
KRELMH SUHWSRVWDYH VYRMLPD 2G aHQD NRMH VX
SURGXNFLMRP RpPpHNLYDORPMHW®RDLpNH VYOBVWLMHIH G
trivijalnosti, razonode ili hobija. Umjetnost kao profesija i medij razmjenske vrijednosti

L GDOMH MH ELR UH]JHUYLUDQ ]D PXa4aNDUFH 2QL VX EL
XNROLNR MH aHQD LPDVH X® MDHMHAQLHNRHIBIREYBDR GD SU|
WHPH L] RELWHOMVNRJ 4aLYRWD =R RFXa HEYYQMRIAENV RY R U
PRAaGD QH XSDGD RGPDK X RpL QDRidaR DielypHRiveRM HW QL p
6 XGHUL SUHPD ODUJDUHW $koridii@ GUupXigbub predin& Dsi®Q L M H
RYGMH &4WR PRaH ELWL QD WUDJX WYUGQMH GD MH X
VXEYHUJLYQRVW 1DPMHUQLP NRUL&AWHQMHP XVWDOMH
binarnih karakternih osobina i likovnog jezika, Fridd jQD VXEYHU]JLYQL QDpLQ
problematizirala te iste opresivne uloge kako bismo dobili sliku o binarnoj definiciji
URGQLK GUXaAWYHRUKIFRIEBLMB XSUDYR WD QMHQD V:
PQRJLP SRYUAQLP LQWHUSUHW DUAHS/RJ R D M XD PO@L WD P DN HN
JULGLQD OLNRYQRJ L]JUD]D 8] MDYQR LVND]LYDQMH Y
SROLWLpPpNRJ A4LYRWD X MDYQRP SURVWRUX )ULGD MH
SURVWRUD X MDYQL WH JD (ehgrdtizikalaQ DpLQ SROLWL]LUD (

110\, L. LINDAUER, 1999, 19.
1M, L. LINDAUER, 1999., 18.
12pid. 18.
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8.3. Frida i carski rez (Frida Kahlo y la cesarea), 1932.

SlikaFrida i carskirez 3ULORJ L] JR@b®ativioptikaR Y U & H
PHGLFLQVNRJ SRVWXSND 1D VOLFL MH SULND]DQD QDJI
dok se MHQ WUEXK L GLMHWH X QMHPX QDOD]H X VDPRP
QMRM VOLMHYD SULND]DQR MH QRYRURYHQpPpH D QDG
Rivere. U lijevom kutu, njoj sa desne strane nalazi se skupina od petero ljudi koje
prepoznajemo kR EROQLpPpNR RVREOMH NRMH YU&L RSHUDWLY(
GMHOD QDMYMHURMDWQLMH VH UDGL R FDUVNRP UH]X
]JERJ QHGRYU&AHQRVWL L PDQMND GHWDOMD QH PRAHPR
desnom kutu slikeQDOD]L VH VWROLUO VD dijel #kiibe\sal bkPugbR V Xy H P
GQRP SRSXW RQLK NRMH VH QDMpH&UH NRULVWH ]D P
*RWRYR X VYRM OLWHUDWXUL LQWHUSUHWDFLMH VOLN|
RYRP VOXpOWKI RDHID QXGH REMDaAQMHQMH NDNR VH ]
JULGLQLK TUXVWUDFLMD XVOLMHG QHPRJXUQRVWL ]Dp
SURPRWULPR VSRPHQXWX OLWHUDWXUX YUOR EU]JR S
Herrere, a da su ju kasnije pamali gotovo svi autori koji su pisali o Fridi Kahlo. Isti
DXWRUL VYRMH WH]H pHVWR EDJLUDMX QD SVLKRDQDOL
/IDFDQD NRMX L] IHPLQLVWLPNRJ RpLAWD GDQDV VPDW
determiniranost roda patako aHQVNH SVLKH L VHNVXDOQRVWL /LW
LIQRULUD pLQMHQLFX GD MH )ULGD QDPMHUDYDOD VWX
PRAHPR SUHWSRVWDYLWL GD L ]QDQMH DQDWRPLMH 1
Moramo biti svjesni kako jlGU&DYQD SROLWLND SRVWUHYROXFLRQD
SURQDWDOLWHWQD D )ULGD JRUOMLYD ]JDJRYRUQLFD L
MH VPDWUDOD GD MH AGXaQD3® OHNVLNX GLMHWH 1R S
pODQND (YH =oH Mudlv aterrabvQu ifterpretaciju djela Fride Kahlo tematski
YH]DQLK X] WUXGQRUX SRURGQLAWYR LOL DERUWXVH
SURSLWLYDQMH SROLWLpPpNLK SLWDQMD L SR]JLFLMD XQ>
PHNVLPpNRJ GUXNANDYDY DQOH YODVWLWRJI SVLKLPpNRJ VWI
IUXVWUDFLMDPD ]ERJ QHYHDIOVLWLRID PE&D PNDXM b HGWNMHYLDP D C
VH L] NRUHVSRQGHQFLMH )JULGH L QMHQRJ OLMHDPQL
DPELYDOHQWQRVW SR SLWDQMX UDyDQMD GMHFH WH NI

18E. ZETTERMAN 2006.,230.
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SREDpDMX YHUO R VYRMHYROPdOR M H5RJ RN & G M HQUIXXG QRLIMH-
MHGQR LVNOMXpXMH GUXJR QH YLGLP UD]JORJ ]DaWR
SROLWLpNR SLWDQMH 6PDWUDP GD RYGMH QLMH SUHVX
OL VH R VSRQWDQRP LOL QD ReNidd dQ&MidS Bsalinp, Inkimbu 6 D P D
WHPX L]PMHVWLOD X MDYQL SURVWRU GRYROMDQ MH
GUXaWYHQRM UD]JLQL WH MX MH VDPLP SURSLWLYDQM!
smetnuti s uma, vrijeme je i mjesto nastanka slik& R p H WiNdRdRih godina 20.
VWROMHUD X SDWULMDUKDOQRM JHPOML SRSXW OHNVLN
WDEXL]JLUDQX WHPX YHU L SRVWXSDN JERJ NRMHJ MH PF
VH LVSRVWDYL GD MH SREDpDM ELR QDPMHUDQ

8.4. BolnicaHew\D )RUGD /HWHUL NUHYHW /D FDPD YRODQGR

Slika Bolnica Henry Ford(Prilog 10.) iz 1932. godine prva je Fridina slika pri
NRMRM MH NRULVWLOD DOXPLQLMVNL OLP RGQRVOQR
PHNVLPpNLK UPWDEORGVPHRPLMH VOLNH WDNRYHU SRYH]X
1D VOLFL MH SULND]DQ DXWRSRUWUHW )J)ULGH .DKOR NI
stoji natpisJULIO DE 1932. F.K. HENRY FORD HOSPITAL DETRQILPH UDGQMX
VOLNH VPMHaAWD X Q D MotuG$D Xz BtBran@d doXnajemdHdd je te
godine Frida doista i bila u spomenutoj bolnici. U travnju 1932. godine Frida Kahlo i
Diego Rivera otputovali su u Detroit gdje je Rivera dobio posao slikanja murala za Ford
Motor Company!® Krevet kao da lebdiX SXVWRP RNROL&X GRN X GI
SRVWURMHQMH +HQU\ )RUG WYRUQLFH )ULGD OHAL X ¢
LVSRG OLMHYRJ RND WH VD SRVWQDWDOQR QDGXWLP W
SXSpDQLP YUSFDPD WH QD @rivetaPobindSm LskiHglausmjertaHV W S|
ND]DOMNH QD VDWX SRpHYaL RG OLMHYRJ JRUQMHJ N>
WRU]D QD NRMHP VX QD]QDpHQL UHSURGXNWLYQL RUJD
PRGHO &HQVNH ]JGMHOLFH R U&ilizadju'DintatptetecijaeRkoiX W R N O |

114 1bid. 232.

115 https://www.fridakahlo.org/henrford-hospital.jsp (ustupljeno: 04.10.2020.)
118 https://www.npr.org/2009/04/22/103337403/detinidustrythe-muralsof-diego
rivera?t=16044294280A4istupljeno: 04.10.2020.)

117e. ZETTERMAN 2006., 236.
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pronalazimo kod Herrere utemeljena je, kao i interpretacija prethodne slike, na tezi da
FLMHOL RSXV SRpLYD QD )ULGLQLP HPRWLYQLP WXUEX(
PDMpLOQY¥WDRRPOMLYR GD VX WHWDWL]VODMN WRMBQRI
SREDpDMH L YHiida\V Xddski QeR(V9B2., Prilog 9.)Bolnica Henrya Forda

(1932., Prilog 10.),0RMH U RIPBXQ Miiog 11.)) i litografja) ULGD L SREDpPDI
(1932.. Prilog 12.} nastale u relativnho kratkom m@ablju od samo godinu dana. 1z

Herrerine biografije doznajemo da je i Rivera primijetio:

A*RYRUHUL R QMH]LQX VOLNDUVWYX QDNRQ SREDpDMD
nizu remeldjela koja nisu imala presedana u povijesti umjetnesitlikama koje s

X]GL]IDOH A4HQVNH NYDOLWHWH L]JGUAOMLYRVWL LVWLQH
d&HQD QLMH VWDYLOD WDNR PXpQX SRH]JLMX 3 SODWQR

2EMDAQMHQMH WRPH PRaHPR SURQDuUL NRG +HMUUHUH
ELRJUDILMH L WYUGL GD MH UD]JORJ YUHPHQVNR SRNC
SRYH]XMH )ULGLQ L]JERU WHPD VD WDGD DNWXDOQLP
2EMDaAaQMDYD NDNR VH SRpHWNRP WULGHVHWLK JRGLQ
UL P RNKeWrR® L [vlade oko seksualne edukacije. Sekularizacijom obrazovnog
VLVWHPD JRGLQH GRaAaOR MH GR XVYDMDQMD QRYR
1DUFLD %DVVROVD NRML MH XNOMXpLYDR LQIRUPDFLMH
WLQHMGAHWDNLKRWWK GIHRLQIRUPLUD QR Wpvdvo R t0hO DV W L W
UDJGREOMX QDVWDOH VX VSRPHQXWH pHWLUL )ULGLQH
SULURGH SRSXW WHPD |DpHUD SULND]H MDMQLK VWDQ
spolnih  organa, tru®@ RUH UubyDQMD L &a4HQVNRJ WLMHOD
WUXGQRIiUIH UDYyDQMD ¥'SKR® WKDD Rréthodd®R BliRey) Biaam da
WUDAHQMH LQWHUSUHWDFLMH X JULGLQRM ELRJUDILML
YDAQRVWL 3ULND]DOD] RRODWWYWRDALSRWIH DML QH SU
iz privatne sfere u javni prostor (a slikanje prizora koji je namijenjen izlaganju je upravo

W R LOWHUSUHWDFLMD QXaQR PRUD VDGUaDYDWL SRO
PQRJH IHPLQLVWiepfitu Radld igndjd kao prethodnicu feminizma,
RGQRVQR NDR IHPLQLVWNLQMX SULMH VDPRJ QDVW

118H. HERRERA, 1983.152.
1191bid., 152.

120F ZETTERMAN 2006., 233.
1211bid., 234.
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LOQVWLWXFLRQDOQRP VPLVOX ULMHpPL YyLQMHQLFD MH
edukacija, jer je spomenuti Bassolsov kurikulum biNLQ XW ]J]ERJ UHSUHVLMH
FUNYH QD URGLWHOMH NRMLPD VH SULMHWLOR HNVNF
SRKDYyDWL VSRPHQXWX QDVWDYX pLPH VX L]JYRMHY
kurikuluma!??2 8] RSUX QHLQIRUPLUDQRVW SR SLABWIs X VHNYV
WDNRYHU QLMH ELOD GRVWXSQD DERUWXV MH ELR LOH
ALYRWQH XJURAHQRVWL &aHQD

Industrijski pogon koji vidimo u pozadini tvornica je Henry Ford u Detroitu, neporeciv
]JODN LQGXVWULMVNLIGLQMB QLW DSPIHVIULPNNKK' BAMHYD NRM
NULWL]LUDOD QD VYRMLP VOLNDPD 3RMDP NRML MH GR
revoluciju u proizvodnji uporabom pokretne trake, a rezultira masovnom proizvodnjom
AWR X NUDMQMRM OLQLRWGERHGPHHEHH G\WRLP OV RO LPNL
LVSUDAQMHQ SXVW RNROL& GRN VH X GDOMLQL QD]LU
SRYH]DQRVW 4aWR MH MRa&a MHGDQ DUJXPHQW QD WUD.
GMHOLPD L] RSXVD )ULGHR. DO K SHHPAWIR QX VLWHSIWUHDRA Q M 1
RELPQR X SULNDJLPD LQGXVWULMH &aWR XSXUXMH QD C
HNRFLGD ,] TRNXVD +HUUHUH MDORYRVW RSXVWMH
samoidentifikaciju Fride sa prirodom, odnosno jalov&sU RVWRUD PRaH J]QDpLW
jalovost, no sumnjam da bismo na takvom prikazu pronalazili spomenutu vezu sa
QHIJDWLYQLP XpLQFLPD LQGXVWULMH

$XWRSRUWUHW QD JUD Q& (Autokrgfrdtoyex 1® FroniétaNEDird. 6 $
Mexico y los Estados UnidQs)932.

Uz sliku ORMD MH KDO ML QRIMCDERR MR Eelstiflcil 833. PPrilog
13), $XWRSRUWUHW QD JUDQLFL-aL(PAIbYy X4.)0jddM¥ loND L 6
QDMSROLWLPQLMLK VOLND L] EMWHjBtRdd jePAKRzAIARENE YD ) UL C
UX&LpDVWRM KDOMLQL NDNR VWRML QD JUDQLFL L]PHYyX
6 JULGLQH GHVQH VWUDQH SULND]DQ MH PHNVLpNL NUD

1221hid., 234.

1231hid., 24Q

124 2a7$% SBUHX]HWR V
https://zir.nsk.hr/islandora/object/aukos%3A150/datastream/PDF(ustwpljeno: 04.10.2020.)
125M. L. LINDAUER, 1999., 17.
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kojim se nalazi ruina pretkolumbovskog hrama. Supieistavlja maskulinog boga,

GRN PMHVHF SUHGVWDYOMD a8HQVNR ERADQVWYR O0XQM
NRMLPD VH QDOD]H WD GYD ERADQVWYD XND]XMH QD QC
VPUWL L UHJHQ¥WUDWPRWIHBDY RBRAMX SRRIVAVBIQD L [HF
VLPEROLpPpNL VH UHIHULUD QD NRULMHQH PHNVLPNH NX
ERJDWL 1D PHNVLpPpNRM VWUDQL SULND]JDQH VX L SUH\
Fridinoj povezanosti sandigenismo/mexicanidagokretom. Od te dviH AaHQVNH ILJIJXU
LIJUDYHQH RG JOLQH MHGQD GUAL PDQMX pRYMHNROLN
SULND]DQD VD SUHGLPHQ]J]LRQLUDQRP YDJLQRP NRMH N
ALYRWQL FLNOXV pLML NUDM SUHGVW RYhavDd P@REDQMD
NUDMROLND OHNVLNR MH NRGLILFLUDQ NDR QDWLYQD N
ALYRWD L VPUWL SRWLpH RG PHTk@tontijela@Q kR svaduSR VP L
prema krajoliku koji predstavlja Meksiko i zastavicom u rasno pokazuje kojoj je
NXOWXUL QDNORQMHQLMD , VDP QDpLQ QD NRML MH
SRWHQFLUDQ NDNR EL VH VWYRULR VQDAaDQ NRQWUDV
OHNVLND QDVXSURW PHKDQL]JLUDQRPUDRRSPLWDHIOVLWQRT
hladnom krajoliku SABD 6 OLMHYH JULGLQH VWUDQH SULND]DQCL
SUH]JHQWLUDQD LQGXVWULMVNLP SRVWURMHQMHP +HQ
LQWHQ]LWHW MH SULND]DQ QD QDpL QotgDst\wblalDdittaU LpND ]
.DGD XVSRUHGLPR QDVOLNDQH ]YLMH]GH VD DPHULpPN
PMHVHFRP PHNVLpPpNRJ GLMHOD VOLNH SURQDOD]LPR
XNDJLYDQMH GD VH 3 XPMHWQH3 DPHULpPpNH J]YLM$4]GH RE!
AVWYDUQLP3 VXQFHP L PMHVHFRP 6XSURWQR SUHWNR
VWUDQL LPDPR SULND] XUEDQH DUKLWHNWXUH QHER
BULPMHUXMHPR SRWSXQX RGVXWQRVW SULURGQLK HO
DPHULpRH VWYVBULR MH pRYMHN 3ULNDJvoVtkhdiSildHS XQ G
nedostatak tradicije, primitivAid RGHU QR -\EGRBRORN RANXW EDQRRNKRRLPD
.DKOR GRGDWQR QDJODabyYD GYD UD]OLpLWD VYLMHWL
ALYRWX UDpwRPM VWUDQL J]HPOMD MH SUHNULYHQD EH
SURQDOD]LPR PHJDIRQ VYMHWLOMNX L JHQHUDWRU pL!
PHNVLPpNX VWUDQX VSDMDMXuL VH QD NRULMHQMH ELO
XSXUXMH POOXDHMWEORDWDFLMX OHNVLND L OHNVLNDQDF

126 M. L. LINDAUER, 1999., 129.
1271bid., 129.
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VYLMHWD MH XSUDYR WR NRULMHQMH MHGQLP GLMHO|I
XSXUXMH QD WR GD LOIGSRWIWMD DOL$DEUNRG @EP HOHPHQ
prirodu kao teririj koji treba osvojiti (dakle govorimo i o imperijalizmu), kao izvor

koji treba iskoristiti i kao krajolik koji treba zamijeniti izgradnjom modernih, urbanih
VUH&ELARZB SULPMHUXMH

A7DPR JGMH VH NR]PLpNH VQDJH VXQFBWYRMHUHFDHWX N
NXOWXUX V OLMHYH VWUDQH WYRUQLFD )RUG pLML VI
VWYDUD DPHULPpNX ]DVWDYX &WR MH FLQLpQD LPSOLN
DXWRPRELOH YHU VWYDUD L QDFLRQ &/a gustinjstaHlQav LW HW
L QMH]LQL NRULMHQL SURWHAaX VH GXERNR X JHPOMX

VWUDQH VX JORNREQL VWURMHYL L WULR PRGHUQL
generator."?°

JULGD VH SULND]DOD XFLIWMIHGGRBXLARVERYL]XDOQRP
PHNVLpNH L DPHULpNH VWUDQH VWRML QD VYRMHYUYV
R]QDpDYD JUDQLFX 1BRWRPDPRECYRBENEIVWERA PINTO SU
RETRATO EL ANO D 193%a kojem stoji da je autorica gikCarmen Rivera te

datacija slike. Zanimljivo je da joj je Carmen bilo krsno ime kojim se nikada nije
NRULVWLOD D VXSUXJRYR SUH]LPH 5LYHUD WDNRYHU
GRYROMQRM PMHUL GD VH QMLPH LGHQWLIistikkhdJD YHU
NRPLPpQX JRWRYR LURQLpPQX SR]X SULNODGQRVWL QD
NRQWUDVWX VD VWURJRP SR]RP WLMHOD 8 SRVWDPHQ'
GRN MH JHQHUDWRU VSRMHQ QD YHJHWDFLMMXiD/F @BINVL
MHGQX RG OXWDND X JOD]JEHQLP NXWLMDPD 3RNUHUH
PHNVLpNLK ELOMDND 3UL]JRU PRAHPR SURPDWUDWL L N
VPLVOX GRGMHOMLYDQMD IHPLQLQH DUKDLpQH MHRGQR
sa maskulinom tehnologijom i falusnom arhitekturom S&B° Granica koju
SUHGVWDYOMD .DKOR WDNRYyHU MH IHPLQL]JLUDQD )UL
UXALpDVWX KDOMLQX X HXURSVNRP VWLOX VWROMHI
PLSNHRWHRPR VKYDWLWL NDR XNDJLYDQMH QD HXURSVNI

128 M. L. LINDAUER, 1999., 129.
1291bid., 1209.
130\, L. LINDAUER, 1999., 133.
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Kahloa, no na vratu nosi jednu od indijanskih ogrlica kojima se referira na svoje nativno

PHNVLpPpNR SRULMHNOR SR PDMpPLQRM VWUDQL 8 NRPEI
njeno mMiHADQR PHVWL]D SRULMHNOR .UR] KDOMLQX QD
SRIRUQRVW QD QMHQH JUXGL NDR ELRORANL J]QDN URG(
VYRMHYUVQX SURYRNDFLMX 8 UDQLMHP VOLNDUVWYX
AHQVNHFWOLNWXIFL GUaL FLIJDUHWX &aWR ]DMHGQR VD
SULSLVDWL RGXSLUDQMX VYRMHYUVQRP EXQWX SURW
REUD]DFD 60LND LPD GYRVWUXNL SROLWLpPpNL VH
DQWLLPSHULMD XIPHNULLINALL b NOLQ VBIDNNFOH] VRFLMDOQD NULV
GRN MH GUXJD NULWLND GUXawyYD RQD QD UD]LQL HPDQ

ORMD MH KDOMLQD WDPR REMHAHQD $0O0OD &XHOJD O
.DR &4WR MH YHU VSRP RA@opuvtet nX §CSQULHW KIR BIBYX OHNVL

iSADa RYD MH VOLND 3ULORJ MHGQD RG QDMSROLWI
IXQNFLRQLUD NDR VYRMHYUVQD SROLWLpPND VDWLUD
WHKQLNRP RVOLNDYD NDRV DPHULpNRJGUXEXWWDU L3NUD @ D
LVSXQMHQ LNRQDPD PRGHUQRJ LQGXVWULMVNRJ GUX
SURSDGDQMX GUXAWYD L W HPa®iMag bristhOdviexsiky Nokdfe Y UL M H
LPDPR VYRMHYUVQX VRFLMDOQX NULW lotbK je'rkal QN F L M
RVWYDUHQD MXNVWDSR]JLFLMRP )ULGLQH WHKXDQVNH K
Yorka®*? U gornjem lijevom kutu vidimo prikazanu Crkvu Presvetog Trojstva, a ono

AWR XRpDYDPR QD YLWUDMX MH LQWHJUMUma@NiH NULAD
DWHL]DP PRaHPR WXPDpLWL NDR FLQLpNL RVYUW QD Y
LQVWLWXFLMH VD ILQDQFLMVNRP GRGDWQR QDJODADYD
JHGHUDO +DOO VPMHaAWHQ X ILQDQFLMVNRIiKanjdHWYUW
PRQHWDUQH SULURGH VSRPHQXWH ]JJUDGH )ULGD SRVW
ILQDQFLMVNRJ JUDID L]®¥DABQRWHS HQIOAWX QUWIRDSULND]
George Washingtonu, a gotovo na istoj osi pronalazimo i Kip slobode. Zajedno

utieloviuM X SR]QDWX VLQWDJPX ADPHULPNRJ VQD3® SUHPD N
LPLIJUDQWLPD X NRMRM PRJX VWHUOL HNRQRPVNX QHRYL

131 https://iwww.fridakahlo.org/mydresshangsthere.jsp#prettyPhot@ustupljeno: 06.10.2020.)
132\, L. LINDAUER, 1999., 117.
1331bid., 117.
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YMHUVNX UDVQX LOL NODVQX SULSDGQRVW 2YGMH P
njenom djelu, doJUDADMD GROD]L JULGLQD LURQLMD L VDUND]
GLMHOX VOLNH REHUDQMH DPHULpPNRJ VQD GRN X G
QHXOMHS&EDQX VWYDUQRVW NRODAQL LVMHpPFL L] QRYL
vidimo gomile ljudinasWDGLRQLPD QD GUXaWYHQLP SURWHVWLPF
WUJRYDpPNLK pHWYUWL 3ULND]DQL OMXGL VX JRWRYR E!
NRML pHNDMX X UHGRYLPD ]D ]DEDY Q% IdpreR ¥MV/& OH NRF
GMHORPLpQWDWHK JDNQDQD]L VH ELOERDUG WHB¥%WUDOQH
SRIQDWH KROO\ZRRGVNH ]JYLMH]GH NRPHGLMD L EXUC
SURYRNDWLYQLP VHNVXDOQLP FPHHWORIRQNQG DR NR N
od Federal Hall prema zg&@DPD UD]JOLpLWLK NRUSRUDFLMD RNR EF
VXJHULUD GD SRVWRML SRYH]QLFD L]JPHYyX UD]JOLpPpLWLK
VYL DVSHNWL DPHULpNH HNRQRPLMH SRYH]DQL X NULY
navedene institucleSULGRQRVH UHGXNFLML OMXGL QD EH]OLpPQF
SULND]DQ MH SUROHWDULMDW GHKXPDQL]JLUDQ L Ut
NDSLWDOLVWIBpMHHGLGWXUMRPSR]LFLMH SURQDOD]LPR )
REMHAHQX R XaH XGOS HNWORVPAR VWXSD NRML IXQNFL
SRVWDPHQWL ]D ZF @&4NROMNX L SRNDO yLQMHQLFD GD
YHUD RG SRNDOD LPSOLFLUD GD 6%' XaLYDMX HNRQRP)
XMHGQR VH SUHPD V X®Ré/Kka® préudotiadiilPPepoRdemo Fridinu

GUXdaWYHQX RVMHWOMLYRVW L PRA&HPR VORERGQR UHU
DQRQLPQLP RWXYyHQLP PDVDPD AUWYDPD NDSLWDOLVW
VDGUADMD NRQ]XPHULVWLRQNWRIQGEX &G\DY BE OMHNUALFDLOR |
XMHGQR YRGH GR GHJUDGDFLMH GUXawWYD L RWXVHQRYV
VYRMX KDOMLQX REMH&EHQX R NRQRS L]JPHYyX GYD VWXSI
kulturnih razlika i odupiranja kolonijalmu s obzirom da tehuanska haljina simbolizira

PDWULMDUKDOQR GUXawYR NRMH MH ELOR SR]JQDWR
XNRULMHQMHQRP X PHNVLpNRM NXOWXUL 7UDGLFLRQDC
MH X NRMRM VX aHQH [DX]WVANHOH SBDORBWENHH NKRINFR |
THKXDQWHSHFD LPDOH VX PLWVNL VWDWXV PHYyX SRVW

1341bid., 118.

15E E.PANKL, 2015., 100.

136 https://www.biography.com/actor/magest(ustupljeno: 06.10.2020.)
137M. L. LINDAUER, 1999., 119.

138 M. L. LINDAUER, 1999., 119.
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LGHDOL]JLUDOL PHNVLPNX NXOWXUQX SRYLMHVW MHU V
HXURSVNH NRORQLMDOQH XW MEFWD M@V NG UG 1B lY\DNYXTIUL HQL
GUXBWMRKXDQVND KDOMLQD SUHGVWDYOMD RQDM DVSHI
MH VWROMHULPD ELOD QHRYLVQD RG NRORQLMDOQH L
tehuanske haljine predstavlja njeno zauzimanje dyoSNH SROLWLbohél SR]LFI
IHPLQLVWLPNH L RQH"“DUKenteksRi QIR haljira Qdstap tiHp Sirkbol

SURVYMHGD L SRGVMHWQLN GD SRVWRMH SROLWLpPpNH D¢

8.7. Nekoliko sitnih uboda (Unos Cuantos Piquetffgsasionadamente enamorado)),
1935.

Slika Nekoliko sitnih uboda(Prilog 15.) prikazuje brutalan, krvav, gotovo
JURWHVNDQ SUL]JRU XERMVWYD 2SDADPR QDJX aHQX V
OHAaL QD NUHYHWX X QHSULURGQRjpdrfs RtafiagdokjeXdoMi RU]JR M
GLR WLMHOD J]DNUHQXW X GUXJX 3RNUDM NUHYHWD V'
RSXaWHQRJ SRORaDMD WLMHOD GRN X MHGQRM UXFL ¢
SRPLQLR XERMVWYR GUXJX UXNXo@Ri@adkedDWqiR GUAL
AUWYX XVDQD UD]YXpHQLK X EODJL FHUHN 1DVORY MH ¢
NRML MH ]JYMHUVNL LVNDVDSLR VYRMX QHYMHUQX VXSU
]JDGDR AVDPR QHNROLNR VLWQLKju XBRjG DSdnaBioQ RUL]L L
RSUDYGDYDMXiuL VH QMHEERMBAEPMHRUHR® SULND]DQD N\
RNUYDYOMHQD REHa&pDaAaUHQD L OLAHQD OMXGVNRJ GR
pDUDSX V SRGYH]LFRP VSXaWHQX GR JOHAQMikayeD 8SUD"
NDR SULMHVWXSQLFX SUHOMXEQLFX SURPLVNXLWHW
QDMVWLJIJPDWL]JLUDQLMLK a8HQD X PHNVLpPNRP SDWULMDL
SULURGD a8HQH X PHNVLpPNRP GUX&AWYX PRt&ékstalng/L LV NC
pDVLYQD 8HQD PDMND LOLSBRPLWNRXIDVWMW QRN X&GHKMMH V X P
6OLNX PRaHPR VPDWUDWL YL]XDOQRP HNVSOLNDFLMRP
RFUWDYDMX SDUDGLJPDWVNR PXaNR L aHQVNR SUL pHI

1391bid., 126.
140 http://server.fhp.uoregon.edivdsites/kahlo/texts/baddeley.htfuistuplieno: 06.10.2020.)
141 http://server.fhp.uoregon.edu/dtu/sites/kahlo/texts/baddeley(bstuplieno: 06.10.2020.)
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seksualneDNWLYQRVWL YHUO L X DNWLYQLP $¥BVRPMRY PpHEIRKH Y
NXOWXUL SRVWRML VQDaQD YH]D L]PHYyX 3aHQVNH YMHU
QDFLRQDOQH VWDELOQRVWL 8 PLWRORJLML QDWLYQLK
izdalD YODVWLWL QDURG SRVWDYaL OMXEDYQLFD NRQWM
SRVOMHGLPQR SRVWDOD ANULYDF3 |D PLMHADQMH PHNYV
RVYDMDpD WH WLPH SRVNDODVPIMMWY FhKQPRERMDLQD L
automatizmomSULSLVDQH NDR LQKHUHQWQH NRPSOHWQRP aH
QD VOLFL WLSLpQL MH NOLAHL]JLUDQL PDFKR OHNVLNR
aHQDPD L IHPLFLGD WH MH SUHPD QHNLP SRGDFLPD RN|
GUADYL A4AWRRUBHDQQWIUWDWQMHP SURVY M ®bogl lMRAiQ LV W Lp
RYX VOLNX LQWHUSUHWLUDMX SRPRUX J)ULGLQH ELRJUL
LIYDQEUDpPQH DYDQWXUH VD )ULGLQRP VHVWURP &KUL\
QLAWD QH XSSXUXNVHD®D WHEH LOL 'LHJD 2QR aWR XSXu
Fridinom slikarstvu je okvir slike poprskan kapljicama crvene boje kako bi se stekao

dojam da krvavi prizor na slici prelazi granice imaginarnog, prikazanog i probija u

stvaran svijet proma pD pLQHUL JD WDNR VXGLRQLNRP VYMHGR
UH#L WHEH VH RYR WLpH L WL VL GLMHORP NULY D« X
RGIJRYRUQRVWL 2ULJLQDOQR VOLND MH LPDOD VPHyL
NUYL® QR NDVYQGDMHDAMHHQLOD RNYLU RYLP VYMHWOLM
QMHJD X JRUQML GLR MH ]DELOD QRa& GRN QD IRWRJ
XRpDYDPR GD MH X OLMHYL JRUQML NXW QHSRVUHGC
minijaturni kavez za pticeL]lUDYHQ RG EDPEXVD 1RaHP MH YMHUR
SRWHQFLUDWL YHUO LRQDNR EUXWDODQ SUL]JRU GRN ND°
L QHPRUO AHQD X PHNVLpPNRP GUXaWYX 3RAWR MH X V
SRVWRMDR L ELR YHRPDKDW ABRQPAWKMQ GRODVNRP H
NXOWXUH GRODVNRP NDSLWé&kanbmskogSdustawad/ dri@@&@ MeSROLYV
PRAHPR SURPDWUDWL NDR LVNOMXpPLYR IHPLQLVWLpPNX
HNRQRPVNH SROLWLNH RSGHYLMR & XD A IOMDHW X ¥ Q M HQVID D
dio populacije. lako naslikana u€xRWR WUDGLFLML VOLND QH VDGUa

prikaza tnada, toliko svojstvena exoto prikazima, ovdje ne postoji, ne postoji ni vjera

142 |bid.

143 |bid.

144 https://libela.org/prozeu-svijet/10795meksikepolicija-otvorila-vatru-na-prosvjedniceprotiv-
femicida/?fbclid=IwAR36y4IbIN7LTJE8VbI3IXe3R2D7AUNIUDM4xOX64Nedi6kpgL VAISLQw
(ustupljeno: 06.10.2020.)
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u spasenje, samo brutalna realdds QDVLOMH OL&A@HQR QDGH L VSDVD
6PDWUDP GD MH )ULGD IHPLFLG VKYDuUDOD NDR SRVOM
PDpL]PD NRML MH VHNVXDOQR RVOREDYDQMH aHQD WX
AHQVNX PRQRJDPLMX QR QRIVWPNKRMEK HPXBEQFLSDFLMX &l
EROQX XYUHGX QD RVREQRM UD]JLQL WH NDR WDNYD PRL
autoritet.

8.8. Samoubojstvo Dorothy Hale (El Suicidio de Dorothy Hale), 1938.

Slika Samoubojstvo Dorothy Hal@rilo J MHGQD MH RG QDMA&R
QDMNRQWURYHU]JQLMLK J)ULGLQLK VOLND +DOH MH ELC
Ziegfeldovog showa® 6 OLND MH QDVWDOD JRGLQH SR QDUX
NDR NRPHPRUDWLYQL SRUWUHYW O RHQINWWRBRLDPRX 3 QLMD
Fride Kahlo. Namjera Clare Boothe Luce bila je pokloniti Dorothyn portret njenoj
W X J XM X U RVSlikaDjM Rdstala u stilu retablo, odnosno-vexo prikaza, sa
natpisnim poljem u dnu slike r@jem stoji krvavecrvenitekst iz kojeg doznajemo da

je:

A8 JUDGX 1HZ <RUNX GDQD OLVWRSDGD JRGLQH
SRPpLQLOD VDPRXERMVWYR VNRPBDYEYV K LYUHHR PR XYIHVCR NR ¥V |
QD QMX RYDM UHWDEOR MH QDVOLNDOD )ULGD .DKOR 3

ZadnM X OLQLMX WHNVWD NDVQLMH MH SUHVOLNDR NLSDU

glasila je:
A1DVOLNDQR QD ]JDKWMHY &ODUH %RBRWKH /XFH ]D 'RUR
L] NRMH MH UD]JYLGQD QDU Xp L&CHIOUML FER RN\DKRH L/ XFFOHP R pitqg

idealizirani portret, no dobila je e RWR QDUDWLYQL QDWXUDOLVWLpN
XVOLMHG pHIJD MH GRALYMHOD a4RN WH MH VOLNX aHOM

145 https://www.fridakahlo.org/thsuicideof-dorothy-hale.jsp (ustupljeno: 15.10.2020.)
146 H, HERRERA, 1983., 232.

17 hitp://www.fridakahlofans.com/c0260.htrifustuplieno: 15.10.2020.)

148 |bid.
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VSULMHpMYREY)D MVRPHVSRUD]XP3 PRAHPR SULSLVDWL L 1|
OHNVLNDQFL QDLPH LPDMX YHRPD VSHFLILPpDQ RGQRV !
JOXPLFD NDR @aWR MH YHU VSRPHQXWR QR QDADORVW ¢
u potrazi za svojimkom&LiUHP ADPHULPNRJ VQD3 1DNRQ A4WR MRM
SRIJLQXR X SURPHWQRM QHVUHUL QMHQ ALYRW DOL L N
VH RGUD]JLOR L QD QMHQH ILQDQFLMH 6KYDWLY&L GD X
SRGX]|HWWXLMBPHVOLMHGLR QL] QHXVSMH&EAQLK OMXEDYQLK
MH OXNVX]QRP VWDQX RNXSLOD EOLVNH SULMDWHOMH ¢
GXaH SXWRYDQMH 1DNRQ ]JDEDYH NRMD MH WUDMDOD G
ipLVDWL RSURAWDMQD SLVPD QDMEOLALP SULMDWHOML
VYRMRM QDMEROMRM EDUAXQDVWRM FUQRM KBOMLQL
B3ULND] SUHGVWDYOMD WUL VHNYHQFH GRJDYyDMD RGC
SURJRUX VYRJD VWDQD GUXJD QDUDWLYQD VFHQD MH
SRVOMHGQMD VOLND 'RURWK\ +DOH NDNR PUWYD OHaAL
IDJH SULND]DQH VX RPHNaADQH SODYLP VLYLP L ELMHOL
atmRVIHUX GRN MH ]DGQMD ID]D X NRMRM +DOH OHaAL
LOQWHQ]LYQR LSaxnsubhpwy OMdihy RHaleije samo posveta njenom

WUDJLPQR ]JDYUEGHQRP AaLYRWX QHJIR L NULWLND NXOW>
prikazanu RUQMHP GLMHOX VOLNH QH SULPMHUXMHPR X VP
ILNVLUD GMHOXMH VPLUHQR NDR GD MH X VPUWL QDao
QHVLIJXUQRJ ALYRWD .DR L NRG SUHWKRGQH VOLNH L]
QDV XYODpL X GRJDYyDM pLQHUL QDV WDNR VYMHGRNREF
SRVWDOR MH PHWDIRUD |]D UHSUHVLYQX NXOWXUX L GU:
WDM RpDMQLpNL pLQ 1MHQ VNRN VD ]JJUDGH MYRMHY U\
UHDOQRVW NRQ]XPHULVWLpPpNRJ GUX&aWYD 1HSRVUHGQI
SRPRU RG VYRJ SULMDWHOMD %HUQDUGD %DUXFKD NRN
ILIXUD X 1HZ <RUNX X WR YULMHPH 8PMHVWR &SRPRUL ¢
QDVWDYDN JOXPDpNH NDULMHUH WH MRM VXJHULUDR N
NDNR EL SURQDAOD ERJDWRJ PXaD +DOMadsnit QDNRQ WHF
WLVXiuX GRODUD L RGMHQXOD MH NDNR EL QY KARPDOR W

149 https://www.fridakahlo.org/thsuicideof-dorothy-hale.jsp(ustupljeno: 15.10.2020.)

150 https://lisawallerrogers.com/2009/04/30/fridahlo-the-suicide of-dorothy-hale/ (ustupljeno:
15.10.2020.)
ihttps://www.wellesley.edu/sites/default/files/assets/depatsheriting/files/3gpfyws19bolkvadzesuici
dedorothyhale.pdfustupljeno 15.10.2020.)
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AW R &mMlekbliky Bitnih uboddPrilog 15.) nije ostalo dostojanstvo u smrti, Frida

RYGMH SULND]XMH SURSDGDQMH YL&HJ VORMD SRawR !
VH NUHWDOD X ERJDWLP GUXaWYHQLP NUXéHerka®D .ULW
QH SUHYLAH WDOHQWLUDQD DOL OLMHSD aHQD VYRMX
XGDMRP |]D ILQDQFLMVNL VLWXLUDQRJ PXaNDUFD 'DNO
AaHQD YLALK GUXEdWYHQLK VORMHYD QENMIKVAWD VLIXUC

8.9. Autoportret s podrezanom kosom (Autorretrato con Pelo Corto), 1940.

Slika Autoportret s podrezanom kosafrilog 18.) prikazuje Fridu u crnom
RGLMHOX L FUYHQRM NR&XOML NDNR VMHGL QD VWROFX
aoko QMH OHAH XYRMFL RGUH]DQH NRVH 8 JRUQMHP GL
tekstom tadapopO DUQH QDURGQH Stullb Vv prilgvodutoiioN VLN X &

A$NR VDP WH YROLR ELOR MH WR ]JERJ WYRMH NRVH VD

Herrera prizor nterpretira u svjetlu Fridina i Riverina razvoda braka, koji se dogodio

QHSRVUHGQR SULMH QHYREAWR]®HNXORE DY BDVYHD QDI H Q|
NRML RGLAX aHQVWYHQRAEUX X VPLVOX UDVM&EQLK KDO
ovajjeprLND] SRSULOLPQR DQGURJILQ 8VSUNRV APXANRPS3 F
PRAHPR VPDWUDWL )ULGLQLP RGEDFLYDQMHP AHQVWYH
FLSHOH NRMH QRVL &HQVNH VX D L QD X4LPD QRVL QD:
ovoj sOLFL )ULGD a@4HOMHOD SUH]JHQWLUDWL NDR PX&adNDU
DWULEXWH SRVWDYOMDMXiuL VH X LQWULJDQWQX NDWI
.DKOR L]D]JLYD JOHGDWHOMD GD MH YLGL NDR aHQX QtF
strRILK URGQLK NRGRYD NRPELQLUDQMHP PXaNLK L aHQ
DWULEXWD NRML LPDMX SURPMHQMLY ]J]OBBDNbmX NRQW
NRQWHNVWX RYDM DXWRSRUWUHW SUHGVWDYOMD PRJ)
definr DQH URGQH WLUDQLMH QH ]JDWR GD EL SRVWDOH F
VRFLMDOQH SRYODVWLFH VLPEROLPQR UHJHUYLUDQH ]D
UDQLMH VSRPHQXWLK SURPMHQMLYLK ]J]QDNRYD VSROQ

1524, HERRERA, 1983., 293.
153 M. L. LINDAUER, 1999., 45.
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SURJO®AaMHH DJUHVLYQLP RGELMDQMHP YODVWLWH aHQV)
RQH ELRORANL GHWHUPLQLUDOQH .DGD SURPRWULPR
NRGRYD VKYDUDPR GD QMHQD NUDWNR RRAVWX@D NRVD
SDVLYQND AH®®”N MH dLaDQMH NRVH DNWLYQR PX&aNR

SUNRVL VWULNWQRP URGQRP VXVWDYX 'XJD NRVD MH

SRYH]DQD VD aHQVWYHQRAUX GRN VH NUDWND NRYV
autoportretu, ne samo da se @MEXMH X APKGNMRO®X VD NUDWNRP NR
SULND]DQD L VD a4NDUDPD X UXNDPD 'LVWDQFLUDMXUOL
NODVLILFLUDMX NDR a4HQVWYHQH .DKOR SRND]XMH GD
kontrolom. Patrijarhat je u Meksk ELR SRVHEQR PRUDQ WRNRP L QF
OHNVLpNH UHYROXFLMH WDNR GD RYDM )ULGLQ SRVWXS
WRM KHIJHPRQLMVNRM PXadaNRM PRUL 8 PHNVLpPNLP GUX;:
NRQFHSWX UHVSHNWD QD UDPXGR R QWNHPDWM X DhYYH \DWX S
VWUXNWXUX PRUL X NRMRM MH a8HQD QDMpHAaAUH RSUHVL
AHOMH VWDYRYL UD]PLAOMDQMD L SRWUHEH PDQMH |
PDQLIHVW a8HQVNH HPDQFIDSTRFR WIIH XKXENDMHAW X UH]HUYLL
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9. Komercijalizacija Fridina lika i djela +promjena recepcije u
pop-kulturi

)ULGD .DKOR X VYRMLP VH GMHOLPD EDYLOD UD]OLpPL
WUHED pXGLWL GD QMiHoQ fehninistich, LRBBRTR Vosdba X osdbal s
LQYDOLGLWHWRP RVRED PLMH&ADQRJ SRULMHNOD OQDFL
GR RQLK VRFLMDOLWWD§ékh jeR ® Udd GddMath® MdhQniiskkinje
nesklone bijelcima, koja prezire SAD i njihove mpeM DOLVWLpPNH WHQGHQFLI
VH ERULOD SUDNWLpPpNL GR NUDMD 4aLYRWD PU]JLOD MH I
NRMX QDP GDQDV AVHUYLUDMX3 PDVRYQL PHGLML EOMEF
YUOR MDVQR L]JUDA&DY D OYR WI'XRXIFDM X YWOHRWHAQ MCDO N UWR WR ]
VWYRULOD ORAHPR Gridigahksmbiskidd W patibren @ kvrguvsida@anja
branda i koja je bila osnovnha motivacija u pozadini te je li identifikacija s nativhim
korijenima i aproprijacija kulturh K RELpDMD L RGMHUH WHKXDQVNH (
QR RSHW VH VYH VYRGL QD WR GD DNR &AHOLPR SRAaV
SULKYDWLWL X VNODGX V WLPH NDNR MH RQD a8HOMHOD
u komercijalne, konzumer WLpNH VYUKH GHNRQWHNVWXDOL]JLUD
NRULAWHQMX IHPLQLVWLpPpNH UHWRULNH X VYUKX PDVRY
e 15 Komercijalizacija Fride Kahlo bila je brza i brutalna, odjednom na svakom koraku
SULPMHUXMHXEB FUMEHQLKQRE)HGPHWD L UREH aL4URNH SR
RG pbUDSD WRUEL &DOLFD RVYMHALYDpD JUDND PDI
NRVWLPD |D PDaNDUH XNDPOONBFMRBWRpRRE L \WMHOWHHUO
]D OLFH $NR QEHEHHRP LPH L SUH]JLPH X WUDALOLFX QD
VYMHWVNL SR]QDWD SODWIRUPD D SURGDMX UXNRW
nelicenciranih predmef2® 3SURQDOD]LPR MX NDR DYDWDUD QD U
PRELOQLP XUHYDMLPD XiceMFamOQmRith & Gkor® M inkenom
SUHGVWDYOMHQD NDR PHQDGaHU X YHOHSURGDML SUL
DQWLNDSLWDOLVWLFD NRMD VH ERULOD SURWLY PDWH!
NRPRGLILNDFLMH NRPHUBlzD kjptda N Bvdjiimd@piaQe 1D S
SULND]LYDOD HVWHWLNX QHVDYU&AHQRJ RELOMHAHQRJ
WLMHOD 3R]QDWD NRPSDQLMD ODWWHO X RaXMNX J

154 https://voxfeminae.net/feministyle/friekahlo-nije-vassimbol/ (ustupljeno: 16.09.2020.)

155 https://wp.nyu.edu/compass/2018/11/13/commodifiicumsthe-commercializatiorof-frida-kahlo/
(ustupljeno: 22.09.2020.)

156 https://www.etsy.com/search?q=Frida%20Kafustupljeno: 22.09.2020.)
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QD WUALAWH )ULGD % D tpabjrko@irsditNrKostiNsR MeDinvVsivains R
likom” 1HVWYDUQR YLWND DQDWRPVNL SRWSXQR QHUHDC
SULND]LYDQMX RJROMHORJ QDWXUDOLVWLpPNRJ WLMHO

no Mattel je kontroverznu lutku seavio proizvoditit>®

157 http://www.inteenmagazine.com/fridahlo-ipak-nije-barbika/(ustupljeno: 22.09.2020.)
158 hitps://barbie.mattel.com/shoptes/ba/inspiringvomenseries/barbigénspiringwomenseriesfrida-
kahlo-doll-fjh65 (ustupljeno: 22.09.2020.)
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10.ZDNOMXpDN

JULGLQ aLYRW QHVUHUD EROHVWL L WXUEXOHQWQL
VOLNDUVWYD QXGH URPDQWLpPpQL QDUDWLY NRMHP p
XPMHWQRVWRQINDWGNSH&EH UDGRYH R QMRM D QL NXVWI
1DSURVWR VH pLWDRFL L JDOHULMVND SXEOLND QD RVEF
QDUDWLYLPD 7DNR GD pHVWR VXVUHUHPR L NRPSOHWQ
kao osobom, nego nj@zQLP XPMHWQLpPpNLP VWYDUDODaAWYRP .R
AHQVNRJ VOLNDUVWYD )ULGX .DKOR SUHGVWDYLOD pLV
YHOLNX &WHWX 3ULOLNRP SUHWUDALYDQMD OLWHUDWX
no rijetko se koji dublH EDYL QMH]LQLP VWYDUDOD&AWYRP X VI
NRQWHNVWX pDN L IHPLQLVWLpNL UDGRYL pHVWR VDP
LNRQRJUDIVNH LOL SVLKRDQDOLWLpNH PHWRGRORJLMH
da se na kraju izgubi cjelQD 3UHWYRULY&AL )ULGX .DKOR X JOREDO
L] SRYLMHVQRJ SROLWLpNRJ SD L JHRJUDIVNRJ NRQ\
NRPSOHNVQRVW pLPEHQLND NRML VX XWMHFDOL QD Q!
DXWRUHIHUHQFLMDRRVOGRYV PHVRR VMHXQDpDYDQMD Q
slikarstvom. Diplomski rad dokazuje da je promatranje opusa Fride Kahlo u
PDUNVEMWPLIINFWLPpNRP NRQWHNVWX QH VDPR PRJXUH
QDGJUDGQMH ]QDQVWYHQRJ LVWD®WIYDD YBRPKBPMWMQV(
XYLGD X PQRIJREURMQRVW SROLWLpPNLK pLPEHQLND L]
nesumnjivo ostavili dubok trag na svjetonazorske stavove umijetnice te samim time i
XWMHFDOL QD QMHQ XPMHWQLPNL L]JUDH FRNRyQPRYV W F
YLAHVORMQRJ pLWDQMD RSXBMIRJIQB I VWNRO MM INYRRM B RVBEK (Y
fokusirana. , QWHUSUHWDFLMRP QMHQR-JHRISXMDW DG NRP U NN\OL
GRELYDPR XYLG X QMHQD UD]PLAOMDQMD R GRVWXSQ
SHNVXDOQRVWL R GRVWXSQRVWL NRQWUDFHSFLMH LOL
SUREOHPDWL]LUDQMH YODVWRW R/JS R® G WULRNGHIND GQRD HYAL G
NODVQH 8RpDYDPR pYUVWH QHSRNROHEOMLYH L E
imperijalizma, kapitalizma i eksploatacije ljudi i prirode, konzumerizma, protiv opresije
L QDVLOMD QDG aHQDPD SURWLY YODGD NRMH RGX]LP
RNDPHQMHQLK SDWULMDUKDOQLK NDQRQD SURWLY PDp

TieNRP VYRJ 4&4LYRWD )ULGD .DKOR ELOD MH XWMt
6XSURWVWDYLOD VH QHIOHNVLELOQRVWL PHNVLPNRJ
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HPDQFLSDFLMX aHQD 6YRM MH LGHQWLWHW NRQVWUXLL
I beskompromisnog karakté D aAaHOMHOD MH VUXaLWwL GUXawyYH
QHMHGQDNRVWL &4HOMHOD MH VXGMHORYDWL X UHYRO
NODVD L JGMH EL SRWODpPHQH VNXSLQH AaLYMHOH X ERC
Meksiku, nazivala se bisskXDONRP X GUXawyYX NRMH MH SRJRW
UHYROXFLMH MR& YL3d4H SULYUAHQR VWDURPRGQLP YUL
VWUXNWXUDPD .UR] VYRMX XPMHWQRVW XVSMHOD MH
LIUD]JLWL 6OLNDQM gowdrRaMah tem@rRaS & kojivhia €eRorife Bbga nitko
QLMH XVXGLR UD]JJRYDUDWL 2G VHNVD GR SREDpDMD
LVNXVWYD NRMD REGPRXWDORLMRWOMMQGDPD VYRMLP Q
YULMHGQRVWLPD A,VILWMDY®DD MID ONXEXEnd] bBageD VW L W F
SUYD XPMHWQLFD /DWLQVNH $PHULNH NRMD MH SRNUHC
JD HNVSOLFLWQR L RaAWUR 8PMHVWR GD SULVWDQH C
umjesto da ostane tiha i skromma DKOR aHQVNR LVNXVWYR L SUREOH
QDP AYULAWH3® X OLFH .ROLNR JRG MH SUREOHPDWLNX
QHNLP VOLNDPD V GUXJLK VOLND WD LVWD $UREOHPDW
SLRQLU IHPLQLRYWDPRPWRDI VMWNWXDOQRVWL L VLYH ]JRQH
PXaNRVW D UD]JOLNX RG AHQVNRVWL IMH]LQD XPI
WUXGQRURP SREDpPpDMHP L URGQLP XORJDPD QD QHREL
WLPH SROLWLPNLP LINLYRRDU DGO IMHGMUIR XD L]DFLMD IH
GD MH RVREQR SROLWLpPNR
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Frida Kahlo's opus in the context of Marxistfeminist theory
Abstract:

Frida Kahlo is a Mexican painter who lived and worked in the first half of the 20th
century. Personally and creatively, she largely identified herself with the Mexican
Revolution, and thus "adjusted" the year of her birth (1907) to the beginning of the
Mexican Revolution (1910). Known exclusively as the wife of the famous Mexican
muralistDiego Rivera, she experienced artistic affirmation in the 1980s as part of strong
feminist movements. The reason for affirmation in the feminist context is the strong
selfreferentiality in the work, but in this thesis | present other arguments for the
possibility of a feminist reading of the opus. The most adequate theoretical and
methodological framework for studying Frida's painting in a feminist context is
provided by Marxist feminism. Not only because of its political affiliation and
belonging to theCommunist Party, but also because of the complete political and
economic situation in posevolutionary Mexico, which is then very clearly reflected in
her artistic works. Although Kahlo is treated as a feminist icon, in reality there are very
few scientiic works that deal with her painting from a Marxieminist focus.
Moreover, Frida Kahlo's political activity is most often reduced to her active
participation within the Communist Party, while the same within artistic expression is
completely omitted fsm most monographs. By interpreting the nine paintings of Frida
Kahlo in a Marxistfeminist key, | will try to give my contribution to the further
feminist considerations of the said artist. In all interpretations we find elements of Frida
Kahlo's social ensitivity and political engagement and gain insight into her attitudes
towards capitalism, colonialism, imperialism, as well as oppression of women within
the mentioned systems.

Keywords: Frida Kahlo, Mexican Revolution, pestvolutionary Mexico, Marxis
feminism, oppression of women
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(izvor:https://www.christies.com/Iotfinder/Lot/fie-kahlo-19101954
frida-andthe-4301891details.aspx

Frida Kahloo, ORMD MH KDOMLQD WDPR REMHAHQD $C

1933.

(izvor: https://www.fridakahlo.org/mydresshangsthere.jsp

Frida Kahlo, $XWRSRUWUHW QD JUDQLFL -aL]JPHyX
(Autorretrato en la Frontera Entre Mexico y los Estados Unidb832.

(izvor:https:/www.fridakahlo.org/selportraitalongthe-boarder

line.jsp)

Frida Kahlo, Nekoliko sitnih uboda (Unos Cuantos Piquetitos
(Apasionadamente enamoradd)35.

(izvor:https://www.fridakahlo.org/iiew-smalknips-passionaten-

love.jsp

fotografija Fride Kahlo, 1948., nepoznati autor

(izvor:https://www.fridakahlostory.com/fridblog/thisis-the-story

behindthefrida-kahlo-paintingnr-39-a-few-smalknips)

Frida Kahlo,Samoubojstvo Dorothy Hale (El Suicidio de Dorothy Hale),
1938.
(izvor: https://www.fridakahlo.org/thsuicideof-dorothyhale.jsp

Frida Kahlo,Autoportret s podrezanom kosom (Autorretrato con Pelo

Corto), 1940.

(izvor: https://www.fidakahlo.org/selportraitwith-croppedhair.jsp



https://www.fridakahlo.org/my-birth.jsp
https://www.christies.com/lotfinder/Lot/frida-kahlo-1910-1954-frida-and-the-4301891-details.aspx
https://www.christies.com/lotfinder/Lot/frida-kahlo-1910-1954-frida-and-the-4301891-details.aspx
https://www.fridakahlo.org/my-dress-hangs-there.jsp
https://www.fridakahlo.org/self-portrait-along-the-boarder-line.jsp
https://www.fridakahlo.org/self-portrait-along-the-boarder-line.jsp
https://www.fridakahlo.org/a-few-small-nips-passionately-in-love.jsp
https://www.fridakahlo.org/a-few-small-nips-passionately-in-love.jsp
https://www.fridakahlostory.com/frida-blog/this-is-the-story-behind-the-frida-kahlo-painting-nr-39-a-few-small-nips
https://www.fridakahlostory.com/frida-blog/this-is-the-story-behind-the-frida-kahlo-painting-nr-39-a-few-small-nips
https://www.fridakahlo.org/the-suicide-of-dorothy-hale.jsp
https://www.fridakahlo.org/self-portrait-with-cropped-hair.jsp

Prilog 1.Frida Kahlo,Frida i Diego Rivera (Frieda y Diego Rivera)931., ulje na
platnu, 100 cm x 79 cm, San Francisco Museum of Modern Art (SFMOMA), San
Francisco, SAD



Prilog 2. Frida KahloDvije Fride (Las Dos Fridas)1939., ulje na platnu, 173.5 cm X
173 cm, Museo de Arte Moderno, Mexico City, Mexico



Prilog 3. Frida KahloRanjeni stol (La mesa heridd)940., ulje na platnu, 122 cm x

244 cm, izgubljeno



Prilog 4.Frida Kahlo,Autobus (EI Camion}1929., ulje na platnu, 25.8 cm x 55.5 cm,

Dolores Olmedo Collection, Mexico City, Mexico



Prilog 5. Frida Kahp$ XWRSRUWUHW X EDUAXQDVWRM KDOMLQL
terciopelo),1926., ulje na platnu, 79 cm x 58 cm, privatna kolekcija, Mexico City,
Mexico



Prilog 6. Frida Kahloyrijeme leti (Autorretrato£El tiempo vuelg)1929., ulje na
lesonitu, 77. ®m x 61 cm, kolekcija Antonya Bryana



Prilog 7. Frida KahloAHVUHUD $FFLGHQWHAa RORYND QD SDSLUX
cm, kolekcija Juana Coronel@uernavaca, Mexico



Prilog 8. Frida KahloRetablo (Retablo}1940., ulje na metalu, 19.1 cm %.2 cm,
privatna kolekcija



Prilog 9.Frida Kahlo,Frida i carski rez (Frida Kahlo y la cesared)931., ulje
QD SODWQX FP [ FP QHGRYUAHQR %DQFR GH C

Kahlo Museums Trust



Prilog 10.Frida Kahlo,% ROQLFD +HQU\D )RUGD /HWHUL NUHYH
1932., ulje na metalu, 30.5 cm x 38 cm, Dolores Olmedo Collection, Mexico
City, Mexico



Prilog 11. Frida KahlpORMH URYyHQMH ),aR3R),Dhifeln® meétauy R

30.5 cm x 35cm, Madonnina privatna kolekcija



Prilog 12. Frida Kahlo)ULGD L SREDpDM )1PBZ, Dioyrafij@, I ERY W R

23.5 cm, kolekcija Dolores Olmedo Patifio, Mexico



Prilog 13.Frida Kahlo, 0RMD MH KDOMLQD WDPR REMHAaAHQD $¢
XOMH L NROD&amQB5 tnt Mdo@itGdléry, San Francisco,
SAD



Prilog 14.Frida Kahlo, $ X WRSRUWUHW QD JUD Q L& (AutofetrajoX OHNV LI
en la Frontera Entre Mexico y los Estados Unidd$§32., ulje na metalu, 31 cm x 35

cm, Maria Rodriquez de Reyero Colien, New York City, SAD



Prilog 15.Frida Kahlo,Nekoliko sitnih uboda (Unos Cuantos Piquetitos
(Apasionadamente enamoradd)®35., ulje na metalu, 38 cm x 48.5 cm,
Dolores Olmedo Collection, Mexico City, Mexico



Prilog 16.fotografija Fride Kahlo sa slikorNekoliko malih uboda pozadini,

1948., autor nepoznat



Prilog 17 Frida Kahlo,Samoubojstv®orothy Hale (El Suicidio de Dorothy
Hale), 1938., ulje na lesonitu s oslikanim drvenim okvirom, 60.4 cm x 48.6 cm,
Phoenix Art Museum, SAD



Prilog 18.Frida Kahlo,Autoportret s podrezanom kosom (Autorretrato con Pelo
Corto),1940., ulje na platn 40 cm x 28 cm, Museum of Modern Art (MoMA),
New York City, SAD



