Sadr~ajna obrada glazbe

"padi , Marin

Master's thesis / Diplomski rad

2018

Degree Grantor / Ustanova koja je dodijelila akademsWnivesgity afi stupar
Zadar / Sveu iliate u Zadru

Permanent link / Trajna pbttpszfucmnsk.hr/urn:nbn:hr:162:121425

Rights / Prbkveopyright

Download date / Datum pre 2020 04;43

Repository / Repozitorij:

University of Zadar Institutional Repository of
evaluation works

AN §pér

rd i r.ns k. h r DIGITALNI AKADEMSKI ARHIVI I REPOZITORLI


https://urn.nsk.hr/urn:nbn:hr:162:121425
http://rightsstatements.org/vocab/InC/1.0/
https://repozitorij.unizd.hr
https://repozitorij.unizd.hr
https://zir.nsk.hr/islandora/object/unizd:2044
https://dabar.srce.hr/islandora/object/unizd:2044

6YHXpLOLAWH X =DGUX

Odjel za informacijske znanosti
6YHXPLOLAQL GLSORPVNL VWX®IMLEQLPDRYMYWR/ NH ]

ODULQ aSDGL

6DGUabDMQD REUDGD JOD]EHL

Diplomski rad

Zadar 2018.



6YHXpLOLAWH X =DGUX

Odjel za informacijske znanosti
6YHXpPLOLAQL GLSORPVNL VWX®IW. 3QLPDRIYFMLWR/NH ]

6DGUaAaDMQD REUDGD JOD]EH

Diplomski rad

Student/ica: Mentor/ica:
ODULQ asbGLu GRF GU VF .UHALPLU =C

Komentor/ica:

Dr. sc. Drahomira Cupar, poslijedoktoranc

Zadar 2018.
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6DAHWDN

6DGUADMQD REUDGD JOD]JEH QH YU&L VH VDPR RG VWUDQH J
uvrstiti glazbenike, producente, tonske majstore, glazbene urednike, glazbeén®#npDUH WX V.
i neprofesionalckojima pripadajuRELPpQL VOXaADWHOML D Qrha pbodidiey X RELE
poznavateliRGUHYHQRJ JOD]EHQRJ 4DQUD .DGD VDGUADMQX RE
tada to QDM pHLEQH GUXAW Y Hi tagom@Q'MNPIPIYH PRJOR UD]XPMHW.L
GUXaWYHQH R]J]QDNH UDG UH REMDVQLWL YUVWHeke]DGDUH
usmijeriti na probleme koji se javljaju opisivanjeglazbe GUXaWYHQLP R]JQDNDPD X
sustavima za reprodukciju, postavljanjeWpi WUDALYDQMH J DeorjjskiHdpRatav D G U aD
REXKYDUD RVQRYQXRWRRUWRXWIO BEH  MHQH 8'. X JOD]JEH
R]QDpLYDQMD JOD]JEHQLK aDQURYD GHILQLFLMX GUXaWYHQ
Nakon toga slijedipre@ HG LVWUDALYDpNRJ GLMHOD UDGD 3URYHGHC(
VOXpDMQRP X]R GbogleFHEMWXS LGW@LND ,VWUDALYDQMX MH SUI
RG pHJD LVSLWDQLND X SUYRP XSLWQLNX GRN EIOGUXJRP
VH LVWUDALWL QD NRML QDpLQ UH LVSLWDQLFL RSLVDWL SF
X GUXJRP XSLWQLNX LVWH SMHVPH VDPR EH] SUHGORAHQL
iH LVSLWDQLFL QDMY & BIfcNaRIpitiha VREAM tati NUDpokaraIRdd isptXnici

XNROLNR LP VH SUHGOR&H R]QDNH ]D RSRD,GWatkvsArfiD QD M\
GRGMHOMXMX R]QDNH SMHVPDRIDWDREODREHDHMNRULVWH NDW

.OMXp QH dWIXM WHH Q thg&], ¥DINGH A DPMM®DRIOD]EH JOD]JED JOD]!
JOD]EHQR SUHWUDALYDQMH



1. Uvod

2YLP VH UDGRP aHOL LVWUDALWL QD NRML QDpLQ VOXabDWH
ti podaci mogu iskoristiti kao preporuke RRVWDOH VOX&aDWHOMH L SRPRUL LP .
1D SRpHWNX UDGD VH JRYRUL R WRPH NDNR VX JOD]JEX GRAl
LPDOD JOD]JED NUR] SRYLMHVW VIOYETD/OUMHL 1§ R PESLO W N (DN 9D
opisa, odnosR RSLVD JOD]EHQLK VDGUADMD SRWU s &efeltiH VKY D\
L RGUHGQLFH JOD]JEH R NRMLPD UH VH SLVDWL X SRJODYON
VSHFLILPQD MHU VH SRMDYOMXMH X YLAaHoba Eadd 9¢ Dlazba SRJIR W
YHULQRP UHSURGXFLUD SUHXLLPD]RQ LA O®B] BENQ/HP VHUAYH A
UDGX SRVHEQD SDaQMD SRVYHWLWL IRUPDWLPD L REOLFLPI
mi svjesni ili ne, te izaziva u nama emocijeBWRP VHNXQGRP L]YRYHQMD 2 WL
ELWL ULMHpL X SRJODYOMX AXWMHFDM JOD]EH QD VOX&aDWt

8 UDGX VX WDNRYHU LVWUD aH Q WniSadzRlEe@étinalne KagXiacijd D V N X ¢
zaglazbu BULOLNRP R]QDpDYDQMD L@ bje6nR i pjesntaMd.jxvijequided R]Q D
SRWHANRUH NRG LGHQWLILFLUDQMD 4DQUD MHU VH PQRJL :
X WRP SRGUXpMX 6YL VPRI\GFUXXWYHQLRRIDOWHBPD HRW RV Q
VX RGUHYHQRP VD G kdbidvixi. BI& da lieM igianjiOnekd/ iika hestagramy

Facebookuili je to pjesma na glazbenom serviSeundcloudli nekom drugom. Korisnici
XYLMHN LPDMX SRWUHEX QDSLVDWL NDNR VX GRALYMHOL S
WUHQXWNX VDPRJ QDVWDQND WRJ VDGUADMD D WR XSUDY
svjetski poznate pod nazivohmashtagovi i ispred sebe imaju znak 4 WRJD UH VH REMD
IHQRPHQ GUXaAWYHQLK R]QDND WH X NRMLP REOLFLPD VH M
LVSLWDQLFLPD JGMH UH VH SRNXADWL LVWUDALWL QD NRNM
koristiti samo kaggoriju aDQNDNR EL RSLVDOL SRQXYHQH SMHVPH S
glazbenih servishast.fmi Soundcloud WH NDNR NRULVQLFL WLK VHUYLVD "
]D R]QDpDYDQMH JOD]JEHQRJ VDGUADMD



2. Glazba kratak uvod

Glazba je umjetnost koju zamjeX MHPR VOXabDQMHP 9MHURMDWQR MH QD
pLQL VH GD RGXYLMHN SUDWL VYDNRGQHYQL UDG L GRNRO
GRSXQMDYD YDAQLMH GR VDR OPMRH X BLW RWWXMOBGIMXYXSL REUHGL
VYHpDQRVWL VYH YHOLNH L PDOH aLYRWQH UDGRVWL DOL
PRaH RYODGDWL RVMHUDMLPD UDVSRORAHQMHP SD L OMXG
VYLK YDAQLMLK SRGUXpMD RG R GsimatiMdprétrodaitod fildzafieH 30D\
D RYDAaQRVWL JOD]JEH L QMH]LQRM XOR]JL X LYRWLPD WDGI
AaWwR MH X GUabDYL EROMD JOD]J]ED EROMD MH L GUaDYD3 3
okrilju crkve, gdje je prepo@ DWD NDR VQDADQ SRNUHWDp YMHUH 8 L
UD]YRM VYLK YUVWD JOD]JEHQH SUDNVH L WHRULMH *OD]ER
]JIDQRV QHJR MH RQD L VYH pH&a&UD |DEDYD LOL SURWIRWIWSOF
SURIHVLRQDOQRJ GMHORYDQMD 3MHYDQMHP WUXEDGXUL
X]GLVDMH VYRMLK PHFHQD D RSHURP VH X EDURNX SUHG
VDGUAabDML GRN RSHUQL VNODGDWHOMWD@mMMIKD DUDY DRXR &
UD]OLN XMil¥ idcito] D SULSRY LM H Gl &sptessiRanlizye Mnijerene
afektivnosti,stile rappresentativo] D VQ D aQ X D | WtheVddn¥it@tez e Wika¥ Hrazito
VQDAQLK HPRFLMD 8 E Kt} hlazihh J9¢ Opisije lkab arhitektura tonova koji se
NUHUX 8 URPDQWL]PX RGQRVQR X VW R O MTek¥m®@0SUYL SO
VWROMHUD JOD]ED VH UD]YLMD NUR] EHIJEURMQH VPMHURYI
smatraiauRU 7LKRPLU 3HWURYLUO X VPLVOX QMH]LQH UDJQROLI
EHJEURMQRVW UD]QLK JOD]EHQ chelo$tylaxBan LRIEHO R R DX ki H U ¥ HY'|
jednu definicijut 8QDWRpP WRPH 7L KR P Ldhje 3defiditijR gladzbe uSD N
najjednostavnijem smisla ona glasi:A J O D | §Dj 2MuKa i ritma, koji skladanjem postaje

glazbeno djeld?

2.1. Teorija glazbe

'D EL VH ODN&H PRJOR VKYDWLWL NRPSOHNVDQ QDpLQ JOI
VDGUADMD shitawiblehe@ Rodkédhice glazbeNRML MX pLQH

18VS 3HWUMRYUU I1DDXRR JOD]JEL =DJUHE +UYDWVNR GUXdWYR JOD]JEHQ
23HWURYLUO 7LKRPLU 1DXN R JOD]ELEHDRIHWHEHRUHVIBWONR GUXieWR JOI
2



Kao prvito jezvuk =YXN VH PRaH GHILQLUDWL NDR AVYH RQR dWR
]JYHNHW EXND D QDVWDMH Q H SUDBDHIHY/QULIPOW W UV IQWI B [P QQ/HD
L ] U D & D Yopm\titdaj& Wsekundi i mjeri hercima (1 Hz = 1 titraj u sekundi). Ljudsko uho
UDVSR]QDMH IUHNYHQFLMH L]PHYyX SULEOLAQR L +] 3
Nadalje, potrebno je definiratiinamiku -HGQD RG GHILQLFLMD GLQDPLNH M
glazbeni izraz kojiukaXMH QD MDpPLQX L JODD/ER WMH LJY RHHOM RG QR V X
]JYXND XYHGHQD MH OMHVWYLFD |]D MDpPLQX JYXND SUHPD I
'E GHFLEHOD 3UDJ pXMQRVWL X]LPD VH ]D G%go@ad SDW QD
do 60 dB, a buka prometne ulice oko 70 #&®d simfonijskog orkestr&oji svira punom
VQDJRP UD]JLQD VH NUHUH RNR G% D LVSUHG URFN EHQ
VDPR GHFLEHOD L]Q D Q DvhRotgedK exdvandidzid D30AE stvara

ERO X XaLPD D UDVSUVNDYDQMH EXEQMLUD GRJDYD VH QD
GD VH X JODJEHQRP GLMHOX GLQDPLND RGUHYXMH X UHOI
pojedinog glazbala, a zatim i o kvaliteti njihoveGH YMHAWLQL VYLUDpPD LWG
SURPDWUDMXUL JOD]JEX NDR QL] ]JYXNRYD RQL VH PHYXVREC
SD GROD]LPR GR WRJRMWR EEMQUHEDWIELWH PRaAH SURPDW
JOHGLAWD SD WDNR PRGB EURRMHMNDRDHRIQMWD ULWDP ED]L
JYXNRYD X QL]X 3RMDYH YH]DQH X] ULWDP NRML QDVWDMF
LIYRYVHQMHP RGDEUDQLK JYXNRYD X QL]X REXKYDUHQH VX
Pojave vezaneuzm@P NRML MH SRVOMHGLFD UD]OLpLWLK WUDMDQM
X SRGUXpMX aWR JD QOQDJLYDPR ULWPLNRP

Melodija MH GRYU&AHQD L VHEL GRYROMQD FMHOLQD D VDVWRNM
LIUD] SURALUXMH WUBDRNMWRMHPH FHON QRN IL WRQDOLWHW(
VH VDVWRML RG LIPMHQH X]OD]J]QRJ L VLOD]QRJ NUHWDQMD
uzlaznog ili silaznog kretanfa.

Akord QDVWDMH LVWRYUHPHQLP ]Y XpDQ Méthd® Sasthl dkotda @visi YLEH \
R YLVLQVNRP RGQRVX LQWHUYDOLPD PHYyX WRQRYLPD L
XSRWUHEOMDYD WUL pHWLUL SHW LOL YLd4H WRQRYD QD!

aDPDQLU 6DQMD *OD]JEHQL NOMXp poaktiURGSIrpANURISULUXpPQLN ]D JOD]JEHC
https://bib.irb.hr/datoteka/611198.Lektorirani_Prirunik1.pdf (2086/30)

43HWURYLUO 7LKRPLU 1DXN R JOD]JEL =DJUHE +UYDWVNR GUX&WYR JOI
SabPDQLU 6DQMD 2S FLW 6WU

68VS 3HWURYDj.Cit7&K&® P L U

"3HWURYLU 7LKRPLU 1DXN R JOD]JEL =DJUHE +UYDWVNR GUX&WYR JOI
88VS 6SLOOHU )HOL[ OX]LpNL VXVWDY WHRULMD KDUPRQLMD SROLIF
interpretacija. Zagreb[vlastita nakl.], 1996. Str. 68.

3



NYLQWDNRUG WUL WRQD V HUSAV DS\HRW GN RpPCHRAYLDU L XAMQRECHDF L F
tonova) i tercdecimakord (sedam tono¥a).

9UOR ELWQLP HOHPHQWRP témpb | & ¥ WPRAIHPR aQPIYQMILWHP SR
AJOD]EHQL L]JUD] NRML R]QDpDYD EUJLQX L]YRYyHQMD VNO
bRIDWVWYX RODDEMFRU 3HWURYLU SLAH NDNR VH WHPSR SUR
SURWMHpPX GREH VNODGEH L L]UD&D YbP]R) INNDHR \E H PLSDX QDML
VH X OLWHUDWXUL LPHQXMX WDOLMDR®Y Bisfh@@oejnay LPD 2
WHUPLQRORJLMD X NODVLPQRM JOD]JEL 2]QDNH ]D WHPSR

osnovne grupé?

Polagana tempa: Umjerena tempa:
gravetWH&NR andante+polako, korakom

largo taLURNR RWHJQXWR sostenutoxVX]J]GUAOMLYR
lento tsporo maestosctVYHpPDQR

adagio +polagano moderatoxumjereno

Brza tempa:

allegro brzo, veselo
animatotRGXdHYOMHQR A&LYR
vivo, vivace+taLYDKQR

presto xbrzo, hitro

DDQDV VH X SRSXODUQRM JOD]JEL |D R GodatsijpeMDnQuBPMW HP SD Q
RGQRVQR XNXSDQ EURM WDNWRYD X PLQXWL B6YDNL &DQU L
SRPRiUX WRJD VOX4DWHOM ODNR PR&Fabcd H'E R]QDWL R NRMH

®8VS 6SLOOHU )HOL[ OX]LpNL VXVWDY WHRULMD KDUPRQLMD SROLIF
interpretacija. Zagreb[vlastita nakl.], 1996. Str. 145
VapPDQLU 6DQMD *OD]EHQUXYPOMNXpPp]DOHOMREHQNLSUDNWLNXP 6WU 85,
https://bib.irb.hr/datoteka/611198.Lektorirani_Prirunik1.pdf (2086730)
L3HWURYLU 7LKRPLU 1DXN R JODJEL =DJUHE +UYDWVNR GUX&AWYR JO
23DPDQLU 6DQMD 2S FLW 6WU
B MusicatU. URL: https://www.musicali.com/learn/rhythatips-for-identifying-musicgenresby-ear/ (2017
06-30)

4



Tablical. PopularnineHOHNWURQLpPpNL aDQURYLl* WH QMLKRY SURVMH

asls BPM

Reggae 60-90
Down-tempo 70-100
Chill-out 90-120
Hip-hop 85115
Jazz i Funk 120-125
Pop 100-130

R&B 60-80
Rock 110140
Metal 100-160

Tablica2 %30 ]|D HOHNWURQLpNH AaDQURYH

asls BPM
House 118135
Deep House 120125
Tech House 120135
Electro House 125130
Progressive House 125130
Trance 130-145
UK Garage 130135
Techno 120-160
Hardstyle 150160
Jungle 155180
Drum and Bass 165185

¥ MusicatU. URL: https://www.musicali.com/learn/rhythntips-for-identifying-musicgenresby-ear/ (2017
06-30)
15 sto.



.DR a&WR MH YLAOMLXRQDMDEMHAD QHNRJ SRVHEQRJ SUDYLC
SD WDNR QHNL &A&DQURYL LPDMX LVWL %30 SD VOXaDWHOM
ADQURYLPD QH PR&H -\DD 8B HSRWGIPWA3R NRMHP VH aDQUX U]
RELOMHADWBHIMSRMPRIIJR L QDL BP UAMRYH YMXADWHOM NRI
HOHNWURQLPNLP aDQHERYRPNDRMRABMAWUY W R BHOHnEedi mu SR G

VH pLQH VOLpPpQL WDNR GD RGUHYLYDQ MH QUHRSBPEXIVHPS R ] (
D PRJX SULVWXSLWL VDPR GXJRJRGLAQML VOXabDWHOML W
glazbenici i glazbeni producenti).

IDMELWQLMD XORJD JOD]JEH MH GD PRAH SUHQLMHWL RVMHI
Feng, Zhuang i Pahu VYRP UDGX VX GRAOL GR VD]QDQMD NDNR VOX
WHPSR JOD]JEH D FLOM LP MH ELR SUHWUDALWL JOD]EX SU!
VOXaDWHOML ELUDMX JOD]EX GD EL XaLYDOL xadaM&M SD W
QHNX SMHVPX NRMD iH LK RUDVSRORALWL SD UH X WRP WU
EH] REJLUD NDNR ]YXpL PHORGLMD LOL GD OL MH VOLpQD Q!

Tablica3 9H]D L]PHYyX UDVSRORAHQMD L WHPSD

RASP2/2&(1-( TEMPO
BRZI SPORI
6UHUD da ne
Tuga ne da
Ljutnja da ne
Strah ne da

Utablici3 YLGOMLYD MH SRYH]QLHDNB DWBRIDRNAHQ MHN DHBNPHKRA B DV |
RGJRYDUDWL EUAL WHPSR D NDGD MH W XtakpkaBaH&JIDW QR R
VOX&aDW UH SMHYV P, Hsporif terapokadd/Mi iR SSRIFHVWUDAaHQ

.DVQLMH X LVWUDALYDpNRP GLMHOX UDGD YLGMHW UH VH
UDVSRORAHQMD NDR L WR GD OL UH GR G LMH OVMRNE UM IGROSF IR
GD OL uH VDPL GRGLMHOLWL R]QDNX WHPSD NDGD EXGX PR

18 Feng, Yazhong; Zhuang,Wéting; Pan, Yunhe. Music information retrieval by detecting mood via
computational media aesthetics. // Proceedings IEEE/WIC International Conference on Web Intelligence (WI
2003), 2003, str. 235. URL: http://www2.hawaii.edu/~nreed/ics606/papers/Fendomii201707-05)

17]sto. Str. 237.



22 6SHFLILPQRVW JOD]JEHQH JUDVH

.DGD VH JRYRUL R JOD]JEHQRM JUDYyL WDGD MH GLMHOLPR QL
zapise te na tekstove o glazbi. Najstariji primjeri notnih glazbenih kodova su neume koje su
RIQDpDYDOH QDSMHYH JUHJRULMDQV jeL $u pidristadl@l®sahél XPH Q
SULEOLAaQX NRUDOQX PHORGLMX 5D]YRM GDQD&a&QMH JOD]E}
kvadratne notacije, adijastematske, dijastematske i menzuralne notacije, instrumentalnih
tabulatura pa sve do preciznog suvremenog nbtneLVPD NRML PRAaH J]DELOMHA]
JOD]JEHQRJ VDGU&ADMD ULWDP PHWDU N®&MXp WRQDOLWHYV
.DGD VH JRYRUL R QRWLUDQRM JOD]EHQRM JUDYD]ROQD WRIE X
REOLFL UXNRSLVQ@dpRQ®@®DVQ BHWWDWHK WYX VDaHWD SDUWLWXUD
JERUVND SDUWLWXUD NODYLUVNL L]YDGDN GLULJHQWVND
1DEURMDQR NDONWRO REEXUMDKED WH YUVWH JUDYH RpHNXMH SUL
obradi. 7LVNDQH QRWH REMDYOMXMX VH X UD]JOLpLWLP L]GDQM
za razne kombinacijd ] Y R y Dspstalvd partiture s dionicama ili bez njih, s tekstom ili bez
QMHJD DOL L GUXJL REOLFL L]GDQMD ANNRRIWHWMH QEXphRIX U H O
REMDYOMXMH QD UD]OLpLWLP PHGLMLPD NRML SRKUDQMXM
XGDOMHQH $QDORJQL PHGLML VX JUDPRIRQVNH SORpH P
Digitalni mediji mogu biti razni kompakt diskgwdok daljinski mediji su online glazbeni servisi

]JD VOXA4DQMH JOD]JEH QSU 6RX®GFORXG L7XQHV 'HH]JHU L
6SHFLILPQRVW MH JOD]J]EHQRJ VDGUADMD WDM GD MH UD]YI
QDpPpLQ RPRJIXULR UD]JYRM VX\DNDYDPWRRBERO M HM M X F MWDV HS U
pretUDALYDQMD GLJLWDOQH JOD]JEH 7DSEHMAUGRLIYWINAQW MY X
SRPRiUX VXVWDYD NRML VX tdnjeljenijrH iairekReGeijan® Shaki Ltovi D P D
JOD]JEHQRJ VXVWDYD ojubredveddiju Qi p QX LWDRVY WUDMDQMH S
DOJRULWDPD L PDWHPDWLPNL RGUHYHQLK BEKWIRDIFMDHCD KB d
L .HpD SL&X XOWDRR WWHANX. DXWRUL VPDWUDMX GD VH X UD]"
glazbe krenulo dai korisnici koji nemaju glazbeno obrazovanje mogli lako i efikasno
SURQDOD]LWL WYWRHUQKH ODKBXOLU L .HpD QDGDOMH REMDA

®¥g8VvS OLKDOLU 7DWMDQD .QMLAQLFH L JOD]JED JOD]EHQD JUDYD X NRQ
Vjesnik bibliotekara Hrvatske 59;2(2017), str. 356. URL: http://hrcak.srce.hr/178478 (206-08)

®yUsp OLKDOLU 7DWMDQD .HpD ODULMD 6DGUADMQD REUDGD JOD]JEH V)
Hrvatske 57, 43(2015), str. 285. URL: http://hrcak.srce.hr/index.php?show=clanak&id_clanak_jezik=209902
)2017-06-08)

2sto.



W R pwdkdg O D]EHQRJ VD G U a D MrébRlate®eljiti ¢ D DALY D\DWIDY OM D Q M X
glazbenih jedinicaNRMH EL VH XSABHRRIH givdidikénzije glazbe, a orse:

melodija, ritam, harmonija i timbarABUHWUD&LYDQMH PHORGLMH WHPHON
DOJRULWPLPD ]D SURQDOD]DN L XVSRUHGEM iJphojdgHQ LK O
trajanja te strukture melodijskih fraZ&.

*OD]EHQD relsastopavitR G JOD]JEHQLK NQMLJD L SULUXpPQLND X
samoCDRYL JOD]EHEMDNODKY®D]EHQD JUDYD LPBRYY RW R MR \D R
zvuka morauVH RSLVDWL aWR GHWDOMQLMH NDNR EL NRULVQLN
NQMLAQLFH PRUDMX SULODJRGLWL QR }¢lsénpitagelvitnéna L SRW
NDGD UH NQMLAQLFH QD VYRMLP PUHAQLP VWU QYXP@®DKRP
]bsSLvD D vDY WDM VDGU&abM uH WUHEDWL QD DGHNYDWDQ
]JYXpQH ]DSLVH 3RVWDYOMD VH L SLWIRYNMHN®R OO D/PE HN@M U
QLMH GRYROMQR VDGUADMQR RSLVDWL VDPR V AaDQURP"

23 )RUPDWL ]JYXPpQLK GLIJLWDOQLK GDWRWHND

'D EL ELOR ODNA&H R]QDpLWL L RSLVDWL JOD]JEHQL VDGUAD
NQMLAQLFDPD SRWUHEQR MH REMDVQLWL X NRMLP IRUPDWI
Povijest medija za prijenoszXpQLK VQLPNL ]DSRpLQMH V UDGLMRP L JU
USP VQLPNH RQGD GROD]H PDIJQHWRIR Q&aédiHal3@aRipH ND]F
SRVWRMH dMBidP RQRNIL 'DQDV VH JOD]ED QDMYL&H VOX&aD Q
navestinekeRG QDMSR]QDWLMLK GLIJLWDOQLK JYXpQLK IRUPDWD
formati su WAV- Waveform Audio File Format ZzZDY L $,)) DLII DOL QLVX ED:
Web. WAV i AIFF - Audio Interchange File Formasu povezani sa Windows i Mac
RSHUDFLMVNLP VXVWDYLPD LDNR VQLPNH X WLP IRUPDWLI
d4WR EL ]QDpLOR GD ]DX]LPDMX PQRJR SURVWRUD RGQRVQR
glazbeni albumi koji se mogu kupiti u glazbeniXd@ DQLPD GROD]H X :$9 IRUPDWX
VOXADWHOM aH Galprebacitirad BVdEROMpjDto&treba imati posebne programe koji
UH L]YUALWL NRQYHU]JLMX IRUPDWD XNROLNR QH aHOL GD V
najpopularniji format za zvpQH VQLPNH QD - MEEGIVAHAIO Bayer . mp3) a
VWHNDR MH SRSXODUQRVW VD SULMHQRVWOMaPFOBatXBHYyDMLP

2LQLKDOLU 7DWONDRIQ M D.HHMGUADMQD REUDGD JOD]JEH VWDH/MIkeL PRIXUQ
57, 13(2015), str. 28. URL: http://hrcak.srce.hr/index.php?show=clanak&id_clanak_jezik=209902 -YX»17

08)
8



LPD SUHGQRVWL NDR aWR MH PRJXUQRVW ELUDQMD NYDOL
prostor od WAV formrDWD D L ]YXN PX MH MDNR GREDU .DGD VH JRY
SRGDWND SRWUHEQR MH UHUL GD SRVWRMH GYLMH YUVW
JXELWNRP losByGhampeessibon D GUXJID MH NRPSULPLUDRSdéssEH] JXE
compession .DR aWR VDPR LPH JRYRUL NRPSULPLUDQMH V JXEI
GD EL VH YHOLpLQD GDWRWHNH VPDQMLOD )RUPDW 03 NRU
EL ]QDpLOR GD SMHVPD NRMD MH X 03 IRUP&WXzWKQ LNRMH |
kao izvorna datoteka odnosno pjesribe Free Lossless Audio Code/$& MH MRa MHGI
SRSXODUDQ IRUPDW DOL GUXJDpLML RG 03 IRUPDWD JERJ \
VDGUADMD WDNR GD JYXN VQLPNSRQHHEER NHDIO LGADHWMN D C
VQLPND 8WR VH WLpH YHOLPLQH YHUD RG VQLPNH X 03 IR
snimke??

Pjesma koja je na CD s trajanjem od 2:45 minute spremljena u WAV formatu ima otprilike

28 MB (megabajta). Ista takva pj@a komprimirana s MP3 kvalitetom zvuka od 128Kbps
NLOREDMWD SR VHNXQGL LPD YHOLPDRXHRG®GM M&REB S NHWV DV
format zauzima 16MB, a u najmanjoj kompresgiomenutog formata ima 28MB. Tako da
RGDELU IRUPDWD RtéljutelkoRjevheddRIIiMAaXd] s tim snimkama. Ukoliko

VH 8HOSBLSWLLYWXHP EURMX V @AY kho fdrBatBibdlj© vdgdiaeaH W X
]JERJ WRJD aWR SMHVPH X WRP IRUPDWX QH |]DX]LPDMX PQR.
zvuka, tH MH ELWQR QDSRPHQXWL GD Rnteinkt pr&sdifka\WWaoSRGUADY
glazbenih program&

-HGDQ &' LPD NDSDFLWHW SRKUDQH 0% WH PRaH SRKUDQ
dok se pjesme u formatu MP3 ne pohranjuju po trajanju pjesme 8agé6i PD YHOLPLQL ]Y.
GDWRWHNH 'D EL VH ODNaH VKYDWLOR NROLNR MH 03 IRU
pjesama s ukupnim trajanjem od 80 minuta stane na jedan CD, dok na taj isti CD s kapacitetom
RG 0% PRaAH-VWDWXpQLK ZDWRWHND

Kod profesionalnih zbirki je najbolje imati zvuk pohranjen u formatima bez gubitka kvalitete
(lossless formats D |DWLP JHQHULUDWL NRPSULPLUDQH GDWRWH

datoteke za diseminaciju putem weba).

22Usp. Eisengrein, Doug. Format wars. // Remix 8, 4(2006)68t URL:
http://web.b.ebscohost.com/ehost/pdfviewer/pdfviewer?vid=16&sid=c459 B4 bdba34
66fea7abbe8e%40sessionmgrl02 (201-08)

23 |sto.

24 FreeVt. URL: http://freevt.htnet.hr/mariematokovic/minidisc/mp3_audio.html (20407-08)



24 8WMHFDM JODjEEH QD VOXabWH

ZnanstvenicispG UXpMD SV LK RORIISWHR IPDYBMMHP HPRFLMD NRMH
VOXabDWHOMD SULOLNRP VOXaDQMD JOD]JEH =QDQVWYHQLFL
SRNUHWDpPpD HPRFLMH L VSRVREQMXMMK ILMQRAWQ LK. HRR ALIH
SUHWSRVWDYLWL GD VOXaDWHOML NRULVWH JOD]JEX NDNR
'RND]DQR MH GD JOD]ED XpLQNRYLWD X RGUADYDQMX UDVSHF
L NRQWUROD UDV SRIDRIOHHMMDR G DRVU KR LK L QHIJDWLYQLK
napetosti ili straha, kao i za zaba¥®).

2G VYLK WHPD NRMH VX LVWUDALYDQH X SRGUXpMX GUX3a
SULYXNOD SDaQMX NDR JODJED L HERELWBa DY RS H WMHHRALIM ¥
emocija u glazbi. Ljudi mag osjetiti emocije u glazbi LQGLYLGXDOFL PRJX RVMI
HPRFLMH X LVWLP SMHVPDPD suembciReyddje) SRR/ WWAR DM XGER D |\ HG
glazbapHVWR LVWH HPREDMVHOAORMMHOMH]YRYPDp RVMHUDR NDGD
SMHVPX WDNR GD VH WR PRAH JOHGDWL L NDR QDpLQ NRI
odnosno skladatelf#.Nadalje, znanstvenik Juslin dao je zadatak profesionalnim gitaristima da
odsvimsiuWUL VNODGEH pHWLUL SXWD DOL VYDNL SXW GD NRP>
5HIXOWDWL VX SRND]DOL GD VX JOD]JEHQLFL PDQLSXOLUDO
QMLK VX JODVQRUD WHPSR WLPEDU [¢EakbRa Ednfiguracls] LOL UL
JOD]EHQLK HOHPHQDWD ]QDpDMQR XWMHFDOD QD R NRMH
=QDQVWYHQLFL VX SXWHP XSLWQLND ]DWUDaLOL RG VOXabD
JOD]EX 'RAOL VX GR VDHIDQWX XD URIWIR RVMHUDM pXyHQN
QRVWDOJLMD QDSHWRVW PRUO PLUROMXELYRVW LOL WUDC
LOL ERADQVNX GRPHQX

25 Usp. ThomaMyriam V, et al. "Emotion regulation through listening to music in everyday situations."
Cognition & Emotion 26, 3(2012), str. 551. URL:
http://web.b.ebscohost.com/ehost/pdfviewer/pdfviewer?vid=76&sid=c459Badbdba34
66fea7abbe8e%40sessionmgrlPQ1(~07-12)

26 Usp. Rentfrow, Peter J. The Role of Music in Everyday Life: Current Directions in the Social Psychology of
Music. // Social & Personality Psychology Compass 6, 5 (2012), str. 406. URL:
http://web.b.ebscohost.com/ehost/pdfviewer/pdfviewer 2a&sid=c459ae8a0d7-4bdba34t
66fea7abbe8e%40sessionmgrl02 (20T-12)

27 Usp.Juslin, Patrik N. Cue utilization in communication of emotion in music performance: relating
performance to perception. // Journal Of Experimental Psychology: Human Percepdi®terformance 26, 6
(2000), str. 1804.801. URL: http://web.b.ebscohost.com/ehost/pdfviewer/pdfviewer?vid=4&sid=59915397
73d045f7-a135b86¢f5f4ffad%40sessionmgrl03 (20Q7-12)

28 Usp. Vuilleumier, Patrik; Trost, Wiebke. Music and emotions: from enchemtto entrainment. // Annals Of
The New York Academy Of Sciences 1337, 1(2015), str. 213. URL:
http://web.b.ebscohost.com/ehost/pdfviewer/pdfviewer?vid=83&sid=c459xBa4bdba34
66fea7abbe8e%40sessionmgrl02 (201-12)
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.DNR EL RWNULOL NDNR VOXaDWHOML SHWYKLSRA@DM XG RODHEX
NRMLK pLQH SHW JOD]JEHQR SUHIHUHQFLMDOQLK pLPEHQL
LOQWHQI]LYDQ L VXYUHPH0ft rétkdH B DA VRIEXKNDR®LVDQ NDR U
RSXawDMXuL VSRU L WLK 1HS UiHUkH@#u R eQopiRal X&oY DU D C
QHNRPSOLFLUDQ RSXawbDMXuL QHDJUHVLYDQ L DNXVWLDpI
RSHUX MD]] L VYMHWVNX JOD]EX WH MH RSLVDQ NDR LQVS
LQWHQ]LY D @clk pLXK Mdawgietali opisan je kao distorziran, glasan, agresivan i ne

URPDQWLPDQ WH QH LQVSL WapWH®BQWENRQLHRNKQI A B KEKX D U
RSLVDQ NDR ULWPLpDQ HOHNWURQLpPDQ HQHUJLPDQ L QLM

3. Osobitosti primjene UDK u glazbenojzbirci

6DGUaDMQD REUDGD JUDYH UDGL VH GRGMHOMLYDQMHP
predmetnih odrednics8 1DFLRQDOQRM L VYHXpLOlasif@iriMe §laaddncd QLFL >
JUDYH - QRWRSLVQLK L WLVNDQLK NDR Lse@énEdkddh [YXpQ
LIGDQMX 8'. GRN VH RG JRGLQH SULPMHQMXssinhh VNUDU
NQMLE@BUFDYLOQR RGUHYLYDQMH VDGUADMD GRNXPHQWD
SRLVWRYMHWL V NRULVQLNRP L SUNWSRWINCRY Q XMSRINL NP S\F
VX SUHGXYMHWL ]D NYDOLWHWQR SRV @&sYidr@dbbehe UDG N
dokumentenoraimatiL NQMLAQLpPpDUVNR L J@imjtegd, @dreBrio j¢ 04 Bovid Q M H
poznaje Klasifikacijski sustav kojim se MhLAQLFD V O Xaba gl&ibewdm lotje&uw R U
VDGUADMQR UH UD]YUVWDWL NQMLJH L pDVRSLVH V SRGU
JOD]J]EHQLK DOL L GUXJLK GMHOD QD DXGLRYL]XDOQLP PHC
NRQFHSFLMINandp&IN@OILBRK®LFH X +UYDWVNRM XSRWUHEOMDY
NODVLILNDFLMX 8". LDNR MH X JODJEHQLP RGMHOLPD PR
NODVLILNDFLMD ]D JOD]JEX $XWRUILEFHVPBWLPD M XL GODX NMDH/ RS
upotrebljavatiLVWL VXVWDY |]D VYD SRGUXpMD WLP YLaAH &WR 0H \
PHVWR VXVUHVWL L V GMHOLPD NRMD ]DGLUX X GUXJD SRG!

29 Usp. Rentfrow, Peter J. Thole of Music in Everyday Life: Current Directions in the Social Psychology of
Music. // Social & Personality Psychglp Compass 6, 5 (2012), str. 408RL:
http://web.b.ebscohost.com/ehost/pdfviewer/pdfviewer?vid=59&sid=c459 B4 bdba34
66fea7abb@e%40sessionmgrl02 (2007-12)
¥8VS OLKDOLU 7DWMDQD .HpD ODULMD 6DGUADMQD REUDGD JOD]EH
Hrvatske 57, 43(2015), str. 289. URL: http://hrcak.srce.hr/index.php?show=claithkfanak jezik=209902
)2017-06-08)
18VS -XULpPpLU 9HGUITRJDpIXDQWRY LIXOD]EHQH JELUNH X QDURGQLP NQML
Benja, 1998. Str. 50.
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Nadalje, kao i u svakom klasifikacijskom sustavuiuUDKVH PRJX QD jalii@Br& RVWD F |
VWUDQH OHFXQBOGRY@'DFLPD QD SRGUXpMX JOD]JEH PRJX VH
EUNDQMH VDGUaD MipgndrirdigelzBddvrie i\pyDIbrDeNyRzB&@ada se govori o
GREULP VWUDQDPD 8'. WUHED QDSRPHQXWL HODVWLpPQRVV
KRPELQDFLMDPD UD]JOLPLWLK VNXSLQD L SRGVNXSLQD 3UY
VDGUADM ]D @&WR UH PRUDWL SUHJOHGDWL LOL SUHVOXabDW
D GREUR MH L GD VH NRQ]XOWLUD V akdr @galiptrebnd_jeGU XJLP
WDEOLFDPD SURQDUL VWUXPpQX VNXSLQX NRMD UH RGJRYDU
SRVWRML L DEHFHGQR SUHGPHWQR ND]DOR RQR UH ELWL F
VNXSLQH X VDPLP WD E O Lprdyledavasj©ddtaits jedinicaNi Ratalbhu kbjd se
QDOD]H X LVWRM VWUXpPQRM VNXSLQL L XYMHULWL*®VH GD R
6SHFLILPQRVW JOD]JEHQH JYXpQH JUDYyH MH X WRPH a@&WR VH
svu glazbenu] Y XpQ X JUDYX RVLP JODYQLK R]J]QDND PRUDMX QDYF
RGQRVQR R NRMHP MH PHGLMX ULODH¢i $B WD D P D FRR QSOUN
D JUDPRIRQVND SORPFD V RIQDNRP

3.1. Skupina 78 Univerzalne decimalne klasifikae za glazbu

6NXSLQD 2SuD WHRULMD JOD]EH NRULVWL VH QDMpHaUH
ova skupina se ne koristi. Glazbena djela se pak svrstavaju u skupine 782/789, vrste glazbe u
skupine 782/785 (scenska glazba, duhovna glazbalnakastrumentalna glazba), a glazba

]JD SRMHGLQDpPQH LQVWUXPHQWH X VNXSLQH .DR &W
SRJODYOMX SRVWRMH L QHGRVWDFL 8'. SD VH WDNR QDLO
narodnu glazbu. U skupini 784 nudise potl XSL QD DOL VDPR ]D QDURGAQF
MH SRGVNXSLQX VKYDWLWL d8LUH L SULPLMHQLWL RYX R
i instrumentalnu}e joj dodijelitii R]QDNX |]D PMHVWR L] RSULK SRPRUQLK
QDpLQ Pwsiatl po Bemljama, npr. 784.4(497.5) Narodna glazba Hrvatske, 784.4(437.1)
1DURGQD JO D] B3R WHHENH. MID/DGER KQODUDKeHWVU INSO DVLILFLUDQMHP
]DSLVD |DEDYQH JODJEH =D RYH ]J]YXpQH ]DSLVH PRJXUH M

28VS -XULpLU O9HGUIRIDpIXPDODWRY LODD]JEHQH JELUNH ka:Q&kldddGQLP NQML
Benja, 1998. Str. 561.
%¥8VS OLKDOLUOU 7DWMDQD .HpD ODULMD 6DGUaDMQD REUDGD JOD]EH
Hrvatske 57, 43(2015), str. 290. URL: http://hrcak.srce.hr/index.php?show=clanak&id_clanak_jezik=209902
)2017-06-08)
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R]QDpDYD A3RSXODUQX JOD]EX3 DOL E¥#Nadad Yroerise/L GD V
MDYOMDMX L V NODVLILBIODD)RDN KRB U NVKDVBD NDDN\ICHQWLMH N
su atolitetna glazba, dodekafonijaisique concretealeatorika, serijalizam itd, pa se postavlja

SLWDQMH MH OL GRYROMQR QDYHGHQH SUDYFH VWUXpLWL
bitr HEDOR LPDWL PRJXUQRVW GD VH GHWDOMQLMH RGUHGF
JOD]JEHQX OLWHUDWXUX .DR aWR SRVWRML YL&AH VWLORYD
]JDEDYQRM RGQRVQR SRSXODUQRM JODYVE&jeij&pyla¥taleRz MHG D Q

se X VNXSLQL SRMDYOMXMH SRG R]J]QDNRP NRMD R]C
sastava. DahazzJOD]ED RVWDOD SRG R]QDNRP SUDYFD RGQRVQR
X SUDNVL VH WR SRVWLAaH O/LS|EMDRINHQ IRWV&RD N.D 3RNU

XPMHWQRVWL RG NDVQRJ VW &dAWR WYRUL NRQDpPQX R]QI
SRSXODUQH JO kepggae, MR ROCcR, \MIRK,\/métal, techno, haitdesvi se okupljaju
SRG RIQDNRP MH QAWRVWDWQR L QHGRYROMQR UD]JOLNRYQ

1DPpLQL R]QDpPLYDQMD JOD]JEHQLK &DQURYD

SUREOHP NRML VH VWDOQR MDYOMD NRG JOD]JEHQLK NQMLA
abQU *OD]JEHQL aDQU VH NRULVWL NDNR EL VH NODVLILF
SUHWUDALYDQMX L SURQDODAHQMX P bolXHW IL RAMGAINSIR VAVR M L
SRMHGLQDFD NRML VWYDUDMX R]JQDNH SRVWRMH L VOXAaE}
records, Aquarius records, Dallas records, Universal, Sony Musicgitkzpene trgovine

(Dallas music shop), glazbene liste (Billboard), Ja#ld QH PUHAaQH VWUDQLFH $PD]I
6RQLF1IHW LWG VSHFLMDOL]LUDQL pDVRSLVL L NQMLJH W
postaje®®

8 LVWUDALYDQMX NRMH VX SURYHOBRINXWROL ¥XFRXSRWH
komercijalna servi® 1D JOD]EX $PD]J]RQ DOOPXVLF L PS FRP 2]1Q
danas je orijentirano na albunglazbena industrija prodaje albume stoga to ima utjecaj na
VDPX VWUXNWXUX R]QDpLYDQMD DOL DOEXPL SRQHNDG VD
oznake koje se dodjeljuju albumirpanekadQH PRJX GREUR RSLVDWL VDP VDG

38VS -XULpLU O9HGUIRIDpIXPODWRY LODD]JEHQH JELUNH Xa QIBKABRG QLP NQML
Benja, 1998. Str. 52

35 Usp. Aucouturier, Jean Julien; Pachet, Francois. Representing musical genre: A state of the art. // Journal of

New Music ResearchZ 1(2003) gr. 84. URL:
http://web.a.ebscohost.com/ehost/pdfviewer/pdfviewer?sid=36da28384089-9506
656e6ffb4ab71%40sessionmgr4001&vid=0&hid=4104 (201716)

36 Usp. Aucouturier, Jean Julien; Pachet, Francois. Nastdjg4.
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DOEXPD &UBPHWHS HLVX VDGUADYDOL LVWL SRSLVY SMHVDPI
SRNODSDQMD SMHVDPD VD VDPLP 4DQURP &Ro@D@sMH $PD]F
UDJGREOMH aDQUD V SRS WHPH SMHVDPD OMXEDYQH
za koji je tip plesa (Waltz), tipu glazbenika (roker, metalac). S ovim oznakama se samo
NRPSOLFLUD L ]JEXQMXMH NRURVWUBALNRMLLAWOIGREN RI®ODILL d
NDWHJRUL]JLUDWL JOD]EX pDN L VDPiH BE/IWVILX A QR DSSR YW R 5D |
JOD]JEHQLK GMHOD A4DQURYL VH SUHNODSDMX QLVX XYLMF
QHV WD E L O Q Ré&niaX Auto MdWdyV Eupniagd X VYRP LVWUDALYDQMX LV
PQRJL PX]JLNROR]L VYRM UDG SRVYHWLOL SURXpDYDQMX XOC
3D WDNR JOD]JEHQL aDQURYL PRJX ELWL NDUDNWHUL]JLUDQ
direktno SRYH]DQR VD JOD]JEHQLP VDGU&ADMHP D RQD VX IRUF
GMHOX VHPLRWLpPpND SRUXNH NRMH &DOMH SRQDaDQMF
SUHGVWDYOMDMX L -$BROB®OMRMX D VRELIRI@MREZNDRL]RPpbpt aDQUD
GREL UDVH VSROD L SROLWLPNRJ JOHGLAWD WH HNRQRP
SRGXSLUX 4aDQU NDR aWR VX XAURIirdglid#® kbt WakioDseL ] Y R Y H (
JODJEHQD GMHOD PRJX PLMHQMDWL LQ D5 WHHWGEIDGED LIO WU IY|ICELHp L
LIYRYHQMD 7DNRYHU VH PRBX INRAHOMW LWVYVVRUKIPNRWIH ULWI
dinamiku, tonalitet i akord&

U svojoj doktorskoj disertaciji Pampalk navodi kako ekspertima u projekuMusic Genome

Projectza opisivanje jedne pjesme od 4 minute treba okB@Minuta, a s obzirom da se svake
JRGLQH X 6MHGLQMHQLP $PHULpPNLP 'UADYDPD REMDYL
QHUH PRUL RSL*UV\DSMIUWADREQ@DPDYDMX VY DNRKQE MHNMPMX\PX M
VYH RG PHORGLMH KDUPRQLMH ULWPD L LQVWUXPHQDWD
VYDNDNR ERJDW VDGUADM R SMHYDQMX L YRNDOQRM KDUP
LOL NRMHP aDQUX SULSDGDMX LYCHL WINMREN WS X M\HR B N INKCR\YRH M

37 Usp.McKay, C.; Fujinaga, |. Musical genre classification: is it worth pursuing and how can it be.// In
Proceedings of the 7th International Conference on Music Information Retrieval. Str. 2. URL:
http://users.cis.fiu.edu/~li003/Music/cla/21.pdf (2601-16)

38 Usp.Smiraglia, Richard. P. Musical works as information retrieval entitties_Epistemological perspectives. //
Musical works and information retrieval 58,4(2002). URL: http://ismir2001.ismir.net/pdf/smiraglia.pdf-(2017
01-16)

39 Usp.McKay, C.; Fiinaga, |. Automatic genre classification using large Higrel musical feature sets. // 5th
International Conference on Music Information Retrieval. Str. 3. URL:
http://ismir2004.ismir.net/proceedings/pBpage525-paper240.pdf (20£01-16)

40 Usp.Pampak. E. Computational models ofmusic similarity and their application to music information
retrieval. PhD thesis. Vienna University of Technology, 2006. Str. 11. URL:
http://www.ofai.at/~elias.pampalk/publications/pampalkO6thesis.pdf (2Q116)
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SMHVPD ]YXpL 8 @&HVW JRGLQD UDGD QD SURMHNWX HNVSH
UD]OLPpLWEK L]YRYDpPD

ORAH VH UHUL GD MH MHGDQ RG QHGRVWDWDND R]QDpLYDQ
Pa se takma primjer podock JOD]EX XEUDMDMX L S Mbpydoilhtiy|[fod@QURYD S
DOL LVWR WDNR MH SUREOHP NDGD VH SMHVPH L] SRGabQL
RGQRVQR SUREOHP MH X WRPH d8WR VH QH KRYDWRLXMH BALY R
SD VH SR& RPDIDLXMX SMHVPH L] SRG &RB@rahR Mk, imlicdekL. PRJIX E
art rock, christian rock, experimental rodkWG 5D]JORJ PRaAH ELWL aWR SRMHG
QD PUHAL QD QDpLQ NR Mhe WaR katedtizira] flaziduy o MatotSkRive Wad
UDpXQDOX SD VYH S RedaddrektoiN RMEEND OV HYadhirod B CE|EWE A
OQRJLP NRULVQLFLPD MHGQRVWDYQR QLMH SRWUHEQD GX
VOXEVMR WDNR 8 bitRda @dkbriskeRhazivi koji su najpopularniji u tom trenutku,

pbLPH VH |IDQHPDUXMX SUHFL]QLMH R]QDNH

'UXaWYHQH R]JQDNH WDJRYL

'UXAaWYHQH R]JQDNH VX QHVWUXNWXULUDQH R]JQDNH NRMt
tradicionalnog dodjeljivanaNOMXp QLK ULMHpL JGMH VX SRMPRYL pHVYV
UMHPQLND NRG GUXEWYHQLK R]J]QDND QHPD RJUDQLpPpHQMD
ULMHpPp LOL NUDW M ¢Dzvby BidtakoRrid podiofe LpvaXila kombinacije oznaka,
odnosnaedoslijediEURM R]QDND NRMH VH GRGMHOM XlIgicksa@dd H R]QD |
]JD YODVWLWX XSRUDEX RVREQX RUJDQL]DFLMX LOL NDNR
vrijednost ovih oznaka prepoznaje se kada su oznake okupliene na jedrsim ogekle se

mogu dalje preuzimatL NRULVWLWL |]D SUHSRUBNXXWR RW NSRQ B KMGE
folksonomijom??> )RONVRQRPLMD MH SRMDP NRML VH pHVWR NRUI
R]IQDpLYDQMH D GHILQLUD VH NDR KFMSFORMXSNIOR VAU X-E]\@ &
R]QDpLY D QuBondndgdmislio je Thomas Vander Wal, 2004. godine, po uzoru na

UL tteppomyNRMD VH RGQRVL QD WLS NODVLILNDFLMH VWUXNW
RGR]JR SUHPD GROMH ,]PMH®R R PkIarédR puld V. MpHE@ DV H LVHPM H
QDJODVLWL SURPMHQD X LQGHNVLUDQMX NRML VH VDGD NU

41 Usp. Castelluccio, Michael. The Music Genome Project. // Strategic Finance 88, 6(2006). Str.58. URL:
http://web.a.ebscohost.com/ehost/detail/detail?sid=e4c383884 79b8576
aea8f335119c¢%40sessionmgr4001&vid=11&hid=4204&bdata=Jmxhbmc9aHImc210ZT1laG9zdC N8 XZ |#
3282486&db=bth (201:D1-16)

42|sto. Str. 102.
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WL NRML LQGHNVLUDMX 9DaQR MH LVWDNQXWL GD SRSXC
proizlazi iz potrebe pojedincakR aWR MH WR JRUH QDYHGHQR NDNR EL
JELUNH .DNR XYRGH UHG X SULYDWQH JELUNH X LVWR YUL
]QDQMD L SUHSR]QDYDQMX RUJDQL]DFLMVNLK SUREOHPD C
PLPHHQ X VWYDUDQWM*VYHPDQWLPNRJ
SRVWRML QHNROLNR QDpPLQD NDNR VH LQdRaJIdEONMH PRJ)
najpopularnijin metoda informacijskog dijeljenja je stvaranje zajednica ili grupa koje
RPRJIJXUXMX NRULVQLFLPD NR®H NDIGUAED ML M.HBORUHDQWRH Q MN
NRULVQLND NRMD VH pHVWR QD] Cy¥mmuniMfinteiest QQRPGPOIMHGD L
PRGHUQH GUXAWYHQH PRPaUAHkHDSIR SDXWWV) DFF SRR LUX WDNY X |
informacija, korisnicisu akti@ R XNOMXpHQL X LJUDGX L SULVWXSDQMH ]
]JIDMHGQLFH LPDMX ELWQX XORJX X GLMHgetskd kphtHicilnQ | RUPD F
P U H & Q R MLas{inu PULLG UhXupahid Koje se temelje na njihovim glazbenim ukusima
kakobL GLMHOLOL JOD]JEHQH DOEXPH L]YRYDpH L L& L SMHVPFE
SRMDYRP GUXaWYHQLK PHGLMD NRULVQLFL VX SRVWDOL
GLMHOMHQMHP VYRMLK SULMHGORJD PL&aQ@dHaRiMdRor RSDAD
PUHAQH SULND]J]H EORJRYH WZHHWRYH )DFHERRN SRVWRY
(eng.usergenerated content8*& 7DM VDGUAaDM MH YDaDQ LQGLNDWRI
RSDADQMD NRML SRPD&H PHQDG &Hathje pro2vddaNuiedhov@il D S U H
NRPSDQLMX L ELWL NRQNXUHQWQL QD WUALaWX
"UXaWY HQ lthgevi@ajaNljdju se obliku oblaka oznak@a¢cloud JGMH VX pHVWR LVI
X] SRPRU YHOLpPLQH VORYD IRQW EglrolE RWKH L \XNR Eff N XE OR M\
podacima, te kao skupina oznaka/kategotgg pundles D WR VX DXWRU PMHVWR °
MHIJLN REOLN 2]QDNH NRMH VX GRGLMHOMHRH XQ NIRRIR RCR N
VX QDMpHPHEUH

X IGHQWLILFLUDWL R NRPHLUWORHPIMWH RHLMEP OLNRHMSIN

obrada itd.)
X iIGHQWLILFLUDWL X NRMHP REOLNX VH MDYOMD LOL abaQ

B 8VS 3XUXBULU%UDQND 'UXAWYHQR R]QDpPLYDQMH L NQMLAQLFH 9MH
str. 191. URL: http://hrcak.srce.hr/index.php?show=clanak&id_clanak_jezik=119034(2415)

44 Usp.HuengNam, Kim; El Sadik, Abdulmotaleb. Exploring social tagging for personalized community
Recommendations. // User Modeling & Uskttapted Interaction 23, 2/3(2013), str. 250. URL:
http://web.b.ebscohost.com/ehost/pdfviewer/pdfviewer?sid=9be6ieX®4foc-bc8e
750e7dad9e54%40sessionmgr110&vid=27&hid=128 (20115)

45 |sto.

%®8VS 3XUXBULU%UDQNDI192S FLW 6
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X identificirati tko je autor oznaka
x iJuD]LWL PLAOMHQMH DXWRUD R]J]QDND R GMHOX GD OL
X izra]LWL RGQRYV DXWRUD R]QDND SUHPD GMHOX GD OL M

'UXaWYHQH R]QDNH VH pHVWR VPDWUDMX QHXUHGQLP QHSI
da se donekleVW U XNW XU L B @R toSRpidvifoXstvaranjem oblaka oznaka, te
preporp HQLP R]JQDNDPD D RQH VH PRJX LVND]DWL NDR R
(najpopularnije), te kao srodne oznakaldted tagy*’

1RUX]L LVWLpH NYDOLWHWX NRULVQLpPpNRJ R]QDpLYDQMD L
XSLWH REOLNXMX RIIIM HWWYLPPREQGRYOQRQ® MHILND QR ]J]DJRYDI
R]QDpLYDQMH UDGL NRQJLVWHQWQRVWL R]QDND SRPRU X
SUHWUDALYDQ'MH LQIRUPDFLMD

*HPPHOO L VXUDGQLFL X VYRP LVWUDALYDQMX NKHR SUREO
R]IQDND VLQWDNWLpPpNH LQDpLFH LQDpPpLFH R]QDRNDQVSRLO QR
JUD\ L JUH\ WH YLAHMH]LpPQRVW DNURQfPH NUDWLFH L Q
Nadalje, Woolwine i suradntd LVWLpX NDNR XSRWUHED RQJD N@DPL WD Y
SURQDODAHQMH LQIRUPDFLMD 7H SRVWDYOMDMX SLWDQMH
LQIRUPDFLMD"® 9UOR pHVWR X PUHAQRP RNUXAHQMX QDYL
VPMHUD LOL MDVQH QDPMHUHHPDGND NRQWX. VR NP FBaHH \WQDWE K
RpPHNLYDWL RG UH]XOWDWD D NDGD QHWNR SUHWUDAXMH S
PRaH ]QDWL dWR RpPpHNLYDWL NDR UH]XOWDW RQ VDPR QI
WUDGLFLRQDOQRJ LQGRNVYVQDRYNX DAGHXWRKMXNIDR UH]XOWD!'
SURQDOD&HQMH .RULAWHQMH VXVWDYD GUXAWYHQLK R]QD
DODW |]D LGHQWLILFLUDQMH VYLK PRJXULK R]QDND NRMH P
toga trebarazmislitNRML EL WHUPLQL ELOL NRULVQL WH WHN WDGI
UH GRKYDWLWL QHAWR NRULVQR L UHOHYDQWQR 8 PUHAaQ
RULMHQWDFLMX LOL VPMHUQLFH LOL X HNVWUHPQRP VOXp

78VS 3XUXAULU%UDQND 'UXAWYHQR R]QDpLYDQ M Hniatskebm U@RQLR)- H 9MH
str. 196 URL: http://hrcak.srce.hr/index.php?show=clanak&id_clanak_jezik=119034 {201F)

48 Usp.Noruzi, A. Folksonomies : Why do we need controlled vocabulary? // Webology 4, 2(2007). URL:
http://www.webology.org/2007/v4n2/ editorial12.html (26QF20)

4 Usp. Gemmiy, J. et.al. The impact of ambiguity and redundancy on tag recommendation in folksonomies. Str.

3.URL: http://josquin.cs.depaul.edu/~mramezani/papers/2009recsys.pdf{220j)

50 Usp. Woolwine, David. et al. Folksonomies, Social Tagging and Scholaibles:t// Canadian Journal of

Information and Library Science 35, 1(2011), str. 79. URL:
http://web.b.ebscohost.com/ehost/pdfviewer/pdfviewer?sid=9be6bEB®4fbc-bc8e
750e7dad9e54%40sessionmgr110&vid=16&hid=128 (201:20)
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8 OLWHUDWXULVWHpWDNRNRUL]UD]LWD PRWLYDFLMD NRG
R]QDpLYDQMHP DRQD SURL]OD]L L]
X samorganizacie NDNR EL VH RNXSLOL VYL VDGUaDML SRG LVW
X SDPRNRPXQLNDFLMH NRULVQLN GRGDMH R]JQDNH NDNR
bittimHQD L]YRYyDpD L] SMHVPH PMHVWR JGMH MH VQLPON
SRGVMHWQLN |]D VDPRJ DXWRUD R]J]QDNH R WRPH NDN
VDGUADMD
x dUXaWYHQH RUJDQL]DFLMH NRULVQLN 3A3HOL GGDRMWDOI
i da podijeli iskustvo sa njima, ostali korisnici mogu biti sasvim nepoznate osobe ili
obitelj i prijatelji)
X samepromocije NDNR EL VH GRELOL NRPHQWDUL SRGUA&ANH C
SRIJOHGDR LOL SRVOXaDR
x dUXAaWYHQH NRPXQLNDFLMH RSLVLYDQMH VDGUADMD N
]QDOD R pHPX VH UDGL SRQHNDG NRULVQLFL NRULVWH
XaL NUXJ OMXGL SD SUREOHP PRAH ELWL ]D RVWDOH GIL

5.1. Hashtagovi

HashtagoviVX R]QDNH PHWDSRGDWDND NRML VH NRULVWH ]D R
VOLND SMHVDPD LWG 2QL VH PRJX VPDWUDWL QHNRP
folskonomijom. Zéhashtagve VH PRaH UHUL GD VX GLMHWH LQIRUPDFLM®
medija pojavom Wela 2.0.Hashtagkao izrazse prvi put pojavljuje 2007. godine kada je web
GLIDMQHU &KULV OHVVLQD QDSLVDR SRUXNX QD 7ZLWWHU X
2009. JRGLQH GHaslit&pvedfdanizirati putem hiperlinkova. Korisni@iwitterasu od

WDGD SRpH@shtagiRWND/MNRLWL NDWHJRUL]JLUDOL L]JUD]JLOL RV
SRGDWDN LOL LGHM Xprdiz@tili@2gpar@?® R VW L NDNR EL

Da bi ® izradiohashtag, SRWUHEQR MH SUYR QDSLVDWL WaBhag O L "
VH PRAH XPHWQXWL ELOR JGMH X REMDYL QD SRpHWDN \

51 Usp. Ames, Morgan; Naamallor. Why We Tag: Motivations for Annotation in Mobile and Online Media.
/I CHI '07 Proceedings of the SIGCHI Conference on Human Factors in Computing Systems. URL:
http://infolab.stanford.edu/~mor/research/chi2@veswhyWeTag.pdf (20101-20)

52 Usp. Alfonzo, Paige. Using Twitter Hashtags for Information Literacy Instruction. // Computers In Libraries
34, 7(2014), str. 20. URL: http://web.a.ebscohost.com/ehost/pdfviewer/pdfviewer?vid=20&sid=2bI42839
46d8a2d9835d0f6ee3d9%40sessionmgr4006 (207712)
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preferiraju umetnuthashtagunutar teksta dolganeki navedu na sam krppruke ili objave.
1LMH ELWQR QD NRMHP VH PMHVWX QDOD]JH YHU GD EXGX Y|

Postoji nekoliko pravila kada se stvaraashtagovr?

X RIQDNH PRUDMX SRpLQMDWL VD J]QDNRP

X mogu se koristiti brojeviali jedino ukoliko je uzroj i najmanje jedno slovo,
hashtag@vi se ne smiju sastojati samo od brojeva

x nH VPLMX VH NRULVWLWL UD]PDFL L]JPHYyX ULMHpL

x kada shashtagVDVWRML RG YL&H ULMHpL WDGD EL ELOR GRE
velikim slovom (npr. #VolimLjeto)

X hashtagvi ne bi trebali biti predugi

X hashtagovimoraju biti jasni i tako da ih je lako zapamtiti

X hashtagvi PRUDMX ELWL SRYH]DQL VD VDGUADMHP REMDYH

8 LVWUDALYDQMX UH VH SRNX4aDWL LVWUDALWL GD OL LVSL\
PHYyX UH]X ®MDWH PO GSDNH NRMH VDGU&H JQDN

5.2. Oblaci oznaka {ag clouds

2]QDNH X REOLNX R]J]QDND VX YL]XDOQD SUHJHQWDFLMD GUX
RELPQR SR DEHFH®R@®PPUBOG X JBEHMEFOMLQD IRQWD ]D VYDNX R
frekvenciji njezine uporabe. Oblaci oznaka postaju sve popularniji kao vizualizacije na osobnim

L NRPHUFLMDOQLP PUHAQLP VWUDQLFDPD EORJRYLPD L GL
poput fotografija, glazbe itd. Podaci koji se koriste za izradu obRk DND VX RELPQR G U X
R]JQDNH LVWR WDNR XNOMXpXMX WHUPLQH WUDALOLFH IUH
RIQDNH XQXWDU QHNH NDWHJRULMH 2EODFL R]JQDND VX LQ
AWR HNVSHUW ]D SR ®XW NRAPXVPIDOWDOMWDFFREULP LOL ORAL
usporedbi s jednostavnim popisom oznaka. S pozitivne strane, zastupljenost je jasno vidljiva i

SULYODpL SRIJIOHG SUHPD YHOLpPLQL 6OLND RGOQRVQR SU

53 Usp. Knapp, Laura; Baum,Neil. Hashtags and How to Use Them on Social Media.// The Journal Of Medical
Practice Management: MPM 31, 2(2015),str. 133. URL:
http://web.a.ebscohost.com/ehost/pdfviewer/pdfviewer?vid=8&sid=2b7&4£3946d8a2d9
835d0f6@3d9%40sessionmgr40qa01707-12)

54 |sto.
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atridmeQ]LMH R]QDND VX LVWRYUHPHQR ]DVWXSOMHQH VDPLI
DEHFHGQL SRUHGDN 2EODFL R]QDND LPDMX L QHNROLNR
QHGRVWDWDN MH GD VH QH PRJX XVSRUHGLWIORPOPR&AHVD
ELWL XGDOMHQRVW VLQRQLPD QD REODNX R]J]QDND WDNR G
EOLAH QMHJRYRM R]Q D®rugsradasktad je Nepostsjnieuutritéd Kako bi

se dobili precizniji rezultati moraju postojati i unakrsdeH IHUHQFH AYLGL3 L ASRJOHC
EL REODFL R]JQDNDEILONRYR& HREMWEY RURDND VX NRULVQL
velika razlika u frekvenciji dodjeljivanja oznaka. Kada su oznake dodijeljene podjednakom
PHVWLQRP WIOQDNOREMINXYROLNH UD]JOLNH X YHOLpPLQL

Autorica Penderga® LVWLpH ]DA&WR VH REODFL R]JQDND WROLNR N
SRUHGDN NRML SRPD&H NRULVQLNX ODN&H L EUAH SURQD|
ELWQD NDNR EL NRULVQLN EU&H XRpPLR SULMHG GrRakdd NRML
MH WDNRYHU YUOR ELWQD SUHSRUXpD VH GD REODN R]QDN
PRAEHU]R YL]XD O QRtuSiwRake WOURJMH QHJR GD SR]JRUQR pLWD

55 Usp. Hearst, Marti A; Karin Rosner, Daniela. Tag Clouds: Data Analysis Tool or Social Signaller? // IEEE
Computer Society, (2008). St21 URL: http://flamenco.berkeley.edu/papers/tagclouds.pdf (2d120)

56Usp. Woolwine, David. et al. Nav.dj. str. 79.

57 Usp. Pendergast, Donna. Connecting with Millennials: Using Tag Clouds to Build a Folksonomy from Key
Home Economics Documents. // Family & Consumer Sciences Research Journal 38, 3(2010), str. 293. URL:
http://weh.b.ebscohost.com/ehost/detail/detail ?sid=f8 1 feAf@d-4662b11b
f00dcf573bla%40sessionmgrl13&vid=11&hid=128&bdata=IJmxhbmc9aHImc2l0ZT1laG9zdClsaxXZi#db=sih&
AN=65526640 (201-01-20)
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Slikal 3ULND] R]JQDND X REOLNX AREODND R]QDND3 VD PUHAaQ
preuzimanje glazbenih sampbeass

.RULAWHQMH GUXaAaWYHQLK R]J]QDND |]D SUHSRUXNH

.DNR UDVWH EURM JOD]JEH QD PUHAL WDNR DXWRPDWVNL S
VOWwWaboOMH JOD]EH NDNR EL SURQDA&aOL JOD]JEX NRMD UH LP V
NRULVWH WHKQLNH ]D VXUDGQLpPpNR ILOWULUDQMH NDNR EL
RVWDOLK VOXADWHOMD 6XVWDYL ]DARXGDEQWH PR VIHO WD D
SUHSRUXpLOL JODJEX ,DNR RYL VXVWDYL SUXabDMX GREUF
SULVWXSRP %LWDQ SUREOHP WLK VXVWDYD MH VDP SRpH\
]ODPpDMDQ EURM SRGDWDND ddhiw pehorQid.JZA rferidgghkzigiViHZA O R a L W\
JOD]JEX QHSR]QDWRJ DXWRUD V PDOR VOXabDWHOMD VXVYV
7TDNRYyHU EH] 1QDpDMQRJ EURMD NRULVQLND DOJRULWPL
dovoljnu snaguDrugi problem je manjak P QVSDUHQWQRVWL X SUHSRUXNDPD
VOXaDWHOMX |DA4WR PX MH RGUHYHQ L]YRYyDp SUHGORAHQ |
; VOXabMX L JOD]JEHQLND <3 *OD]J]EHQR VOXabDQMH VH MDYO
PRaAH XAaLYDWHOR&WLO JOD]EH SUL UDGX QHNL GUXJL VWLC

S8Freesound. URL: https://freesound.org/browse/tags/ (2I1176)
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]JD RSX4WDQMH 7LSLpDQ VXVWDY ]D SUHSRUXNH QH X]JLP
SULMHGORJD 8 LGHDOQRP VOXpDMX JOD]E H QilglaZi@xua D W H O M
SUHSRUXNX NRMD X]LPD X REJLU VWLO JOD]EH L NRQWHNYV
VYRMH SUHSRUXNH ]DVQLYD QD VOX&DWHOMVNLP QDYLNI
ASUHSRUXpPL QIR ¥ K Q\ONDE XY R N D O RIP HINGJit& pidERErR xentima

tranceD NRMD MH SRJRGQD ]D WUpPDQMH: .DNR EL VH ULMHALF
QHGRVWDFL RYRJ SULVWXSD WHPHOMH QD VOLpPQRVWLPD
.RULVQLN QD WDM QD pL Q AGRGMH OPXRFH] IR [SOONNH SSWREEWKRH L R
]JD NODVLpQX JOD]JEX PR&H GRGDWL R]JQDNX AODJDQR?* *OD]|
GUXJLP VOX4DWHOMLPD GD VWYRUH VYRMH JOD]JEHQH OLV
V O XréiDi pjesmH GRN VH RSXAWDMX LOL HQHUJLP® X JOD]EX GR

6.1. Glazbenistreaming servis Last.fm

Glazbena stranica Last$hSUX&D PRJIJXUQRVW GD NRULVQLFL VDPL GRCG
RG SULPMHU DovR adiBNiGenepichart\! IRU FU\LQJ RXW ORNME& QWVDG

R]QDND RSLVXMH JOD]EHQL VDGUADM GRN GUXJH R]JQDNH
LQVWUXPHQW 1HNL VOXabDWHOML VX QHGRVOMHGQL X SUL
omiljen, omiljeno, favorit. Os WRJD NRULVWH L RVREQH R]JQDNH SR
SRVMHGXMHP &' 3 2]QDNH PRJX ELWIhve a®RRFRAMORBOQHLWR
pjesma ljubavna ili da se autoru oznake samo svidjela pjesma. Ponekad autori oznaka mogu biti

zlonamjerniiM PMHUQR NULYR R]QDpDYDWL SMHVPH NRMH QHPDN
da secountry SMHYDp S Ridefayvll] YREYDXpLPD ,VWR WDNR VH PRJX SUF
VX XYUHGOMLYH aWR SUHLVSLWXMH NRQWUROX VDPRJ VXV\
Problem koji se javlja navom servisy D L QD VOLpQLP NRML VH WHPHOMH
korisnici dodjeljuju pjesmama i autorime&® RQ MH GD VH MDYOMD QHXMHG
RIQDNDPD &aWR EL ]QDpLOR GD UH WH&ANR LOL ULMHWNR QF
GlazbeniVHUYLV NRML NRULVWL R]QDNH GD EL LJUDGLR SUHSRI
]D SUHSRUXNX MHU MH JOD]JED QHGRYROMQR RSLVDQD RGQ

5%Usp. Betin-Mahieux, Thierry, et.al. Autotagger: A Model For Predicting Social Tags from Acoustic
Features on Large Music Databases . URL: http://www.iro.umontreal.ca/~eckdoug/papers/2008_jnmr.pdf (2017
01-22)
50 | ast.fm. URL: www.last.fm (201-D1-22)
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2YDM SUREOHP VH WUHED ULMH&GLWL DNR \sH pd¥nibgloNRULVYV
SUHSRUXpLWL QRYX JOD]EX

6.2. Glazbeni servisi Sound®ud i Mixcloud

GlazbenistreamingVHUYLVY 6RXQG&ORXG VH VPDWUD QDMYHuURP JO
SRWUHEQR MH QDJODVLWL GD VH OMXGL RGQRVQR VOXal
HOHNWUR GoynhNGD BRGVRHP RIXUDYD OMXGLPD GD SURQDYX L Xa
JELUNDPD NRMH VX VWYRULOL UD]OLpLWL OMXGL V UD]OLpL
JOD]JEHQL VHUYLV MH SRVWDR SR]QDW QRR/ WILHPM®L QX/NVOYNXQR
PRIJXUQRVWL SRVWDYOMDQMD JOD]J]EHQRJ VDGU&DMD L GLU
SULVWXSLWL SMHVPDPD GHPR PDWHULMDOLPD SRGFDVWLF
otvorene platforme koja direktno spaja glazbenika HGIRYH RERADYDWHOMH GL(
Glazbenici i oni koji se bave snimanjem audio materijala koriste SoundCloud da bi podijelili

NDR L |DUDGLOL QD VYRP DXGLR VDGUaADMX NDR L GD EL GI
od SoundCloud zajednicé.

Ovaj glazbenistreaming VHUYLY RPRJXUDYD VYDNRP NRULVQLNX EH
JOD]JEHQLNX LOL R RELpQRP VOXaDWHOMX GD SUHQHVH VY|
QRYLK LOL SRVWRMHULK GRGLMHOMHQLK VDGUabMQLK R]Q
povezuie SXWHP R]J]QDND V GUXJLP DXGLR VDGUaADMLPD NRML V.
NRULVQLN QDSL&H Qdhalne RO X bBF @didtaka dznaka, odnosno nijedan
NRULVQLN MR& MX QLMH QDSLVDR WDGD VH QRYI R]JQDNC
SUHGOR&AHQD QRYRP NRULVQLNX XNROLNR XSLa4H SUYLK SC
XNROLNR RGJRYDUD QMHJRYRP VDGU&ADMX G6RXQG&ORXG W
VDGUAL R]J]QDNH NRMH R]QDpDYDMX UDVSRONRMKMB WD GHIFAR M
GRGMHOMXMX QMLKRYL DXWRUL 5D]JOLND X RIQDNDBPD L]PH
X DXWRUL R]QDND ]D UHGD Q Mithshta@ CRYGRYRI\QMRH URL] QB p DN RIR D LI
LPD VLPERO hashta@mMRXWWRU PRAaH \RWNRXN IMDIGY BIYM X MHGQX ]E
QDpLQ RODNADWL RUJDQL]DFLMX JOD]EHQRJpapi€liadD MD X P N
JD QD RYDM QDpLQ PRAH RNXSLWL VDPR SRG MHGQRP R]QDN
VDGUADMLPD QD VREMLR/XIINRULVDWN RYRMX JELUNX QD MH
Postoji i glazbeni servi@ L[FORXG NRML SUX&D PRJIJXUQRVW SRVWDYOM
VDGUADMD PHYyX WLP VDGUADMLPD VH PRJX SURQDUL L JR)

61 Usp. Sound®ud. URL: https://soundcloud.com/pages/contact (202-D6)
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(2] Vybz Kartel Soul @ Sizzla @ Tarrus Riley @ Beenie Man @ Dennis Brown
@ Busy Signal @ Bob Marley & The ... @ Konshens @ I-Octane

SADRZAJ KOJI JE ODABRAN OD STRANE UREDNIKA
S——n. Staff Picks More: Latest  Popular

oum v 1
SOUND SYSTEmM
REGG,

Test Pressing Japan / DANCEHALL 360 Riddim Tuffa - 80's Pull It Up - Episode 20 Sound System

Slika2 5H]XOWDW ]D SRMDP UHJJDH @®©D PUHAQRM VWUDQLFL

1D VOLFL VH PRAH YLGMHWL GD VH tyda¥r QB @ijed®maMHGOR J
VX QDMpH&UH NRULAWHQL SRiG-hadp Q priddzihajd i Grag Lo@briM V O L p C
NDR ORNDFLMVND R]QDND D UD]JORJ PR&H ELWL MHU VH QD|
1D VOLFL PHYX SULMHGORMWD N/XRRNML XRQDWIS WL HWDWDLA LY D
ADQUD 6YDNRM R]QDFL RVAPQWXPRP HREUK HOIRHIDD PDOD

razlikovao tip oznake.

62 Mixcloud. URL: www.mixcloud.com (20101-22)
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Slika3 3UHWUDALYDQMH SRPRUX R]QDN® QD PUHAQRM VWUDQ

1D VOLFL L MH YLGOMLYR GD RYDM VHUYLV SUXaD SUL!
VWYRUH NRULVQLFL X RYRP VOXpDMX MH WR R]@PND ]D C
JOD]EHQL VDGUADM L] =DGUD

63 Mixcloud. URL: www.mixcloud.com (201:01-22)
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Slika4. PUHWUDALYDQMH VDGUADMD V RIQDNRP A®MXEDY?® HQJ

1D VOLFL MH SULND]D Q Rloge\N-DIW RDEIL WHQMMHH W RD@DR R/ G U a
V WRP R]IQDNRP D NDR @WR VH PRaH YLGMHMbLk&ighikvOLFL \
PRJDR RGDEUDWL GHWDOMQLMX WHPX XQXWDU SRGUXpMD
.RULVQLN VH X RYRP WUHQXWNX PR&H XVPMHULWL QD VDGL

pjesme itd.

64 Mixcloud. URL: www.mixcloud.com (201-01-22)
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Slika5. Glazbe. SURILO SMHYDpLFH 3DULV +LOWRQ QD JOD]JEHQR

1D VOLFL MH YLGOMLYR GD SRPRiUX GUXAWYHQLK R]QDND
VOXpDMX VX NRULV Q L Frutsl Meatr npthlF XWRP MBXVRMRE0ADXQLMH WR
koOLNR WR GD VX SMHYDpLFL GRGLMHOLOL SRJUGQL QD]JLY
DXWRUD VHPLQDUVNRJ UDGD 3RVWDYOMD VH SLWDQMH

SUHVOX3DYDQMH L R]QDPLYDQMH JOD]EH PprapstBHrEde GRS XV \
VWUDQH SLWDQMH MH SUDYD PLMHQMDQMD NRULVQLpNL

GUXAWYHQRP R]QDpPLYDQMX ,SDN WUHEDOD EL SRVWRMD\
PUAQMH

85 Last.fm. URL: https://www.last.fm/music/Paris+Hilton (20QT-22)
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,VWUDALYDQMH
7.1.Ciljisvtha LVWUDALYDQMD

Cili LVWUDALYDQMD ELR MH XWYUGLWL QD NRML QDpLQ NRU

VYRP UDpXQDOX LOL QD LQWHUQHWX 64U KdbalikofiRadielsVW U D a L

JOD]EHQRP JUDYRP PRJX YLGMHWL QNRMRWQL® D [SLUH WO DA W

JOD]EHQX JUDYX SD EL VH PRJOR RODNAaADWL SUHWUDALYDC

sami korisnici koriste.

8 RYRP LVWUDALYDQMX SRVWDYLOD VX VH LVWUDALYDpPND ¢
X 'D OL UH LVSLWDQLFL YHUhbKpRiPpisaR gldazbu® LWL VDPR aDQU
X +RUOH OL LVSLWDQLFL NRULVWLWL R]JQDNX UDVSRORAHQ

7.2. Metodologija

7.2.1. Instrument

.DNR EL VH SURYHOR LVWUDALY ®SRMNR X ] UDR HMHD. )KFEW D XS
upitnik u potpunostiV DGUAaL S UHG OR ézdaéiddR @radr YpRrikHi prvom dijelu
VDGUA&AL SUHGO R KQEIURGBRRYRIUMHHOX JGMH MH SRWUHEQR V
VDGUAL Suzdagk®©® RaHQMH
UYL GLR RED XSLWQLND WUDAL R G itanjeSoutahDLxértdve skale: R GIJR Y |
X .ROLNR pHVWR VOXaDWH QDYHGHQH aDQURYH"
x .DGD JOD]JEX VSUHPDWH QD UDpXQDOR LOL RUJDQL]JLUD
da organizirate prema?
X *OD]JEX QDMpH&UH WUDALWH SR"

'UXJL GLR XSLWQLND NDR 3 %eRizikije, it Veiko Rs@tanRi QdBugdiG H Q R
XSLWQLNX WUHEDOL VDPL GRGLMHOLWL VDGUADMQH R]QDN
SUYRP XSLWQLNX SRQXVyHQH VX R]JQDNH ]D &DQUnt, UDVSRO

godinu objave tempo.
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7.2.1. Uzorak

U ispitivanu je sudjelovalo 80 ispitanika.dXoga broja 43 ispitanika je ispunilo prvi upitnik,

GRN MH LVSLWDQLND LVSXQLOR GUXJL XSLWQLN 1DMY|
AVOXE&DWHOML?® X SUYRP XS dwgan dpxnikp M3 KDrivpe skupiniGge N M H X
YHOLPLQL pLQH AJOD]EHQL NROHNFLRQDUL X3RWYYRIRG X Bl HWQ.
njih je 3%, dok ih je u drugom upitnikk7 1DMPDQMX VNXSLQX X RED XSLWQ
VWUXpPpQMDFL *O pidattent, jlazBediide i) LQMLK MH X SUYRP XSLW

u drugom upitniku %.

7.2.2. Postupak

Prikupljanje podataka je trajalo tokom mjeseca listopada 2017. godine. Oba upitnika su
SRGLMHOMHQD SXWHP GUX&WY HQ L K aRiti heddpuivé bbartigitniikR. GLO R L

7.3. Analiza rezultatai rasprava

2EUDGD SRGDWDND REDYER2® VHRSRPRIXKIODRODWIKXPBULND]DW
rezultati iz oba upitnika. Prvo su prikazani rezultati dobiveni iz prvog dijela oba upitnika gdje
suispitanici morali odabrati odgovor na Likertovoj skali od 6 stupnjeva. Na kraju poglavlja
nalaze se rezultati dobiveni iz drugog dijela upitnika, odnosno rezultati o tome kako su korisnici
GRGLMHOLOL R]JQDNH NDGD VX LP RFAFRAUJNDHOE MDD B VDGO R B NM@
SRQXYyHQH SMHVPH

.DNR EL VH PRJOR L]JUDPpXQDWL SURVMHpPQR VOXaDQMH RC
RGUHYHQRJ RGJRYRUD ELOR MH SRWUHEQR SUHWYRULWL &
QDVWDYNX i(H VHegdrzhsvaKibrdjL REMDAQ

Tablica4. Likertova skala od 6 stupnjeva

1- Nikada 4 - Ponekad
2 - Vrlo rijetko 5-9UOR pHVWR
3 - Rijetko 6 - Uvijek
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Tablica5. 3ULND] SURVMHpPQRJ VOXaDQMD RGUHYHQRJ &DQUD L
UD]JLQH VOXaDQMD &4DQUD

.ROLNR [ Glazbeni Glazbeni 60XabD Glazbeni 60XabD\
VO XaD\V\ kolekcionar VWUXp  AVG kolekcionar MOD
AVG AVG MOD

Rock 5 4 4 6 5
Reggae 2 3 3 2 2
Blues 3 4 3 2 1
Country 3 3 2 1 1
Jazz 3 4 2 4 1
Punk 3 2 2 2 2
Metal 3 4 2 2 1
Rap 3 5 3 3 2
.ODVLpQEL 3 3 3 3 2
glazba

Turbofolk 1 2 1 1
Elektronska 4 2 3 5 2
glazba

, ] WDEOLFH PRAH VH YLGMHWL GD JOD]EHQroctNg@bH NFLR QD
WH SRQHNDG HOHNWIRQ)PSXY ROMHINX GRNOXaAaDMX QLNDGD
VX RGJRYRULOL GD X S U RapkliHatuiatire e&yupiti Vepr&zemaivadjerM X

MH PDOL SRVWRWDN WH VNXSLQH X RED XSLWQLND 1DM®
60XaDWHO Mk S RIVMXNSRQHNDG G RAnMUj&R purkMrigtll NR V O X
turbofolk =DQLPOMLYR MH YLGMHWL QDMpH&aUX YULMHGQRVW N
QH V Ccuunbyjagz, punk, metaturbofolk.

30



Tablica6 1DpLQ QD NRML NRULVQLFL VSUHPDMX L SUHWUDaxM

Glazbeni Glazbeni Glazbeni
Glazbu spremate _ 60Xab _ 60Xal
kolekcionar VWUXDp kolekcionar
prema: AVG MOD
AVG AVG MOD
Imenu
_ 6 6 4 6 6
glazbenika/benda
1D]JLYX aDQ 4 3 3 5 1
Prigodi (npr. glazba
]D SDUW\ pl 2 3 3 1 1
spavanje)
5DVSRORA&HQ
. . 1 2 2 1 1
veselaiiwWXaQD J
Godini objave ili
vremenskom 2 1 2 1 1
razdoblju
*OD]EX QDM
WUDAaLWH
Imenu
. 6 5 5 6 5
glazbenika/benda
Nazivu pjesme 6 5 6 5
abQuXx 3 4 1 2
Nazivu albumaili
- 4 4 3 4 1
kompilacije
Prigodi (npr. glazba
zaparty, pLWDQ 2 2 3 1 4
spavanje)
5DVSRORAHQ
2 2 3 1 1
YHVHOD LOL V
Godini objave ili
vremenskom 2 2 2 1 1
razdoblju
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1D SLWDQMH NDNR VSUHPDMX JOD]EX LVSLWDQLFL VX QDN
imenu glazbenika/benda, BOD]EHQL NROHNFLRQDUL QDYRGH GD YUOR |
4aDQUD 3URVMHpPDQ NROHNFLRQDU QLNDGD QH VSUHPD JO
JOD]JEHQL VWUXpQMDN QLNDGD QH VSUHPD SUHPD JRGLQL F
radi bro@ RYLK LVSLWDQLND RYH ]DNOMXpNH QLMH PRJXUH JH
LVWUDALYDQMH QD YHUHP EURMX NROHNFLRQDUD RGQRVQR
,VSLWDQLFL YUOR pHVWR SUHWUD&XMX JOD]EX SR LPHQX J
NROHNFLROQORISRPHNDGDSUHWUDAXMX L SR QD]JLYX DOEXPD
SUHWUDA&XMX JOD]JEX SR SULJRGL UDVSRORAHQMX L JRGLQC
GYLMH VNXSLQH WR pLQH YUOR ULMHWNR

,VSLWDQLFL VX X GUXJRP GLMBOGRRGEMKGHWQ QDD H DN\RWDLF
RSLVDOL SMHVPH NRMH V XYobttbésetviss. LSHadOanalizandbbivghitd N R
UH]XOWDWD L] SUYRJ XSLWQLND JGMH VX R]JQDNH ELOH XQTC

Slika6. Primjer JOD]EHQRJ XSLWD V SRQXYHQLP R]QDNDPD
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Tablica7? %URM R]JQDND NRMLPD VX LVSLWDQLFL VDGU&DMQR R
SUHGORA&HQLP R]QDNDPD

n
-~ n n n
Kategorija ubloLuy o
oznaka pjesama | korisnika
oznaka
Instrument 132 7 8 37
Prigoda 82 5 5 30
RDVSRO| 300 9 13 43
Razdoblje 89 7 7 49
Tempo 22 3 2 19
aanr 782 36 17 43
Ukupno 1407 67

Iz tablice 7. je vidljivo da su ispitanici u prvom upitniku sveukupno dodijelili 1407 oznaka.

.DWHJRULMH NRMH VX ELOH SRQXYyHQH VX LQVWUXPHQW S|
8 SUYRP XSLWQLNX LVSLWDQLFL VX]03 RELLNW H-OQ DR HDWDY & DI
HOHPHQW SR NROLpLQL GRGLMHOMHQLK R]JQDND MH UDVSR
WR MH PDOR PDQMH RG SRORYLFH GRGLMHOMHQLK R]J]QDND
je 132 oznake dodijeljeno za instrumieNajmanje oznaka je dodijeljeno kategorijama prigoda,

UDJ]GREOMH L WHPSR 1D JUDILNRQX PRaH VH EROMH YLGI
ADQU L RVWDOLK SRQXYHQLK R]QDND GUXJLK NDWHJRULMD

~ ETiv } E Pol =« %&E
oznakaman tagova
60% 56%
50%
40%

30%
’ 21%

20%
9%
10% ° 6% I 6% 2
0
Instrument  Prigoda Z <% }o0}1 Rdzdoblie  Tempo « vE

Grafikonl. PrikazssGUaDMQH REUDGH JOD]JEH V SUHGORAHQLP R]QD
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%LOR MH RpHNLYDQR GD UH aDQU ELWL QD SUYRP PMHVWX
SRGDWDN GD MH pDN R]QDND SULSDOR UDVSRORAHQ
SUHWUDALYDQMD L VSVYHPHLQGMBI WO 05 BEHJDPRSBERORAHQMH NDR
NRULVWH YUOR ULMHWNR 5D]J]ORJ WRPH PRaH ELWL NDNR V
LVSLWDQLFL PRAGD QH VOXaDMX RGUHYHQL aDQU PRAGD UH
trenutku teSRPRUL RVWDOLP RVREDPD GD RVMHWH WR LVWR GR
YLGMHWL GD VX LVSLWDQLFL GRGLMHOLOL WUHUOX SR YH!
LQVWUXPHQW A4WR EL PRJOR ]QDpLWL GD SUHSR]D&HWMX JYXN
NRML LQVWUXPHQW PRJX pXWL X RGUHYHQRM SMHVPL DOL F

Tablica8. Oznake koje su ispitanici samostalno izradili za opis pjesama

n
B n n n
Kategorija ubjljoLl o
oznaka pjesama | korisnika
oznaka
ImeL]YRyYyDpD 55 41 17 7
Instrument 15 12 9 5
Naziv albumaili
o 5 5 5 4
kompilacije
Naziv pjesme 34 17 17 3
Prigoda 91 57 14 28
RDVSRORAakL 455 250 17 34
Razdoblje 2 2 2 2
Tempo 50 28 15 16
anr 348 149 17 32
Ukupno 1055 561

Iz tablice 8.vidljivo je da su ispitanici dodijelili sveukupno 1055 oznaka. Potrebno je naglasiti

GD SULOLNRP REUDGH SRGDWDND QHNH R]JQDNH QLVX XNON
RYDNYX YUVWX LVWUDALYDQMD ORAH VH S GHDWDRNV WBUY LUWALLN
NRMH VX GRGMHOMLYDOL QLVX VH PRJOH VPDWUDWL VDGU:Z
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,VSLWDQLFL VX VDPRVWDOQR GRGLMHOLOL QDMYL&H YDOL
=DQLPOMLYR MH XRpLWL GD MH VLWXDFLM DdXsRidpRaric/ OXpDM
GRELOL SUHGORAHQH R]QDNH JGMH VX QDMYLAH R]QDND G|
UD]JOLND X EURMX R]QDND L]PHYyX HOHPHQDWD A,PH L]JYR:
HOHPHQDWD A7HPSR2® L A1D]LY S M H Vdrugdg upinidaRiDdeliliisuR ] Q D N D
]JD A,QVWUXPHQW?3 A1D]JLY DOEXPD LOL NRPSLODFLMHS3 L £
preglednije vidjeti kolika je razlika u odabiru oznaka u drugom upitniku. Zanimljivo je i da su
ispitanici dodjeljivali pjesmama i njhowWDVQR LVWDNQXW QD]JLY aWR QHP
RUJDQL]DFLML JUDYH

.DR a4WR MH QDYHGHQR GUXJL XSLWQLN QLMH LPDR SRQX
RIQDNH GRGLMHOLWL VDPRVWDOQR ,VSLWDQLFL VX X RYR
htjeli jer nije bilo nikakve kontrole pa je bilo problema pri obradi podataka kada je trebalo
klasificirati oznake koje su bile neispravno napisane, ali autor upitnika dobro poznaje sve
SROQXYyHQH SMHVPH SD VH ODNR RGJRQHWQelikodowbR VX LV
SUHGVWDYOMD QHGRVWDWDN X LVWUDALYDQMX NDR daWR M

5H]XOWDWL QDP L X RYRP XSLWQLNX RSHW SRND]XMX GD NR
SMHVDPD D RQL VX UDVSRORAHQMH L 4DQU &MDNWRU & W\R HX
UDVSROR&HQMH 5D]ORJ WRPH a&WR YL4H NRULVWH UDVSRO
RGUHYHQL 48DQU LQVWUXPHQW LOL LPH L]YRYDpD EHQGD S
RVMHUDMH SREXGLOD 'DQDV V8 RJQDM DMLEXEDDS E HQ IRK QUHNF
GRJRGL GD SULOLNRP VOX3DQMD QD&HJ RGDELUD SMHVPH (
playlista NRMD PR&GD L QHPD WROLNR YH]H V L]YRYDpHP EHQG
VDGUAL NOMXpQH AHQMHKELNRML ) HNH VIDAHQR RSLVDQD 1D \
SMHVDPD L QRYLK L]YRYyDpD D GRND]JL R QHRSLVLYRM VUHI
SMHVPX VH SRQHNDG PRJX Wum&disa. X NRPHQWDULPD
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~ ETiv } E Po I 1 %o CE

oznaka
n tagova
()
40% 0,
35% 33%
30%
25%
20%
15% 9%
0 0,
lg(%) 5% 1% 0% 30 l 0% 5%
P R R
/b\so ‘é‘\}o o & R \q,‘? Q & O\o'\?’ p RS &Q,& V
C S D Q &
6’b NN Q %6\/ 2
\x\\o ébx Ny

Grafikon2 3ULND] VDGUADMQH REUDGH JOD]EH EH] SUHGORAHQ

Slika7 .RULVQLPNH R]QDNH ]D SMHVPX A6WRS FU\LQJ \RXU KH

Na slici 7. vidimo oznake koje su ispitanici samostalno dodijelili pjesmi benda Oasis. 1z
primjera je vidljivo da ispitanici prilikom samostalne dodjele oznaka ne dodjeljuju samo oznake
]D NDWHJRULMX aDQU YHU L R]JQDNH ]D UDVSRORAHQMH
GRGLMHOLOL L R]QDNH NRMH PRAHPR QD]Y DASMURKEREQLP N
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RELPQR PRAHPR YLGMHWL X N R PYDoQtubé Wydje RoriencE®gs SMHV
JOD]JEHQRJ VHUYLVD SLaX SRJLWLYQH LOL QHIJDWLYQH NRPE
U nastavku slijedi tablica 9. gdje je detaljnije prikazano koliko gksypjesmi dodijeljeno

R]IQDND WH NRMH VX WUL QDMpHauUH R]QDNH L QDMpHAauUH W

pjesama.
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Tablica9. Prikaz broja samostalno dodijeljenih oznaka po pjesmama

n n n n n
: Lo 7UL QDM{ /UL QbmM
Pjesma dodijelienih | LVNOM)} UD]OL UD]OL i nispitanika | XVSMH
. oznake B kategorije o
oznaka dodjela oznaka kategorija ispitanika
klasika: 4 abpQu
2CELLOS- UDVSROH
rock: 3
Welcome To 55 15 45 6 6 37 26
The Jungle ime
2cellos:3 LIYRyDpEL
a:6
Armin van UDVSROR
vesela: 3
Buuren feat. 3
59 7 50 6 § 37 32
Josh Cumbee pop: 3 aDQUuU
Sunny Days dance2 prigoda:8
UDVSROH
reggae: 4
Bob Marley- 9
67 9 48 7 _ 37 31
Three little bird chill: 3 aDQU
regge:3 prigoda:4
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Enrique Iglesias

UDVSRO

latino: 3
- Subeme la 20
radio feat. o
61 49 plesno:3 abQu 37 29
Descemer
Bueno, Zion & vesela3 prigoda:15
Lennox
. UDVSRO
_ . laganica:3
Kodaline- High 32
68 58 _ ; 37 33
hopes indie: 3 abQu
pop:3 tempo:8
LMFAO - Party party: 5 prigoda:23
Rock Anthem UDVSRO
pop:3
feat. Lauren 69 56 18 37 33
Bennett, .
electro:2 aDQU
GoonRock
UDVSRO
metal:3
33
Linkin Park- In rap:3 abQu
71 63 37 34
the end ime
in the end?2 LIYRYDDpL
a:5
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. UDVSRO
Ludovico RSXaWDM a1
Einaudi- Una 63 52 : § 37 33
. klasika:2 abQu
Mattina :
instrumental2 tempo:4
UDVSRO
metal:6
33
Metallica- klasika: 5 abDQU
Nothing Else 68 51 37 34
ime
Matters
klasik: 3 LIYRyYDpPE
a:4
UDVSRO
country: 4
32
Mumford & 3
] rock: 3 abQuU
Sons- | Will 66 54 : 36 34
, ime
Wait
folk: 3 LIYRyYDpPE
a:3
rock: 7 abQu
Oasis- Stop
_ _ UDVSRO
Crying Your 53 43 klasik: 2 - 34 31
Heart Out :
tuzna:2 prigoda:2
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feel the love3

3D Q&

Rudimental UDVSRO
dance3
Feel The Love 17
56 9 46 37 30
ft. John ime
Newman pop:3 LIYRyDpEL
a4
3 UDVSRO
op:
pop 20
Severina feat. _
o hrvatska:2 abQu
Sajsi MC- 50 18 43 : 37 30
. ime
Silikoni o
silikoni: 2 LIYRYDpPEL
a4
UDVSRO
rock: 6
The Animals- 28
House of the 62 9 51 klasik: 3 abQu 37 34
Rising Sun _ naziv pjesme:
klasika:2
2
UDVSRO
The Clash punk: 5 93
Should | Stay or 58 5 41 . 34 31
rock: 4 aD QU
Should 1 Go
klasik: 3 prigoda:5
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Wiz Khalifa - UDVSRO
_ rap:7/
See You Again 35
. 67 12 51 : 36 31
feat. Charlie pop:4 aDQU
Puth W X &8QD tempo:4
UDVSRO
hrvatska: 5
=DSUHaL{ 33
o 62 9 45 : 37 31
Neopisivo nogomet: 4 prigoda:18
QDYLMDD abp@u
UKUPNO 1055 139
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U tablici 9. detaljnije su prikazani rezultati dobiveni iz upitnika 2. gdje su ispitanici morali
VDPRVWDOQR GRGLMHOLWL R]JQDNH SMHVPDPD ,] VWXSFD A
SMHVPH L]JGYDMDMX RG RVWD O LK akaM® jestHjirda ljebdddieljipRaV D G R (
najmanje oznaka a to KCELLOS - Welcome To The JungieSeverina feat. Sajsi MG

Silikoni 5DJ]ORJ WRPH MH SULND]DQ X WUHUHP VWXSFX JGMH |
NRMLK PRAHPR YLGMHWLMHGP®] ¥ B pUHING P S \PBDWR/SRL 2] QDNH
X VOXpDMX RYLK SMHVDPD NDR L RVWDOLK MH WDM GD VX
QLVPR PRJOL VYUVWDWL X QLMHGQX NDWHJRULMX NRMRP V
nisu mogle sdDWUDWL VDGUADMQLP R]JQDNDPD ,SDN EH] RE]JLUL
SUHRVWDOLK R]QDND QDP VOXAL ]D SULND] QD NRML QDpLQ
.DR a&4WR MH SULND]DQR QD JUDILNRQX VDGD MH YLGOMLY
PXQR YLAH NRULAWHQD NDR R]J]QDND X GUXJRP XSLWQLNX QtF
VYDNRM SMHVPL SUYD QDMpHauD NDWHJRULMD R]J]QDND MH
QDMpHAUH NRULAWHQ L KeRlhQ BHILDO 0D DR ORTE. I QVDREXE WIDMHXY P
JGMH MH NDWHJRULMD SULJRGD PHyYyX QDMpHaAULP NDWHJR!
NOXERYLPD RGQRVQR WR VX SMHVPH ]D L]JODVNH L QRUOQ

dodijeljenim oznakama.

1HGRVWDFL LVWUmddgvabr@aM D L PRJIXUD

IDMYHUL QHGRVINDIWDRYOPMD MH WR aWR MH RGOXND R NDWH.
RVREL RGQRVQR DXWRUX UDGD 'RN MH DXWRU UDGD VWUX
pomno, bolje bi bilo da su oznake kategorizirali @z pLWL VWUXPpQMDFL QHRYLV(
SURXpLR VWXSDQM VODJDQMD SULMH RGOXNH 60XpDM X

MHGQRVWDYQR SUHX]J]HWL GRN VH VOXpDMHYH X NRMLPD S
identificirati i zatim o njima raprauviti.

7DNRYHU ELOR EL NRULVQR S pitivika \kojtha ) BeNuR@iloMde @ D Q M L K
SMHVPH QDMUHSUH]HQWDWLYQLMH ]D XNOMXpLWL X RGQF
XSXULYDQMD NRULVQLND QD YUVWuiti geDPrialmé DRidjfel ddRMD VI
PQRJL NRULVQLFL QLVX R]QDpLYDOL SMHVPH X VYUKX RU.
PLAOMHQMH R QMLPD QD QDpPLQ NRML QLMH LVNRULVWLY
XYLGMHOH UD]JOLNH X NROLpWMIOMXNXRIDNDP PHYRULY QL ND

JOD]JEHQL SURIHVLRQDODF YDOMDOR EL XNOMXpLWL YL
SURIHVLRQDODFD 1DYHGHQR MH LSDN ELOR L]YDQ RSVHJIL

QDGRJUDGQMX RXRBEXIGANHUPALYGRMD
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=DNOMXpDN

2YLP VH UDGRP 4HOMHOR LVWUDALWL QD NRML QDpLQ VOXa
R]QDND NRULVWH ]D RSLV JOD]JEH NDGD VX LP SUHGORAHQ
GRGMHOMXMX B5H]XOVWDNWOQ LLVW WA ISRIVOWNL RMGARY LVWUDAaAL
AWR VH GR VDGD LVWUDALYDOR L X SRGUXpMX SVLKRORJLM!|
RGQRVQR UDVSRORAHQMHP 8 RED XSLWQLND UH]XOWDWL V
ioznDNH ]|D UDVSROR&AHQMH NDNR EL RSLVDOL VYRM GRALYO
XSLWQLNX JGMH QLMH ELOR SUHGORAHQLK R]JQDND LVSLWI
UDV SR R &dteQdiji¢ld DQBD]ORJ WRPH PRAaH Bltamdi nsWARaAIBRMHGLQ
NRMHP MH WRpPpQR 4DQUX ULMHp MHU VX SMHVPH NRMH VX F
PRJXUH ]DNOMXpLWL NDNR NRULVQLFLPD R]JQDND UDVSRC
RUJDQL]DFLMH SUHWUDaL YHDyOINDIX IS RIGIIREAXU D8 NOYDO H R A D/ B B
VH PRaH LapLWDWL GD VX |]D RSLV JOD]EH PHyXDQWVSLWDQ
UDVSRORAHQMH

Rezultati o tome koje kategorije ispitanici koridtada spremaju glazlpokazuju daQ DMpHauH

to rade prem imenu glazbenika/bendali isto tako ponekad koriste i kategorijé D,Q U
kategorijuprigodarijetko, a kategorijeU DV SR O Riadslfie¢/NNRULVWH YUOR ULMHW
QLNDGD .DGD SUHWUD&XMX JOD]EX LVSLWDQLFRiIQDMpHaAa
SUHPD QD]JLYX SMHVPH SRQHNDG SUHPD SULJRGL GRN LU
UDVSRORAHQMX WH SR JRGLQL REMDYH LOL YUHPHQVNRP L
GD LVSLWDQLFL ]D YODVWLWH SRW U H E $hoyrtinbKaeorigadcha,D QL] L U
SD WDNR NRULVWH YHULQRP VDPR LPH JOD]JEHQLND LOL EHC
VX XSUDYR RSLVDQL UH]XOWDWL GRELYHQL L] GLUHNWQLK
VDPL GRGMHOMXMX R]JQDWLHY QOM [RHQDHN W XN BRI MREELV XM X XS
SRND]XMH YDAQRVW RYDNYLK LVWUDALYDQMD ]D UD]XPLMH"
L QLVX HNVSOLFLWQR VYMHVQL NDR L ]D GL]DMQ VXVWD
tradicionalnu organizR LM X PX]JLPpNLK JELUNL

,VSLWDQLFL RYRJ LVWUDrddkYDQ VEX Y D GRR/ WHD\OWIRA B Q X RIYM XV O
RGOQRVQR ULMHWNR LOL YUOR ULMHWNR 6 RE]JLURP QD WR C
zanimljivo je vidjeti ovakve rezultate 2YR LVWUDALYDQMH QDP MH SRQXGLO
LVSLWDQLFL NRML VX YHULQRP VDPR VOXaDWHOML MHGQRJ
SMHVPH GUXJLK aDQURYD JGMH VH SRND]DOR GD LDNR LP C

za kategoriju & D.@khake za kategorij&) D V S R QRigdd&yMzAdeni profesionalci svakako
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EL WUHEDOL XNOMXpLWL X VDGU&ADMQX REWD @R JOID EMHNIE B N
SURQDiIL WRPQR &HOMHQX JOD]EX |D VIUDX&D QWM B & RIBQNHE H/D
VH XVPMHULWL QD IRNXV JUXSH NDNR EL VH LVWUD&LOR NRI
NRMHJ QDMYL&H VOX&DMX
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13. Summary

Title: Subject indexing of music

The subject indexingdf musicis not only performed by professionals in the music industry,
among which we can include musicians, producers, sound engineers, music editors, and music
librarians; there are also nqmofessionals which include ordinary listeners and among them
thosethat are especiallyfamiliar with a particular musical genre. Whsubject indexing of
musicis done by ordinary listeners, it is usually done by social tags or thbelgh the process
commonly known as collaborative taggirig order to be able to undensthwhat these social

tags mean, this work will explain the types and tasks of social tags. Special attention will be
given to problems that arise when describing music with social tags in network systems for
playback, setup, and when searching for musioatent. The theoretical part of this paper
encompasses the basic theory of music, the peculiarities of applying the Universal Decimal
Classificationfor musiccollections ways of marking musical genres, the definition of social

tags and how to use thera eecommendations. This is followed by the research part of the
work. A survey was conducted through t@oogle Formssurveys.80 respondents took part

in the surveysof which 43 respondents took part in the first survey, and 37 of them took part

in thesecond surveylhe first survey was used to explore how respondents describe the offered
songs using the suggested tags, while the second survey used the same song but without the
proposed tags. Furthermore, it was investigated whether the respondemtsnestly use the
genrecategory in both surveys. The results showed that respondents, when given description
tags of songs would use tigenrecategory more often, and when they would assign the tags

themselves, they would choose theodcategory.

Keywords: social tags, tagsubject indexing of musjenusic, music content, musical search
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