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Predgovor

8 UDGX VH LVWUDAaAXMH PRJIJXUQRVW PRGHOLUDQMD ELEOLR
dvaju konceptualnih modela, FRBRbrary Reference Model (FRBRRM) i FRBRoo.

Modeli FRBR /50 L )5%5RR UD]YLMHQL VX X RNULOMX OHYyXQDUF
udruga i ustanova (International Federation of Library Associations and Institutions, IFLA) sa

FLOMHP GD XWYUGH VHPDQWLpPNX VWUXNWXUX ELEOLRJU|
SRVWXSFLPD NRMH NRULVQLFL SULP MBDhogtaitki s pSdac FHV X W
SULWRP VKYDUHQL X &LUHP VPLVOX WM CiR feXrHod@&@ai D M X L
vVWYDUDQMH WHPHOMD |]D LPSOHPHQWDFLMX L VHPDQV
LQIRUPDFLMVNLK VXVWDYD NRML UH NRUYLMRLWHPPRINXQR
SUHWUDALYDQMD L QDYLJDFLMH X RGQRVX QD AWUDGLFLRC

postupaka bibliografske organizacije.

,JUD] WUDQVPHGLM R]QDpDYD VDGUADMQX FMHOLGX pLML
OvdjevallD QD SRPHQXWnedpXOR¥EH pDIMMHPR NRULVWL X QDMPDQMH
NDR JQDNRYQL VXVWDY X NRMHPX MH LJUDaHQ RGUHYHQL V
WHKQRORJLMD SRWUHEQD ]D SULVWXS VD&UWDBIX DXWXD®X:
QSU NQMLJD &' LOL ZHE VWUDQLFD 5 Dretdij Mi3ttiQuRUH X R
SUYRP ]QDpHQMX GRN UH VH ]Dmeédijska flatfapniaprandnivedij j&, D E L W L
GDNOH SRVWXSDN NRMLP VH VDGWAYRRDGEWWOLBXL QD PN
PHGLMH NQMLAHYQL WHNVW VWULS ILOP WHOHYL]JLMVNL
PHGLMVNH SODWIRUPH XNOMXpXMXiuL NRPXQLNDFLMVNH R
poruka, kao i koncerte, perform@H L GUXJH GRJDYyDMH XALYR 8 LGHDOQ

'Usp.5LYD 3DW /H %RHXI 3DW Uiibiry Refdrente MOdeMDaft fé&r Wwdide review
201602-21. Str. 5. URUhttp://www.ifla.org/nod&10280(201604-25). Usp. iFRBR : objecbrienteddefinition
and mapping from FRB&, FRAD and FRSAD InternationaMWorking Group on FRBR and CIDOC CRM
Harmonisation ; editors Chryssoula Bekiari, Martin Doerr, PatrelBoeuf, Pat Rivaversion 2.2March 2015.
Str. 10. URL|http://www.ifla.org/node/94582016:02-26).

25LYD 3DW /H %RHX!| 3DWULBNKN54XPHU ODMD 1DY GM

% Sobzirom da teméransmedijadosad nijebila ] Q D p DAdsRuplMriai hrvaskojznanstvenoj Fednici, a tek se
usputno javlja u publicisticinije uspostavliea QL R G J ReYnadivlpMX tirvatskom jezikuJ ovom radu
engleski se izrafransmediakoristi u jednini ransmedij po uzoru nanmultimedij Usp. Multimedij.// Hrvati
MH]LpQIWRRUWDO

[http://hjp.novihttp://hip.noviliber.hr/index.php?show=search by _id&id=e1huXRg%3D&keyword=multinnedij
(201601-22)
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SUHQRVL SRVYH QRY MHGLQVWYHQ GLR VDGUADMD VD FLC
publike?

6 RE]JLURP GD VH IHQRPHQ WUDQVPHGLMD PR&H MDYLWL X L
VDGUADM NRML VH QD WDM QDpLQ GLVWULEXLUD PR&H ELW
primjerice, transmedijskbranding transmedijski ritual, transmedijsku igru, transmedijski
aktivizam itd> 8 RYRP UDG X LIUD] VH SULMHMVzd rami3m&tskd t D ND
pripovijedanje {ransmedia storyteling RGQRVQR WUDQVPHGLMVNL SULMHQ
VYLMHWD 3ULpPpD MH VNXS LQIRVUPDFMMO LPQIRNB RO [DMR. X QA
X RGUHYHQRP YUHPWkqiko se GWROVYWRGXGRIJDYDMD QH WHPHOMN
YHU MH L]JPLAOMHQ ULMHp MH R ILN Fstdhworlg auenoma @OQL VY
LIPLAOMHQL VYLMHW NRML VH PDQLIHVWLUD NUR] UD]JOLpPL
LIYRUQRDMR&EUNMMHLGHILQLUDWL NDR AJEURM VYLK NRPSR]LF
VH SRYLQXMX LVWRM XQXWDUQMRM ORJLFL3 LOL ARSUHQ
interpretativne zajednicénterpreters NDGD pLWDMX LOL VOX&aDMX SULpX3

Transmedijsko pp SRYLMHGDQMH MH GDNOH IHQRPHQ X NRMHPX
svijeta nadrasta granice jednog medija ili medijske platforme. Tvorac termina, Henry Jenkins,

GHILQLUD JD NDR ASURFHV X NRMHPX VH LQWHJWDOQL H
UD]OLpLWH NDQDOH SULMHQRVD VD FLOMHP VW?’DUDQM[
7UDQVPHGLMVND FMHOLQD PRAH SRSULPLWL YUOR VORA&HQ
XYULMHAHQH VWDQGDUGH IRUPDWH L UMDBGdHe daRé6dHVH EL
FLOMHYD RYRJ UDGD LVWUDALWL PRJX OL VH RUJDQL]DFLM
NDWDOR]LPD SREROM&DWL LPSOHPHQWDFLMRP QDYHGHQLK

5DG MH VWUXNWXULUDQ X VHGDP SRJODylé&¢DU pi/bnd M X p X M >
XYRGQRP SRJODYOMX RGUHYHQD MH WHPD UDGD GHILQLUD

* Usp. Jenkins, Henry. Convergermeture : where old and new media collide. New York ; London : New York
University Press, 2006tr. 9596.

® Jenkins, Henry. Transmedia storytelling22@ugust 1, 2011. URL:

[http://henryjenkins.org/2011/08/defining _transmedia _further rel(#16.04-25)

e Usp.Lacey, Nick. Narrative and genre : key concepts in media stutlilsZz <RUN 6W ODUWLQfV 3UHV
Str. 1314.

" Dena, Chisty. Transmedia practice : theorising the practice of expressing a fictional world across distinct
media and environments (doktorska disertacija). Sydney : University of Sydney, Z8109.23. URL:
[http://christydena.com/pi¢R016:01-23). Herman, David. Toward a transmedial narratology. // Narrative across
media : the languages of storytellingdited by MarieLaure Ryan. Lincoln ; London : University of Nebraska
Press, 20045tr. 50.

8 Jenkins, Hery. Transmedia storytelling 10March 22, 2007. URL:
[http://henryjenkins.org/2007/03/transmedia_storytelling 101](261604-25)




SUHWSRVWDYNH 8 GUXJRP SRJODYOMX REMDaEAQMHQ MH P
poglavlje bavi definicijom i oblicima transmedija. Tujpdd VH UD]JOLNH L]JPHYX WUL
VOLPQLK SRMDYD SRSXW PXOWLPHGLMD GeantdudsdtefkL MD W I
LOQWHUWHNVWXDOQRVWL LOL DGDSWDFLMD 1DYRGH VH UI
QDVWDQND L RGQRVHENMBDEWQMBDVMB O/RYERMDP NDQRQD L XND]
vezana uz primjenu kanona kao kriterija za bibliografsko okupljanje dijelova transmedijske

cjeline. U poglavlju su prikazane i interaktivne forme koje u sebi spajaju elemente

SULSRYLMHGDQYWR LWVHIMBYOMIHM X NDR GLR WUDQVPHGLMD
GRNXPHQWDFLMH WDNYLK IRUPL NRML ELEOLRJUDIVNX R
SULEOLADYDMX L]D]JRYLPD GRNXPHQWLUDQMD LQWHUDNWLY

YyHWYUWR @Bddstaviiakonkeptualne modele FRBRM i FRBRoo kao referentni

RNYLU ]D LVWUDALYDQMH ELEOLRJUDIVNH RUJDQL]DFLMH W
UD]JOLNH X QDPMHQL GYDMX PRGHOD ,VWLpH VH DQDORJLM
na entitetimadijelo, izraz, pojavni oblik primjerak, V. WLSLpQRP VWUXNWXURP

, ]JGYDMD VH QHNROLNR VSHFLILPpQLK SLWDQMD YH]DQLK X]
7DNRYyHU VH SREOLAH L]JODax L]D]JRYL GRNXPHQWLUDQM
WUDQVPHGLMVNRP JUDYRP SRYH]DQL QD GYMHPD UD]LC
WUDQVPHGLMVNRJ GMHOD EXGXuL GD MH pHVWR SURFHYV
transmedij razlikuje od srodnih fenomena) i na razini opisa promjenjivih, interaktivnih
transmedijskih formi. Raspravlja se i o utjecaju dokumentiranja zbivanja i procesa na
SDUDGLJPX NQMLAaQLpPpQRJ NDWDORJD

8 SHWRP SRJODYOMX RSLVDQD MH SURYHGED LVWUDALYDQ
REMDaAaQMHQH WHKQLNH SULNXSOMDQMD SRGDWDND L GHWI
AHVWRP VX SRJODYOMX DQDOL]JLUDQL WHHYX W DWH.P XKVIW UV WY &I
kao i prema pojedinim entitetima, atributima i odnosima, odnosno klasama i svojstvima dvaju

PRGHOD 3UHGORAHQH VX PRIXUQRVWL PRGHOLUDQMD WUD
transmedijska ostvarenja (poput igara) tefif QLK HQWLWHWD NRML pHVWR LP
LOQWHUSUHWDFLML WUDQVPHGLMVNLK SULpD 7DNRYHU VH

vrste i aspekte transmedija.

6HGPR |]DNOMXpQR SRJODYOMH UD]PDWUD RGQRMiIi ELEOLR
UD]JLQH 3UYD VH UD]JLQD RGQRVL QD ELEOLRJUDIVNX RUJD(
NDWDOR]JLPD 1D GUXJRM UD]LQL REMD&QMDYD VH SURPMF

3



XWMHFDMHP QRYLK PHGLMVNLK REOLND elnf@matijg KL K NRPE
SRVWDMH QHPRJXiH ]JDELOMHALWL XQXWDU WUDGLFLRQDO
UD]PDWUD VH XORJD ELEOLRJUDIVNLK SRGDWDND X WUDQV
NQMLAQLFH QMH]LQH GMHODWQRVWL L MDYQH XORJH

=DNGEMAXNWWUDALYDQMD SURYHGHQRJ X RYRP UDGX PRJX VH
]D ELEOLRJUDIVNX RUJDQL]DFLMX X GL]DMQX NQMLAQLpQLI
RGOXND R LPSOHPHQWDFLML SRMHGLQLK &RGH@dgm VWDQ/(
EDAWLQVNLP L LQIRUPDFLMVNLP XVWDQRYDPD



1.UvOD
1.1 Ekonomski i sociokulturni kontekst nastanka transmedija

3 R p HW N RilPemitirana je kultna televizijska serija redatelja Davida Lyntivin Peaks
(ABC, 1990:1991.) o agentu FBr Daleu& RRSHUX NRML VWLAaH X ILNWLYQL
JUDGLU NDNR EL LVWUDALR XERMVWYR GMHYRMNH /DXUH 3]
televizijsku seriju. Uslijedile sknjige Tajni dnevnik Laure PalmefSecret Diary of Laura
Palmer, 1991.) i Autobiografija specijalnog agenta FB4 Dalea Coopera (The
Autobiography of F.B.l. Special Agent Dale CoodE991.) WH ]Y X p Q DiahneQwptel D
agenta Dalea CooperéDiane: The Twin Peaks Tapes of Agent Cooft@80.)? Spomenute
knjige fingirale su sYDUQH GRNXPHQWH YNdkdnQsdrijeX $nirjéenX je Di M
GXJRPHWUD aQ Vatta) Udolg) sa hinOriFire, walk with me New Line Cinema,

NRML VH EDYL SRVOMH G QMerkinG ia@UiPiin PEeKUKa® D &L YR
jedan od prvih proizva popularne kulture koji su potaknuli nastanak globalnih diskusijskih
JUXSD QD LQWHUQHWX &a4WR VH GDQDV pHWWR VPDWUD ELW

Twin Peaksvjerojatno nije prvi primjer transmedijskog ostvarenja, ali vrijeme nastanka ove
televizijske HULMH L QMH]LQLK SUR4ALUHQMD RELOMHAHQR MH QI
QD aLUHQMH WUDQVPHGLMD 2VDPGHVHWLK JRGLQD
NRQJORPHUDWL |]D NRMH UH GLVWULEXFLMD LQWjJdOHNWXLEL
HNRQRPVNL SR &HMansha KinGeu DOBV iX knjiZPlaying with power in movies,
television, and video gameSUYL SXW NRULVWL LJUD] AWUDQVPHGLM3 G
NRMLPD MH FLOM GRVHUL UD]JOLNMXW NXIA\WKUDB AALDMMR @& WRE WHY
UD]J]OLPpLWH AWRpPpNH XOD]D?® ILOPRYH YLGHRLJUH LJUDpPpNH

SURXpDYDMXUL UD]YRM L RELOMHAMD ELEOLRJUDIVNLK RE
bibliografske povijesti generiraju ®RMQD L]GDQMD SULMHYRGH SUHUDGE
SULPMHUXMH GD VH NRG QDMSURGDYDQLMLK NQMLJD QD LC

godine adaptacije u drugom mediju pojavljuju prije prijevoda ili novih izdanja, dok je ranije

° Za bibliografske podatke oovim i drugim djelima koja se spominju u radusp. OCLC WorldCat. URL:
[www.worldcat.ord(201604-23)

0 Za podatkeo filmu i drugim filmovima koji se spominju u radusp. Internet movie database. URL:
[http:/iwww.imdb.con(2016:04-24)

1 Jenkins, Henry. Convergence cultuss. 32.

12 Johnson, DerekMedia franchising creative license and collaboration in the culture industries. New York :
New York University Pres013 Str. 45.

3 Kinder, Marsha. Playing with power in movies, television, and video games: from Muppet Babies to Teenage
Mutant Ninja Turtles. Berkeley : University of California Press, 1991. Str. 40.
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bilo obrnuto** 6PLUDJOLD RYX SRMDYX WDNRYyHU GRYRGH® X YH]X
Transmedijsko pripovijedanje javlja se u takvim okolnostima, prema Jenkinsu, kao nova

VWUDWHJLMD PHGLMVNH LQGXVWULMH NRMD X]JLPD X RE]JLL
HNRQRPVNX ORJLNX VWDOQLK DGDSWDFLMD NRMH GRYRGH

(NRQRPVNRP GLVNXUVX SULGUXaXMX VH L VRFLRNXOWXUQ
sagledavaju kao posljedicu digitalne revolucije. Jenkins, primjerice, smatra tdijskme

SULSRYLMHGDQMH WLSLPpQRP HVWHWLNRP W]Y NXOWXUH N
SULEOLADYDQMHP L SURéLPDQMSBbzﬁrMﬂ/\dEjUZd(tak\ILOﬂh@ii}s%LK3 PH
RNUXAHQMH NDUDNWHULVWLPDQ VYH wH digitah® hBdhjsk® Q S XE
SODWIRUPH -HQNLQV WXPDpL GD MH ]D NXOWXUX NRQYHUJ
SRSXODUQH NXOWXUH NUR] PHGLMVNH IUDQ&aL]JH D V GUX

praksi koje se opiru takvoj komodifikaciji:

MHGLMVNH WYUWNH XpH NDNR XEU]DWL PHGLMVNL SURWRN VDGUADMD
]JDUDGH SUR&LULOH WUAaL&WH L RMDpDOH ORMDOQRVW SXEOLNH .RQ]
NDNR EL RVWYDULOQDGHBKMGNRWIURBURWRNRP VDGUADMD L VWXSL

konzumentima?®

-HQNLQV XVSRUHYyXMH GDQDaQMH NRQ]XPHQWH V AORYF
LQIRUPDFLMDPD QD UD]OLpLWLPDRRGHMVNR.PLS WD WI[RDP DR
kretanje® transmedia navigation NDNR EL R]J]QDpPLR VSRVREQRVW SUDU
UDVSU&HQ NUR] UD]OLpLWH PHGLMH DOL L VSRVREQRVW L
QXaQLP QRYLP PHGLﬁﬂvmsrﬁedﬂwd-kﬁewuru@@riki@ssagledavaudksw

GUXJLK LQIRUPDFLMVNLK L NRPXQLNDFLMVNLK YMH&a&WLQD
VDGUADMD X VPLVOHQX FMHOLQX SURFMHQMLYDQMD YMH!I
SRAWRYDQMD UD]JOLpPLWLK JOHGL aWwhanju \okr&MifotnRM®Q MD X N
VYUKX UMHEDYDQMD RGUHYHQRJ SUREOHPD2WH YY MHER\FLHQH
VPDWUD SUHGXYMHWRP ]D VWYDUDQMH SDUkdwedg&D WLY QF

* Smiraglia, Richard P.7KH AZRUNV?3 S K H QdBetigRoQok® @Cataloging & classification
quarterly 44 3/4(2007) str. 190.

 Ibid.

16 Usp. Jenkins, Henry. Transmedia storytellinf MIT Technology Review. January 15, 2003. URL:
[http://www.technologyreview.com/news/401760/trans matiomytelling](2016.04-21)

" Usp. Jenkins, Henry. Convergence culture. St220

*Ibid., str. 18.

* |bid., str. 2621, 129.

20 Usp. Jenkins, Henry. Confrontinghe challengesof participatoryculture : mediaeducation for the 21st
century. Cambridge ; London : The MIT Press, 20819. 89.

2 Usp.Jenkins, Henry. Confrontindpe challenge®f participatoryculture Sr. xiv.




communites NRMH SUHPD 3L HUUziiKan pytential ul REvéfuXkulturne
GLYHUVLILNDFLMH L JUDYyDQVNH GHPRNUDFLMH ¥H VOX&H N

7UDQVPHGLM X NQMLAQLFDPD

3RSXODUQRVW WUDQVPHGLMD XYMHWRYDQD HNRQRPVNLP
QD ]DNOMXpPDN GD NQMLAQLPQH JELUNH NRMH RG VUHGLQ
NROLPLQH JUDYH X UD]JOLpPpLWLP PHGLMLPD LSRANVHH G DIYH L
3RGDWNH R WDNYRM JUDYL SRWUHEQR MH SULPMHUHQR RU
L QDpHOLPD ELEOLRJUDIVNH RUJDQL]DFLMH 7R VH RVREL
PHYXQDURGQH ELEOLRJUDIVNH ED]GIDSRGCXWDNDPR NRUW MBV
QDMYHIRP NROLPLQRP SRGDWDND R WUDQVPHGLMVNRM JUL

Transmedij nijeper seQRYD YUVWD JUDYyH DOL SRGUD]XPLMHYD VSH
%HGGRZV JD QD]JLYD ASULSRYMHGQLP JHVWDQWRIBEINRML R
VDVWDYH GLMHORYH FMHOLQH WH QD WDM QDpLQ L]JUDYQ
skladu s vlastitim preferencijama medija ili autdta6WRJIJD MH RG L]X]JHWQH Y|
struktura takve cjeline bude transparentna, kako bi korisnicQrhaXYLG X SRVWRMHUH
QMLKRYH PHYyXVREQH RGQRVH 8 QHNLP VH VOXpDMHYLPD
PRJX QDuL X VDPRP WHNVWX SRVHELFH NDG MH ULMHp R
primjeri transmedija koji nemaju tako visok stupanj idtd LUDQRVWL 7UDQVPHGLM
WHKQLNH NRMLPD QDYRGL SXEOLNX GD SRWUDAaH ]QDpHQM
NRMD X IDEXOL RVWDMX RWYRUHQD DOL RELPOR QH XS
RNUXA&HQMX NRMLP YODBD]YHDQND INRA®UPLDFDL NG VERULVQL]
SULpL QD LQWHUQHWYVNLP IRUXPLPD X JUXSDPD QD GUXa
SDUWLFLSDWLYQH ]DMHGQL#18QINRBMHNVRIPYHQ P QR WHOR UH § 6
AHOMX |]D VYBKAEHQIPLKY RGLpLPD NRML EL LP SRPRJOL X \
RGUHYLYDQMX UHGRVOLMHGD NRMLP /WQHE D VBILLHNVG IV LE W U Iy
onineDODWD ]|D VWUXNWXULUDQL JUDILpNL SULND] RGQRVD P

2 Usp. Jenkins, Henry. Convergence culture. Str. 29, 245.

% Usp. Beddows, Emma. Consuming transmedia : how audiences engage with narrative across multiple story
modes (doktorska disertacija). Melbourne : Swinburne University of Technology, 3121, 78. URL:
[http://researchbank.swinburne.edu.au/vital/access/manager/Repository/swin(223653-23). Usp. i Dena,

Christy. Nav. dj., str. 223.

% Beddows, Enma. Nav. dj., str. 224, 41,190,203-212.

% Usp. Jenkins, Henry. Convergence culture. Str. 122.

% Beddows, EmmaNav. dj, str. 205.Jenkins, Henry. Convergence culture. Str583

" Beddows, Emma. Nav. dftr. 180.




L XQRVDQ H NPBerdd &Vej @ittt ponajprije zastupa perspektivu produkcijskih

tvrtki koje u takvim alatima vide sredstvo za poticanje konzumiranja, to ne umanjuje istinitost
QMHJRYH WYUGQMH GD EL YL]XDOL]LUDGeLkoAsd X& ¥amorL ]D P
NUDMQMLP NRULVQLFLPD YHU L DXWRULPD SURGXFHQWLPI

=DPLVOLWH RJURPDQ JUDI NRML SUHGVWDYOMD WLMHN SULpH NUR] Y
PHGLMVNRM IRUPL MDYOMD VAYHD NPL \DHQ@ M B /RLYOD W H IGIODNVRRO®HR JD QDJ
VPMHUX GXa UD]OLpLWLK RVL NDNR ELVWH SUDWLOL UD]OLpLWH OLNRY
+SULSRYLMHGDQMD X] SRPRiI*°GLJLWDOQLK XUHYyDMD L DODWD"

8QDWRPpHVYRM BULVXWQRVWL WUDQVPHGLMD X NQMLAQLFDP
QMLKRYLK VHIPHQDWD SUHPD RGUHYHQLP NULWHULMLPD
NRQWHNVWX ELEOLRJUDIVNH RUJDQL]DFLMH 7UDQVPHGLM
RNYLULPD REUDJRYQH XORJH NQMLAQLFD L SRWHQFLMDOD .
knjizi Transmedia storytelling: the librarian's guide RYLR XV VH NUDWNR RVYUUH
katalogiziranja transmedija u skladu s modelom FRBR (koji je jeBa@ LVKRGLAWD PR(
FRBR-/50 L NDWDORAQ LResslde DerptioN Rl AccegiDA), ali rad je
JRWRYR X FLMHORVWL SRVYHUHQ HGXNDWLYQLP DVSHN)
SURJUDPLPD QDURGQLK 1 PaiteRiOMERdnKld M&uMdreged Rdtavnih
SURMHNDWD X NRMLPD VX VH PXOWLPHGLMVNL L WUDQVPH
SRGXpDYDQMH pLWDQMD *SIVDRIMDI IGHNQMLABYQWRDWVY P HC
(transmedia learning kao stvaranjeVYHREXKYDWQRJ REUD]RYGRRWMMEK AH
L]YDQ JUDQLFD WUDGLFLRQDOQLK REUD]JRYQLK LQVWLWXF
XpHQMH L SE@RpBEQDWMMH ]JDNOMXpDN RYLK UDGRYD GD XS
obrazovanju djeluje motiW DM SIRWLPpH QD LVWUDALYDQMH RPRJIXUXN
XpHQMD L VWYDUD SRYROMQR RNUXaHQMH ]D VDPRVWDOC
VUHGVWYD X REUD]JRYQRP SURFHVX SULGRQRVL UD]JYRMX A\
Jenkins, a koH VX RELPQR REXKYDUHQH Q Danshteraey. WidbaQVSLVP

28 Long, Geoffrey. Transmedia storytelling: business, aesthetics and production at the Jim Henson Company
(magistarski rad). Cambridge : Massachusetts Institute Te€hnology, 2007. Str. 162. URL:
[http://cmsw.mit.edu/transmedgdorytellingjim-hensorcompanyl(2016:04-27)

“1bid., str. 160167

%0 Usp. Hovious, Amanda S. Transmedia storytelling : the librarian's guide. Santa Barbara, CA : Libraries
Unlimited, 2016. Str. 5G1.

8 Usp. Parker, Jackie; McDonaldRachel Stories are more thgaper : usingransmediawith youngadults //

IFLA WLIC 2014. Lyon, France 1622 August 2014 URL: |http:/library.ifla.org/882/1/16®arkeren.pdf
(2016:04-27)

% Usp. Fleming, Laura. Expanding learning opportunities with transmedia practinesimate Aliceas an
exemplar. // Journal of media literacy education 5, 2(20&8)371, 373.
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WXPDpHQ-MHMLJMDXWUDQVSLVPHQRVW XNOMXpXMH DOL L
LQIRUPDFLMVNH SLVPHQRVWL NRML VX MRa XYLMHN XWHP
prijenosu inbrmacija od medija do korisnik4.

3HGDJRAND SULPMHQD WUDQVPHGLMD SRVHELFH X UD]YRM
MH YD&QD -HQNLQV LVWLpH NDNR QHIRUPDOQD LQWHUDN
NRULVQLFLPD LQIRUPDF LRét\ ldpularded KiltdieDnjeDdoyoljih RKaKaV ibi
GMHFD L PODGL VWHNOL YMHAWLQH SRWUHEQH ]D VXGMHO
SUREOHPH SRSXW QHMHGQDNLK PRIXUQRVWL SULVWXSD LQ
PHKDQL]DPD SRPRGIXMNRREXLR®¥XMX PLAOMHQMH L VYMHWRC
intervencije’* Frat OHLJV WR IRUPXOLUD NDR SRWUHEX |D VPDQMHC
PHGLMVNH NXOWXUH NDNR EL VH SUHPRVWLR MD] L]PHyX L
RG SURWDX W HDPUPDEFEL /M \VENURN>XGSOMWYMH WUDQVPHGLMVNH
WUDQVPHGLMVNLK SURJUDPD RPRJXUXMX GDNOH NQMLAQ
RNUX&HQMX L GDOMH LVSXQMDYDMX VYRMX WUDGLFLRQTC
udovoljavaju QDYLNDPD NRULVQLND NRML VYH YL&H UD]YLMI
NRPXQLNDFLMVNLK YMHAWLQD X UD]J]OLpLWLP PHGLMLPD Y
IRUPDOQRJ LOL QHIRUPDOQRJ REUD]JRYQRJ SURFHVD 7UHE!
tetmeOMD ]D RVWYDUHQMH RYLK ]DGDuUD NYDOLWHWQD RUJ
WUDQVPHGLMVNRM JUDVL X NQMLAQLpPpQLP NDWDOR]LPD

%LEOLRJUDIVND RUJDQL]DFLMD WUDQVPHGLMD PR&H VH SU
NRMX NQML&AQLFH FLUIGDRMXR RRODPIOMPD R ILNFLML 3UHGPH
RPRJIJXUXMH SRYH]LYDQMH L RNXSOMDQMH JUDYH SUHPD DI
XJODYQRP ELOR ]DQHPDUHQR *ODYQL VX UD]JOR]L VOR&H

interpretacija fikcij&ih djela:

,PD VPLVOD WidhyLDi¢&kIR MMHpPpHPX DOL WR QH&WR PQRJR MH YL&H RG
RNDUDNWHUL]JLUDOL QH PR&H VH LfUHUL ULMHpMX LOL NUDWNRP VLQWI

=QDpDMDQ SRPDN QD RYRP SRGUXpMX RVWY Dptk€li MH VPN
Guidelines on subject access to individual works of fiction, drama, kefi@,su objavljene

3 Usp. FrauMeigs, Divina. Transliteracy as theew researchhorizon for mediaand information literacy. //
Medijske studije 3, 6(2012), stt7-21.

3 Jenkins, Henry. Confronting the challenges of participatory culture. Stiiixii

% FrauMeigs, Divina. Nav. dj.str. 16.

% Svenonius, Elaine. Intelektualne osnove organizacije informacija. Lokve : Benja, 20@B. Str.



JRGLQH X L]GDQMX $PHULPNRJ NQMLAQLpDUVNRJ VDY
$/% JRGLQH NDR L SRSLVRP WHUPNQNL®PHRQAXp HYOQ QMY
MH VDVWDYLOD .RQJUHVQD NQMLAQLFD J/LEUDU\ RI &RQJL
WH]DXUXVD REOLND L aDQURYD |UbrayQMCoa@dsp QexrelfomU KLY VI
terms for library and archival material{LCGFT)>’ UzrfRN ]DQLPDQMD ]D RSA&LUC
ILNFLMVNLK GMHOD OLOOHU SUR QD &mPpstmod& ey Rat@H U QL V
WXPDpL GD SRYLMHVW QLMH QL] VWDELOQLK pLQMHQLFD
GUXaWYHQL L NXOWXUQL NRQVWUXNWL 3UHLVSLWLYDQMH
GUXAWYHQLK J]QDQRVWL QRJ SEYWIRWHY WP DY DINRBMHYUD QLK
RSUHQLWR PLNURKLVWRULMH NRMD QLMH DGHNYDWQR ]D
LIYRULPD VWRJD MHGDQ RG YDAQLK L]YRUD LVWUDALYD!
ULMHpPLPD ILNFLMDRGWRVIRMMDNOGMEEBHGEHWRP SURXpDYD
NQMLAHYQRVWL 4WR QDYRGL QD ]DNOMXpDN GD EL VH GMI
XYMHWLPD NDR L VWUXpQYPDINROQPIQ VW YSRARPOGIMBER LPPDLV |L
NQMLAQMWDQR]NPD YDOMD SRVYHWLWL SDaQMX QH VDPR SF
GUXJLP VSHFLILPQRVWLPD SRSXW OLNRYD aDQURYD LOL I
vrijedi za transmedijske narative, gdje upravo navedeni elementi povezuju dijelove u
rD]JOLpLWLP PHGLMLPD

1.3 Transmedij i bibliografska organizacija

1IDMPDQMH pHWLUL UD]JORJD XND]XMX QD YDAQRVW Xbp
WUDQVPHGLMVNH JUDYyH X NQMLAQLFDPD 3UYR WDNYD MF
NRULVQDNDDRP®MQ RNR WUDQVPHGLMVNLK VDGUaADMD ]DKWL
QD VORAHQX VWUXNWXUX L SDUWLFLSDWLYQD RELOMHAN
SUHGXYMHW MH SODQLUDQH L VXVWDYQH QDEDYH WUDQV
NNHILQD NRULA&W H @ba2ovriim KdEIINMENR programima i projektima u

NQMLAQLFDPD /XEHW]N\ XSRJRUDYD QD NOMXpQX XORJIX N

87 Usp. Guidelines on subject access to individual works of fiction, drama, etc. / American Library Association.
Subcommittee on subject access to individual works of fiction, drama, etc. Chicago : American Library
Association, 1990Drugo izdanje objavljenge 2000. godineUsp. i Introduction to Library of Congress
genre/form terms for library and archival material.

URL:|https://www.loc.gov/aba/publications/FreeL CSH/gftintro|(#01605-27)

3 Usp. Miller, Christopher. All new subject accesdfitbion : how a cultural Zeitgeist with gray hair informed
ALA's Guidelines.. . // Cataloging & classification quarterly 36, 2(2003), str993

*Ibid., str. 9192.
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NQMLAQLPQLK GMHODWQRVWL XNOMXpXMXiL L]JJUBDGQMX ]
7UHUH SUHWSRVWDYOMD VH GD WDNYD RUJDQL]DFLMD L Q
A4WR SUHGVWDYOMD VYRMHYUVQL SXWRND] NUR] UD]OLpL
ELEOLRJUDIVND RUJDQL]DFLMD WUDQVPHBWR WNL K KUY RPD UD
SUHWHAQR RGQRVL SRMDP WUDQVPHGLMD GLR MH RSUHOQL
ILNFLML NRMD VH SRVOMHGQMLK GHVHWOMHGD QD&OD X
ILNFLMVNLK GMHOD X GUX&WYHQLP LVWUD&LYDQMLPD

PostalMD VH SLWDQMH &WR VH SRGUD]XPLMHYD SRG NYDOL
RUJDQL]DFLMRP -Ra RG YUHPHQD 6LU $QWKRQ\MD 3DQL]]L
NDWDORJ NQMLAQLFH %ULWDQVNRJ PX]J]HMD GDQD&aAQMH

MmoGHUQRM WHRULML NDWDORJL]DFLMH LVWLPpH VH GD NQ
SURQDOD&AHOMPHWMIRYWPDWUD NDWDORJ YRGLpHP NUR] JUD
LVWLpH GD MH QMHJRYD |]DGDuUD SRQXG IHVW INIRAH. QYR XN X RYp1HA
upitu” 6WRJD QDJOD&ADYD YDAQRVW VWYDUDQMD YH]D NRMH

NQMLAQLp Y RD IRQ@GDQDPLQ NRULVQLN PRA&H LVWUDALYDWL
iskoristiti njegov potencijal s obzirom na svoje infforlmf@ MVNH SRWUHEH 'DSDpH

YH]IDPD PHyX SUHGPHWQLP L NODVLILNDFLMVNLP SRGDFLPD
V NQMLAQLpPQRJ IRQGD QD pLWDYR SRGUXpMH ]QDQMD NRM|
YDAQLK LVKRGD WDNR&Hd EVWUDMLY DA ¥eRHIRQYRodROANN U L (1 H 3

SURQDODAHQMH JUDYH L LQIRUPDFLMD NRMH NRULVQLN Q
QMHJRYLP LPSOLFLWQLP LQIRUPDFLMVNLP SRWUHEDPD ]QC

Stvaranje veza u katalogu Svenonius iveazbibliografskim ciljem kretanja kroz bazu
podataké‘.“,QlRUPDFLMVNL VXVWDYL RVWYDUXMX RYDM FLOM S
pregledavanjabfowsing 8 YULMHPH NDGD NQMLAQLpQL NDWDOR]L LF
U D] O Lanlin¢/ikverima informacija poput drugih kataloga, tezaurusa, enciklopedija itd.,
RSVHJ RYRJ NUHWDQMD SRVWDMH JRWRYR QHRJUDQLpPHQ
SRGDWNH QD QDpLQ GD PRJX SUXAaLWL NYDOLWHWQH SRpHW
obogat WL PRJIJXUQRauX GDOMQMHJ NUHWDQMD

40 Lubetzky, Seymou Writings on theclassicalart of cataloging / compilednd edited by Elaine Svenonius,
DorothyMcGarry. Englewood : Librariegnlimited, 2001.Str. 264.
*1 Usp. Yee, Martha M. What is a worleart 1 : the user and the objects of the catalogataloging &
classification quarterly 19, 1(1994), str.-18.
2 Lubetzky, Seymour. Nav. dj.trs 270.
*® Ibid.
** Svenonius, Elaine. Nav. dj., str.-28.
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1DpHOR NUHWDQMD MDYOMD VH L X ,]MDYLStRenrehtyokQDURG
International Cataloguing PrinciplesICP), koja kao jedan od cilieva kataloga navodi
NUHWDQMH AXQXWDU NDW D GoBrafkitOi RutdrizieahiP paiBtaks RasmbG R P E |
SULND]DQLP RGQRVLPD PHyX HQWLWHWLPD: WH NDR NUH
katalozima ineNQMLAQLpQLP RIRQAVFRERASQPWMBNRYHU SRYH]XMH N
NRULVQLpNLP SRVWXSNRP LVWUDALYDQMD

Da bi VH RODN&GDR RYDM SRVWXSDN LQIRUPDFLMVNL VXVWDY WUHED ¢
HNVSOLFLWQR SULND]DWL RGQRVH SUXAaLWL NRQV.\ﬁiNVWXDOQH LQIRUP

.UHWDQMH NDWDORJRP X] SRPRU KeVjedar_ddliameljhiK cifedd D S U H ¢
ELEOLRJUDIVNH RUJDQL]DFLMH NRML MH SUHSR]QDW X WH
UHFHQWQLP PHYXQDURGQLP GRNXPHQWLPD 9HU MH LVWDN(
VDGUADMD NRG WUDQVPHXLMMHYRRE]RVRRYQH JQDpDMNI
komplementarnost dijelova koje je potrebno okupiti i sastaviti u cjelinu. Walker naziva
WUDQVPHGLMVNL GLVWULEXLUS\WH Q$URp HR CArRMNimatia PD NR N
LQIRUPDFLMD R WUDQFNRWOLMR/ NROKWURKHYD SULVWXS NRM
ELEOLRJUDIVNLK MHGLQLFD SRPRuUX LPHQD DXWRUD QDVO!
QDpPLQ NUHWDQMD X NQMLAQLpQLP NDWDOR]JLPD

,VWUDALYDpNL SUREOHP

1DPpLQ RUJDQL]DFLMH LI RDADFQRD XDGDURILAQM]L L] NODVL
NDWDORJD NRMH MH GHILQLUDR MR& &KDUOHV $ &XWWHU
LPD WUL RVQRYQD FLOMD SUYL MH SRPRiUL NRULVQLFLPD G
ili predmet, dUXJL MH RNXSLWL VYX JUDYyX L] NQMLAQLpPQRJ IRQ
LVWLP SUHGPHWRP LOL SULSDGD LVWRM YUVWL OLWHUDW X
REJLURP QD UD]OLpLWDOHYXMPWER GQD DG @ Davifidadi© LRIUD |
NRMD VX SULKYDUHQD QD OHYXQDURGQRM NRQIHUHQFL
3DULAND QDpHOD D XYHOLNH VH ]DVQLYDMX QD UDGX 6H\F

> Statement of international cataloguing principles (ICBy IFLA CataloguingSectionand IFLA Meeings of
Experts on arnnternationalCataloguingCode. April 2015Str. 11. URL|http://www.ifla.org/node/95422016

02-01)

“®“5LYD 3DW /H %RHXI 3DWULFN &4XPHU ODMD 1DY GM VWU

*" Walker, Jill. Distributed narrative : telling stories across networkgésfociation of internet researchers
(AoIR) 5.0. Brighton, September 21, 2008tr. 1. URL}http://jilltxt. net/txt/Waker-AolR-3500words.pd(2016

05-01). Izvorni kurziv.

“8 Cutter, Charles A. Rules for a dictionary catalog. Fourth edition, rewritten. Washington : Government printing
office, 1904. Str. 19. URlhttp://digital.library.unt.edu/ark:/67531/metadc1048/mi{20'1605-04)
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GYD FLOMD NDWDORJD RGJRYRULGWUHSRYRHGXWH DL INQWM V
naslovom te okupiti sva djela istog autora i izdanja istog dfeldlavna su sredstva

ELEOLRJUDIVNH RUJDQL]DFLMH GDNOH QDVORY LPH DXWF
L RVWDWL VYH GR NUDMD VWROMHUD XQDWRp SRMD!
RUJDQL]J]DFLMX SUHWUDALYDQMR LY SWH N E]URRKDNUDNDH S UM

yHVWD MH N U banlihe kizloXi®xXdaHsQ@ @ svojim funkcionalnostima zapravo ostali
UDpXQDOQRP YDULMDQWRP NDWDORJD QD OLVWLULPD G
VWUXNWXUD X XVSRUHGEL V QP \© R adibeeDmig)i Dla k¥l i LP D ]
UH]XOWDWH SUHWUDALYDQMD X REOLNX GXJDpNLK OLQHI
QDMYDAQLMH YHUWLNDOQH RGQRVH QSU VYD L]GDQMD
horizontalne odnose (npr. adaptacijeerpdbe, izvedbe i nastavke istog djela), a opcije
okupljanja i kretanja svode na ime autora, naslov i predmet djela. To se pokazalo osobito
QHIDGRYROMDYDMXULP UMHAHQMHP X VOXpDMX YHOLNLK EL
kao skup povezaniELEOLRJUDIVNLK MHGLQLFD NRMH LPDMX LVWL
ASUHWND?* RGQRVQR SR3mivaglip Xdehtjficlra/ tvVaRdes6 \Witd Grizedenica

NRMH WYRUH ELEOLRJUDIVNX RELWHOM D QDMp#ad@iuH MH LU
adaptacijamd’ 6 PLUDJOLD L /HD]JHU LVWLpPpX GD EL L]JUDYDQ L HNV
RELWHOMLPD RPRJXiULR NRULVQLFLPD PQRJR ERTOWMH NUHYV
NDWDOR]JLPD VX PHYXWLP VODER LVND]@2ickih ébHefjiixhRa®R EQL R G
L RGQRV S UHNMRI IAVGHBINDX: NRMHPX SULSDGDMX 6 SRMDYRF
VORAHQLMD EXGXuL GD VH MDYOMD MRA& YLAD UD]JLQD RN>
SULpD PRAH RNXSOMDWL YM&EK VDDNR IPRIEAK GNDIOMM WRI5] YN\LA
bibliografske obitelji. Primjer jMatrix MHGQR RG pHVWR FLWLUDQLK WUDQ
NRMHPX VH SULpD UD]YLMD NUR] VORAHQX PUHAX DQLPL
RNXSOMHQLK RNR tdgil¢GILaAQMH ILOPVNH

49 Usp. Statement of principles : adopted at the International Conference on Cataloguing Principles, Paris,
October, 1961Annotated edwith commentary and examples by&Verona London : IFLA Committee on
Cataloguing, 1971Str. 68.
0 Usp. Svenonius, Elaine. Nav. dj., str. @4sp.i Carlyle, Allyson. User categorization of works : toward
improved organisation of online catalogue displays. // Journal of documentation 55, 2(1999), str. 184.
o1 Usp. Smiraglia, Richard P. ; Leazer, GregoryD¥érivative bibliographicrelationships thework relationship
in a global bibliographicdatabase// Journal of the American Society for Information Science 50, 6(1999), str.
494. Usp. Smiraglia, Richard P. Bibliographic families and superworks. // Understanding FRBR : what it is and
how it will affect our retrieval tools / edited byrlene G. Taylor. Westport, CT London: Libraries Unlimited,
2007. str. 73.
52 Smiraglia, Richard P. Bibliographic families and superworks. Str. 75.
3 Smiraglia, Richard P. ; Leazer, Gregory H. Nav. dj., str. 494,
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60LND 'LMHORYL L RGMER¥L XQXWDU IUDQALI]H

7TUDQVPHGLM WDNRYyHU GRQRVL L NRPSOHNVQLML RGQRYV
RUJDQL]DFLMH L RNXSOMDQMD ELEOLRJUDIVNLK MHGLQLFELC
proizla]L L] GXJH WUDGLFLMH ]QDpHQMD NRMH SRMDP DXWRU\
YMHURGRVWRMQRVWL RULJLQDOQRVWL L LQRYDWLYQRVW
DXWRUD?3 X NRPELQDFLML V UD]JYRMHP QR YVYidpKivihld@kwID L WH
paradigme autorstvd. 2ALYOMDYD SRMDP NROHNWLYQRJ DXWRUVW
LGHDOQX SODWIRUPX NDR aWR SRND]XMH SDUDGLJPDW\
NRPXQLFLUDQMD L REMDYOMLYDQMD QD toZtdztlKra S®®RW LpPpH S
SRSXODUQLMRP SUDNVRP NRULVQLpNH DSURSULMDFLMH

poznate pod nazivotfian fiction Najzad, pripisivanje autorstva fikcionalnim likovima postaje

VYH XRELpDMHQLMD PDUNHWLQ&WMP GDORYL SHROGMAHQAD QMUX
QD WUDQVPHGLM X WUDQVPHGLMVNRM VH SUDNVL pHVW]
SURALUHQMD SRVWRMHUHJ VDGU&ADMD 'D SLWDQMH DXW

8VS %DUWKHV 5RODQG 6PUW DXWRUD 6XYUHPHQH NQMLAHYQH V
naklada Liber, 1986. Str. 17880.
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VORAHQLMH SRND]XMH S WkePsstijgNetdloQalypde MDD H W BILOMHLY V)X MM X
PbODQRYL heawyWetlIQUHXSH SR LPHQX 'HWKNORN 1DNRQ awWR
snimljen glazbeni album, njegova je popularnost potakla snimanje daljnjih albuma i osnivanje

stvarne grupe Dethklok, koja@D]EX L]YRGL QD WXUQHMDPD OHYX pODQI
DXWRUL VHULMH NRML XMHGQR SRVXyXMX JODV QHNLPD RC(

Slika 2. Odnosi stvarnih i fiktivnih osoba i grupa vezanih uz animiranu serijuMetalocalypse

OHKDQL]PL SRPRUX NRM lkitalgzinaxora@ititajd poddcQvesani uz autore,
XNOMXpXMXuL VSHFLILFLUDQMH QMLKRYH DXWRUVNH XORJI
X SUDNVL VX ULMHWNR GRUDVOL RYDNYLP PUHADPD RGQR
HPSLULMVNRJ LOWXPLAQ Y CGOMOR]DINV QLFLPD NDWDORJD QLMH
WUDALWL X LQGH N¥ XacteiWdeIES DmemMRaitdra)MliiHu predmetnom indeksu,
EXGXUL GD RQL XLVWLQX QH SUPESDYRY M K MOH. ™ HIGNIRLVY @ IGK WOL
DXWRUD L L]YRYyDpD SLWDQMH MH SRVWDOR MR& VORMHYLW
VH QLMH 1QDpDMQLMH L]PLMHQLOD

% Usp. Yee, Martha M.; Soto, Raymond. User problems with access to fictional characters and personal names
in online public access catalogs. // Information technology and libraries 10, 1(1991) &tr. 3
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SUHWUDALYDQMH WUDQVPHGLMD SUHPD DXWRUX

.DR LOXVWUDFLMD QDY H G HeQprénaSdutarE rbvedeno JeUrtd \Writhr&iL Y D Q
imenaDethkliok X NDWDOR]LPD 1MHPDpNH QDFLRQDOQH NQMLAQLF
I1DFLRQDOQH NQMLAQLFH )UDQFXVNH %LEOLRWKQTXH QDW
2&/& :RUOG&DW 2GDEUIDQNRWKHNNH XAMYLEFHHQR GD SRVMHG
QDYHGHQX JUXSX 3URPDWUDOR VH QD NRML VX QDpLQ SRY
stvarnim i fiktivnim osobama i grupama te kako su iskazane autorske uloge (vrste

odgovornosti).

$XWRULJLUDQL ]DSLVL 1MHPDpNH QDFLRQDOQH NQMLAQLFH
QDSRPHQX R JUXSL 'HWKNORN NDR DQLPLUDQRM JOD]EHC(
VDVWDYOMHQD RG ILNWLYQLK pODQRYD OHyXWké&@maNDR pOI
QDYHGHQL VX JOD]JEHQLFL L] VWYDUQH JUXSH 'UXJLP ULM
UD]OLpLWD HQWLWHWD VNXSLQX VWYDUQLK RVRED L VNX
SRNODSDMX AWR X SRGDFLPD QLM lkda Dy/duterali giNsOJThQ R % L
glumaca animirane serij®letalocalypseo grupi Dethklok, ujedno producent, skladatel;j i
LIYRyDp AQMLKRYH3 JOD]EH |]DELOMHAHQ MH X VNXSQRP N
glazbenim albumima i u stripovima (vrsta odgovornogg precizirana), ali ne i kao autor

serije. Umjesto toga, kao autori serije navedeni su Dethklok, premda su oni zapravo likovi u
VHULML =DNOMXpQR X VYD WUL NDWDORJD XVSRVWDYOMH
i glazbenih albuma grupe, ali véez QLVX XYLMHN LJUDYQH QLWL VX RGQF
PLMHGDMX VH NRQFHSWXDOQR UD]OLpLWL HQWLWHWL

SUHWUDALYDQMH WUDQVPHGLMD SUHPD QDVORYX

.DNR EL VH SRND]DOR QD NRML QDpLQ ELEOLRJUDIVNL SR
VORAHQLP WUPQVWHGENMANKKUDPD SURYHGHQR MMati@UHWUD &
XQXWDU RSFLMH QDSUHGQRJ SUHWUDALYDQMD X NDWDC
%LEOLRWKgQTXH QDWLRQDOH GH )UDQFH IDFLRQDOQH NQ
(VSDxD L QRQONUHMWLAQLFH J/LEUDU\ RI &RQJUHVV WH PHYX
OCLC WorldCat® .DR L X SUHWKRGQRP SULPMHUX RGDEUDQH VX
GD SRVMHGXMX JUDyYyX YH]DQX X] IUDQ&L]X 8 NDWDOR]LPD (

*® %LEOLRWKQGTXH QDWLRQDOH G RL:]MtEQ:@Et&IOQL&JDMQMROBO#). BipliotpdaD O 8
QDFLRQDO GHBDWISIRIR %Hto:/catalbgo.bne.¢201605-04). Library of Congress online

catalog. URLhttp://catalog.loc.go201605-04).
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YLAKGIMQHFD JUDYH DOL QDFLRQDOQH VX NQMLAQLFH RGDE
XVSRUHGEX V REJLURP QD VWXSDQM VWDQGDUGL]LUDQR\
QDFLRQDOQLP ELEOLRJUDIVNLP VUHGLAWLPD

Rezultati su prikazani u tablici (sl. 3). SvastHWUDALYDQMD GDOD L]X]J]HWQR Y
NRML YDULUD L]JPHYyX RVWDORJD V RE]JLURP QD YHOLpL
SRGDWDND X NDWDORJX DOL X SURVMHNX L]JQRVL QHNROL
stripovi, videoigre itd)QDVXPLPQR VX UDVSRUHYHQL PHYyX GUXJLP MH
V SULpRP DOL VDGUAaH LV WatrixUslgkbkapforXelegtiodlOeRgneersQ S U

ORJXUQRVW DEHFHGQRJ UDVSRUHGD UH]XOWDWD SUHPD Q
rasporeda prem¥ UHPHQX QDVWDQND WHN GRQHNOH RODNADYD V(¢

2VLP NRPELQDFLMH SRPRiUX %RROHRYLK RSHUDWRUD QD
YULMHPH QDVWDQND L]GDQMH MHJLN L YUVWD JUDYH ¢
materijaini oblik. OCLC :RUOG&DW SUL SUHWUDALYDQMX QXGL L P
SXEOLFL L VDGU&DMX 3RWRQMH XN DMRUNKIM HA RGDEH Up ILQRHN
VOX[M2tik§ DOL ILNFLMD RYGMH REXKYDiUD VDPR NQML&HY
WorldCat WDNRYHU SUX&D PRJXUQRVW ILOWULUDQMD UH]XOWD
PHGLMVNLK SODWIRUPL 4WR PR&H ELWL NRULVQR |]D WUDC
XQDSULMHG SR]QDWR X NRMLP MH VYH PHGLNMRNKRQRBON FL
ILOWULUDQMD JUDJH SUHPD PHGLMX NRULVQD MH ]D RJUD
SRND]DOD GD NRULVQLFL VPDWUDMX YUVWX PHGLMD L LOL
LQIRUPDFLMDRR XIWDXpDMX NDGiR iMhkdiske] @dtfprime/ potrBdAd

RNXSLWL D QH LVNOMXpLWL RYDM VH WLS ILOWULUDQMD C

> Usp. Carlyle, Allyson. Nav. dj., str. 192.
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1DpLQ
ORJXUQR ORJXUQR okupljanja

Broj rezultata rasporeda filtriranja srodnih
rezultata rezultata MHGLQLF
po autorima i

LIYRYyDpLPD
dio-cjelina na razini

Nacionalna NURQRORAI SUHP D YUV materijalnog opisa
NQ ML 3 Q 643 vremenu nastanka: autoru, jeziku, (npr. DVD boxLa
abecedno prema vremenu nastanka, trilogie Matrix
Francuske naslovu iliautoru  predmetu, zbirci XSXUXMH QI
SRMHGLQ!
filmova)

prema relevantnost

Nacionalna i predmetu; prema jeziku, vrsti po autorima i
NQMLAQ 126 abecednoprema JUDYH L YL L]JYRYDpLP
ASDQMR naslovu ili autoru nastanka abDQUX

NURQRORZ

Kongresna 2880 M LEEILE) P sp\;ie rdanoqlgfxtiJ énpr.
abecedno prema

NQMLaQ naslovu ili autoru Matrixu); povezani
naslov (elated title

prema vremenu

473.410 premarelevantnosti; nastanka, publici,
OCLC V XNOM NURQROR&lI VDGUADMX po autorima i
filterom ‘fikcija’, ali ~ vremenu nastanka; (formatu) i jeziku; LIYRYyDpLP
WorldCat rezultati su abecedno prema dalje prema autoru SUHGPHW X
nepotpuni) naslovu iliautoru WHPDWVNRF

60LND 5HIXOWDWL SUHWUDALYMaGMD SUHPD QDVORYX IUIL

J)LOWULUDQMH SUHPD YUVWL JUDYyH PRAH ELWL XpLQNRYLW
SURPDWUDPR NDR SRpHWQX WRpPNX NRMD iiH EURM UH]XOWI
bIEOLRJUDIVNL UH RSLV WLK MHGLQLFD VDGUADYDWL XSXW
PHGLMX 7R MH PHyYXWLP ULMHGDN VOXpDM $NR VH L]X]P:
MR& XYLMHN QDMpH&UH L]JRVWDMX ELE QURHHD KNI EREM K
XNOMXpXMX XSXWQLFH SUHPD VDGU&DMQR VURGQLP GMHC
VURGQLK GMHOD SUHNR ]DMHGQLpPNRJ DXWRUD LOL &DQU
GLMHORYL WUDQVPHGLMVNH SULpH ustalomRiU BtivndslavP@ WL LV
SUHWUDA&LY D Q M >Ma8ik H PROV @ D WO RN XQ S UAnM&IixP Uku@nbmI L O P

NDWDORJX 2&/& :RUOG&DW QDMYL&H MH SUHGPHWQLK XSX
SULND]DQL NDR SUHGPHW QH U L Mediy NRedijéks pldfofiRu REQ RV H G
Computer games WUHED LPDWL QD XPX GD MH SUHGPHW WDNRYVH
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mnoga djela izvarMatrixa. Eksplicitan odnos dilcMHOLQD X NDWDORJX MH X
VOXpDMHYLPD JGMH SRV WR MonceptDalioPraziHi YripM po@a@i R NDVDD O L
kompletu La trilogie Matrix VDGUaH XSXWQLFH QD SRMHGLQDpQH GL
.RQJUHVQRM NQMLAQLFL ]DELOM Hktddtile Moh poverle B HYy X QD
scenarij istoryboard No gotovoQLJGMH pDN QLWL X QDSRPHQDPD QH S
o susljednosti pojedinih dijelova. Referentni odnosi (npr. kritike, osvrti ili interpretacije
Matrixa XJODYQRP VX SUHGVWDYOMHQL SRPRUX SUHGPHWQLK

=DNOMXpQR QLWL MHGQR SUHWUDAaLYDQMH QLMH GDOR ]D
SURQDODAHQMD L Rtixa O MDD FEHL MHIRHY B X X NDWDORJX
PHYyX QMLPD QLVX HNVSOLFLUDQL &WBRDRUWDA@MD SR RRO®OOH

VOXpDMHYH X NRMLPD NRULYVQ LkRdwnXethDs8duch MIH KeetdrieDIM X & W R
LVWUDALYDQMH JRWRYR VX QHPRJXUL

%ROML UH]XOWDWL ]JDELOMHAHQL VX X SUHWUDALYDQMX Z
a S D QMR Osé&Nédmele & modelu FRBR i standardima povezanih otvorenih podataka
(linked open data D SULND]XMX SRGDWNH L] UDJOLpPpLWLK L]JYRL
DXWRUL]JLUDQH SRGDWN P NagiwpQvtard Qtidre@ilpgdatiBnasDsd Ral D
podaW NH NRML VX VORERGQR GRVWXSQL QD ZHEX L UD]OL
XSRWUHEOMDYDWL L SRYH]JLYDWL V GUXJLP SRGDFLPD &awl
VLQWDNWLpPNRJ PRGHOD 5HVRXUkagGhmwazI&&Vmeﬁ&tUDPHZR\
VHUYLVD X RGQRVX QD NDWDORJH MHVW GD UH]XOWDWL S
QHRUJDQL]JLUDQL SRSLVL YHO VX JUXSLUDQL SUHPD HQW
SUHGPHW LWG 30DQ 1DFLRQDOQH NQW AX@IDAMU)DIB Q RXG\ON
XQDSULMHGL NQMLAQLPpQL NDWD O Rata 8ibé& ik&zuje Ma ltrenddwW U X N W
SUHPD SREROMADQME & RYRRWOVIHU B OWD@QRID FLOM MH XW
organizacije podataka unutar nove strukture kataloga langyidonijeti vidljivosti i
GRVWXSQRVWL WUDQVPHGLMVNH JUDVYH

% 8VS %LEOLRWKQTXH QDW LR QD O HhtiG:#tlatebbf. §(201605D4). sk @iblidea 85 /
QDFLRQDO GH (VSDxD [hitbMdaR0¢.bae 201605085 /

%9 Usp. Willer, Mirna; Dunsire, Gordon. Bibliographic information organization in the semantic web. Oxford
[etc.] : Chandos Publishing, 2013r.S132.

% Razgovor s MPODQLH 5RFKH %LEOLRWKQTXH QDWLRQDOH GH )UDQFH 'pSDL
HW QXPpULTXH QD VDVWDQNX -RLQW 6W HBlstud@dogaRARLWWHH IRU 5'$ (C
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2 0(72'2/2*,-% ,675%$4,9%1-%
&LOMHYL SLWDQMD L SUHWSRVWDYNH LVWUDALYDQMD

,VWUDALYDQMH LPD GYD RVQRYQD FLOMD 3UYL MH FLOM ST
transmHGLMVNRM JUDYyL X NQMLAQLpQLP NDWDOR]LPD L GU
otkrivanje informacija. Drugi je cilj vrednovanje modela FRBRM i FRBRoo u kontekstu
LQIRUPDFLMVNLK SRWUHED NRU L VkQrishidd potirazDriji&ve targel MV N H
sYHJD NUDMQMH NRULVQLNH SUHPGD VX SRGDFL R WUDQ
NQMLAQLpDULPD NRML VH EDYH L]JJUDGQMRP JELUNL S
RVPL&OMDY D Q MabaviihGKiNiDSt iLpyoGréma.

U tu svrhu potrebno je prie¥HJD XWYUGLWL NRMD VX VYRMVWYD WUDQ
organizaciju, odnosno koje elemente opisa treba uvrstiti u katalog kako bi se udovoljilo
SRVWXSFLPD NRULVQLND X SURFHVX WUDAHQMD LQIRUPI
VHPDQW Ltofd bnotleld BRBR/ 50 L )5%5RR SULPMHQMLYD QD LGHQW
WUDQVPHGLMVNH JUDYVH

8 VNODGX V WLPH RYDM UDG SRVWDYOMD WUL JODYQD LVW
]D ELEOLRJUDIVNL RSLV WUDQVPHG&aMyddrHje AspPkt Hnaptijed HU V St
prepoznat kao potencijalno zanimljiv za bibliografsku organizaciju: pitanje autorstva. Stoga se

XQXWDU SUYRJ SLWDQMD REOLNXMH SRWSLWDQMH NDNR V
informacije o osobama povezanima sM&W DQNRP GMHOD XNOMXpXMXuL RVR

QDG]RU QDG FMHOLQRP RVREH pLMD MH XORJD X RGQRVX
kojima je pripisano autorstvo?

Drugo pitanje glasi: kako se elementi koje su korisnici izdvojili mogu uklopkvir modela

FRBR-LRM i FRBRoo, odnosno modelirati kao vrste entiteta, atributa i odnosa (ili klasa i
VYRMVWDYD PRGHOD" 7UHUH SLWDQMH RGQRVL VH QD XV
pbHPX YDOMD LPDWL QD XPX UD]O Ladiku XainMapstrak¥ijie.M VYUVL |IF

SUHWSRVWDYND MH LVWUDALYDQMD GD RED PRGHOD SUXab
RUJDQL]DFLMX WUDQVPHGLMD %XGXuL GD VX PRGHOL GH
napomenimo ovdje samo da osnovu obaju mM@d@ pLQL UD]JOLND L]JPHYyX NR
VDGUADMD QMHJIRYD L]JUD]D X RGUHYyHQRP PHGLMX L PDW
UHDOL]JLUD 8SUDYR WD UD]J]OLND NOMXpQD MH L ]D UD]>
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UDJ]QROLNRVW VDGUAaDMD NRMQL¥HMXRWU VIWIMWELERG RG pt
ubvsubvyoMb X VOMHGHUHP SRJODYOMX UDGD SUHWSRVW
RGJRYDUDMXiUD UMHAHQMD |]D SRMHGLQH DVSHNWH RUJDQL

OHWRGRORAND RVQRYD LVWUDALYDQMD
2.2.1 Konceptualno modeliranje podataka

,VWUDALYDQMH VH WHPHOML QD PHWRGL NRQFHSWXDO
NRQFHSWXDOQRJ PRGHOD UD]JOLNXMX VH X SRMHGLQRVWL
QDMYDAQLMLK SRMPRYD LVHQMHHNRW DS R @Y OPMIRMWIL L QML
odnos&®* Pojmovi se, ovisno o metodologiji modeliranja, nazivaju entitetima ili objektima.
Segment stvarnosti koji treba prikazati u obliku modela naziva se univerzumom diskursa

(Universe of discouryé?

Prema6LPVLRQX NRQFHSWXDOQR PRGHOLUDQMH LPD GYRMQ
VOXaL NDR WHPHOM ]D LJUDGX ED]D SRGDWDND GRN VH X
univerzuma diskurs¥ ,QIROR&NR PRGHOLUDQMH SRGDW®& NdpuP R&H LF
stvaranja okvira za komunikaciju unutar neke zajednice, planiranja informacijskih sustava,
XSUDYOMDQMD LQIRUPDFLMVNLP L]YRULPD LQWHJUDFLMH
procjene projekata ili uvida u aspekte neke djelatnosti ifjanizacije®* U ovom radu
NRQFHSWXDOQR VH PRGHOLUDQMH NRULVWL X LQIRORANRI
MHGDQ RG SUDNWLpPQLK GRSULQRVD LVWUDALYDQMD 8QL
WUDQVPHGLM D NRQFHSW X DvOsD tXeb¥ Vepitati Nowdstaviajup mbtxli S UL P \
FRBR-LRM i FRBRooO.

SRJLWLYLVWLpPpNR LOL LQWHUSUHWLYLVWLPpNR PRGHOL

.RQFHSWXDOQR PRGHOLUDQMH ]DSRpLQMH LVWUDALYDQM
LVWUDALYDQMH L RYR VH WRGQORSUREBD®UDMY HKXWWHP R
SRILWLYLVWLPpNRJ LOL LOQOWHUSUHWLYLVWLpPpNRJ 3R]JLWLYL]

®1 Simsion, Graeme. Data modeling : theory and practice. New Jersey : Technic Publications LLC, 2007. Str. 31
32.
®2bid., str. 34.
%% pid., gr. 51.
® Ibid., str. 1541
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]JDGDWDN LVWUDALYDQMD RWN ULW Intefpriethizhhn Viel. Yiapootivy WY D U C
paradigma koja smatra da jegUXaWYHQL VYLMHW NRQVWUXNW WH VWHF
IHQRPHQD SRVWRMH UD]OLpPpLWH PHyXVREQeﬁ MHGQDNR YUL

U knjizi Data modeling: theory and practic€imsion razmatra pitanje jesu li predmet
konceptualnog modeliranja stwnost ili podaci, odnosno je li modelirangpis stvarnog
(objektivnog) svijeta ilioblikovane SRGDWDND QD QDpLQ GD RGJRYDUDM?>
odnosno (subjektivnom) konteksth. $XWRU XSR]JRUDYD GD VYDND RG G
]IDKWLMHYD UD]®HKIQUHM H HOIMVREBWAH @ YMHAaAWLQH L NULWHULM
O L p &rRI\Wezadini problema nalazi se pitanje postoji li univerzum diskursa neovisno od
SURPDWUDpPD LOL MH RQ NRQWWUXNWLX KPXP BURBRBWR B DC
model unLYHU]XPD GLVNXUVD LOL MH VYDNL PRGHO NRPELQD
SUDJPDWLpPpQLP FLOMHYLPD" 2YD VH GYRMQRVW pHVWR |
VXEMHNWLYL]PX LOL VHPDQWLpPNLDSVROXWL]DP QDVXSURMW

9HULQD OLWHUDW Xpodatalka grilka@jal Sl Prierqulisl ¥nplicitno, deskriptivnoj
paradigmi prema kojoj se konceptualno modeliranje sastoji od izravnog, objektivhog
SULGUXALYDQMD HOHPHQDWD VWY D'UBOWRIJ D Y\LH/ QW B RSR.G DWW
QD RYRP SRGUXIMWKXX SIMPAMDHSREBOMADQMX IRUPDOQLK MH]I
RSLVDOL VWYDUQRVW SUHPGD QHPD GRANIJ M OG BV IVNHR WHDLN X ¥
REJLU GD VH SURFHV NRQFHSWXDOQRJ PRGHOLUDQMD REI
analizom zahtjea (equirements analysis D VDVWRML VH RG LVWUDALYDQMD
NRMH WUHED ULMHA&ALW I Gva GarhOul il dd fzusnife@aDril o oD s
NRULVQLFLPD EXGXUHJ L@I?FRUFQ)EFM_M‘(BI‘{DRVI-NX{‘HWFDW@W VWYDL
PRGHOLUDWL QH RSDAD L]JUDYQR YHU NURIXJIUR HADMDQME
VWYDUQRVW VH RSDabD X NRQWHNVWX VSHFLILPQLK ]JDKWM

% williamson, Kirsty. Research concepts. // Research methods : information, systems and contexts / editors
Kirsty Williamson, Graeme JohansdPrahran, VIC Tilde University Press, 201%tr. 7.
% williamson, Kirsty. Research concep8tr. 9.
®7 Simsion, GaemeNav. dj.,str. 3.
% |bid., str. 79. Usp. Artz, John M. A crash course in metaphysics for the database designer. // Journal of
database management 8, 4(1997),25tr.
% Usp. Simsion, Graem&lav. dj.,str. 40.Usp. iArtz, John M.Nav. dj, str.27.
70Artz, John M.Nav. dj, str.26.
71 Usp. Simsion, Graemélav. dj.,str. 32, 40Usp. i Artz, John M. Nav. dj., str. 29.
2 Simsion, Graeme. Nav. dtr. 48.
" Ibid., str. 4244.
" Usp. Artz, John MNav. dj.,str. 25.
® Usp. Simsion, Graeme. Nadj., str. 36, 43.
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EDJDPD SRGDWDND RELPQR RGQRVH QD GUMXaWI¥rER NRQV'
]DSRVOHQLND LOL VWXGHQDWD NRMH MH PRJXUH UD]JOLpPLV
D X WDNYH NDWHJRULMH SULSDGDMX L HQWLWHWL ELEOLR
autor’®

Stoga se u ovom radu konceptualnom GBlIOLUDQMX SULVWXSD X RNYLUX
LOQOWHUSUHWLYLVWLpNH SDUDGLJPH ORGHOLUDQMH VH SUR
odnosi konstruiraju u skladu spotrebamakorisnika informacijskog sustava na temelju
XQDSULMHGIljgwW/ YSYH PpHKP X VH L SRWUHEH L FLOMHYL LGHQ
LVNXVWDYD PLaAaOMHQMD L SHUFHSFLMD NRULVQLND L VW
WYUGQMRP : .HQWD GD VH SULOLNRP UD]JYRMD LQIRUPDFLI
Q D b & kpji Qudi procesuiraju informacije o stvarno&tivrednovanje modela FRBERM i

)5%5RR QH RGQRVL VH GDNOH QD SURFMHQX QMLKRYH
promatra odgovaraju li modeli zahtjevima organizacije informacija o transmedijskby ¢ V

aspekta korisnika.

U samim modelima FRBR50 L )5%5RR QHPD HNVSOLFLWQLK RpLWRY]|
RNYLUX XQXWDU NRMHJD VX UD]YLMHQL OHYXWLP QD WHP
X PRGHOLPD PRA&H VH ]DNOMXpLWaddel@ PristkiloLkaM jddag) BP L G U
PRIXUQRVWL GDNOH LQWH UK HWVWLYR/ LN RWIKEH GD VH
zastupljena u ranijim IFLALQLP PRGHOLPD ELEOLRJUDIVNLK SRGDWDNI
iste metodologije u oblikovanju istog iwmerzuma diskursa (bibliografskog univerzuma),

rezultirali nizom nedosljednosi. 7R XSXiXMH QD XORJX PRGHOD NDR VYR
UD]J]OLPpLWLK ]QDpHQMD NRMD VH XQLYHU]XPX GLVNXUVD SU
FRBR-LRM je model na visokdd UD]JLQL DSVWUDNFLMH NRML GRGDW
VSHFLILpPQLP DSOLNDFLMDPD aWR ]QDpL GD SRGUD]XPLMHY
UD]OLpLWLP SRWUHEDPD 6WRJD EL PRAaGD ELOR SULPMHUH
UHpH Q UjFiX midela otkriti gncover RSUD QDpHOD NRMD VWRMH L]D
ELEOLRJUDIVNLK LQIRUPIDﬂRriIiI\/NIBX@XKIGQ(LSBDV\LFRLN/IE@]QMH REI

)5%5RR MH QDVWDR NDR KDUPRQL]DFLMD PRGHOD NQMLAC
XWYUyLYDQMD |]DMHGQLpNRJ SRJOHGD QD ED&GWLQVNX .

®Usp. Artz, John M. Nav. dj., str. 288
" Citirano u Simsion, Graemdlav. dj., gr. 40-41.
78Usp.5LYD 3DW /H %YRHXI 3DWULFN &axXxPHU ODMD 1DY GM VWU
79 s
Ibid., str. 5.
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LQWHURSHUDELOQRVWL L LQWHJUDFLMH SRGDWDRD R ED
POWUHED ]D XVSRVWDYOMDQMHP VHPDQWLpPNH LQWHURSHU
QHPDMX XQLYHU]DOQR ]J]QDpHQMH L GD QH SRVWRMH XQLYF
6WDMDOLAWH GD VH VHPDQWLpPNL DVSHNW d@eREMDQORI SRY
SULGUXALYDQMX ]QDpHQMD NRQFHSDWD UD]JOLPLWLK [DMH (
RNRVQLFD MH L LGHMH VHPDQWLpPNRJ ZHED

, QWHUSUHWLYLVWLPpNR PRGHOLUDQMH SRGDWDND L V

Standardi koji se danas koW WH X ELEOLRJUDIVNRM RUJDQL]DFLML U
VQDAaQR VX RELOMHAHQL PRGHUQLVWLpPpNRP SDUDGLJPRP >
GHFLPDOQD NODVLILNDFLMD 8'. UD]JYLMHQD MH NDR SRPI
Univerzalnom bibografskom registru (Repertoire bibliographique universel, RB{d)i, su
RVQLYDpL 3DXO 2WOHW L +HQUL /D )RQWDLQH ]DPLVOLOL N
obzira na jezik, medij, mjesto ili vrijeme objavljivarifaProgram Univerzalne bibliogrds

kontrole, koji je podrazumijevao razmjenu unificiranih bibliografskih podataka na globalnoj
UDJLQL L XQXWDU NRMHJD MH UD]YLMHQ OHWheQdd&GQL VW
Standard Bibliographic DescriptigniSBD) sa svojim brojnim specijall]LUDQLP LQDpPLFD
WDNRYyHU MH SULPMHU XQLYHU]DOLVWLpPpNRJ JOHGLawWD QD

3DUDGLJPD NRMD GDQDVY SUHYODGDYD MH SOXUDOLVWLpPpN!
XNOMXpXMXUL L NQMLAQLPpQX GHILQLWita¥i® Rfdrhdcf& TODH HNVI
MH |]DGDub GDQDV YHOLNLP GLMHORP IUDJPHQWLUDQD SUF
awR GRYRGL GR QDVWDQND QL]D VSHFLMDOL]JLUDQLK PR
zajednice koje na webu objavljuju podatke organizirabketbPD YODVWLWLP VWDQGDU
GD VDpXYDMX YODVWLWH SRVHEQRVWL DOL L GD VYRML
povezivanje i ponovnu upotrebu. Osnovnu platformu za to predstavlja RDF, koji podatke

strukturira u obliku tzv. tripleta, odnosnd#zasubjekt +predikat +objekt

6YDNL GLR RYRJ LVND]D PRA&H VH R]QDpUnied ResoBreed VW Y H C
Identifier 85, 7LPH VH RPRJXUXMH GD LVND] L QMHJRYL GLM
SULPMHQMLYL X UD]JOLpIONMDLRHD PEBYXNDRERQBPHRYHIJKMX X VO
EXGXUL GD VYDNL VXEMHNWHIPOR RREMEHNW. FPENHNPWS B, RY R J

80 Usp. FRBR : object oriented definition and mappingrfieRBR:z, FRAD and FRSAD. Str. 11.
81 Usp. Mcllwaine, I. C. Univerzalna decimalna klasifikacija : upute za uporabu. Lokve : Benja ; Zagreb :
I1DFLRQDOQD L VYHXpLOLAQD NQMLAQLFD 2VLMHN 3HGDJRANL IDNXOV
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OHYyXWLP 5') RGUHYyXMH VLQWDNVX DOL QH L MHiRDQWLNX
VPLVDR QXaQR MH X RdgieL sh¥me® RedagddddkoviRiQseRéata i sl.

REMDVQLWL RSVHJ L |1QDpHQMH SRMPRYD L RGQRVD NRML
QHGYRVPLVOHQD GHILQLFLMD SUHGXYMHW LVSUDYQH DXW
VHPDQWLpPpNRJ ZHEDHUS NRWIIRWM. VMWH. pNQWSULVWXS PRGHOLU
VDGUADQ 2NUXAHQMH VHPDQWLpPpNRJ ZHE DArgBo@yHdanBay VH RS
anything about any thirjgkoja podrazumijeva pluralizam pogleda na svijet, ali i osiguravanje

informacije o osobiLOL RUJDQL]DFLML NRMD VWRML L]D LVIED]D RG

iskazformuliran®
2.2.2 AnalizazahtevD NDR ITHQRPHQRJUDIVNR LVWUD&OILYDQMH

.DR A4WR MH YHUO XWYUyHQR MHGDQ RG FLOMHYD LVWUDaAL
informDFLMD R WUDQVPHGLMX X NQMLAQLpQLP NDWDOR]LPD
otkrivanje informacija. U tu je svrhu potrebno provesti analizu zahtjeva, kako bi se izdvojili
entiteti, njihove karakteristike i odnosi koji su relevantni za bibliografekganizaciju
WUDQVPHGLMVNH JUDYyH 6 REJLURP GD MH GUXJL FLOM
ELEOLRJUDIVNLK PRGHOD VD VWDMDOL&AWD LQIRUPDFLMVN
]JDNOMXpDN GD MH DQDOL]X XYMHW DR QLDWNEURBDANL M DROBMDH. NKR M E
NRULVQLFL QD WHPHOMX YODVWLWRJ LVNXVWYD SRND]D
RNXSOMDQMH L LVWUDALYDQMH WUDQVPHGLMVNRJ VDGUAI
PDOREURMQD HPSLULMVND LVWEPB&ILWI MDOR INRRISVHQIFW
LVWUDALYDQMD NRULVQLpPNLK SRWUHED SULOLNRP GL]DM
6YHQRQLXV MH NRULVQLpNH SRWUHEH LIMHGQDpPLOD VD FL(

Sustavi za organizaciju informacija moraju bitiadtNRYD QL WDNR GD YRGH UDPpXQD R NRULVC
GD FLOMHYL L QDpHOD QD NRMLPD VH WL VXVWDYL WHPHOMH pLQH
NRULVQLNRYD ]DGRYROMVWYD XJUDVHQLK X WjekomL60bidihe. To iy pHOD U
ELOR VDPR SRYLMHVQR RGUHYHQR YHUO L HPSLULMVNL RSUDYGDQR 8V
aWR EL WR YHULQD NRULVQLND PRJOD ]DPLVOLWL LOL aWR EL VH PRJOF

W Bnjuanformacija®*

82 Usp. Willer, Mirna; Dunsire, Gordon. Nav. dj., str. 123.
8 Usp. Beddows, Emma. Nav. dj., str. 1. USarlyle, Allyson. Nav. dj., str. 185.
8 Svenonius, Elaine. Nav. dj., str. VIII.
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8QDWRp WRPX QDpPLQH L SRVWXSNH SRPRuUX NRMLK VH RV\
SRWUHEQR MH NRQWLQXLUDQR SUHLVSLWLYDWL MHU SUF
WHKQRORJLMH PRJX |]QDpDMQR XWMHFDWL QD RpPHNLYDQMI

.YDOLWDWMUYPDYDGMD LQWHUSUHWLUDMX ]QDpHQMH VYDNR
VRFLMDOQRYP NROQWIONWXYXRG NYDQWLWDWLYQLK LVWUDALYI
NDUDNWHULVWLNH SRMDYD SRSXW NROLPpLQH KOIGMKMH W C
GHILQLFLMFE RRIQDPHQMRML VH SULNXSOMDMX VX PLAOMHQM
LOL LVNXVWYD RGUHYHQH GUXaAWYHQH JUXSH X YH]L V W]
PHWRGH QDMpH&AUH SUHPGD QH XYLKMKNRP $RWHD&HH DY N
SDUDGEJPRPUD]OLNX RG PHWRGD SULURGQLK ]JQDQRVWL F
JHQHUDOL]DFLMD YHU VB XPURNQDL VRO R JIRHY RUWRD FLMH
SRVWLAH GHWDOMQLP RSLVRBP MWD EHYMHYND R WHIRAIO XIRYULNP
YODVWLWLK VWDYRYD LQWHUHVD L SUHGUDVX®¥D NRML EL

%XGXiUL GD X NYDOLWDWLYQLP LVWUDALYDQMLPD QDJODVD
LVWUDALYDQBIP@EDR PMRMX R X]JRUNX QHJR NYDQWLWDWLY
R RGDELUX VXEMHNDWD NRML iH SRQXGLWL UHOHYDQWDQ
QDPMHUQRJ LOL VYUKRYLWRJ X]JRUND SUHPD RGUHVHQLP
FLOMHYB LSS WHDWHR VW DY R LR/RV UDWILDRQMDQMX VXGMHORY
WHPHOMQL MH NULWHULM ELR GD MH ULMHp R RVREDPE
NRQ]XPLUDQMHP VDGUADMD L GREUR SR]QDMX EDUHP MH(
GMMWULEXLUDQL NUR] QDMPDQMH WUL UD]JOLpLWD PHGLMD

,VWUDALYDQMH VH PR&H RNDUDNWHUL]JLUDWL NDR IHQRPH
PHWRGD NRMD LVSLWXMH NDNR OMXGHWR®X WS H\D | YLDOMX
JHUHQFH ODUWRMP ILVQMBARYDWD QD 2GVMHNX ]D SHGDJRJL
AYHGVNRM LVSLWXMXiL ]JDAWR VH GRJDYD GD UD]JOLpLWL
XpHQMD SUHPD ODUWRQX QI &¥DNWERMH QWD RIG DXGLYDIM DYQHMIL

% Usp. +DOPL $OHNVDQGDU 6WUDWHJILMH. PN YIH@WHIN PY G UK &MYYHQD&L Y]
Jastrebarsko : Naklada Slap, 2004. Str165
% Berg, Bruce L. Qualitative research methods for the social sciences. BostpnAdyn & Bacon, 2001. Str.
3.
87 Usp. Williamson, KristyResearch conceptStr. 16-17.
% pid., str. 14.
¥ 1bid.
% Usp. Marton, Ference. Phenomenography : describing conceptions of the world around us. // Instructional
science 10, 2(1981), str. 177.
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NRMHXPMNQEUWLS P"VOOMUXVRQ WXPDpL GD SRVWRMH GYLMH SHU)
UHGDURWGHU SHUWSRINFOIRSLVXMH DVSHNWH VWYDUQRJ VYL
UHOMHFRYGHU SHUMWSRHWEDVIRYSHVXMH UD]OLpLWD MWRE x\-WnNDD

2YD GYD SULVWXSD QLVX PHYyXVREQR LVNOMXpLYD QLWL Vt
REMHNWLYQH VWYDUQRVWL YHU MH ULMHp R NRPSOHPHOQ\
SUHGPHWX EVODWMAR @ DMDIVMNDR §HU X NDR X W IR MGIDOWXL N W D Q & MYD ¢
EDYLOD UDJOLNDPD X LGHMDPD SHUFHSFLML LVNXVWYX L
YDULMDFLMH QSU UD]JOLpLWH NXOWXUH LOL GUXA&AWYH
JHQRPHQRJUDILMD QDSBRMWDRYL $ROW]JWDRIGK WDHRNMOMHP ]D \
UD]JOLPLWLK LQWH&S8SUDYRLNE WRYRDYRRWMIL X RYRP UDC
NRQFHSWXDOQLK PRGHOD NDR VUHGVWYD LQWHJUDFLMH

8 RYRP UDGX GDNOH DQDOL]D ]DKWMHY D NNOIRRV DD [ Y VWNURDREF
XQLYHU]JXP GLVNXUVD SRSULPD REOLN IHQRPHQRJUDIVNRJ
PRAH ELWL YDAQR ]D ELEOLRJUDIVNX RUJDQL]DFLMX WUDQ"
LVWUDALYDQMD SRWRP UH VHHOWERDOIGILR P R/G SR\ W B MNHDIN_FR
PRIXUQRVW QMLKRYH LOWHJUDFLMH XQXWDU RGUHYHQRJ U

SULNXSOMDQMH SRGDWDND

.DR JODYQH WHKQLNH SULNXSOMDQMD SRER@MBNDVLPMESED Q
L VRUWLUDFQWKER N\ UQ WD

S3RG SRMPRYQRP PDSRP X RYRP VH LVWUDALYDQMX SRGUD]>
SULND] SRMPRYD L RGQRVD PHYyX QMLPD 2 SULMHSRULPD
QHGRVWDFLPD SRMPRYQH PDSH NDR WHKQWH H RSYR.UNLX SO/
SRJODYOMX 2YGMH QDSRPHQLPR WHN GD MH SRMPRYQR PI
QHSRVUHGDEHXMHLAMXNXVWYD L |1QDQMD VXGLRQLND EXGXUuL
interpretaciju u odnosu na tradicionalne tehnikepytointervjua, a ujedno umanjuje

PRIXUQRVW GD LVWUDéLYDb95N8JLR{\F2RFEQ\XKDI-}(LHJS)LN/IH(W\ILKJ®LBQGIDI

1 Marton, FerenceNav. dj., str. 183.

*2 |bid., str. 178.

* |bid.

**|bid., str.180,189.

9 Usp. Morgan, David L.; GuevaraHeather Concept mapping. // The Sage encyclopaedia of qualitative
research methods / editor Lisa M. Given. Los Angeles [etc.]: Sage, 2008. StlJsp08.Daley, Barbara J.
Using concept maps in qualitative researhConcept maps: theory, methodology, technologsmplona,
Spain, 2004URL:|http://cmc.ihmc.us/papers/cmc20080.pd{(201604-29)
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JUDILpNL SULNDNMKHWIQH WIUDONWRPBXGLMVNH SULpH LOL ILNFL
QDMYDAQLMH GLMHORYH YRIGRWRWBORHLRIQMEPEPBLIMH NRMH E
NRULVQLPD LOL ]DQLPOMLYLPD ]D SUDUHQMH jddifgWabDMD

LIUDYQLMH SUHQRVL LGHMH L RpHNLYDQMD NRULVQLND QH
srodan RDF grafu, st NVL NRMD LPD VYH YHuL XWMHFDM QD ELEO
IRUPDWH NRGLUDQMD SRGDWDND 3RMPRYQH PDSH WDNRY
SRGDWDND NRML EL ELR LQWXLWLYDQ L SULVWXSDpDQ NR

informacijskom sustavu.

3UHPD SRWUHEL SRMPRYQR PDSLUDQMH PR&H VH QDGRS
tehnikom prikupljanja podatakd. 8 RYRP LVWUDALYDQMX VXGLRQLFL VX
]JDPROMHQL GD RSL&4X L NRPHQWLUDMX VYRMDecrtafjgPLaOMD
7DNRYHU VX LP SRVWDYOMHQD -SiRKRBrsviayDntS\jua, x@imbDseX RE O L
QDVWRMDOR UD]J]MDVQLWL LOL SREOL&H LVWUDALWL SRMHG

6RUWLUDQMH NDUDWD MH WHKQLND X NRMRMGIRQUPR/QLF
NDWHJRULMDPD JUXSLUDMX NDUWH R QROH LIW.W D DRAG ¥ B DHIXL K
NDUDWD MH SULPLMHQMHQR GD EL VH LVSLWDOR NDNR VX
YLGH ILNFLRQDOQH OLNRYH NRMLPDH®M™MBI 3SNWDLRS IRAMORERI DN R/E
SVHXGRQLPH LOL QHaAWR GUXJR 1D WDM QDpPLQ SRNXADOR
NRML PRJX SULGRQLMHWL XpLQNRYLWLMRM ELEOLRJUDIVI
RVREDPD QDGLOD]HUL WUWRUPBL R (SIJAHGH HNR BV HDRNR @ HV B X W
WDNRVHU-NUWRIXSROOXULUDQL LQWHUYMX RSLVDOL VYRMD UD]
VWYDUDQMH SRMHGLQLK NDWHJRULMD

SRMPRYQR PDSLUDQMH L VRUWLUDQMH NPLODDWRMD VX @QLOWHV
LVSLWDWL PHQWDOQH REUDVFH NRULVQLND X VYUKX SRE
SULPMHULFH X LVWUDALYDQMX $ &DUO\OH VXGLRQLFL V
JUXSLUDWL NDUWLFD V QDVO®RYIRREID UD BDLHWW EKMIO GD Q M)
%RALUQDXSDUPBHVD®BENBQVHNL L 4XPHU VX SRPRiUX VRUWLU
REOLND SRMPRYQRJ PDSLUDQMD LVSLWLYDOL RGJRYDUD

% Wheeldon, Johannes; Faubert, Jacqueline. Framing experienceptomaps, mind maps, and data collection

in qualitative research. // International journal of qualitative methods 8, 3(2009),-3ff. 76

97 Usp. Spencer, Donna. Card sorting : designing usable categories. Version 1.0. Brooklyn, N. Y. : Rosenfeld
Media, 2@9. Str. 67.

% Usp. Carlyle, A. Nav. dj.
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ELEOLRJUDIVNLK SRGDWDNDPY5 N FPMQ MWIDEDX P IOVRZEMHGD Q R Y L
L 4XPHU SURYHOH VX VOLPpQR L¥WUD¥L P D@NMH & HND\F DVOCRL
SUHGPHW LVWUDALYDQMD ELOD MH NRULVQLpPND SHUFHSF
UDJOLNX RG RYRJ UDGR QPMVYSMHALX\)DRMHVHIPHQW ELEOLR
RGQRVQR WUDQVPHGLM

$QDOL]D SRGDWDND

Podaci prikuplieni tehnikama pojmovnog mapiranja i sortiranja karata mogu se analizirati
NYDOLWDWLYQLP LOL VWDWLVWLPpNLP PusW Bi@lRePiDdvadju RYRP L
UDJ]ORJD 3UYR VWDWLVWLPpNH PHWRGH NRMH VH RELpPQR
VNDOLUDQMD L NODVWHU DQDOL]JH" BuppPWHkad@l VX Y
LQWHUSUHWLYLVWLpPNLP SULVW X Sse B koRdepthInvhHnddsieiD AL Y D
ELEOLRJUDIVNLP LQIRUPDFLMYVNLPD VHSRWEHYAIPQL P REGIHBH A D
RWNODQMD XSRWUHEX VWDWLVWLpPpNH DQDOL]H 8PMHVWI
VHPDQWLpPNL RNYLU X NRML VHDWXDOGVRNGRHELWRAHEWRGRY
DQDOLJLUDWL XRELpDMHQRP NYDOLWDWLYQRP PHWRGRP N
kategorije. Kao kategorije koriste se entiteti, atributi i odnosi, odnosno klase i svojstva modela
FRBR- /50 L )5%5RR 1D XWMDYUYYOMWHQVH SRGXGDUQRVW PRGHOL
GUXJR LVWUDALYDpNR SLWDQMH L RSDAD NRML MH PRGHO
RUJDQL]DFLMH WUDQVPHGLMD WUHUH LVWUDALYDpNR SLW
LRM i FRBRoo pritom QH SUHGVWDYOMDMX A]JODWQL VWDQGDUG?:
SULVWXS YHUO VH SRNXADYD XWYUGLWL PRJX OL RYL PRGHC(
WUDQVPHGLMVNH JUDYH NDR RNYLU NRML UH MRM SUXAaLWL

¥ 8VS 3LVDQVNL -DQ aXPHU ODMD OHQWDO PRGHOV RI WKH ELEOLR.
descriptions. // Journal of documentation 66, 5(2010), str6643

108ys 3DXPDQ %XGDQRYLU OLKHOD &XPHU ODMD ,QYHVWLJDWLQJ PH
towards the development of intuitive cataloguer's tools. // Re:inventing information science in the networked
society : proceedings of the 14th Intational Symposium on Information Science (ISI 2015), Zadar, Croatia,

19th-21st May 2015 /)UDQMR 3HKDU &KULVWLDQ 6FKO)IBONVVWKINEWW LDEU:RDII :F
+«OVEXVFK -116WU

191 ysp. Spencer, Donna. Nav. dj., str. 171,
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3.75%$160(',- '(),1,&,-$ =1%y$-.(, 9567(
3.1 Uvod

6YRMHYUVQL ANRQFHSWXDOQL NDRV3 RNR GHILQLFLMH WU
ULMHp R IHQRPHQX NRML VH MR& XYLMHN QDOBDPbkXe UD]GRE
s jedne strane naz?AWUDQVPHGLM3 SULPMHQMXMH QD PQRAWYR UD
NRULVWH VH UD]JOLpPpLWL LJUD]L ND bdtéssrRddiaV HAR S VWIUR. BAXU D {
SULSRYLMHVW? LOL ANRQYH DNRQBQMP FS BMSR BIUNHHF G PQLMWHH R
ovom radu podrazumijeva pod transmedijem, moramo prije svega razmotriti odnos
WUDQVPHGLMD L SRMDYD NRMH VH V QMLPH UHGRYLWR C
LQWHUWHNVWXDOQRVWL GLJLWDOQLK PHGLMD LOUIWNXOW
RGOQRV WUDQVPHGLMD SUHPD VURGQLP KLVWRULMVNLP IHC
odgovori na pitanja: je li transmedij uistinu nov fenomen ili naprosto novi oblik
WwWuUubDQV KLVWRULMVNH HVWHWLNH SULMHQRY DipMiteaL Q VW Y F
Gesamtkunstwerkd' ORaH OL VH WUDQVPHGLMVNR SULSRYLM
LQWHUWHNVWXDOQRVWL" 3BRGUD]XPLMHYD OL GHILQLFLMD
]JDPLAOMHQL WUDQVPHGLMDOQR LOL L VGshadjMKdejaNeR ML V X
UD]JOLND L]JPHYyX WUDQVPHGLMD L PHGLMVNLK IUDQAL]D" O
PHGLMH" -H OL QX4QR VXGMHORYDQMH SXEOLNH X VWYDUTL
RYD SLWDQMD SRPRiUL UH QDP X RHGLMRYDRMX GHHRRQNRWU
SRWUHEH LVWUDALYDQMD

7TUDQVPHGLM L PHGLMVNH IUDQAL]H

8 SUHWKRGQRP SRJODYOMX QDYHGHQR MH GD VH QD]JLY A
LVWUDALYDQMD JOREDOQLK PHGLMVNLK |1UD [téleRtDainp]UD] AP |
YODVQLAWYR PHGLMVNLK NRUSRUDFLMD NRMH JDWDGL aw
OHGLMVNH IUDQ&L]H L HVWHWLND WUDQVPHGLMVNRJ SULS
SROLWNRMARPVNX GUXEWYHQX L St Qip@ Raanopd dRRi2G L Q X

WHKQRORJLMH NRMD SRVSMH&XMH PXOWLSOLFLUDQMH VD«

192 smlari, Carlos Alberto. Transmedia storytelling : implicit consumers, narrative worlds, and branding in

contemporary media production. // International journal of communicaB¢2009), str. 58. Usp. Jenkins,
Henry. Transmedia storytelling 20

193 \walker, Jill. Nav. dj.,str. 1. Usp. iRyan, MarieLaure. Transmedial storytelling and transfictionality. URL:
[http://users.frii.com/mliryan/transmedia. h{{AD16-03-05)

% Dbena, ChristyNav. dj., str. B.
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PDVRYQH SXEOLNH X ]DVHEQH QL&H L VWYDUDQMD PHGLMV
PHGLMD REUDUDMX UD j@&mnpP®WIHX FLVWQDOQULR MNRORPVND L
ORJLND NRMD VWRML X SR]DGLQL WUDQVPHGLMVNRJ SU
transmedijske pripovijesti i same imaju tendenciju postad’® 6WRJD QH L]QHQDYXM|
SRMPRYL PHGLMVNHGU®D 8HHN WRWUD GRYRGH X EOLVNX YH

poput Jenkinsa ili Longa katkad koriste ove termine kao sinotfime.

, VSUDYQLMH MH PHYyXWLP PHGLMVNH IUDQ&L]J]H L WUDQVPH
Transmedijsko pripovijedanje tek MHGQD RG VWUDWHJIJLMD NRMH UDEH I
VWUDWHJLMH PRJX XNOMXpLYDWL QSU DGDSWDFLMX LOL
doprinosi razvojubranda DOL QH L VDGUADMX SULpH SD VWRJD QH
pripovijedanjem® OsLP WRJD PQRJH VH IUDQA&L]H UD]YLMSIMX NUR
NUR] WHOHYL]LMX 6 GUXJH VWUDQH PHGLMVNH IUDQAL]H
NRULVWL WUDQVPHGLMVNR SULSRYLMHGDQMH yLQMHQLFLC
WURYN PHGLMVNH SURGXNFLMH UH]XOWLUDOD MH PQR&aWY
PHYyX NRMLPD QDVWDMX L QRYL &D QU R MachiriMgGaDi@iraddiG WDNY
ILOP QDVWDR XSRWUHERP JUDILpNLK SURJUDPiBvOMUGHRLJD
SULpX LOL SUIL?Q)(JRBDMEGIIDFQYBVSHNW WUDQVPHGLMVNRJ SU!
PLPR IUD @afiggbon M pHPX UH ELWL YLAH ULMHpL NDVQLMH

3.3 Transmedij i intermedijalnost

2 WUDQVPHGLMX VH pHVWR JRYR UbaNIgRalR tehhQdgiRHs@ X GLJI
QRYLP PRJXUQRVWLPD SULMHQRVD VDGUADMD L LQWHUDN
QDVWDQDN WUDQVPHGLMD -HQNLQV PHYXWLP LVWLpH GD
EL LPSOLFLUDOR SULVXW@@RVW QHNRJ RGUHYHQRJ P

7UDQVPHGLM VDP SR VHEL MHGQRVWDYQR ]QDpL ANUR] PHGLMH?
VDVWDYQLFD WUDQVPHGLMD LJUH DOL MD QH aHOLP GDYDWL SUHGQ

vrstama medijskih prakst?

105
106
107
108
109
110

Usp. Johnson, Derelav. dj., ¢r. 5-6. Jenkins, Henry. Convergence culture. $ir.66.
Scolarj Carlos AlbertoNav. dj., str. 590.
Usp. Long, Geoffrey. Nav. dj. Usp. Jenkins, Henry. Convergence culture
Usp. Beddows, Emma. Nav. dj., str. 30.
Usp. Jenkins, Henry. Convergence culture. Str-152.
Jenkins, Henry. Transmedia20
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Ako SULVXWQRVW GLIJLWDOQLK PHGLMVNLK SODWIRUPL ZF
PRELOQLK DSOLNDFLMD LWG QLMH NOMXpQD ]D GHILQLF
WUDQVPHGLM XRSUH QRY IHQRPHQ 8 SRYLMHWDWUaAPDRAMNR
SRPRUX NRPELQDFLMH PHGLMD 3ULPMHU VX ELEOLMVNH SL
VDPR ULMHWNL REUD]JRYDQL VORMHYL GRN VX VH ]D QHRE
propovijedima i prikazivale u slici, npr. na crkvenim freskardrajima ili u izdanjima gdje

MH WHNVW ELR VDVYLP BiRi@Gptpeidi'LDOOWIOGEYMBPD GD MH
pDN SRVUHGRYDQD L NUR] LQWHUDNWLYQH GRJDYDMH
RALYOMDYDQMD .UL&QRJ SXiw Bctign taldp2ysDARCY Buvi2m¥ériomY R
SRMDYRP NRMD MH NDNR GHPR NDVQLMH YLGMHWG, pHVWR
PHyXWLP XSR]J]RUDYD GD VH WUDQVPHGLMVNR SULSRYLMH
GRQRVL QRY GLR VDGUADMD

Da Knjgpa VWYDUDQMD SRVWRML VDPR NDR YLWUDM .QMLJD L]JODVND NDR |
3RQRYOMHQL ]DNRQ NDR SRWH] NLVWD QD SODWQX WbDGD EL %LEOLMD

'"HQD SULPMHUXMH GD VH SRWUdiEdoviijdjaWiR pritko@ pojd¥& MHP P
novog medija, ali upozorava da cilj i rezultati ovog procesa nisu uvijekidtizmimo za

SULPMHU ASRWSXQR X FadsdiikQrispvirkR MAHVG-DAQRR GONOMXp QLK
NRQFHSDWD HXURSVNH XP Mé pagitR voWbarokh Lpkéko Sekesil dDJ PR
DYDQJDUGQLK SRN GEsankunstwa/RViR ONMRHELPD MHQR GHILQLUD N
UD]JOLPLWLK XPMHWQRVWL V LVWLP HNVSU¥ManifegtaciaF LOMH P
RYH LGHMH PRaH VHLEPRAQWMHWMHUEPL RSIRVHELFH X XQXWU
JGMH MH FLOM ELR VWDSDQMH UD]JOLPpLWLK XPMHWQLPNLK
organsku cjelinu. No teorijske temel{gesamtkunstwerkaostavio je tek Richard Wagner

1849. u esejna Umjetnost i revolucijsic 8PMHWQLpNR G MY oy&gn&ovGdéalQ RV W L
GesamtkunstwerkelM H RSHUD IRUPD NRMRM GRSULQRV GDMX UD]
pritom svoju autonomiju. Wagnerova teor(gesamtkunstwerkb PD PHYyXWLP YUOR R(
cilj, koML MH XYMHWRYDQ WDGDaAaQMLP GUXa&WYHQLP L HNRQ

11 Usp. Jenkins, Henry. Convergence culture. Str. 119. Long, Geoffrey. Nav. dj., str. 24. RyanLMate
Nav. dj.
12 ysp.Ryan Marie-Laure. Nav. dj.
1131 ong, Geoffrey. Nav. dj., str. 24.
114 Usp.Dena,Christy. Nav. dj. str. 88.
5 Usp. Chilvers, lan. Th®xford dictionary of artOxford : Oxford University Press, 2004. Str. 282.
1% Usp. Wagner, Richard. From&he artwork of the future31849. // Art in theory 1834900 : an anthology of
changing ideas / edited by Charles Harrison... [et &llplden ; Oxford ; Carlton : Blackwell, 2008tr. 47%
476.
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LQGXVWULMVND UHYROXFLMD L PDVRYQD SURL]JYRGQMD G
RUJDQVNH FMHORYLWRVWL GUXawWYD L SRMHGLQDpPQRJ V.
naGRNQDGLWL VDPR X VIHUL XPMHWQRVWL VLQWH]RP NRM
NROHNWLYQRJ LGHQWLWHWD 3RPDOR LURQLPQR NRQWL
VYHREXKYDWQRP RNUX&aHQMX VXYUHPHQLK WHPDWVNLK S
masovne kulturgar exellancé’” 1R :DJQHURYR V BedantiRibspie @t PR & H
SULPLMHQLWL QD GDQDAQML IHQRPHQ WUDQVPHGLMD

Na formalnoj razini bolje je usporeditesamtkunstwerls konceptom intermedijalnosti.
,(QWHUPHGLMDOQRVW X KYDNI &L GWH QQD KX HORNKL REXJUDQLFH
PHGLMD SRVWDMX QHMDVQH 'LFN +LJJLQV SULSDGQLN DY
djelovala 1960LK JRGLQD NRULVWLR MH SRMDP LQWHUPHGLMD
NRMLPD VH SUR & glaba/ixvedheNeRukj@tRogtiNobjekti .+ LJJLQV QDJODAD
UD]J]OLNX L]JPHYX P M mh&& Ymediiiknt&ridedilaMdsti s obzirom na stupan;
LQWHJULUDQRVWL PHGLMD X PMHARYLWRP PHGLMX SRSX
scenografija, tekst. W G MR& XYLMHN PRJX UD]J]OXpLWL GRN X LQW
vizualne poezije postaju gotovo nerazdvoffi.8 SUDYR MH X WRPH L QDMYDAQLI
LQWHUPHGLMDOQRVWL L WUDQVPHGLMDOQRVWL 8 VOXpD
SUHWKRGQR NRPELQLUDQL L SXEOLND LK QH PRAH LVNXVL
tehnologije:

BUHPGD ND]DOL&AQD SURGXNFLMD |IDKWLMHYD QL] PXOWLPHGLMVNLK HO

ona ipak nije transmedij dokle god, mpijerice, publika ne treba uzeti mobilne telefone i poslati SMS poruku na

- 120
ekran na Pozaornicl.

60LpDQ RGQRV SRVWRML L]PHYyX WUDQVPHGLMD L PXOWLPI
poput web stranicaili-eNQMLJD NRMH VDGUAaH WijdlitlV Kirisiik percipiftaO LN X D
VDGUaADM AQD MHGQRP PMHVWX3 SXWHP WHKQRORJLMH NR
VOXpDMX WUDQVPHGLMD VLQWH]D VH RGYLMD QD NRQFHS!'

117 Usp. Smith, Matthew Wilson. The total work of art : from Bayreutityberspace. New York : Routledge,

2007.Str. 5.

118 Higgins, Dick. Intermedia / with an appendix by Hannah Higgins. // Leonardo 34, 1(2001), str. 50. URL:
[https://muse.jhu.edu/article/196(B01605-05)

"bid., str. 52.

120 Dena, ChristyNav. dj, str. 92.
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razini'** Prisjetimo se da Walker transmedM VNH SULpH QD]JLYD AY¥DPD D
5LMHp MH R NRQYHUJHQFLML vDEUADMD DOL QH L QRVLWH

3.4 Transmedij i intertekstualnost

2SUHQLWR LQWHUWHNVWXDOQRVW MH WHUPLQ NRML R]QL
intertekstualnosti akalizirano je 1970LK JRGLQD NDGD VH X NQMLAHYQRM
GD WXPDpHQMH L ]QDpHQMH VYDNRJ WHNVWD SURL]JOD]H YL
nego iz namjere autofd’ .ULVWHYD LVWLpH GD VH ]QDpH QaataraW HNV W |
GR pLWDWHOMD YHU MH SRVUHGRYDQR AALIUDPD3® NRMH
tekstovas®™ 5LMHpPpLPD 8PEHUWD (FD NQMLJH XY @eadeite lRORUH R C
SRMDP AWUDQVWHNVWXDOQRVWL3 L SUWSRMPDRAMNANS HRW Q\RVA
tekstova, poput aluzija, citata, plagijata itd.), paratekstualnost (odnos teksta i njegovih
SRSUDWQLK GLMHORYD SRSXW QDVORYD SUHGJRYRUD E
RGQRV WHNVWD L aD QU D etdtBKstiraiost Ydhds\takstssiUmlidid@ili P
HNVSOLFLWQRJ NULWLPNRJ NRPHQWDUD L KLSHUWHNVW,
RGQRVQR WHNVWX LOL abQUX QD NRMHPX VH WHNVW WHPF
prijevoda, nastavaka itdj’ 1D YDAQRVW LQWHUWHNVWXDOQLK RG
LVWUDALYDQMLPD L SUREOHP QHGRVWDWQRJ HNVSOLFLUD
podataka ukazuje Vernitski, koja je na temelju teorija intertekstualnosti razvila posebnu
klasifikacijsku shemu zfikciju.*?®

,(OQWHUWHNVWXDOQL RGQRVL XVSRVWDYOMDMX VH L PHyX
PHyX SUYLPD SURXpDYDR LQWHUWHNVWXDOQRVW L] SHUVS
horizontalne i vertikalne intertekstualno¥ti.HorizontahaL QW HUWHNVWXDOQRVW RE
LIPHYyX SULPDUQLK WHNVWRYD NRML VX LJUD&@aHQL X LVWRF

2L Dena, Christy. Nav. djstr. 94.

122 \alker, Jill. Nav. dj. Strl.

123 Usp.Dena,Christy. Nav. dj. str. 9395. Usp. Jenkins, Henry. Convergence culture. S&. 3

124 sp. Barthes, RolandNav. dj.

125 Kristeva, Julia. Desire in language : a semiotic approach to literature anbleavt.York : Columbia
University Press]198Q Str. 69.

126 Eco, Umberto. Postille @l nome della rosa // Il nome della rosaUmberto EcoMilano : Bompiani, 2000.
Str. 513.

278vS *HQHWWH *pUDUG 3DOLPSVHVWYV OLWHUDWXUH LQ WKH VH
Nebraska Press, 1997. St¥71

128 Usp. Vernitski, Anat. Developing an intertextualdyiented fiction classification. // Journal of librarianship
and information science 39, 1(2007), str-34

129 Citirano u Dena, Christy. Nav. dj., str. 114.
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dok se vertikalna intertekstualnost odnosi na primarni tekst i sekundarni tekst u drugom

mediju koji se na njega referira.

9 H U Liabsmedijskih odnosa pripadala bi Genetteovoj kategoriji hipertekstualnosti i

JLVNHRYRM YHUWLNDOQRM LOQOWHUWHNVWXDOQRVWL OF
LOWHUWHNVWXDOQRVWL QLVX GRVWDW3HhtejtbksRiEMOR @2QMD Y D !
ALIRM®PP RG WUDQVPHGLMD L X QDpHOX VH RGQRVL QD GM|
SRYH]LYDWL LVWD SULPD LOL ILNFLRQEDOQL VYLMHW 1DVXS
WR GD VYDNL PHGLM GRQRVL GLR LVWé&baSdtbimpadijetuOpo SDN U
PRIXUQRVWL L SRG MHGLQVWYHQLP DXWRUVNLP QDG]JRURP
VDPR QD WHNVWXDOQLP UHIHUHQFDPD YHUO SULMH VYH
WXPDpHQMH WUDQVPHGLMD 'HQD fkBidh&hosh*SULNODGQLMRP \

3.5 Transmedij i transfikcionalnost

Pojam transfikcionalnosti u pripovjednu teoriju uvodi Richard S@eliais kao elaboraciju
WHRULMVNLK WYUGQML /XERPLUD 'ROHAHOD SUHPD NRM
povezana samo na razZiWHNVWD FLWDWLPD NRPHQWDULPD SULME
VDGUADMD RGQRVQR ILNFLRQDOQLK HQWLWHWD SRSXW V)
njima pojavijuju*** Transmedijsko pripovijedanje bilo bi prema tome posebna vrsta
transfikcionalQ RVWL NRMD GMHOXMH NUR] UD]JOLPpLWH PHGLMH

B3UHPD 'ROHAHOX ILNFLRQDOQL VYMHWRYL X UD]JOLpLWLP
YUVWDPD RGQRVD SURALUHQMHP* PRGLIRGDOQMRYY L MFHWL |
SURALULWL QSU QDVWEBYVERDHGCO@QLKSOHWRDPD DX MMXQDNH
ORGLILNDFLMRP QDVWDMX UD]JOLpLWH YHU]JLMH QDUDWLYQ
NOMXpQLK GRJIJDYDMD ]DYU&LOL GUXJDpLMLP LVKRGRP LOL
VOXpDMX SULM HQ RVDb BWHNPH COMDUI WLYQRJ VYLMHWD ]DGUAL
GUXJR YULMHPH LOL SURVWRU 5\D8 GRGDMH RYLP RGQRVL

130 Dena, Christy. Nav. djstr. 109, 113.
131 bid., ¢r. 115.
132 Citirano u ibid.
133 Ryan, MarieLaure. Nav. dj.
134 Citirano u ibid.
135 |bid.
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O9HULQD WHRUHWLpPDUD WUDQVPHGLMD VODaH VH GD MH J(
osigurati koherentnost narativll UR] U D]O L B*f Btdda Réd @lhddiHi transmedijskim

NRPSR]LFLMDPD XJODYQRP WHPHOMH QD SURALUHQMX D
PRGLILNDFLMD QDMpH&UH UH]XO wBnwictdix G M HICHRWDR MDD 8.
NRQWURYHU]H RLPpHRMX MHpPELWRVYLMH 9DAQRVW NRMD VH
ILNFLRQDOQRJ VYLMHWD XMHGQR MH L UD]JORJQPDPAWR Wt
nastankaNDR NOMXpDQ HOHPHQW |]D UD]JOLNRYDQMH WUDQVP
SURXpDY WQWHNVYWWMHOQLK WUDQVILNFLRQDOQLK L GUXJLK
QLMH GRYROMQR NDNR EL VH REMDVQLOD VSHFLILPQRVW W
RGQRVL SRVWRMH L PHYX GMHY zadjeharrizbbo unoiitiaeesD Q VP H G
QDVWDQND XNOMXpXMXUL VSHFLILPQD ]1QDQMD L SRVWXSI
PRJX SRVWRMDWL J]QDpDMQH UD]JOLNH X VWUXNWXUL HVW
]DPLAOMHQH WUDQVPHGLMVNL L RQLK NRMBLWX QBMYHWAU]
IDKYDOMXMXUL SRSXODUQRVWL GbdpoBachQprstenaVdhil NHeriyj&® YD SRS
Pottera’®® % XGXiuL GD MH WUDQVPHGLM NRQYHUJHQFLMD VDGU:
GRJDyYyD QD UD]LQL VWYDUDQMD D QuHobGd, ¥ ddaptxdjd, MH 1+
UHPLNVHYL L IUDQAL]JH LPDMX LVWL%’H]REOLbQL WUDQVKL\

3.6 Transmedij i kanon

BUHPD QDpLQX QDVWDQND /RQJ IGuld ekl oMy U Ba&tezfivi GLM QL
(chewy.*® A7YUGL® WUDQVPHGLM MWBK®ORNRMYHVRDRGURRIpHHWN
WUDQVPHGLMVNL 2QL RELPQR SRND]XMX YHUL VWXSDQM L
na drugim razinama. Primjerice, pojedini se dijelovi mogu uklapati u cjelinu ne samo u smislu
SUR&LUHQMD S U L pkHobjektiierlsel R HPUHLGPINK WLQHMGAHUVNX WH
Dawson's CreeWarner Brothers Network, 1998003.) pratila je web stranica pod nazivom
Dawson's desktop NRMD MH SUHGVWDYOMDOD ILNWLYQL HNUDQ UD

136 Usp. Long, Geoffrey. Nav. dj., str. &4, 76, 138. Usp. i Jenkins, Henry. Transmedia storytelling 202.

187 Usp. Dena, Christy. Nav. dj., str. 98, 113.

13 | ong, Geoffrey. Nav. dj., str. 19. Dena, Christy. Nav. dj., stf, 863.,]UD] AL]YRUQL 0aiBeNVW3 QH
QXaQR QD NOQMLAMNRRWWP WYHYHWPHRWLpNRP VPLVOX VPDWUD VYDNL NX
SUHPD RGUHYHQLP NRQYHQFLMDPD &AW B UMHRQERV X NRGGNUERMHYEDRMAERE\WH Q@ 1D H
WHOHYL]JLMVNL SU RBnjd)mdeu itdlspHBreRnEO, BarDi¥. Qualitative research methods for media

studies. New York ; London : Routledge, 2013. Str. 193.

139 Dena, Christy. Nav. dj., str. 100.

1401 ong, Geoffrey. Nav. dj., str. 2P1.

1“1 Ryan, MarieLaure. Nav. dj.
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Leeryja* 1D WRM ORNDFLML JOHGDWHOML VX PRJOL QSU SU
SRJOHGDWL ZHE VWUDQLFH QMHJRYH &N ROawsoh'® des&topH JO H G L
XSRWSXQMDYDR M Honlhd @ B G &BoViMiRNi $ Wedpd stvarni artefakt.
IMHPDpNX WHO HAYphALOM VAN WM BUM®I (QWHUWDLQPHQW
blogovi glavnih likova, web stranica imaginarne tvrtke koja se pojavljuje u seriji te, kao i u

V O X [pBmidon's CreekimagiQDUQD UDGQD SRYU&ALQD UDpXQHBOQRJI HN
Ovi medijski objekti postojali su istodobno u stvarnosti i u fiktivnom svijetu serije (npr. u
MHGQRM VFHQL VXSUXJ MXQDNLQMH pLWD QMH]LQ EORJ
jednom od likoD VDGU&DYDOD MH SRYH]QLFH QD VWYDUQH pODC
povezani s temom serije, primjerice o stimulaciji mozga ili paranoidnoj shizofreniji (radnja
VHULMH MH VPMHaGAWHQD X GLVWRSLMVNX EXGXUgQ&®¥W X NR

pojava).

1DVXSURW AWYUGRP3 WUDQVPHGLMX APHNL3 WUDQVPHGLN
SURALULOD NUR] UD]JOLpLWH PHGLMH ]JDKYDOMXMXUL XVSMFE
instancijacijom, odnosno postupnim stvaranjem bibliogefskitelji na temelju kulturne

kanonizacije i/ili komercijalne eksploatacije izvornog diffa3ULPMHUL VX GDQD&aAQMH
| UD Q&L ]HzZveRI&KVétazaGospodara prstenovadi Harryja Pottera 'RN AWYUGLS3
WUDQVPHGLM VDGUAL GLMHOWRXYSQNWHBDYPMRVGYR ORRNNWE C
WUDQVPHGLMD YHULQRP VX DXWRQRPQL &4WR ]QDpL GD
]ODpDMQLMHJ JXELWND ]QDpHQMD 6DPRGRVWDWQRVW GLN
obzirom da transmedij postavlja pred korishH VSHFLILpQH JDKWMHYH NRML
NRQ]JXPHQWD PRJX SRND]DW L \BUHFREM -NHROMNI@HNXV QNLEB DW L N
nerazumljivosti i pretencioznosti flmova iz trilogijatrix X]JURNRYDQH VX XSUDYR
RVODQMDQMHP ILOPVNHXSILIPp R HEL DR AD RIMHX YR'PLQD SXE
Pad popularnosti serijal2aoctor Who(BBC, 1963: NRML MH JRGLQDPD SUHGVW
SULPMHU SULSRYLMHGDQMD NUR] UD]JOLpLWH"PHGLMH %HG

A5DV W H]O M L MicbiwdmhbiatijR pt&Hodnih kategorija, kod koje je nakon uspjeha
LIYRUQRJ WHNVWD GRaAaOR GR SODQLUDQRJ L NRRUGLQLUDC

142
143

Usp.Dena,Christy. Nav. dj., str. 167.

Usp. Ryan, Marid_aure. Nav. dj.

144 ysp. Smiraglia, Richard 7 KH AZRUNV3 SKHQRPHQRQ DQG EHVW VHOOLQJ ERRNV
145 Jenkins, Henry. Convergence culture. Str. 96.

“®bid., str. 126.

14"Beddows, Emma. Nav. dj., str. 74
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SUDNVL VH QDMpH&UH QDLOD]L QD APHNL3 L AUDNWHJOMLY |
SRVWRMHUL ILN¥ERoBoQdn Ge@élj 2aXd predatavijaju fikcionalni svjetovi koje su

QMLKRYL DXWRUL MR& X L]YRUQRP PHGLReXova fijezdd DOL NU|
VYMHWRYD L] NQMLAHYQRVWL - &*“5HGRQNREG QUID M Xp QBL K/ RiX
WDNYRJ UD]JYRMD SULPD L ILNFLRQDOQLK VYMHWRYD VX |
ULMHpPLPD VYDNL QRYL GL¥® WUHED ELWL XQXWDU NDQRQD

-HGQR RG ]QDpHQMD NDQRQD MH VWURJR SUDWLDR QRU
NRQWHNVWX WUDQVPHGLMD NDQRQ VH RGQRVL QD RpXYDQ
LOL ILNFLRQDOQRJ VYLMHWD 8 OLWHUDWXUL R WUDQVP
REMDAQMDYDQMX SRVWXSDND NRML VOXAaH RastdiphtnQ M X ND
XVYDMDQMX QRYLK WUDQV PHGLMVNLK YMHaAWLQD J]QDWD (
MHGQRJ PHGLMD QD GUXJL SUL pHPX YDAQX XORJ® LPDMX
.RKHUHQWQRVW SULpH PRAH RODNA&DW LV BVFDRV SSX_LELOM HFQ DV Q DIX
PHyX GMHOLPD QD UD]OLpLWLP PHGLMLPD YHUO RODNA&aDYD
WUDQVPHGLMVNRP SURMHNWX 7UDQVPHGLMVND SURGXNF
]JDKWLMHYD GRSULQRVH VWUXp@WIVDNPLWIIP W HRSR WD AW UDDp |
razini pripadnost kanonu ostvaruje se izradom detaljne produkcijske dokumentacije u kojoj su
REMDaQMHQL SRYLMHVW JHRJUDILMD OLNRYL GRJDyYDML
fikcionalni svijet, a za taj sSSRVDR pHVWR DQJDALUDMX SURIHVLRQDO!
takvu vrstu uslug®®® 1D WHKQLpNRM VH UD]JLQL WHAQMD ]D LQWH
WUDQVPHGLMVND SURALUHQMD L QDVWDYFL pHVWR LVNRUL
Matrix koristi dijelove filma'®** Na pripovjednoj razini, najzad, postoji niz postupaka koji
NRULVQLNH SRWLpX QD WUDQVPHGLMVNR LVWUDALYDQMH
NDQRQD -HGDQ RG WDNYLK SRVWXSDND MH RGDELU RC
PrikODGQLPD VH VPDWUDMX aDQURYL IDQWDVWLNH L ]1QDQVW
L WHPH ]JDYMHUD LOL PLVWHULMD NRMH PRWQIY&QDMXHSIXE

148 Usp.Dena, Christy. Nav. dj., str. 320, 98.

149 Usp. Klastrup, Lisbeth; Tosca, Susana. Transmedial worlds : rethinking cyberworld désipD4
International ~ Conference on Cyberworlds  Tokyo, 1820 November 2004. URL:
[http://itu.dk/people/klastrup/klastruptosca_transworldg(pa1605-28)

0Usp. Long, Geoffrey. Nav. dj., st83-34,40, 164 Dena, Christy. Nav. dj., str. 109, 123.

1 DQROQ +UYDWVNL MH]LpQL SRUWDO
URL:|http://hjp.znanje.hr/index.php?show=search by id&id=el5IXxY%3D&keyword=kgadn6 05-06)

152 Beddows, Emma. Nav. dj., str. 69.

153 Usp. Dena, Christy. Nav. dj., str.4,3141.

1% Usp. Long, Geoffrey. Nav. dj., str. 138.

%5 Usp. Ryan, Marid_aure. Nav. dj.
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NRPSDWLELOQRVW SRMHGLQLK PHGLMD NRMD NRDRVEWHR V
primjerice film i strip®®® 7ZDNRYHU VH NRULVWH W]Y KHUPHQHXWLpPpNH
GD RGJRYRUH QD RWYRUHQD SLWDQMD SRWUDAL X GDOMQ]
XLVWLQX PRWLYLUDMX NRUYNMIOIVNHURS IGDRWVEM W DRD P PO
VYLMHW RGUADYD NRKHUHQWQRVW ]JDKYDOMXMXiUL WRSRV X
publika prepoznaje u bilo kojem medifif 7TRSRV VH RGQRVL QD VPMHAWDM X
NRML RGUHYyXMH |LNHENDQD®®D MNHHRYUBDIWWD OLWRV VH RGQR
RSUHQLWR NRI¥S XNR]PD MMDSULVXWDQ X VYLMHWX (WRV XN
poput ideala ili poimanja dobra i zla.

5DJOLND L]JPHYyX AWYUGRJ3® L APHNR &3u WupmMQiMeykrabsdiD NRN
pojedinih dijelova i tehnikama koje se koriste za postizanje dramskog jedinstva, donekle se
podudara s Deninom podjelom na interkompozicijski i intrakompozicijski transriedij.

Prema Deni, interkompozicijski transmedij sastojiR€&s YLAH UD]JOLPpLWLK NRPSR]L
VWULS L UDpXQDOQD LJUD GRN LQWUDNRPSR]JLFLMVNL S
MHGQH NRPSRJLFLMH QSU LJUD NRMD VH RGYLMD SUHNR
VOXpDMX UDGL VHHRXRNGRFRS\WRJRBLMP RG NRMLK MH VYDND
postaju interkompozicijski transmedijski fenomen tek kad se razmatraju s obzirom na
]IDMHGQLpPpNL ILNFLRQDOQL VYLMHW DXWRUD OLNRYH LOL F
odnosima jedinica unwDU NRPSR]JLFLMH PHYXRYLVQLP ARGORPFLP
ub]OLpLWH PHGLMH 3UHPGD VH RYD SRGMHOD WHPHOML
WUDQVPHGLMVNH FMHOLQH 'HQD SRYH]XMH QDUDY WLK RC
razlikuje interlompozicijski transmedij od drugih transfikcionalnih djela (koja su, podsjetimo

VH RSUHQLWR WLSLpQD ]D PHGLMVNH IUDQAL]H MHVW SUI
koje takav proces zahtijeva:

9HULQD LQWHUNRPSR] LK ISWNRNMHKNW WDQX/NEIIG X MX¥YMH VDPRGRVWDWQH NRP
SLVDQMD ]D VYDNX RG QMLK X SRWSXQRVWL VSHFLILpDQ 1D WDM PHGLI

156

Usp. Beddows, Emma. Nav. dj., str. 216.

Long, Geoffrey. Nav. dj., str. 61 /RQJ SUHX]LPD SRMDP KHUPHQHXWLpPpNRJ NRGD F
ibid., str. 67. UspBeddows, Emma. Nav. dj. , str. 31, 46.

158 Usp. Klastrup, Lisbeth; Tosca, SusaNav. dj.

159 Dena, Christy. Nav. dij.,str. 97 3BRGMHOD MH GMHORPLPQR SUHX]HWD RG :HUQH
intermedijalnosti. Uspibid., str. 103.

157

39



UDJOLPLWH PHGLMH SLVDQMH GH XNQMXPALY DWDRQWH WH.JEDH PLHYW RURLDSIR K
iH QDGLUL WUDGLFLRQDOQH DOX]LMH ]DMHGBLPNR PMHVWR UDGQMH L

IDYHGHQL WLSRYL WUDQVPHGLMD X VWYDUQRVWL VX NUDN
LK QH WUHED VKYDWLWL NDR DSVROXWQH NDWHJRULMEF
UDIXPLMHYDQMD IHQRPHQD WUDQVPHGLMD 8 SURVWRL
intrakompozicijskog transmedija nalaze se primjeri poput spomenutih Banygon's Creek

ili Alpha 0.7 NRML SUHGVWDYOMDMX MHGQX NRPSR]JLFLMX XS
razmjerno niskim stupnjem samostalnosti. S druge stidagijx je primjer djela kog je od

SRpHWND REOLNRYDQR WUDQVPHGLMVNL DOL VH VDVWRML
PQRJR MDVQLMD DNR VH SUDWL NUR] VYH PHGLMH 7UHEL
stvarnosti i fikcije kroz objekte koji istovremeno pripadaju jednomerugome nije

RJUDQLpHQR QD AWYUGL3® WUDQVPHGLM YHU VH NRULVWL
fikcionalni svijet Harryja Pottera. Primjer j@he Daily Prophetonine aNROVNL pDVRS
PDUREQMDpPNRJ NROHGA&D +RIJZDUWVDINRWMRIWRIELAQMIRRER QL

romana-®:
3.6.1 Kanon i autorstvo

8] SLWDQMH NDQRQD YH]DQD MH A4LURNR SULKYDUHQD WY
transmedijska pripovijest treba razvijati pod jedinstvenim autorskim nadz8fakenkins

LVWLpH tilbgjiPMathiX pLML VX DXWRUL EUDUOD :DFKRYVNL VXGN
WUDQVPHGLMVNLK VDGU&D MDKad RoNrhjdD &itotskoy nhtzorma Rxd P D
WUDQVPHGLMHP pHVWR VH VSRPLQMH L -R¥lYyi BUIHGRQ WYR
vampire slayer pLMD MH UDGQMD V YUHPHQRP SURALUHQD QD VYV
Whedonov autorski nadzor sastojao od uloge redatelja, producenta i scéffaRgtm pak

navodi primjer Ratova zvijezda NRML VX SUHWYRUHQL X XVDBNA&EAXX
]DKYDOMXMXUL DXWRUVNRP QDG]JRUX *HRUJHD /XFDVD L QM
izvornih filmova!® $XWRUVNL QDG]RU QH ]QDpL QX&QR GD LVWD
NUHDWLYQX RGIJRYRUQRVW ]D VYDNL GLS&urathikéh. VH RGQRVL (

160 Dena,Christy. Nav. dj, str. 146.
181 Usp. Jenkins, Henry. Convergence culture. Str-178.
182 ysp.Beddows, Emma. Nav. dj., str. Zena, Christy. Nav. dj., str. 113.
183 Jenkins, Henry. Convergence culture. Str. 111.
184 Usp. Dena, Christy. Nav. dj., str. 133.
185 Ryan Marie-Laure. Nav. dj.
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6 WUDQVPHGLMHP VH VWRJD -SRRRGXECMRIWD :LNEWMR | FB\RLIMUMH (
YMHAWLQH VSHFLILpQH ]D UD]OLpLWH PHGLMH L pLMD MH
cjeline’® 7DNYH YMHAWLQH PRJX UD]YLNDWL KR VRERI BAQUMDD WV F
producenti, redatelji, dizajneri igara itd.), ali javljaju se i nova zanimanja u medijskoj
LQGXVWULML NYDOLILFLUDQD XSUDYR |D NUHDWLYQL QDG]
DPHULPNLK SURGXFHQD W DAme3ithR @gitfitdlbVje *20LM Ganimanje
transmedijski producentransmedia producer®” 6 YH pH&aUH VH VXVUHUX QD]LYL
QDJODADYDMX QHRYLVQRVW R PHGénxainn@R SIEsignpAliGL]DMQH
A D UK LW H tavyDarchitelcd 1 3

$XWRUVWYR VH GDNOH PR&H VKYDWLWL NDR MHGDQ RE
NRQ]XPHQWL WUDQVPHGLMD pHVWR VSUHPQL VX SUDWL)
SURWXUMHpPMLPD L QHGRVOMHGQRVWLPD XNRBed®s L]D SUL
WDNRYHU LVWLpH SRGXGDUQRVW L]JPHYyX WHRULMH WUDQ'
YDAQRVW DXWRUVNRJ QDG]RUDU teorijy &Lioidkolyl fitma rédat&jjeV NR J 1L
VUHGLEQMD VWYDUDODpPND XORJIJD NRMDWQREGXUB GQRENM HLG \

jamstvo prepoznatljive tematike i ikonografije.

6SHFLILPQX VWUDWHILMX NRULAWHQMD DXWRUVNRJ LPHQD
SUHGVWDYOMD SUDNVD X NRMRM MH DXWRUVWw®¥®RoB8ULSLVD
poglavlju opisano na primjerivletalocalypse V O 5LMHp MH R VWUDWHJLNMN
DXWRUVNL NDQRQ V SURALUHQMHP VWYDUQRVWL NDR WHK(
UH YLA&H ULMHpL ELWL NDVQLMH

3.6.2Fan fiction

SRMDYD NR MaoveYlie $ HanskhBdijem, premda, paradoksalno, stoji u opreci sa
]IDKWMHYLPD NDQRQD MHVW UD]JYRM SULPpH NUR] SULSRYLI
VDGUADMD NRMH VWYDUD SXE @h Kdion'D Febdvhen&@ fidiohe VH QD

186 Jsp. Dena, Christy. Nav. dj., str. 129.
187 Johnson, Derek. Nav. dj., str. 31.
%8 pDena, Christy. Nav. dj., str. 69.
199 Beddows, Emma. Nav. dj., str. 1884
7% bid., str. 16-162
"1 premda se potim nazivom X R E L p podraz@nitjevaju tekstualna djellQDMpH&aUH SULSRYLMHWNH I
PR &BE S UR 4L UdieWs udiug@ Medijma. Usp. Fan fiction studies reader / edited by Karen Hellekson and
Kristina Busse. lowa City : University of lowa Press, 2014. Str. 19.
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]JDQLPOMLYR MH UD]PDWUDWL X RGQRVX QD DXWRUVWYR

(producenata, pisaca, redatelja itd.) i konzumenata.

.ROHNWLYQR DXWRUVWYR X VPLVOX SULVYDMDQMD PRGL
XRELPpDMHQR KEddjex ileRIWFLFSUDWR) QD WDM QDpLQ QDVWDMX C
HSRYL L FLNOXVL )HQRPHQ PHYyXWLP QLMH QHVWDR V S
GRED 8 VWROMHUX LQWHQ]JLYQR VH MDYOMD QD DQJORI
Jane Austendjela o Sherlocku Holmesti®* AH]GHVHWLK L VHGDPGHMW&hWLK JRG
fiction se stvara i oko djela u drugim medijima, posebice televizijskih serija Ewpegdanih

staza™ 7LMHNRP VOMHGHGD GYD GHVHWOMH i D ngforvhsninl E X L U D
NDQDOLPD SRSXW SRaAWH GD EL GHYHGHVHWLK JRGLQD (
1DLPH V UD]J]YRMHP WHKQRORJLMD NRMH J]JQDpDMQR SRMI
VDGUADMD L SUHGVWDYOMDMX SRYR Oae@iaRhupljrhtboMH D |
RGUHYHQLK WHPD MDYOMD VH SUDYD NXOWXUD NRULVQ
VDGUADMD NRMX -HQNLQV QD]LYD QBURGQRH X SEWHKWR KX (
fiction RNXSOMDR RNR SODWIRUPL NrRokh Hek$tx ngrl O FanZniRaY H U H Q
Ratova zvijezdali Zvjezdanih stazas vremenom razvija samostalnu infrastrukturu (danas
XJODYQRP QD ZHEX NRMD RSUHQLWR VOXA3aL REMDYOMLYI
izvornim djelima, bez obzira o kojem se djelu rHdiTo ukazuje da séan fiction razvija u
VDPRVWDODQ 4aDQU NRML QH SULYODpPL VDPR NUXJ RERA&D)
Fan fiction VH GDQDV pHVWR SURPDWUD L NDR L]JUD] RGQRVD
LQGXVWULMH S U LJepkihP, ¥hedisRe\kBrpbrddiélsfjedine strane imaju koristi od
IDQRYD NRML VYRMRP NUHDWLYQRP DNWLYQR&ikd&kRGUADY |
V GUXJH VWUDQH WX LVWX NUHDWLYQX DNWLYQRVW XNRO
kao priietQMX LQWHOHNWXDOQRP YODVQLAWY X

'YD VX UD]JORJD ]JERJ NRMLK RYD YUVWD UDGRYD GRVDG X.
bibliografske organizacije informacija. Prvian fiction nije bio namijenjen profesionalnom

REMDYOMLYDQMX ]ERU LBHXIW®DMDHXUN @I M WANDRL [EQ RPSIRQGRYLPD
NDR L SRMDP NQMLAaQLpPpQRJ IRQGD ]JQDWQR VX \dh SURPLN

172 ysp. Fan fiction studies readetr.S5.

73 |bid.
% |bid.
175 Jenkins, Henry. Convergence culture. Str. 136.
176 Usp. Fan fiction studies reader. St76
"7 Usp. Jenkins, Henry. Convergence culture. Str. 134.
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fiction MH GHVHWOMHUOLPD ELR [ DQLPOMLY WHN XVNRP NUXJX

VWROMHUDSRPHYDMWMHLBULYODpPLWL SDaQMX LVWUDALYDpPD
]JODQRVWL WH VH SRVWXSQR UD]YLMD X ]JDVHEQR LQWHUGL
vD VWDMDOL&AWD NQMLaAaHYQH WHRULMH VHPLRORWLMH DQ
medijskih i rodnih studija, prava, pedagogije i drugih disciplffa9D&4QX MH XORJX SU
RGLIJUDR XWMHFDM SRVWPRGHUQLVWLPpNLK L SRVWVWUXNMW
DXWRUVWYR UHFHSFLMX L RGQRVH L]JPHYX WHMNRMWWHRLY 5 RBA
umjetnosti. Fan fiction, GDNOH SRVWDMH QH VDPR VYH SULVXWQLM
LOQOWHUGLVFLSOLQDUQRJ DNDGHPVNRJ LQWHUHVD XOD]HUGL

Ovdje treba napomenuti da transmedij ne podrazH YD QXA&QR NRULVOLpPpNX S|
.RULVQLFLPD WUDQVPHGLMD RPRJXUHQH VX UD]OLpLWH
NRQ]XPLUDQMD SRMHGLQDpQRJ GMHOD SUHNR SUDUHQMEL
PHGLMX GR NUHWDQMD L]P HyXQWID] XL | MY IDKUBND FIXAKDD G WACE
WUDQVPHGLMVNH SULpH JERJ VYRMH RWYRUHQH VWUXNW X
GRN V GUXJH VWUDQH NRULVQLPpND SURALUHQMD X UD]

transmedijalnosti.

SURWXUMHD QL fariGidma XLUR ¥R X L]YRUQH ILNEdndhHsVDaHWL
fanon Naime,fan ficton pHVWR RGVWXSD RG L]YRUQLK SRVWDYNL S
VPMHaAWD OLNRYH X GUXJR YULMHPH L SURVWRU bOL VH L]
REOLFLPD 2GVWXSDQMH RG NDQRQD GRALYOMDYD VH UD]C
VD vVWDMDOLaAaWD SRMHGLQLK DXWRUD L GLVFLSOLQD 'LVF
XVUHGRWRpPHQH VX XSUDYR QD NRULVX LRGIQRYDUMRFL IDFH
SXEOLNH L PHGLMVNLK NRUSRUDFLMD GRN VX QSU VHPL
RGQRVL D PDQMH MH ELWQR SRWMHb X Gtolaw Sma¥avR YL A
VXGMHORYDQMH NRULVQLND X SURAGLUHQMX ILNFLRQDOQOQI
WUDQVPHGLMD L QDMYLARP UD]JLQRP WUDQVPHGLMVNRJ D(
medijska industrija (kanon) + kultura suradnje (fandom) = transsiedipripovijedanjé®?

/IRQJ QDSURWLY ]D X] U@aDbctodWNDRMWDLO QEHVWMYRD IMEBLR NDQRQD X

178
179
180
181

Usp. Fan fiction studies reader. Str. 184,0.

Dena, Christy. Nav. dj., str. 176.

Usp.Scolari, Carlos AlbertoNav. dj., ¢r. 597.Usp. Beddows, Emma. Nav. dj., str-53, 59.

Usp. Scolari, Carlos Alberto; Bertetitaolg FreemanMatthew Transmedia archaeology : storytelling in the
borderlines of science fiction, comics and pulp magazines. Houndsmill, Basingstoke, Hampshire ; New York :
Palgrave Macmillan, 2014. Str. 3.

¥ bid., str.2-3.
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DSRNULIDQ GRN X QDMJRUHP®/®NEGRX VG SIBIOPMHI XEMD B B M
UDGRYL YUHGQXMX SUHPD NDGRQPo $biNetosiedith NekMH NDQTF
NRQ]XPHQWL SULKYD D Mat ficBdR NN [5RJ XSMQRSHEDMDM)GLR PUH&
transmedijskom djelé® 1R pDN L NDG JD SULKYDUDMX VPDWUDMX
GRGDWQLP ¥DGUADMHP

3.7 Transmedij, stvarnosti fikcija

$OXJLMH NRMH SUHPR&AUXMX VWYDUQRVW L ILNFLMX SRSXW
pbHVWD VX WUDQVPHGLMVND VWUDWHJLMD 1DNRQ VYMHWVI
J. K. Rowlingobijavila je nekoliko knjiga koje u romanim8 ULSDGDMX NQMLAQLFL p
aNROH +RJZDUWYV 2EMDYLOD LK SRG LPHQLPD QMLKRYLK
Kennilworthyja Whispa.8 RYLP L GUXJLP L]GDQMLPD NRMD NUR] WL\
fikcionalni svijet Harryja Pottera, pojedini $&ovi iz romana javljaju u ulogama reportera,

DXWRUD SUHGJRYRUD SUHYRGLWHOMD UXQD LOL DXWRUD
tome, nakon uspjeha televizijske setij@st (Bad Robot Productions & ABC Studios, 2004.

2010.) o skupini ljudi koji suVH QDNRQ DYLRQVNH QHVUHUH QDaoL L]
SDFLILPNRP RWRNX ASRVWKXPQR MH REMDYOMHQ3® URPDQ
X IDEXOL VHULMH SURQDVHQ PHYyX NUKRWLQDPD JUDNRSORY

2VLP AWR LPDMX PDUNHWL Q a0ovaki 1ipdsiln@tefikcije @aBtajy X2 D p L
SRHWLpPNLK UD]JORJD RGQRVQR WH&QMH GD VH ARGUAL C
UDVSUALYDQMHP JELYDQMD PMHVWD L YUHPHQD UDGQMH N

%D&4 NDR 4WR >GUDPVNWE@RLUXWRUGLWMBEYMWRMND REUD]JOR&HQMD ]D ]DS
SRNUHWH L RNROLQX WUDQVPHGLMVNL DXWRUL QDVWRMH VWYRULWL
5H]XOWDW MH SRNX&DM GD VH VWYRU QL IMYHW B W 3XpR. GlU GG MW D RO MDNY
NRMRM MH SDUDGLJPD ODJDQR DOL ]QDpDMQR SRPDNQXWD RG ALVWR

NDR ALVWR L vwyYDUQRVWLS

7TUDQVPHGLMDOQRVW SULpH LOL ILNFHR]QO®WRA3NRWILLM B WmDa

stvarni svijet kao tek jednu dodatnu platformu. Primjer za to su fanovske aktivnosti poput

183 Long, Geoffrey. Nav. dj., str. 164.
184 Beddows, Emma. Nav. dj., str. 181.
%% |hid., str. 196

% |pid., str. 198.

8" Dena, Christy. Nav. dj., str. 36804.
%8 |bid., str. 273274.
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LJDUD X O RivdacXdnLrviéplaying /$53 /$53 VH PR&H QDMEROMH RS
QDOLN ND]DOLAQRM LPSUBHRIDWXRDpEHIOBNEDHNH XQDSULM
RNUX8HQMX NRMH PR&H SUHGVWDYOMDWL ILNFLRQDOQL

UD]JGREOMH D QDJODVDN MH QD RVREQRP GR&Jam®MDMX |
masters VPLAOMDMX RINYRGOQW N G MAUDpH WH RUJDQL]JLUDM.
WUDMDWL X UDVSRQX RG QHNROLNR VDWL GR QHNROLNR
SRGORJX GRN MX GUXJH XRSiH QHPDMX .DR SURVWRU L
LARP se primjenjuje iX HGXNDFLML QSU X UD]JYRMX VRFLMDOQLK
RVYMHAWDYDQMX GUXaWMHBALKH SUREGHRRWLP NRULVWL

GRALYOMDMD ILNFLRQDOQLK VYMHWRYD RVRELWR IDQWDV\

6QDAQD LOQWWYDDRIRWWL L ILNFLMH MDYOMD VH L X LQC
PXOWLVHQ]RUQLP WHKQRORJLMDPD SRSXW YLUWXDOQH VW
G R N X P H Qivhhel,sivé documernjtszapisima iskustava koja su nastala kombinacijom

XPUHAHQRURDFLMVNRJ RNUX&HQMD PXOWLVHQ]JR¥HLK WHK

7DNYL GRNXPHQWL QDGLOD]H RQR &WR YHENQDMLQDVXROU N BEWR] B
PLWDWHOMD X VWYDUQL VYLMHW * 9eDz@rhaghitijil JPtd) §iovo MABYIDKUGERtY (VL L Q HV\
GRJDYyDML VH RGYLMDMX X VWYDUQRP YUHPHQX L XNOMXpXMX pLWDW
SULPDMX 606 SRUXNH HOHNWURQLPNX SREWX D&XULWDghMkéves RGDW DN
XQXWDU IDEXOH L PRJX SUHPD 8HOML [DRVWDYLWL L SRQRYR |[DSRpHWL

'RN 5RELQVRQ SUHGYLYyD 4aLUHQMH WDNYLK GRNXPHQDWD X
nalik igre alternativne stvarnostl{ernate reality gameARG), koje se ragu okarakterizirati

kao interaktivni intrakompozicijski transmedij. ARG je masovna igra koja povezuje
ILNFLRQDOQL L vwybDUQL VYLMHW UD]YLMDQMHP SULPH N
stranica, mobilnih aplikacija, telefonskih poziva, plakata, @¥NLK RJODVD LOL Gl
XaL'¥® LJUL VH QD SULPMHU PR&H ]JDKWLMHYDWL RG LJUDDp
L SRMDYH VH QD RGJRYDUDMXURM ORNDFLML 2QGMH UH SU

189 Usp. Stark, Lizzie. Leaving Mundania: inside the transformative world of live actiorplafeng games.

Chicago : Chicago Review Press, 2012. Str. x.

199 pid., str. xii. 8VS 1RUGLF ODUS HGLWHG E\ -DDNNR 6WHQURY ODUNXV 0
Str. 25.

101 Usp. Robinson, Lyn. Multisensory, pervasive, immersive : towards a hew generation of documents. // Journal

of the Association for information science aedhnology 66, 8(2015), str. 1734.

92 pid., str. 1736.

193 Usp. Kim, Jeffrey et al. Storytelling in new media : the case of alternate reality games20®®01/ First

Monday 14, 6(2009). URlhttp://firstmonday.org/ojs/index.php/fm/article/view/2484/2[(291605-20) Usp. i

Ryan, MarieLaure. Nav. dj.
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GLR $ULpHD PRAH W Uddjetianili miesedi RO hjbj mogu sudjelovati stotine ili
WLVXiH LJUDpD &LOM MH ]DMHGQLpNR UMH&ADYDQMH RGU
SRMHGLQDpPpQR 1DUDWLYQD SRGORJPDMIBP WQMHN. D LOHJIRL:
sukladno aktiQ R VW L P B° [rabstedijalnost ARGD RpLWXMH VH QD GYD QD
] DGDWDN MH LJUDpPpD VDVWDYLWL HOHPHQWH SULpH NRML V
RYDNYH LJUH pHVWR QDVWDMX NDR PDUNHWLQafMNMuSURL]YR
ili videoigri, ali ujedno predstavljaju i njezinu narativnu i iskustvenu dopdh®@rva igra
alternativne stvarnostiThe Beast(Microsoft, 2001.), nastala je kao promocija i uvod u
fikcionalni svijet filmaA.l. Stevena Spielberga i Stanleyja Kubrigksarner Bros., 2001’

OHYyX SR]QDWLMLP bveVbeed(42L Entettainment, 2004.) Year zero (42
Entertainment, 2007.). Prva je nastala kao promocija videdigie 2 (Microsoft Game
6WXGLRYV D GUXJD X] LVWRLP HN@é ImfoNadsRIneRedpeL pNH U
5HFRUGYV SRWRQMD MH XNOMXpLYDOD UHNODPH SC
GRJDYDMH D JUXSD MH NRULVWLOD E®KNRoD Rt Ultvédbddd GD Y D Q
potpisuju i Cathy's Book SRS X OD U QKi ratharQ4 dle@artirdaV ARG. Roman je
REMDYOMHQ NDR WLVNDQD NQMLJD V GRGDWQLP PDWHULN
WHOHIRQVNLK EURMHYD NRML YRGH SUHPD GUXJLP PHGLM
UMHADYDQMX PLVVYSHIULH V¥ WUDRAD QMQMLJH PRJX QDVWDWL I
ishod igara. Spomenimo ovdjegon igru s elementima LARR i ARG-a u organizaciji

KUY DW V NP enladgrd) pakon koje su slijedile druge verzije i obrade, odvijala se na
SRGUXpMX +UYDWVNH 6UELMH L ,WDOLMH WUDMDOD MH R
NRML VX ELOL NRRUGLQLUDQL XJODYQRP SRPRuUXal®PRELOQ'!
LVKRG QDVWDR MH ]QDQ zgviahH,§@ R DHQ WHID\DVY L [6RIO DB P Q

fikcionalnog svijeta igre iz perspektive jednog od liké%4.

6 REJLURP GD VH VYHREXKYDWQL GRNXPHQWL QH VYRGH V
VYDNR LVNXVWYR WRJ VDGUADMD RWYDUDMX VH EURMQEC

194 Usp. Kim, Jeffrey et aNav. di.

1% |bid.

1% |bid.

7 bid. Usp. i &nkins, Henry. Convergence culture. Str.-123.

198 Kim, Jeffrey et al. Nav. dj. Usp i Dena, Christy. Nav. dj., str589

199 Usp. Dena, Christy. Nav. dj., str. 165.

222 Usp. Izgon larp. URIhttp://izgon.crdarper.com/hom¢201605-22)
Ibid.
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SUHWUDALYDQMH L XSRWYFaEsK pitafjaNidgl uSpBrédii B He@imay D

SRKUDQH L RpXYDQMD GMHOD L]YHGEHQH NRQFHSWXDOQH
IRNXV WDNRYHU SUHPMH&AWD V REMHNW F®Qon Sildiistu L SURF
RVRELWR ]JDKWMHYQH LQWHUDNWLQYIQWHGIUHWDDW LL © R WX
LQWHUSUHWLUDWL YHU VWYRULWL NRPXQLNDFLMVNL VXV
izmjenama djeld®* 2pXYDQMH DXWHQWLpPQRVWL L LQWHJULWHWD \
VORAHQR SLWDQMH NORMK QRSHWWE MPD W HRILMY QLPNH LQWF
L QD NRFRKL' FODYPROQWDFLMD SULWRP SRVWDMH NRQWLQXLU
UD]JOLPpLWH ID]JH &LYRWQRJ FLNOXVD GMHOD D VYL NRML
postavima djela (ki RVL L]YRYyDpL SXEOLND LWG SRVWDMX QD QI

=DNOMXpDN

5DA4LUHQD DOL pHVWR QHGRVOMHGQD XSRWUHED L]JUD]D A
SRWDNQXOD MH LVWUDALYDQMH RGQRVD WUDBRMP HBEQAMIOL S|
MHGLQVWYHQX UDGQX GHILQLFLMX WUDQVPHGLMD NRMD ul
LVWUDALYDQMX HOHPHQDWD YDAaQLK ]D ELEOLRJUDIVNX RU.

7TUDQVPHGLMHP VH GDNOH X RYRP UDGX VPDWU&aSULMHC
NUR] ubD]jJOLpLWH PHGLMH L PHGLMVNH SODWIRUPH NRMH P
interaktivne tehnologije. Temeljno je svojstvo transmedija da pojedini mediji donose novi

VDGUADM RGQRVQR QDVWDYOMD MIKj svjeta. BKatiBnicLroogwali UD G Q M
L QH PRUDMX VXGMHORYDWL X SURALUHQMX LOL PRGLILFLU

7UDQVPHGLMVNR SULSRYLMHGDQMH PRaH REXKYDuUDWL L p
VNORSX JOREDOQLK PHGLMVNLK |UDTQéanshBdijebhGd sidirkjlH RIUD
GMHOD NRMD VX RG SRpHWND |DPLAOMHQD WUDQVPHGLMVN
YUHPHQRP |]DKYDOMXMXuL SRSXODUQRVWL L]YRUQLK WHN
AUDVWH]OMLYL® WUDQREGEBRBVM PHYREGLWRFPORDLPD WUDQVP
QD LQWHUNRPSR]JLFLMVNL L LQWUDNRPSR]JLFLMVNL G6YDNL |

202 Usp. Robinson, Lyn. Immersive information behaviour : using the documents of the future. // New library

world 116, 3/4(2015), str. 11B14.

203 Usp. Abbott, Daisy. Preserving interaction. // The preservation of complex objects. Volume 2: Software art /
editors Leo Konstantelos et al. [S. I.] : JISC, 2012. StrlU&p. Maitland, EileenHall, Cordelia. Cryogenicand
creativity: theFrankensteirfactorin culturalpreservation. // Literargnd linguistic computing 21, 3(2006), str.

329 330331

204 Abbott, Daisy. Nav. dj.str. 62.

2% |hid., str. 65, 67.
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zahtjeve za bibliografsku organizaciju. Primjerice, u interkompozicijskom transmediju
smislena povezanost fiORYD RVWYDUXMH VH SRAWRYDQMHP NDQRQ
RVQRYQLK ]QDpDMNL ILNFLRQDOQRJ VYLMHWD 7UHED OL ¢
GMHOD NRMD RGVWXSDMX R @GnNi@ichenfobtajeidvdtend iditgnie ¥ojv R V O X |
ima posljedice i za bibliografsku organizaciju. Intrakompozicijski se transmedij, s druge
VWUDQH VDVWRML RG GLMHORYD V PQRJR PDQMLP VWXSQI
LIJIDUD DOWHUQDWLYQH VWYDUQRVWL MeRénskogRislahjaL Q W H U
PRJX ELWL JRWRYR AQHXKYDWOMLYL3 ]D GRNXPHQWDFLMX

1DGDOMH WUDQVPHGLM VH UD]JOLNXMH RG PXOWLPHGLMD
PHGLMVNH SODWIRUPH NRML SUHQRVH VDGUA&ADM QLVX X
X Wivadjg temeljnih zahtjeva bibliografske organizacije transmedija. Naime, bit takve
RUJDQL]DFLMH QLMH RSLV SRMDYQLK REOLND X NRMLPD
GLVNRYD ZHE VWUDQLFD L GUXJLK QRVLWHOWVMPQDYB®L K&\
RE]JLUD QD PHGLM LOL PHGLMVNX SODWIRUPX 6WDQGDUC
PHYyXWLP QHGRVWDMX EURMQL PHKDQL]JPL SRPRUX NRMLK
VDGUADM
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4. KONCEPTUALNI MODELI FRBR -LRM i FRBRoO
4.1 Uvod

UpUHWKRGQRP SRIJIODYOMX XWYUYyHQD MH RSHUDWLYQD GHI
VWUDWHJLMD WUDQVPHGLMVNRJ SULSRYLMHGDQMD L L]JGY
bibliografsku organizaciju. Ovo poglavlje ukratko prikazuje referentni okviw UDALYDQMD |
se sastoji od dvaju konceptualnih modela bibliografskih podataka, RFRBRi FRBRooO.

2ED PRGHOD UD]YLMHQD VX X RNULOMX OHYyXQDURGQRJ VL
(International Federation of Library Associations and Instit@idRLA) sa cillem da utvrde

RSuUX ORJLpNX L VHPDQWLpPNX VWLf%IPWékEJdXSeEnaEi@quHJUDIVI\
konceptualnim modelima bibliografskog univerzuffiaPatrick Wilson je u djelfwo kinds

of power definirao bibliografski univerzum kao ukupnosf YLK VWYDUL NRMH VX
bibliografskom nadzoré® Prema Wilsonu, bibliografski se univerzum sastoji od svih vrsta
]JDELOMHAHQLK YHUEDOQLK LVND]D wrti@#8) XopuMRajiga, VYH &\
rukopisa, pisama, natpisa itd., kao i sve gowWdrnpLQRYH NRML VX RVWDYLOL
(recorded sayings®® Wilson razlikuje bibliografski univerzum od univerzuma glazbe i
OLNRYQH XPMHWQRVWL EXGXUL GD OLQJYLVWLPNL REMHNYV
]QDPHQMH QD SRVGHJOD]EHQIVK QDPRMPHRVQLPNLK GMHOD D
R pHPX FRBRUWHWDNVL MH PHYXWLP JOD]JEHQD OLNRYQD L G
LJUDpDND WDNRYyHU SULVXWQD X NQMLAQLFDPD L VWRJD
RGUDADYD L X VWDQGDU G 'PI0ghDFRBREDML R IWBR6 YRR RFBDM X &L
opseg od:LOVRQRYD RGUH%H QMBI HYPIWR UD]J]PDWUD VYH YUVWI
LQWHUHVD |]D NQMLAQLFH GRN MH )5%5RR SULPMHQMLY
prakse’®> 7TDNR GHILQLUDQ RSVHJ pLQL PRGHOH SULNODGQLP L

% 8ysS 5LYD 3DW /H %RHXI 3DWULFN &KRBRU obfEdviddtedtiiNitioGahd VW U
mapping from FRBRs, FRAD and FRSADStr. 10.

278VS QSU 3LVDQVNL -DQ UskRFRBR :0djbtDriertddefin@idvi and mapping from

FRBRer, FRAD and FRSADSr. 10.

298 ysp. Wilson, Patrick. Two kinds of power : an essayhibliographic control. Berkeley ; Los Angeles ;

London : University of California Press, 1978. Str. 6

29 bid., str. 6, 1112.

0 \pid., str. 1415.

Algvs 6% PHYXQDURGQL VWDQGDUGQL ELEOLRJUDIVAlodRIBieY SUHS
Stalni odbor IFLALQH 6HNFLMH ]D NDWDORJL]DFLMX =DJUHESt. 374BYDWVNR NQM!
25LYD 3DW /H %RHXI 3DWULFN &aXPHU ODMD 1DY GM VWU )5% 5
from FRBRez, FRAD and FRSAD. Str10-11.
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transPHGLMVNH JUDYyH NRMD NDR &8WR MH SRND]DQR X SUH
QbMUuD]OLpLWLMH YUVWH PHGLMD L PHGLMVNLK SODWIRUPL

FRBR-LRM i FRBRoo predstavljaju osnovu za implementaciju bibliografskih informacijskih
VXVWDYD L L]UD GidetaNddatkovailR &@rid&résl Ne mogu se doslovno
LPSOHPHQWLUDWL QLWL VDPL VOXAaLWL NDR VMRWND@@DUG EX
R DSVWUDNWQLP PRGHOLPD pLMD NRQNUHWQD SULPMHQD
PRGHO SUHGVWDKHRKD SREMHQLWIX NRMD QDVWDMH QD WHPH
je neovisna o tehnologift-* Kako bi se takva shema transformirala u potpunu bazu podataka,
SRWUHEDQ MH ORJLpNL L ILJLPNL GL]DMQ LOL PRGHO RGC
strukturX NRMD VH PR&H LPSOHPHQWLUDWL NRULVWHUOL VXV\
(database management syst@BMS)**> Kako bi se konceptualni model koristio u razmjeni

I povezivanju podataka, potrebno je ugraditi njegovu strukturu i semantiku u elemente
katalRAaQLK LOL PHWDSRGDWNRYQLK VWDQGDUGD L WDNYLP H
RPRIJXULWL QMLKRYX SULPMHQX X QHNRM RG VHULMDOL]DF
5") WHPHOMQH VLQWDNVH VHPDQWLpPNRJ ZvdlpaDzetBW LOLNRF
RE]JLU VSHFLILPQH |[DKWMHYH SRMHGLQLK YUVWD RSLVD LO
QDUDYL QH UMHADYD 6WRJD MH X LPSOHPHQWDFLML QXaqQ
izostaviti pojedine atribute i odnose, dodatiters podvrste entiteta itd. Implementacija
PRGHOD VvVPDWUD VH YMHUQRP DNR SRaAWXMH RVQRYQX V
SULSDGQRVW DWULEXWD RGUHYHQRP HQWLWHWX

8QDWRpP ]DMHGQLPNLP RS (HRM VFRERI® ra2IMUjLYsE B Dajmjeips 5

YDaQb VYRMVWYD 4A4WR XYMHWXMH L QMLKRYX SULPMHQX
svrhe. Dok je FRBR/50 QDVWDR NDR RSUHQLW PRGHO ELEOLRJUDI\
rezultat nastojanja da se, kao preduvjet razmjene, povezivanja i iftegghH RVWYDUL VHPI
LOQWHURSHUDELOQRVW SRGDWDND ]DELOMAAR QLK X DL GELp
FRBR- /50 QH RGJRYDUD |DKWMHYLPD ]|D VHPDQWLpPNRP LQWH!
se pokazati u daljnjem tekstu, ovaj model posjedu@ RJD VYRMVWYD NRMD JD pLQ
X KHWHURJHQRP LQIRUPDFLMVNRP RNUXAHQMX UD]OLpLWL

®5.YD 3DW /H %RHX|I 3DWULFN5.4aXPHU ODMD 1DY GM VWU

24 Usp. Simsion, Graeme; Witt, Graham. Data modelirgmsals. San Francisco : Morgan Kaufmann, 2005.

Str. 17.

25 |bid., str. 1617. Usp. i Teorey, Toby J. Database modeling & desigm Brancisco [etc.] : Morgan
Kaufmann, 1999. Str.-S.

26g8yvs 5LYD 3DW /H %RHXI 3DWULFN aXPHU ODMD 1DY GM VWU
7 bid., str. 5.Usp.i FRBR : objecbrienteddefinition and mapping from FRB&, FRAD and FRSADStr. 11.
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UMHPQLND L IRUPDWD )5%5RR MH PHYXWLP -hhUDYDQ
bibliografskih modela s konceptualnim modelomX]HMVNH ]DMHGQLFH SRG QD]
International pour la Documentatios: Conceptual Reference Model (CIDOC CRWS.
)5%5RR VH |[DSUDYR VPDWUD SURGALUHQMHP PRGHOD &,'2& &
da preuzima strukturu CIDOC CRE&I*'° Otuda i prva raika, koja se odnosi na formalni
jezik modela: dok je FRBRRM model entiteta i odnosa, FRBRoo je objektno orijentirani
PRGHO 2WXGD WDNRYHU L GUXJD UD]JOLND NRMD VH RGQR
podaci koje modelira CIDOC CRM velikim dijelon s URL]J]OD]H L] LVWUDALYDQM
ALYRWQRJ FLNOXVD PX]JHMVNLK SUHGPHWD X WRP PRGHOX
Stoga je i FRBRoo u prvom redu namijenjen modeliranju procesa u kojima nastaju objekti od
ELEOLRJUDIVNRJ ]QDpdavanp djeas WlanimdneP Lia/&dbe, izdavanje,
reproduciranje, snimanje itd.), dok je FRBRM namijenjen modeliranju ishoda tih procesa
GMHOD L]J]YHGEL L]GDQMD UHSURGXNFLMD VQLPDND LW
stupanj apstrakcije: u uspaliei s FRBRoo, FRBR.RM je znatno apstraktniji modéf® U
GDOMQMHP WHNVWX LVWUDALW UHPR NDNR PRGHOL V RE]LU
RNYLU |]D UD]J]OLpLWH DVSHNWH ELEOLRJUDIVNH RUJDQL]DFL

4.2 FRBR-LRM
4.2.1 Prikaz modela

FRBR-LRM je nastao objedinjavanjem triju bibliografskih modela koji su u okrilju IFA

razvijeni u razdoblju od 1998. do 2011. godffe5LMHp MH R PRGHOU#& SRG QD
za funkcionalnost bibliografskih zapigaunctional Requirements for BibliographiRecords,

FRBR), Uvjeti za funkcionalnost autoriziranih podatak@unctional Requirements for

Authority Data, FRAD) iUvjeti za funkcionalnost predmetnih autoriziranih podataka
(Functional Requirements for Subject Authority Data, FRSADDvi su modeli uELpDMH QR
SR]QDWL SRG |DMHGQHitpliNLP QD]JLYRP )5

#8ysp. Definition of the CIDOC Conceptual Reference Model / produced by the ICOM/CIDOC Documentation

Standards Group, continued by the CIDOC CRM Special Interest Group ; current main editors Patrick Le Boeuf,
Martin Doerr, Christian Emil Ore, Stephen Steadersion 6.2. May 2015. URLthttp://www.cidog|

[crm.org/official release cidoc.htmi#CIDOCCRMR{Z01604-25).

“Usp.FRBR : object oriented definition and mapping from FRREERAD and FRSAD.Str. 1112.

220Usp.SLYD 3DW /IH %RHXI 3DWULFN7. aXPHU ODMD 1DY GM VWU

2 DR 4WR MH VSRPHQXWR X XYRGQRP SRJODYOMX ULMHp AELEOLRJIU
PRGHOL REXKYDUDMX L DXWRUL]JLUDQH SRGDWNH

22ysp. 8BYMHWL ]D IXQNFLRQDOQRVW ELEOLRJUibd BthNdij$ka]dRupind 2a uvjg Y UA QL L
]D IXQNFLRQDOQRVW ELEOLRJUDIVNLK ]DSLVD =W0vjettaEunkcioda¥hdsty VNR NQ |
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Premda su svi modeli FBbitelji slijedili istu metodologiju modeliranja, u nekim su
DVSHNWLPD ]DX]J]HOL UD]OLpLWD JOHGL&WD L SUXaLOL «
razumijevanje i predstavljalo @preku za implementaciju. Kao rezultat napora Skupine za
pregled FRBRD )5%5 5HYLHZ *URXS RNR XMHGQDpPDYDQMD PRG
IFLA-H X 6LQJDSXUX LPHQRYDQD MH 8UHGQLPND VNXSLQ
Editorial Group, CEG), kojge nacrt objedinjenog modela predstavilana IFLAQRM JRGLAQMI
VNXSEWLQL X &DSH 7RZQ% GWHOMRIPLR Q RQH PN.DAH@QIMWHQD YHU]
SRVWXSDN MDYQH UDVSUDYH SRpHWNRP -LRM nEB@ilsQH 2EMI

prethodnici stavljei van upotrebé®*

Kao i prethodnici, FRBR.RM je model entiteta i odnosatitity-relationship modél Entiteti

su osnovni pojmovi bibliografskog univerzuma, podatkovni objekti o kojima se prikupljaju
LQIRUPDFLMH SRSXW RVREDRBMWHMWERWYWWXDLQLD ph O M NsHR BIRyA
HQWLWHWL PRJX RSLVDWL QSU ]DQLPDQMH RVREH LOL
entitetima®® 2GOXND R WRPH NRMH U4H VH NDUDNWHULVWLNH R
odnosi ovisi 0 metodama modeliranja i spegi® LP ]DKWMHYLPD NRMYPD RGJIRYI

FRBR-/50 QH SUHGVWDYOMD VDPR REMHGLQMHQX YHU]JLMX

aspekataX LVWLQX QRYL PRGHO 3UYR X RGQRVX QD SUHWKRG:
VH RpLWXMH X VPDQMHQRP EURMX HQWLWHWD DWULEXW
SUHGVWDYOMDWL L]D]JRY ]D LPSOHPHQWDFLMX, kbjoje ]DWR R
QXaQD ]D NRPXQLNDFLMX X RNUXaAHQMX SRYH]DQLK SRGDW
pojedinih entiteta i uvedeni novi entiteti popiemenskog rasponalDSRVOMHWNX XYRY
podklasa gubclassesi vrsta fypes XQDSULMHYHQ]IMHUBQPBMDKQPRIGHOD a
prijeko potrebno kako bi se, s obzirom na apstraktnost modela, stvorili mehanizmi za njegovu

dublju razradu.

autoriziranih podataka : konceptuanPR GH O XUHGLR *OHQQ ( 3DWWRQ =DJUHE + U
2010. Uvjeti za funkcionalnost predmetnih autoriziranih podataka : konceptualni model /-ifeLRadna

skupina za Uvjete za funkcionalnost predmetnih preglednih zapisa (FRSARY U H E +UYDWVNR NQMLA
GUXawWYR

23 Usp.Riva, Rat & X P M4ja. Introducing the FRBR Library Reference Mod&lIFLA WLIC 2015, Cape

Town, South Africa, 1521 August 2015. UR]http://library.ifla.org/1084(2016:05-12)

24 8ysS 5LYD 3DW /H %RHXI 3DWULFKN axpPHU ODMD 1DY GM VWU

22> Teorey, Toby JNav. dj.,str. 13.

228 |bid., str. 1415.

278ys 5LYD 3DW /H %RHXI 3DW WtrF/N aXxPHU ODMD 1DY GM
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.RULVQLpPNL SRVWXSFL

ORGHO SROD]L RG SHW WHP H QuskQtadks Kdit preda@ D Iy 0IMKD Bl R VUINDK O
DVSHNWH SURFHVD WUDaHQMD LQIRUPDFLMD SURQDOD:
LVWUDELYDRQMMHODAHQMH MH UH]XOWDW SUHWUDALYDQMD L
bilo kojem relevantnom kriteriju, npr. naslovu, medijeziku ili pismu, vremenu i mjestu

nastanka, namjeni itdf° ,GHQWLILNDFLMD VH RGQRVL QD UD]XPLMHYD
NRMH RPRJXUXMH NRULVQLNX GD XWYUGL UD]JOLNX L]PH:
UHSURGXNFLMH YLA4H UGGSMHPLWVLRLLM.EEVDVEENRYE LVWLP
podrazumijeva sposobnost korisnika da ocii§WJ LNODGQRVW SURQDYHQLK HQW
VYRMH LQIRUPDFLMVNH SRWUHEH L RGDEHUH HQZ%LWHW N
BULVWXS VH RGQRVWIRRBDY PRNPDIRBNVIWYHQH MHGLQLFH JUD
VDGUEDWWUDALYDQMH MH QDM]DG PRJXUQRVW VPMH&AWD(
RWNULYDQMD RGQRVD NRML PRJX GRYHVWL GR QRYLK LQI
(serendipit).?** U smislu zahtjeva koje postavljaju pred informacijski sustav, svi su postupci
NRULVQLND MHGQDNR YDaQL 8 NRQWHNVWX WUDQVPHGLMI
RVRELWR MH YDAQR GD LQIRUPDFLMVNL VXVWDY RRPRRJIXUXM]I

/150 RYR SRVOMHGQMH VPDWUD MHGQRP RG WHKQLND SURQI
4.2.1.2 Entitetdjelo, izraz pojavni obliki primjerak

IDNRQ XWYUYLYDQMD NRU LMNR@ iZoWhjakenBdrey &tiKubeD NdDose &Sj 5

su predmet tih postupaka. Entiteti, atributiGd@ RVL X PRGHOX VX R]QDpHQL LGF
se sastoje od oznaka LRM (entitieg, LRM-A (attributeg i LRM-R (relationship$ te
EURMpDQH R]QDNH 8 GDOMQMHP WHNVWX XNUDWNR VX S
odnosima modela kojisuse uisfa YDQMX SRND]DOL UHOHYDQWQLPD ]D E
WUDQVPHGLMD UDVSUDYOMD VH X VOMHGHUHP SRJODYOM
modelu, izrazi koji se odnose na naziv entiteta, atributa ili odnosa u tekstu se navode u

kurzivu.

8 sp. Riva, Pat ; Le BoeuBDWULFN &aXPHU O0®RMD 1DY GM VWU
229 |pid., str. 910.
20 pid.
2 pid.
%2 pid.
23 pid.
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2NRVQLFX PRGHOD pL Q HEADiEW, ILRNI-E3 Rrs, LLRMHAEA Pojaysi @bliki

LRM-E5 Primjerak Djelo MH VNXS SRMPRYD L LGHMD NRML WYRUH
VDGUADM QHNRYIzERZ WH DRIGIDHA QL VNXS J]OQDNRY®UARML S|
RGQRVQR VSHFLILPDQ VNXS ULMHpL UHpPHQLFD RGORPDNLE
kojima je realizirano djel6® ,JuD] PR&H ELWL UHSUH]JHQWDWLYDQ ]D
RVWYDUHQR &4WR ]QDpL GD QDMEROM lia §dlaH iGN WBtYh@aMD L]Y
izvornom jeziku ili skladba u izvornom tonalitetif.Pojavni oblikje skup svih materijalnih

QRVLWHOMD NRML QRVH LVWL VDGUADM L LPDMX LVWH P
proizvodnje®® .RG REMDYOMHQH URID\YHH & B Q H XDy pticBini Dhlikj® M H U D N
izdanje ili serija.Primjerak MH SRMHGLQDpGE 21L. DL p MW REIM H QW L W HW D
RSLV UD]OLpLWLK DVSHNDWD MHGLQLFH JUDYyH RG DSVW!
VSHFLILpQLKJDINMPHNULKVMDND SRSXW QSU VWDQMD RpXYDQR

ORGHUQD ELEOLRJUDIVND WHRULMD GREUR SR]QDMH SURE
NDWDORJX A.QMLJD® SULPMHULFH PR&aH SRGUD]XPLMHYI
NQMLJX R WMRPBD NRMWL MH VDGUADM L]JUDAHQ ANQMLJD Mt
REMDYOMHQD SUR&AOH JRGLQH® LOL RGUHYHQL SULPMHUDN
DVSHNDWD SUHGVWDYOMD IRNXV NQMLAQLpPQRJ NkDWDORJL
bismo razumjeli prednosti strukture entitetifelo, izraz, pojavni oblik i primjerak za

ELEOLRJUDIVNX RUJDQL]DFLMX SRWUHEQR MH XNUDWNR SL

Wilson u djeluTwo kinds of poweizdvaja djelo, tekst i primjerakexemplay teksta kao tri
UD]OLpLWD DVSHNWD RGQRVQR ELEOLRJUDIVND HQWLWHW|

Ova tri opisa nisu nezavisna, jer [autor] nijle mogao proizvesti djelo, a da ne proizvede tekst, niti je mogao

proizvesti tekst, a da nEroizvede neki trajni ili prolazni egzemplar teksta.

SUHPD /HD]JHUX L 6PLUDJOL VYDND MHGLQLFD JUDYH LPI
Materijalni aspekt autori nazivaju primjerkoritefr), a intelektualni djelomi*® Djelo ima
LGHMOQL L M Hpilvbsg lsastdi @dtérbrijipfopositions VDGUADQLK X GMHOX

2*5LYD 3DW /H %RHX!I 3DWULFNI13®WXPHU ODMD 1DY GM VWU
2% Ipid., str. 15.
2% |bid., str. 28.
%% |bid., str. 16
2% |pid., str. 18.
239 Usp. Wilson, Patrick. Nav. dj., str. 6.
240 Usp. Leazer, Gregory H.; Smiraglia, Richard P. Bibliographic families in the library catalog : a qualitative
analysis and grounded theory. // Library records & technical services 43, 4(1999), str. 192.
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LJUDADYD WH WYUGQMH X RGUHYHQRP VN*% SKP|RDXN R&DR MGH
QDUDYL VDGUADMD DXWRUL WXPDpH QDVWDQDN L ]JQDpDMNI
VDpLQMHQH VX RG GHULYDFLMD NRG NRMLK LGHMQL L MH
nepromijenjen (npr. nova izdanja) i mutacija, kod kojih se barem jedno od tih dvaju svojstava

LIYRUQRJ GMHOD ]QDpDMQR PLMH QM. ddaptRcfad?UH]XOWLUD W |

SULMHSRUL YH]DQL X] YLAHVWUXNX SULURGX MHGLQLFH JU
VH SURQDYX QDMXpPLQNRYLWLML PHKDQL]JPL SRPRUX NRML
ELEOLRJUDIVNLK RELWHOML NWDLWDGBORLEDUKBGRMHWR FQD MRHYD
LIUDAHQ ]DKWMHY GD NDWDORJ RNXSL L]GDQMD LVWRJ GM
prepoznat kao jedan od takvih mehanizéffas HH LVWLpH GD MH WDM FLOM X
kataloga kao pomagala koje n@D]L SXNL SRSLV ]D SURQDODAaHQMH JUDY

$NR MH NQM L apliqy@fskidBtWRQ@®D H UHUL NRULVQLNX GD NQML&QLFD XLV
WUDAL DOL X UD]JOLpLWRP IGDQMX V UD]JOLPLWLP QDVORYRP

7TDNYD VH YUVWD RNXSOMDQMDO ® Hy XWNULP WERHO @R SURI
WHRULMVNLP UDGRYLPD QLWL X ELEOLRJUDIVNLP VWDQGD
HNVSOLFLWQD GHILQLFLMD GMHOD &aWR ]J]QDpL GD QL NUL!
posve jasnf* Drugo, koiNR JRG FLOMHYL SURQDODA&HQMD RGUHYHQI
LIGDQMD ELOL NRPSOHPHQWDUQL NDWDOR]L QD OLVWLULF
%URM OLVWLUD NDWDORAQLK MHGLQLFD NRML VX VH L]JU
SULVWXS QMH]LQLP UD]OLpLWLP DVSHNWLPD ELOL VX RJU
trebalo donijeti odluku je li glavni predmet opisa djelo ili njegovo konkretno izd&hje.
Neslaganje Lubetzkoga i Verone oko ove teme, koju je Verona izrazillGKER MEX AOLWHU I
MHGLQLFD QDVXSURW ELEOLRJUDIVNRM MHGLQLFL3® REL
NDWDORAQLP QDpHOLPD JRGLQH X 3DUL]X L XMHGQR
VSHFLILpPQLP XYMHWLPD VUHGLQH

21 Usp. Leaer, Gregory H.; Smiraglia, Richard P. Nav. dj., str. 192.

22 |bid.

243 Usp.Lubetzky,Seymour. Nav. dj., str. 11¥erona, (YD 3UDYLOQLN L SULUXpPpQLN ]D LJUDGE.
Dio 1: Odrednice i redalice. Str. 13, 15. Statement of principles.-8tr. 7

244 yee, Martha M. What is a work?art 1.Str. 21.

22 bid., str. 9. Usp. i Yee, Martha M. What is a work? Part 4 : cataloging theorists and a definition abstract. //
Cataloging & classification quarterly 20, 2(1995), str. 3.

246 Usp. Verona, Eva. Literarna jedinica nasuprot bibliografskoj jedinidiefbna, EvaO katalogu : izbor iz

radova/ izabrala i uredila Aleksandra Horvat=DJUHE +UYDWVNR NQMLAQLpPDUVNR GUXaW)
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IXEHW]IN\ MH VPDWUDRQGK NIHWDCRBE@LK OMHGLQLFD GD ]DVWXSDMX OL
QDUDYQR ]D VUHGLQX NRMD LPD YHOLNX QDNODGQLPNX SURGXNFLMX L
SDN GU&DOD GD JODYQD NDWDOR&QD MHAIQAIERD MWHIB BVDH ] DARW XIS D M L§
PDORM YL3HMH]LPQRM ]JHPOML X NRMRM VH L]GDMH PQRJR SULMHYRG

SULPMHUHQLML ]D VXYUHPHQD RYRELWR JQDQVWYHQD L VWUXpQD GMH

8 UDGX QD QDFUWX NDWDORMHYRIX SUDMLOMUAXD ]D .RRGLQ
UD]JOLNXMH NQMLJX SXEOLNDFLMX L GMHOR &dWR MH SUY
bibliografskom standardif? OHYyXWLP QMHJIJRYL SULMHGOR]L GD VH U]
djela okupljaju pod jedinstvenim s’ UQLP QDVORYRP QLVX S¥Tdhas]DALYM}
GRYRGL GR WUHUHJ SUREOHPD RNXSOMDQMH L]GDQMD L
VSDMDOR V RNXSOMDQMHP GMHOD LVWRJ DXWRUD &aWR ]
pristupalo preko imea autora, a ne naslof®. 8 NRPHQWDUX 3DULANLK QD}
XSR]JRUDYD GD RNXSOMDQMH GMHOD LVWRJ DXWRYUD QH ]Q!
Mehanizam okupljanja jde factoDXWRU D QH LQWHOHNWXDOQL VDGUAaDI
ELEOLRJUDIVNH RELWHOML NRML QHPDMX LVWRJ DXWRUI
ELOMHAHQMD MHGLQVWYHQRJ VWYDUQRJ QDVORYD NDR DX
U D] O L @awoktKdj&a kad god je to potrebno, a ne samo kad ime autora nije dostupno,
SUHSR]|QDWD MH NDR MHGQR RG JODYQLK UMHaAHQMD ]D ¢
S U H W U D arliveRafahd mad>?

'HILQLFLMD pHWLULMX DVSHRDK INDFRH@H@UARH JOUHEQRG PH
PHYXVREQR LVNOMXpL Y Qdj&ld, Er@z {dRjawhiDpbikNdD mig @QR\piNp bt BeD

MDYLOD X NRQFHSWXDOQRP PRGHO X-LRa#a5>® MHGIORP R G
organizacije kataloga koje se temellQD RYLP HQWLWHWLPD SRWHQFLMDO C
GDQDaind NDWDORJD SRSXW GXJLK OLQHDUQLK SRSLVD UH
NUHWDQMD 1MLKRYD VWUXNWXUD RPRJXUXMH MDVQX VWX
NULWHR L\t XA BWDje®HDVEDRAL RN X S O Mraza Mrixz skipRagjdrdtinih

pojavnih oblikaLWG 6YDNL RG RYLK DVSHNDWD MHGLQLFH JUDY}

247 Usp. Horvat, Aleksandra. Eva Verona : @ NQMLAQLp D Wemim, EvB.DLRAtBlayD : izbor iz

UDGRYD LIDEUDOD L XUHGLOD $OHNVDQGUD +RUYDWI6EfDJUHE +UYDW
248 Usp. Lubetzky, Seymour. Nav. dj., str. 1200.

249Usp. Yee, Martha M. What is a wdtPart 1.Str. 16.

29 pid., gr. 15.

251 Usp. Statement of principles. Str37

®28yS :LOOHU OLUQD abXSHUO $OHQND 3HWHN ODULMD 7RPLUO ODUL
MH SRWUHEDQ YLaAaH QHJR LNDG™" IRIDIP SINOELEBOLRWHNDUD +UYDWVNH
253 Usp. Uvijeti za funkcionalnost bibliografskih zapisa. $8.
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WRJD GUXJL HQWLWHWL SRSXW RVRED LOL PKdh\ (WD PRJX \
autordjela, prevoditeljizraza nakladnikpojavnog oblikalli vlasnik primjerka 2P RJXUHQD

MH GDNOH SUHFL]QD JUDQXODFLMD YUVWD RGIJRYRUQRVW
FRBR- /50 QD WDM QDpPpLQ LVNRULAaWIDspnica R poreLpied ohin® YLaAH V)
RNUXaHQMX OHYyXWLP XYMHW ]D WR MH VWYDUDQMH ]DVHE
aAWR SUHGVWDYOMD RWNORQ RG GDQDaQMH SUDNVH EDawWL

4.2.1.3 Drugi entiteti

Osim entitetadjelo, izraz pojavni obliki primjerak NRML pLQH RVQRYRMPRGHOD
GHILQLUD MRa VH cHRedpr@datavija HiggDsvilh Bi6klariranih i-deklariranih

HQWLWHWD L QMLKRYLK LQVWDQFL RGQRVQR XNOMXpXN
relevante u bibliografskom univerzunfd* 7DNDY HQWLWHW RPRJXUXMH JHQH
DWULEXWD L RGQRVD pLPH SUReSWORREHRS WP R I XDiKIMMHL FPRX
SRMPRYD NRML WYRUH VDGUADM GMHOD L SUH&RaW VX RU

predmetnih sustava.

LRM-E9 NomenMH ELOR NRMD R]JQDND SRG NRMRP MH QHNL HQ
naslove, nazive i identifikatore® (NVSOLFLWQR UD]JOLNRYDQMH NRQFHSYV
RGQRVQR SRMPRYD L QMLKRWUWK YO @R LWHOM P HBROYWEhRE
NRMLPD UDpXQDOD AUD]XPLMX3 ]QDpHQMD XSLWD NDNR E
UD]JOLpLWL R]QDpLWHOML RGQRVH QD LVWL SRMDP 1D RYR
Knowledge Organization System 6.26 NRMD RPRJXUXMH REMDYOML'
NODVLILNDFLMVNLK VXVWDYD L GUXJLK QDG]JLUDQLK UMHDPQ

LRM-E6AgentMH HQWLWHW NRML PR&H LPDWL UD ]dpelopitrayH YUV W
pojavni obliki primjerak®® Agent REXKYDUD GYLMH -EYFOGdO DRMHES/5 0
=DMHGQLpNROsdbdM B VSR MHGL QDb QRDMMGR\ lbRyatitadijd O W/
VNXS RVRED NRMH GMHOXMX NDR K#Defnigije Bgens BdBodmdM H G Q L |
QMHJRYLK SRGMOIIPMDIILYDNOQPXEXMD SRSXW ERADQVWDYD IL
kao i neOMXGVND ELUD L REMHNWH NRML VWYDUDMX LOL L]Y

»8VvsS 5LYD 3DW /H %RHXI| 3DW.skFI8. aXPHU ODMD 1DY
%2 pid., str. 20.

%8 pid., str. 18.

%7 pid.

8 gys 5LYD 3DW /H %RHXI| 3DW.sFI&. 4XPHU ODMD 1DY
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QDVWXSDMX X ILOPRYLPD LOL UDpXQB0OQXKLSURIMIBFPLDP N RMI
stvaitn D OMXGVND ELUD LOL RQD ]D NRMD VH RSUDYGDQR SU

agenti®®°

LRM-E10Mjesto MH RGUHYHQR SURVWRUQR SRGUXpMH NRMH PRZ
QDOD]LWL VH QD =HPOML LOL L]YDQ =jl®ROMRM-EADL LVNO
Vremenski rasporMH RGVMHpPDN YUHPHQD NRML?*EBlogagRgiWDN W
HQWLWHWD RPRJXULWL LVWUDALYDQMH YUHPHQD L PMHVWI
poput mjesta izdanjpojavnog oblika P M HV W DostlRily ia£ddbla u kojemu jeagent

UDELR RrerogdyHQL

4.2.2 FRBRLRM i transmedij

5D]JOLND L]PHYyX DSVWUDNWQRJ VDGUADMD SULpPpH LOL IL
RGUHYHQRP PHGLMX WHNVW ILOP JOD]ED L \WM&formL XWMHC
(knjiga, web stranica, mobilna aplikacija itd.) predstavlja temeljnu karakteristiku transmedija.

Stoga bibliografska organizacija utemeljena na entitetoljelo, izraz pojavni oblik i

primjerak RPRIJXUXMH WUDQVSDUHQWD X $SH LNDR W UDQWUPHHELYND\D
WUDQVPHGLMVNH FMHOLQH L QMLKRYLK PHYyXVREQLK RG(
PHYXVREQR SRYH]|DQLK HQWLWHWD RGJRYDUD SULPMHGEL
VWYDUL QH%R aRabgijRiiahsmedija inodela FRBR/50 VYMHGRpPL pLQMHQ]
Dena u raddransmedia practic!NRULVWL MH]LN NRML LJUD]JLWR-SRGVMH
LRM-D SULPMHULFH NDG e&RERiohL IRNALRO®ORI VYLMHWD |
medije ili o (ne)podudarnosti intelakilnog i materijalnog aspekta nekog ostvarenja (npr.
SULpD NRMD SRpQH L ]DYUAEL X NQMPLHE@ D RV D NR #HWOLX\P\W Mp
fikcionalni svijet posljedica teksta, ali postoji i zvan teksta te da je neprikladno imenovati
transmedijskd HQWLWHWH ILOPRP NQMLJRP LOL WHdRlha]LMVNLF
SULPMHU Sidra4tDN PRRIAYYH WH REOLN B2 6 O XPQRYW WM HV 8 RSRD/® E L
X RGORPNX X NRMHP DXWRULFD REMDaQMDYD RGOXNX UH

' 8ys 5LYD 3DW /H %RHXI 3DW.bstrtFIR1I94XPHU ODMD 1DY GM
20 pid., str. 19.
21 pid., str.22.
22 pid., str. 23.
23 \Walker, Jill. Nav. dj., str. 1.
%4 Dena, Christy. Nav. dij., str. 57, 103, 1358, 162
25 pid., str. 103, 116.
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scenarij za filmThe Fountairobjavi u obliku stripa, a potom preradi u novu verziju po kojoj
UH VQLPLWL ILOP

RpLWR MH GOdiFbeRFQURtBNNDRHOMaAWR @4WR MH JGUXAaHQR V MHGQLP PH
HQWLWHW NRML SRVWRML L L]YDQ YODVWLWH DUWLNXODFLMH LOL DUV
ova dva izraza [film i strip, op. a.] smatra jednakima @ P MH QMHJRY QDMUD]YLMHQLML XPMHYV

UHGDWHOMVND YHU]LMD® SUHGQRVW VH GDMH VYHREXKYDWQRP NRQF

izraza.266

8 VOXpDMX WUDQVPHGLMD PHYyXWLP aQufzidpRieRtaxXts.0 MD QM
poddielom |DMHGQLpPNLP L]YRUQLP LQWHOHNWXDOQLP VDGU&D
L]QDG L]YRUQRJ GMHOD L RVWDOLK GLMHORYD NRML WYRU|

svijet kao svojevrsno naddjelo.
4.2.21 Transmedijdjeloi naddjelo

Matrix ili Ratovi zvijezdaRNXSOMDMX QL] UD]OLpLWLK GMHOD L]JUDa
videoigara itd. Svaki od tih dijelova smatra se zasebijgom a neizrazomistog djela,

XSUDYR |DWR aWR VYDRphpLRAMX GULKXGR@RGLRESKILpH GDNOH
X GRYROMQRM PMHUL GD WYRUH QRYR {Gugd eaatimik DOQR L
Ratovi zvijezd&ao cjeline mogu usporediti s pojmom rdjéla Superworl, koji Svenonius
koristizaokiSOMDQMH VYLK YUVWD L]YHGHQLFD L] QHNRJ L]JYRU!
izvedbe i intertekstualne reference (nptamletu kao naddjelu pripada i drama Toma
StoppardaRosencrantz i Guildenstern su myfi® 3 UHPD 6YHQRQLXV RQL QLVX
GMHOD MHU QHPDMX LVWL LQIRUPDFLMVNL VDGUADM DOL
SRWMHpX L] LYYWRJ L]YRUQLND

Pojam nadGMHOD NRULVQR MH VUHGVWYR ]8°SBrEge GtMED QM H N
dijelovi transmedijske cjeline ne moraju imat| DMHGQLpPNL L]YRUQLN YHUO PRJX
RVRELWR X VOXpDMX LQWUDNRPSR]JLFLMVNRJ WUDQVPHGL
Year Zeroodvijala usporedno s izdanjem istoimenog albuma grupe Nine Inch Nails i

koncertnom turnejom koja je prwvirala albunf.* Znakovito je da za razliku od Smiraglie,

%% Dena, Christy. Nav. dj.tis 159.U ovom odlomku implicitno se spomingijelo, izrazi reprezentativnizraz
®78VS 5LYD 3DW /H %RHX| 3DWULAM aXPHU ODMD 1DY GM VWU
%8 svenonius, Elaine. Nav. dj., s88.
269 [

Ibid.
27%bid,
2" ysp.Kim, Jeffrey et al. Nav. dj. Usp i Dena, Christy. Nav. dj., str589

59



NRML JRYRUWURR LA\GOGMDICWOrk 'HQD UDEL QHXWUDOQLML QT
VMH Patént seed NDNR EL R]QDpLOD ]JDMHGQLpPpNX LGHMX NRMD
realizirati istodobno ili susliednd?> =DNOMXpQR VH PRA&H XVWYUGLWL G
NRULVQLpNH SHUFHSFLMH WUDQVPHGLMD ELOR ]DQLPOML
JODYQR VUHGVWYR RNXSOMDQMD VDB GIH&ERV I OlL] DRHEQIRN WE

4.2.2.2 Transmediggenti fiktivno autorstvo

.DR @&WR MH UDQLMH V 8|B® 1@2§ \gdfavnhd GbiikaMmiqQjétka kao
]JIDVHEQLK HQWLWHWD RPRJXUXMH GD VH UD]OLpLWL DJH
SURGXFHQWD L]YRYWODDVQLINWO INXYIWPVD LOL QRVLWHOMD
WRpPpQR RGUHYHQLP DVSHNWLPD MHGLQLFH-LRMDpypgbdna YD NDU
je za bibliografsku organizaciju transmedija, u kojemu je agenataX UD]OLpLWLP XOR.
SRYH]DQ V UDMBDRYWP® GMHOLQH XNOMXpXMXiuL L RVREH
nadzor nad cjelinom ha MHORP SRSXW ADUKLWHNDWD SULpHS3

6 GUXJH VWUDQH LJULpLWR Ri@ID kziak Qojdhi ablki RrinjeRaK RUQR V'V
PRAH LPDWL VDPR, odioshD Or@enizaRij RIESRup stvarnih osoba, postavlja
FRBR-/50 X QHVXJODVMH V UDALUHQRP WUDQVPHGLMVNRP
Transmedij nije prvi prostor susreta bibliografske organizacije s fiktivnim autorstvom.
Pripisivanje objavljenog djela HSRVWRMHULP RVREDPD LOL ELULPD L
QDNODGQLpNRM SUDNVL 1DMpH&aUH VH WDNYD SUDNVD PR
autorske persone ili ateHJD DWULEXFLMD GMHOD QDGQDUDYQLP EL
GXKRYQLK YR GdtrjbDcijal Weta fikdidthalnom liku. Ovi su fenomeni srodni
REMDYOMLYDQMX SRG SVHXGRQLPRP L pHVWR VH V QMLP
]QDpDMNH JERJ NRMLK LK QLMH XYLMHN PRJXUH LIMHGQDpL
osoba ili skupina oRED NRULVWL ]D RGUHYHQH VYUKH QDMpHA&UH
5D]JOR]L ]JD WR VX UD]JQRYUVQL RG &HOMH GD VH SULNULM!
smatra prikladnijim za komercijalni uspjéR. Stvaranje autorske persone ili alesra je
kompleksnija strategija koja pseudonim koristi kao jedno od sredstava. Autorska persona
PRaH LJUDVWL X LPDJLQDUQX RVREX NRMD QHPD VDPR YOD
YODVWLWL L]JJOHG OLpPpQRVW L ELRJUDILMoé ima& gW XJDOV

?"2Dena, Christy. Nav. dj., stt59.
273 Usp. Griffin, Robert J. Introduction. // Faces of anonimity : anonymous and pseudonymous publication from
the sixteenth to the twentieth century /tedi by Robert J. Griffin. New York ; Basingstoke : Palgrave
Macmillan, 2003. Str. 7.
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SULPMHULFH VHGDPGHVHWDN NQMLAHYQLK GYRMQLND W
YODVWLWH SVLKRIL]JLPNH RVRELQH ELRJUDILMX L VWLO S|
RGQRVLPD QHNL VX ELOL URYDFL SXRHXDLQIDFLMHAEAQX RX GR
citirali ili kritizirali djela drugih itd?* 6DP 3HVVRD REMDVQLR MH UD]JOLNX L
KHWHURQLPD QD VOMHGHIUL QDpLQ

'"MHOR SRWSLVDQR SVHXGRQLPRP SULSDGD DXWRUX VDPRP oRVLP NDC

potpisano heteronimom pripada autoru izvan njega samog, odnosno cjelovitoj osobi koju je ofi’stvorio.

$XWRUVNH SHUVRQH VH pHVWR VWDSDMX V ILNFLRQDOQLI
PUH&X RGQRVD ILNWLYQLK L VWYDU Qletdotalypé&sD2QRd@hN QD V
od heteronima Fernanda Pessoe, Ricardo Reis, postao je lik u romangalstug

NQMLAHYQLND -®odipDsrerD RicaRiDRdésa3HVVRD L QMHJRYL UD]OLD
WDNRYyHU VX OLNRYL X GMHOXRYWRIPG QP M ¥ X KL MDY RW X

aAaWR VH WLpH OLWHUDWXUH X NR kbBjbski kaHal RXpareke dShd M GVW D Y
QDG QDUDY Qriediuntisticl Diteraturg N. M. Babb daje iscrpan prikaz odnosa
DQJORDPHULpNH WUDGLFLMH NDWDORJL]JLUDQMD SUHPD
ELEOLRJUDIVNX SUDNVX XWMHFDR QWD VDMR VYRHUDRYKXGW
katalogizacije’® %LOR EL ]DQLPOMLYR LVWUDALWL GUXaAWYHQH L
fiktivnog autorstva i smijestiti ih u kontinuitet pojava u europskoj kulturi koje se temelje na
SURXpDYDQMX L DSRWHR]L zinbl BpirittRIQaOtE0Rafije, p&fhBaralizéiD Q W L
QDGUHDOL]PD GR 1HZ DJHD L VXYUHPHQH IDQWDVWLpPQH ILT

'RN MH V HJJLVWHQFLMDOQRJ JOHGLA&WD MDVQR GD L]D ILN'
AWR MH L V SUDYQRJ JORGREW X MDYVDMX D WMWYIDMIIMQD SU
JOHGLAWD SLWDQMH MH VORAHQLMH &WR SRND]XMH L U
NDWDORAQLP SUDYLOQLFLPD %XGXuL GD ILNFLMD GRQH
R]IQDpLYDQMX WHPDL LGCOD. MHMWYMWHKQPRORILMD NDWDORJD (
stvaranje uputnica), pitanje fiktivnog autorstva nije se sagledavalo u cjelini. Uglavhom se

svodilo na dvojbu koji bibliografski identitet stvaratelja treba odabrati kao pristupnicu.

Panizzi je popisivao da se pristupnica mora temeljiti na pseudonimu ukoliko autor rabi

are Usp. Talan, Nikica. Fernando Pessoa : djelo. Zagreb : Disput, 2013.-38¢. 19

25 Citirano u: Talan, Nikica. Nav. dj., str. 16.

276 Usp. Babb, Nancy M. Cataloging spirasd the spirit of cataloging. // Cataloging & classification quarterly
49, 2(2009. Str. 89122.
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pseudonin‘?.77 & & -HZHWW NRML VH VPDWUD XWHPHOMLWH
NDWDORJL]IDFLMH XYHOLNH SRG XWMHFDMHP 3DQL]J]JLMD
N Q M L a gdlggQbd Nravim imenom, neovisno o imenu koje se pojavljuje na naslovnoj
stranici®’® Cutter je u djeluRules for dictionary catalogahtijevao da se kratigaseud doda

X] VYDNR AODA&AQR LPH3 NRMH VH NRULVWL NDR BHQYRVXSQL
NDVQLMLP L]GDQMLPD DQJORDPHULPNLK NDWDOR&®HLK SUD
IXEHW]N\ MH VPDWUDR GD VWYDUDWHOM QLMH RQDM WNR N
tom svojstvu predstavljen, tj. onaj tko je formalno preuzggowornost i dao djelu svoje ime i
autoritet?® OHYXWLP L RQ LVNOMXpXMH PRIXUQRVW GD VH QHW
MH X WRP VYRMVWYX SUHGVWDYOMIgFJQ3BBIl§IIHIQQDbIH:lNWL\
SUHSRUXpXMX GD VH SULVWWXSQRWVADP WHPBRWMRUQDDIMPHAUI
LIGDQMLPD VYRMLK GMHOD RVWDOBWXUBDWLRP LS\LXVD GWX U/
za izradu abecednih kataloggYD 9HURQD SURSLVXMH GD MH SULVWXS:
NDGD VH DXWRU X VWYYaUDODHQRRP SIVKHEXGRQLPLPD LOL
SVHXGRQLPRP 1R DNR DXWRU RGUHYHQX YUVWX GMHOD RE
pseudonimom, pristupnice se mogu izraditi za oba obfkdOHNVLELOQRVW RYH RG!
MH XYMHWRYDQD gd DhjjeviRvana pod pseudodibdin. Horvat navodi da je u
revidiranom izdanju pravilnikaAnglo-american cataloging rule§AACR2) iz 1978. godine
RGUHGED NRMD ]JDKWLMHYD RGDELU MHGQRJ SUHYODGDYL
pseudonimom izmijenjep SRG SULWLVNRP QDURGQLK NQMLAQLFD
'UADYDPD L $X2GWHBEILMNRMD SUL]QDMH YLAHVWUXNH ELEO
L] $$&5 X NDWDORAQT® SDIXWMSRUHNGEY WDOLMDReydeL NDWD
italiane di caalogazione 5(,&$7 QH SR]QDMH YLAHVWUXNH ELEO

Zanimljivo je da oba pravilnika kao konceptualni temelj navode modeletiRlji.2®’

27 Usp.Babh Nancy M.Nav. dj., $r. 93
278 |hid.
279 Cutter,Charles ANav. dj., str. 86
20 Ysp. Lubetzky, Seymour. Nav. dj., str. 2882.
L 1pid.
282 Usp. Statemenbf principles Str. xiv.
3 9HURQD (YD 3UDYLOQLN L SULUXPQLN ]D LJUDGEX BEHIBHGQLK NDWD
24 Horvat, Aleksandra. QMLAQLPpQL NDWDORJ L DXWRUVWSY.B3 5LMHND 1DNODGD ¢
285
Usp.RDA.
286 Usp.Regoleitalianedi catalogazione : REICAT / a cura defmmmissiongermanent@erla revisionedelle
regoleitalianedi catalogazione. Roma : ICCU, 2009. Str. 4R
%7Usp. RDA.Usp. Regole italiane di catalogazione. Str-XIV.
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B3ULVWXS ILNWLYQRP DXWRUVWYX VYRGL VH QD SLWDQMI
infoormaFLMD LVWUDALWL SRGDWNH NRML VX SULND]DQL QD M
NDWDORJ 8 NQMLAQLpQRP NDWDORJX LQIRUPDFLMH VH >
SUHX]LPDQMX SRGDWDND EXGXiL GD VH VDPD MHGLQLFL
izZoURP &4WR MH X NDWDOR&QLP QDpPHOLPD IRUPXOLU
(representation®® 6 YHQRQLXV WR WXPDpL SUDJPDWLpPQR

.DG VH ELEOLRJUDIVND VWYDUQRVW VXNREOMDYD V SRVWRMHUHP VW
Razlog tomu je u prvomredi NRQRPVNL ,VFUSQR ELEOLRJUDIVNR LVWUDALYDQMH
PRa4H SURYHVWL VDPR X SRVHEQLP RNROQRVWLPD QSU SUL RSLVX XP
VYDNRGQHYQRP XYRYHQMX UHGD X PLEXHNRI WX \RNGELY WXISDHWM & PR @& HA KX J\DL
.DG VH QD GRNXPHQWLPD SRMDYOMXMX GYRVPLVOHQH QHUD]XPOMLY
objasniti ili ispraviti unutar zagrada i u razumnom ops&gu.

20R A4WR 6YHQRQLXV DUJXPHQWLUD SUDNWLpPQLP UD]JOR]L
SRVWPRGHUQLVWLpPpNLK WHRULMD &OMXR RURITBBIVNR@e|QDPHQ |
JRXFDXOW L]JQRVL WHPHOMQX WH]X GD MH LPH DX®RUD PQ
NRQVWUXLUDQL LGHQWLWHW pLMD MH IXQNFLMD SRQDM
RNXSOMDQMH L UDJOLNRYDQMH GLVNXUVD VWYDUD YH]H |
VWDWXV AIXQRBXMMRDOXWRR MH SUHPD WR PdtruktiadaaX UQD L
GMHOX GDMH OHJLWLPLWHW X RGUHYHQRP NRQWHNVWX *U
SULSDGQRVWL GLVNXUVD RVWYDUXMH VH L X VOXpDMHYLP

pseudonimom:

Potpisivanje legalnim imenom nij@®@ XWRPDWVNL L]JERU YHU GLR VWUDWHJILMH SRYH

. 291
projiciranom personoim

,VWUDA&XMXiL YMHUVNH NQMLJH X VMHYHUQRM +UYDWVNRN
LPHQD DXWRUD QD QDVORYQRM VWU D QtakhltaEILod@sPIQR IR PL
LPHQD SRNURYLWHOMD L] .DWROLpPNH FUNYHsticireMiL VX XL
SULNULYDQMH RGJRYRUQRVWL |]D GMHOR MH GDNOH VY
RGUHYHQLP FLOMHYLPD 7R VWD RGIQRML B @D Xh WX YWQUHD QW |

288
289

Usp. Statement of international cataloguing principles (ICP).55tr.

Svenonius, Elaine. Nav. dj., str. 75.

20 ysp.Foucault, MicheLAWR MH DXWRU" L]ODJDQMH =DJUHE 1DNODGD -HVHQV
291 Griffin, Robert J. Nav. dj., std.

228VS 9HODJLU =RUDQ 3LVDF L DXWRULWHW ELW DYRRWNAW XD =D VX M E
: Naklada Ljevak, 2010. Str. 131.
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XWYUYyHQR MHGQD RG JODYQLK IXQNFLMD SUHSOLWDQMD

jedinstva.

6 GUXJH VWUDQH X GDQDaAQMHP LQIRUPDFLMVNRP RNUXa
]JDKWMHYLPD EL®ORMHEHYMQMD VYH YHUH NROLpPLQH SRGDW
SLWDQMH LPDMX OL NDWDORJL]DWRUL YUHPHQD ]D LVWU
RGQRVD L]JPHyX RVRED SHUVRQD L OLNRYD

Model FRBR/50 VWYDUD NRQFHSWXDOQL V8RFNMW®RN HDWR®@R L]IDN &
RNXSOMDQMH SRYH]JLYDQMH L XPUHAaDYDQMH HQWLWHWD X
BNXSQRVW GRVORYQR SUHX]J]HWLK SRGDWDND V MHGLQLFH .
opisa, svedena je u modelu na tek jed@dnbut pojavnog oblika LRM-A16 Tvrdnju o

pojavnom obliku(Manifestation Statememt™> 6 REJLURP QD WHKQROR&NH PRJ
GLJLWDOQLK IRWRDSDUDWD VNHQLUDQMD L XSRWUHEH ¢
2&5 |DGDuUD NDWDORJL]IBMW RAUHDP QG MRRWLD QDHWUDQVNULSFL
JUDYH &WR ]QDpL GD VH IRNXV NDWDORJL]DFLMH PRaH XVF
SRSXW DQDOL]H VDGUADMD VWYDUDQMD SRYH]QLFD L RS}t
NDR LVWUDAR DINOMXpXMH L LVWUDALYDQMH PHYXVREQLK
imena, pseudonima ili persona, kao i njihovih odnosa s konceptualnim entitetima poput
VWYDUQLK L LJPLAOMHQLK RVRED 7UHED PHYXWLP LPDW
identLWHWD VWYDUDWHOMD SRVWDYOMDMX L EURMQD HWLpPNI

S obzirom da u transmediju likoudrand autora i tehnike stapanja stvarnosti i fikcije imaju

VSHFLILpQX ]DGDuUX SURALULYDQMD L REMHGLQMDYDQMD
dodatQR LVWUDALWL NDNR NRULVQLFL WUDQVPHGLMD SHUF
ILNFLRQDOQLK OLNRYD L QMLKRYLK LPHQD NDNR EL VH

modeliranja ukupnosti ovih odnosa unutar strukture FRB®-a.

8yUsp.5LYD 3DW /H %RHXI 3DWULFN344aXPHU ODMD 1DY GM VWU
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4.3 FRBRoO
4.3.1 Prkaz modela

Usporedo s razvojem IFL#ih modela bibliografskin podataka tekao je i razvoj
NRQFHSWXDOQRJ PRGHOD |]D GRNXPHQWDFLMX NXOWXUQH
muzeje (International Council of Museums, ICOM). Rad na modelu pod nazivB®CI

&50 |[DSRpHR MH JRGLQH D PRGHO MH SULKYDUHQ
21127%%

&,'2& &50 MH ]DPLAOMHQ NDR SRVUHGQLpPpND VWUXNWXUD ]
NXOWXUQRM ED&WLQL +HWHURJHQRVW W Ddtavidaikdin®&R G D W D N
SUDNVL GRNXPHQWDFLMH X PX]HMLP B®Ue@t ddJekBpli&ithii W L Q V N
FLOMHYD PRGHOD MH UD]PMHQD LQIRUPDFLMD V DUKLYLPL
njihovim konceptualnim modelina®

Zamisao o harmonizaciji mogelFRobitelji i CIDOC CRMa javila se 2000. godine na
JRGLAQMHP VHPLQDUX (XURSVNH JUXSH ]D DXWRPDWL]D
Automation Group, ELAG) u PariZi’ *RG LQH ]JDSRpPHR MH UDG QD KDUF
MH ELOD ]DGXAaHQD & kkipifa & &j&dg FRBEDIGORM-a (International
:RUNLQJ *URXS RQ )5%5 &50 'LDORJXH VDVWDYOMHQD RG |
a i Posebne interesne skupine CIDOC GRNCIDOC CRM Special Interest Group, SIj.
Rezultat te suradnje bio je model FRRR 3UYD YHU]LMD PRGHOD SRWMHPpH
MH GUXJD YHU]JLMD SUR&GLUHQD QD DXWRUL]JLUDQH SRGDW
RpHNXMH VH QDNRQ VOXA3RMPRURGIREVNQDPLYDRMD GYDMX

Glavni cilj harmonizacieGYDMX PRGHOD ELR MH GHILQLUDQMH ]J]DMH:
EDAWLQX XNOMXpXMXiUL PHWRGRORJLMX PREdp@hattieQ MD V\
PLOQMHQLFD GD PX]JHML L NQMLAaQLFH pHVWR SULNXSOMDM X

294 Usp. ISO 21127. hformation and doumentation : a reference ontology for the interchange of cultural

heritage informationGeneva: ternational organization for standardizati@®06. Standard je revidiran 2014.
godine.
2% Usp. Definition of the CIDOC ConceptueferenceModel / producedby the ICOM/CIDOC Documentation
Standards Group, continued by the CIDOC CRM Special Interest Group ; current main editors Patrick Le Boeuf,
Martin Doerr, Christian Emil Ore, Stephen Stedersion 6.2May 2015.Str. i. URL]http://www.cidoe |
[crm.org/official _release cidoc.htmi#CIDOCCRMR201604-25)
% Definition of the CIDOC Conceptu&eferencelodel Str. ii.
27 FRBR: object oriented defitibn and mapping from FRBR, FRAD and FRSAD. Str10.
298 14

Ibid.
29 pid., str. 11.
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nSU PX]J]HML SRVMHGXMX NQMLJH L GUXJX REMDYOMHQX LOI
RSLVXMH VXNODGQR ELEOLRJUDIVNLP VWDQGDUGLPD GRN
ULMHWNLK UXNRSLVD L GUXJH JUDYH NRMDIMm&HdIEgaQ R GRN
SRGDFL R NQMLAQLpQRM L PX]JHMVNRM JUDYL LVSUHSOLUX
NRML PRJX ELWL WHPH NQMLJD L pODQDND GR ELEOLRJ
podataka™ Preduvjet integriranom pristupu ovim podacima kifpP MHG QLpPND VXpHO N
LOQWHURSHUDELOQRVW SRGDWDND NRML VX R WRM JUDyL ]
SUYRP UHGX R VHPDQWLPNRM L@néd/ jd thedslel bentohizaQi& bl L D O |
YD&QD L JERJ LJUDYQH NRP SBkEenamQRoPWL &,'28 &50

%XGXuL GD MH J]DPLaAaOMHQ N EaRa $ibliBgididieHigidvhirdicige, FRBR&D O
je naslijedio formalni jezik i strukturu CIDOC CRisl Za razliku od modela FBbitelji i
FRBR-LRM-a, koji su modeli entiteta i odnosa, CIDOC CRM iB®o su objektno

orijentirani modeli.

Fokus podataka u objektraoijentiranom modelu su objekti, koji mogu biti stvari, ali i procesi

koji se odvijaju nad drugim objektint8> Objekti se grupiraju klase kategorije koje se

sastoje od objekata s jednom i¥L&H ]DMH G Q L fNroiedihQ mipdahitN klase

nazivaju se instancana: Objektnc RULMHQWLUDQL PRGHOL LPDMX KLMH
]QDpL GD VYDND NODVD PRA&H LPDWL SRGNODVX L QDGNO
YODVWLWLK ]QONB MKIDp QD ND MBIH\GIN CPIRAHH LPDWL L YL&H
QDVOLMHGLWL QMLKRYH ]JQDpDMNH awWHR® YHLQRHAND YN@B Y
RGQRVL PHYyX NODVDPD QmddeMiEsVKiasy pbveZdare dvejgivdrn Razivaju

se domenadoman) i opseg fange).>”’

Entiteti, atributi i odnosi modela FBbitelji prevedeni su, dakle, u klase i svojstva objektno

orijentiranog modela FRBRoo. Izraz modela-FRRELWHOML X GUXJDpLMHP IRU
RPRJXULR MH L YUHGQRYDQMHLQMNMWKRR ¥WH OVVINLR NHUGRMO MH
harmonizaci€® .ODVH VX X PRGHOX )5%5RR R]QDpHQH LGHQWLI

222 FRBR: object oriented definition and mapping from FRBRFRAD and FRSAD. Strl1.
Ibid.
392 Usp. Teorey, Toby. Nav. dj., str. 33.
%93 bid. Usp. i Definition of the CIDOC Conceptual Reference Model. Str. viii.
394 Usp. Definition of the CIDOC Conceptual Reference Model. Str. i
3% Teorey, Toby J. Nav. dj., str. 33. Usp. i Definition of the CIDOC Conceptual Reference Model. Str. viii.
3% Definition of the CIDOC Conceptual Reference Madgt. viii.
7 |bid., str. ix.
S8 FRBR : objecbrienteddefinitionand mapping from FRBE, FRAD and FRSADStr. 11.
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VORYD ) L EURMD QSU ) 'MHOR GRN VX VYRMVWYD R]Q
slova R i broja@®™ )5% 5RR LP SO L F I keRa Vddptaéaliz CIDOC CRil, koji
SUHGVWDYOMDMX QDGNODVH L QDGVYRMVWYD QMHJRYLK Y
NDR SURALUHQMH AXJQLMH]GL® X VWUXNWXUX PRGHOD &,'2
su izvornim identifikatoma iz CIDOC CRMa, koje se sastoje od slova E (klase) i P
VYRMVWYD WH L]YRYQH EURMPDQH R]QDNH

%XGXuL GD SRGDFL NRMH PRGHOLUD &,'2& &50 YHOLNLP
NRQWHNVWD L A&LYRWQRJ FLNOXVD P X]H M vg igkajisupridv® P HW D
SURFHVL L JELYDQMD SRSXW VWYDUDQMD SRpHWND SRVWR
PRAH SRYH]DWL VD ]JELYDQMLPD SULMHOD]QLP VWDQMLPI
prikazati kao ishod, uzrok ili sredstvo zbivaffaStaga i FRBRoo uvodi klase zbivanja i
SURFHVD NDR a®dey shinagdRecprding Eventili F27 2VPLAOMDYDQMH G
(Work Conception GHILQLUDMXuUL LK NDR SRGNODVH JELYDQMD
8SUDYR WD ]QDpDMND REReJD LXWRU @R GHAIHGRWRPHQH QD
AVWDWLbQLK3 SURL]YRGD PRJXUQRauUX GD DQDOLJLUDMX L
SRMDYH NRMH PRJX ELWL ]DQLPOMLYH V ELEOLRJUDIVNRJ
VWDUH NQMLJH LOL LKSHEALIGhQRVPWNX YH]JORAHQMD QHRP
Harmonizacija s CIDOC CRMRP ]QDpDMQR MH XWMHFDO/memens®iD XYRY
aspekiu FRBRLRM.

%XGXiuL GD X PRGHOLUDQMX SURFHVD L]JOD]JH QD YLGMHO
FRBRoo rafinira neked entiteta FRobitelji. Prepoznaje dvojnu nargojavnog oblikakoji

PRaH ELW MaKifostaidn\8ingleton LOL SURL]YHGHQ XvavifestatioB ULP M H L
Product Type WH XYRGL Y dj@daNRRGNODNBVWDYOMDMX QMHJIRYH |
primjerice F156 O R & H Q [®o@pVek Wdrkili F17 Skupno djeldAggregation Work®*3 U

PRGHOX MH WDNRYHU HNYV SzakdKol) prénDsi gdadpuddpeld (SelfP H y X

W 60RYD ) L 5 RGDEUDQD VX NDR SRpHWQD VORY sRERBR: Dbjpst%5 L QHP
(S)lrgenteddefinition and mapping from FRBR, FRAD and FRSADStr. 28.

Ibid.
1 8vS /DJR]JH &DUO %XVLQHVVDXRUMRBOV: RRX BBNBWWH OLIH LQW
Bicentennial conference on bibliographic control for the new millenniashington,Library of Congress,
November 1517 2000. URLhttp://www.loc.gov/catdir/bibcontrol/lagoze paper. (@016 05-23)
312ERBR : object oriented definition and mapping from FRRFERAD and FRSAD. Str. 13, 168. Na temelju
PRGHOD )5%5RR MH X VXUDGQML OHYyXQDURGQRJ FHQWUD ]D ,661 L 1D
UD]YLMHQ NRQFHSWXDOQL PRGHO SRGDWDND R QHRPHyHQ&ist JUDYL 35
Pelgrin. FRBR and serials : the PRESSoo model. // IFLA WLIC 2014. Lyon, Frane2? BPaigust 2014.
URL:|http:/library.ifla.org/838/1/088eboeufen.pdf(2016:05-23)
$3FRBR object orienteddinition and mapping from FRBR, FRAD and FRSAD. Str14.
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Contained Expressign izraza koji prenosi samo fragmermtjela, poput citata Expression
Fragmen}.*** FRBRoo je, dakle, u odnosu na modele-RRELWHOML RELOMHA&H
JUDQXODUQRa&aUX QDJOD&HQLP YUHPHQVNLP DVSHNWRP L

pojava i odnosa.

U bibliografskoj organizaciji vremenski aspekt predstavlja relaiv@R YRVW .QMLAaQL
NDWDOR]L RELPQR VX RUJDQL]JLUDQL RNR VWDWLPQLK HQV
LIGDQMD LOL QDN O D®Stahildn je\WddridRenkitéta | hjbigd\@drbibliografskog

ili autoriziranog zapisa, u smislu da zapis@&® WDYOMD RGJIJRYDUDMXuUL VXURJI
na tijek vremend”® 2YH JQDpDMNH NQMLAQLpPQRJ NDWDORJD WUD

njegove pouzdanosti.

3DUDGLJPD NDWDORJD NDR L]JYRUD VWDELOQLK ILNVQLK
entitetma RYHGHQD MH X SLWDQMH V SRMDYRP GLJLWDOQH JL
QHVWDELOQD 65D]PDWUDMXUL L]DJRYH ELEOLRJUDIVNH RU.
]JDNOMXpXMH GD ELEOLRJUDIVNL RSLY WUHED Rik&r&iaDYDW L
kao niz zbivanja i opisati osobe, mjesta, datume i druge entitete povezane sa svakim od tih

zbivanja®*’ "UXJLP ULMHpPLPD MHGLQL QDpLQ GD VH RVLJIJXUD D;
SRX]GDQRVW QMHJRYD RSLVD MHMWXpRPH@DEaRdDebtuN RML OH

UHPHQVNL DVSHNW X ELEOLRJUDIVNRM RUJDQL]DFLML QLN
L RSUHQLWR UDGL PRJIJXUQRVWL SRYH]LYDQMD LQWHJIUDFLI
QMHJIJD +HWHURJHQRVW Sk iDNfdnNdpski ddthbovamX piiRld@ziNad. Q
PLQMHQLFH GD MH VYDND |JDMHGQLFD XVUHGRWRpPHQD QD G
SRGDWDND R JUDyL 3UHPD /DJR]JHX VYDNL RSLV QHNRJ HC
onom stanju unutar ngRYD ALYRWQRJ FLNOXVD NRMH MH RG LQWH!
6WRJD LQWHJUDFLMD SRGDWDND SRGUD]XPLMHYD XORJX N
UD]JOLPLWLK AVapeidis DRGQPRYMPB3RSLYD NRMH UD]JOLpPLWH ]C
na wbu**® 60LMHGRP WRJD JODYQD MH |DGDuUuD NDWDORJD VYV
FMHOLQH RG UDVSUAHQLK LQIRUPDFLMD

M FRBR : object oriented definition and mapping from FRRFRAD and FRSAD. Str14.
315 Usp. Lagoze, Carl. Nav. d|.
%1% |bid.
%7 |bid.
1% |bid.
%1 |bid.
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4.3.2 FRBRoo i transmedij

Naglasak na vremenskom aspektu i zbivanjima, koje FRBRoo uvodi u bibliografsku
organizaciju, RPRJXUXMH RSLV RQLK ]QDpDMNL WUDQVPHGLMD N
YUHPHQX D NRMH GDQDaQML NDWDOR]L QLVX X VWDQMX
DXWRUL NRML SRWMHpX L] SURGXFHQWVNRJ RNUXaAaHQMD L
kriterja za definiranje transmedija, koji ga razlikuje od drugih intertekstualnih i
transfikcionalnih odnos¥’° A3UDYL3® WUDQVPHGLM MH NRRUGLQLUDQ
]JDPLAOMHQ NDR FMHOLQD yDN L APHNLS3 L AUD\pwesliOMLYL?3
RYRM VWURJRM GHILQLFLML WHPHOMH VH QD NDQRQX RG(
L LOL GRVOMHGQRVWL ILNFLRQDOQRJ VYLMHW®Iizr84dLND] UD
pojavne oblike agente mjesta vremenske raspone druge entitete koji su povezani s
SRMHGLQLP IDIDPD GRSULQRVL XYLGX X FMHOLQX L RPRJX
AHOH SUDWLWL SULpX L SUHPD NRMLP NULWHULMLPD /RQ.
prikazivao kada se, primjerice, ulbLpL SRMDY OM X¥t HKlageGpoply HFEYL OL N
2VPLAOMDYDWNMMRYMH P RIXUXMX SUHFL]DQ RSLV QDVWDC
kreativnih odgovornosti.

/IDJR]JH MH LVWDNQXR RVRELWX YDAQRVW YUHPHQVNRJ DVS
i promienjiva, poput digitalnih dokumenata. Maitland i Hall ubrajaju ovdje i multimedijske
LQVWDODFLMH L GMHOD NRQFHSWXDOQH XPMHWQRVWL D
koji se temelje na interakciji korisnika, stvarnosti i imaginarnog ili virtualneigets 3?2

60LPQH ]1QDpDMNH LVND]XMX WUDQVPHGLMVNH SRMDYH SRS
PRJX ELWL XNOMXpHQH X aLUL WUDQVPHGLMVNL NRQWHNYV
SRSXW NQMLJD LOL ILOPRYD 7D N Yfirad khoJliz 2bivénja Gdjé U L N O D (
VYDND ID]D SRYH]DQD V RGUHYyHQLP DNWHULPD PMHVWLPD

NRML ELOMHAH NRULVQLpPND LVNXVWYD
=DNOMXpDN

S5SHIHUHQWQL RNYLU ]D LVWUDALYDQMH NRULVQLpPNRJ SRJOF

o transmediju predstavljaju konceptualni modeli bibliografskin podataka HBEBW®R i

320
321
322

Usp.Dena, Christy. Nav. dj., str. 100.

Usp. Long, Geoffrey. Nav. dj., str. 160.

Usp. Maitland,Eileen; Hall, Cordelia. Nav. dj., str. 329 333331 Usp. i Robinson, Lyn. Multisensory,
pervasive, immersive. Str. 1734,
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FRBRoo. FRBRLRM nastao je objedinjavanjem triju prethodnih IFuAh modela pznatih

pod nazivom FPRobitelj, dok je FRBRoo nastao harmonizacijom modela-oBRelji s

NRQFHSWXDOQLP PRGHORP ]D GRNXPHQWDFLMX NXOWXUQ
P R G H O DOjelo,LizpalAd pojavni obliki primjerak pHWLUL HQWLWHWD |OR pIDWEHU
VWXSQMHYH DSVWUDNFLMH MHGLQLFH JUDYH RG LGHMD NF
REMHNWD AX UXFL® 2YD MH VWUXNWXUD DQDORJQD V WLS
SRGUD]XPLMHYD UD]JOLNRYDQMH MXIH LSPLIWIHK LIOD ] U QNDF LRRE) [F
SUHNR QMLKRYD LJUD]I]D X SRMHGLQRP PHGLMX GR XWMHO
Struktura djelo, izraz, pojavni oblik primjerak RPRJIJXUXMH RNXSOMDQMH LC
WUDQVPHGLMX QD UD]O lHpIOMH.@ FNDHIOQ @PRDNIR B D IR GWaDYD N
RGDELU NULWHULMD SUHPD NRMHPX UH NRULVQLFL SUDWLW
SLWDQMH 8WR SUHGVWDYOMD @jplina SBM HOR. Q& LRQ N 5\W R DAQU

Pri ispitivanju primjenjivosti modela FRBRRM i FRBRoo na bibliografsku organizaciju
WUDQVPHGLMD QXaQR MH X]JHWL X RE]JLU UD]JOLNH GYDMX P|
L QDPMHQL .DR SURALDHPRMGHOD2& RMD X aDULaAWHHR SRVWDY
)5%5RR MH SULNODGQLML ]D PRGHOLUDQMH GLQDPLpPQLK S
FRBR-LRM u prvom redu namijenjen modeliranju ishoda takvih pojava koji su relevantni za
bibliografski univerzum. Sugerira se da bi u kontekstu transmedija FRBRm@mo biti
NRULVWDQ ]D RSLV LQWHUDNWLYQLK ITHQRPHQD NRG NRM|
pLWDYH VWUXNWXUH DOL L ]D RSLV QDVWDQND L UD]JYRM!
XSUDYR SURFHV QDVWDQND RQR aWmojavB JpopuN édifskitvv UD Q V |
I UDQ&L]D NRMH VH aLUH |DKYDOMXMXiuL DGDSWDFLMDPD LV

-HGQEQD RG VWUDWHILMD SURALUHQMD WUDQVPHGLMVNH ¢
NRKHUHQWQRVWL MHVW NRPELQLUDQMH VWjyelsan@RIVWL IL
igrama poput LARRa i ARGa, koje stvarni svijet rabe kao medijsku platformu za
SURALULYDQMH LVNXVWYD SULpH LOL ILNFLRQDOQRJ VYLN
poput objavljivanja knjiga, glazbenih albuma itd. pod imenima fikciahalikova. Za
XVSMHAQR RVWYDUHQMH RYH IXQNFLMH QXaQR MH XSUDYR
autora. S obziromda FRBR50 UD]J]GYDMD VWYDUQH RG ILNWLYQLK RVF
LOL NDR RSULP SRMPRYLPD LOL NDARGHSWRRERQWRIDRAR WS RNOL
JOHGDMX QD IHQRPHQ ILNFLRQDOQLK DXWRUD L NDNR JD L

modelu.
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,675%4,9%1-( %,%/,2*5%$)6.( 6758.785( 75%$160("',-$
5.1 Uvod

.DR 3WR MH REMDAQMHQR X XYRGQRP SRJODYOMX PHWI
LOQWHUSUHWLYLVWLpPNRP SULVWXSX ,QWHUSUHWLYLVWLpN
REMHNWLYQH VWYDUQRVWL YHU X]JLPDMX X RE]JLpH PQRJR
VWYDUQRVW .RQFHSWXDOQL PRGHOL NRML VH RELPQR N
VHIPHQWD VWYDUQRVWL XQLYHU]JXPD GLVNXUVD WDNRYI
VKYDUHQL NDR NRQVWUXNWL NRML QDVWDMXammnG UHYHQ|
XWMHFDMHP ]QDQMD LVNXVWYD L SHUVSHNWLYD NRULVQLN

,VWUDALYDQMH XQLYHU]XPD GLVNXUVD WUDQVPHGLMD
predstavlja fazu poznatu pod nazivom analiza zahtjeva, u ovom je radu provedeno kao
fenomenografskoLVWUDALYDQMH X NRMHPX VH QDVWRMDOR VWE
NRULVQLND L SRWRP LK XVSRUHGLWL V SRVWRMHULP NRQFI
WH SR PRIXUQRVWL LQWHJULUDWL X RNYLUX PRGHOD 8 R
provHGED LVWUDALYDQMD

5.2 Odabir sudionika

.YDOLWDWLYQD LVWUDALYDQMD QLVX XVPMHUHQD QD JHQH
L VWULNWQH PHWRGH X]RUNRYDQMD %XGXuL GD GXEOML
SULSUHPH X SURYHGEQDIOAWW DAHIXDQWYMWD EURM VOXpDMHY
RJUDQLpDYD .DR aWR MH REMDAQMHQR X XYRGQRP SRJOD
NRML OH LVWUDALYDpX SUXALWL @8WR LVFUSQLMH LQIRUPDF

=D RYR LVWUDALY D Q Mba. ReeBljBi Wride@jRioNeHlaZskl idl o BSvbama koje
LPDMX LVNXVWYD V WUDQVPHGLMVNLP SUDUHQMHP VDGUAI
ILNFLRQDOQL VYLMHW NRML VX UDVSRGLMHOMHQL NUR] QD
XRELpDMHQUKLBBIIWUDQVPHGLMD QH RYLVL R EURMX XNOM)
NDNR EL VH SULNXSLOR a@aWR YLAH LQIRUPDFLMD

%HGGRZV QDJOD&DYD GD SRVWRMH UD]OLpLWL QDpLQL >
DQJD&A&PDQD L VNORQRVHTis Bidtel@ LkqliRePu PrivoBiLratiX motiviran
SULPRP LOL VDGUADMHP SRYH]XMH VH V YLVRNLP VWXSQMH

323 Beddows, Emma. Nav. dij., sti8-82.
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R G UH YV H Q R ®* TaHif updtdebe medija povezan je i s fanovskom kultutfor®rugim

ULMHpLPD RVREH NRMHGQUDWWHLBUMp X>EHORBUNMA RXPDPHGLN
skupini fanova.

JDQRYL RELpPQR IR bhineZdeihxe RdjVredst@Hjaju dobro mjesto za odabir
VXGLRQLND LVWUDALYDQMD -HGDQ RG REOLND ]DMHGQLF
pripadnici SXGMHOXMX X LJUDPD XORJD X4LYR NRMLPD MH FLOM
RGUHYHQRJ ILNFLRQDOQRJ VYLMHWD ,JUH VX RELPQR YH]D
ADQURYVND GMHOD NRMD ]JERJ VYRMH SRSXOIDraspeRakavV L Q D M
L SURA&L U HRatdva zvieRd#lD6®RVije videoigaraElder Scrolls(Bethesda, 19942015).
SUHWSRVWDYND MH GDNOH GD VX SULSDGQLFL /$53 |DMH
UD]YLMDQMX SULpPpD NUR] UD]JOLpLWH PHGLMH L PHGLMVNH &

Premda dob, spol, obrazovanje i druge demografske karakteristike nisu liggaliuuodabiru
VXGLRQLND XNUDWNR UHPR LK SULND]DWL 2G @aHVW VXGLF
GYLMH &8HQH -HGDQ MH VXGLRQLN L] =DGUD L MHGDQ L] 6
VXGLRQLN X GYDGHVHWLP JRGLQD®YDR MHWY HHWR VG MHMEIHR
YyYHWYHUR VXGLRQLND LPD IDNXOWHWVNR REUD]RYDQMH
VUHGQMRANROVNL VWXSDQM REUD]RYDQMD 'YRMH VXGLRQ
SRGUXpMD UDpXQDUVWYD XPRIMM QRBRGURPMBGODIONR YRR &
Napomenimo i da su, uz svoju temeljnu struku i zaposlenje, dvoje sudionika autori

objavljenih romana, a dvoje autori objavljenih stripova.
5.3 Prikupljanje podataka

SRGDFL VX X LVWUDaALY D QpdjosbgLrb)iia)av soQitanj khka@ LOV® P D

su tehnike dopunjene kratkim pestrukturiranim intervjuima, kojima je cilj bio razjasniti ili
SRGUREQLMH LVWUDA&LWL SRMHGLQH WHPH 3ULMH RSLVD
primjena pojmovnog mag DQMD L VRUWLUDQMD NDUDWD X NYDOLV
WHKQLNH QDLPH LPDMX YLaH YUVWD L QDPMHQD JERJ
GHILQLFLMH L DUJXPHQWLUDWL LJERU RGUHYHQLK SRVWXSI

324 Beddows, Emma. Nav. dftr. 92.

328 pid.
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SRMPRYQR PDSLUDQMHvaINYDOLWDWLYQRP LVWUDAL

Pojmovne mapecpncept mapssu alat za organizaciju i prezentaciju znanja, koji smislene
RGQRVH L]PHYyX SRMPRYD JUDILpNL [BdposiGovidf’D Vebrikdb X REO
SRMPRYQRJ PDSLUDQMD UD]YLOL VX -RVHSK 'Corb&®dlYDN L (
VHGDPGHVHWLK JRGLQD VWROMHUD NDR DOD3\3’\7/C]ID SRGXp
LIUDGH SRMPRYQLK PDSD ELR MH RPRJXULWL XpHQLFLPD G|
usvojenim znanjem te ih potaknuti na kreativno prepoznavanjeknoORGQRVD L J]QDpHQM
MH QDVWDYQLFLPD RYD WHKQLND WUHEDOD SRPRUL X RU/.
VKYDUDQMD NRG XpHQLND ,VKRGLAWH SRMPRYQLK PDSD M
SUHPD NRMLPD XpHQLN QLMMDSDWDY QH iS WINRDIW KO MV X Q LARW
]ODpHQMD L L]JJUDGQML ]QDQMD

SRMPRYQD PDSD VDVWRML VH RG SRMHFAReMikoty B@&QRY D PHY)
concept maps and how to construct and use then'Y DN L &DxDV LVFUSQR REMDAa:
struktuu pojmovne map&® 'YD LOL YL4H SRMPRYD NRML VX RGQRVR
FMHOLQX pLQH WYUGQMX 3RMPRYL RGQRVL L WYUGQMH \
]1QDQMD 5LMHpL NRMH SUHGVWDYOMDMX SRMPRYH®KRELpPQR
VH RGQRVL R]QDpDYDMX FUWDPD LOL VWUHOLFDPD L RGIJR
RGQRVD 3RMPRYQD PDSD RUJDQL]JLUDQD MH KLMHUDUKLM\
]ODpHQMD QDOD]H QD YUKX %XGXiUL GPOPMXH]B RA\GRRNGI) P B 8§
LOL SRGUXpMH KLMHUDUKLMVND VWUXNWXUD PDSH PRAat
KLMHUDUKLMVNLK RGQRVD SRMPRY®QdsliRB) Xbe ydvezijlaL L XQ
SRMPRYH L] UD]JOLPpLWLK GLMHOROMPRIHNOWXM RFLUDSRM
QMHJRYRJ LVWUDALYDpNRJ WLPD QD]YDW UHPR L]YRUQRP C

SULPMHQD SRMPRYQLK PDSD SURALULOD VH L]YDQ NRQWHN
EURMQH SUHGQRVWL RYH WHK(¢@aNH Y DN DWDWDRWQRR LPV W
SRMPRYQH VH PDSHplardniu pidpeldta Vprérewtdcijpdezultata, no posebice je
YDAQD QMLKRYD XSRWUHEDHEDmMQ RCL]QDSREDMKD NPD]RY D

326 Novak, JosephD.; Gowin, D. Bob. Learning how to lear@ambridge; New York Cambridge University

Press, 1984Str. 15.Novak, Joseph D. &DxDV $ O'RBeHtbedhRunderlying concept maps and how to
constructand useghem: technicalreport IHMC CmapTools 20061. Rev 200801
URL:|http://cmap.ihmc.us/docs/theeof-concepimap$(2016:04-29)

327 Usp. Novak, Joseph D.; Gowin, D. Bob. Nav. dj., str285

 IRYDN -RVHSK ' &DxDV $OEHUWR - 1DY GM

329 Usp. Daley, Barbara J. Nav. dj.
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LVWUDALYDQMD MH V YiBktHain¥ iHod¥teika, LoNKdpljsritnCiehpikaniel poput

LQWHUYMXD LOL IRNXV JUXSD QD PDQML EURM WHPD NDW
SULVWUDQD LQWHUSUHWDFLMD SRGDWDND V REJLURP QD \
Analiza poddVDND X] SRPRU SRMPRYQLK PDSD XPDQMXMH RSEC
VDGU&DQD X WHNVWX NULYR LQWHUSYHWRURR X QDHLJ WHE M
VH EROMH RpXYDWL DNR VH L]JUDGD SRMPRSRGRWDED XS

]JD QMLKRYR SULNXSOMDQMH RGQRVQR DNR VX VXGLRQLFI
obliku pojmovne mape.

8SRWUHED SRMPRYQH PDSH NDR WHKQLNH SULNXSOMDQM
nedostatka. Prvi je konceptualna zbrka oko definicije poj@év PDSH D GUXJL SRWHa
sudionici mogu imati pri njezinoj izradi.

2VYUQXW UHPR VH QDMSULMH QD GUXJL SUREOHP 1RYDN L
SRMPRYQH PDSH X] UD]OLpLWH SUHSRUXNH NRMH VH WI
unakssnih poveznicd>! Takav postupak zahtijeva vrlo razvijene kognitivne sposobnosti poput
YUHGQRYDQMD L VLQWH]H ]1QDQMD &aWR L MHVW UD]JORJ ]E
OHYyXWLP XQDWRpPp QHRVSRUQRM XpLQNRYLWRMWIEMSRMPRY
OMXGLPD L]JUDGD WDNYLK SULND]D QLMH QLPDOR MHGQRVW
L VOLpQH WHKQLNH YL]XDOL]DFLMH MDYOMDMX X REUD]
GXJRJRGLAQMH SUDNVH PSRV XWDXQ M 0L \PWepi BUIOHFR@IM H X N R
VXGLRQLNH GD VYRMH LVNXVWYR SULND&X X REOLNX SRMP
VX QHNL VXGLRQLFL SRpHWQL J[DKWMHY VPDWUDOQE3QHRELb
.RPSOHNVQRVW LJUDGH SRMPRYQH P Dn®tivaciir sudiokel IDW LY QF
LVWUDALYDQMX L QMLKRYR UD]XPLMHYDQMH ]DGDWND WH
SUXAaLWL RGIJRYRU QD LVWUDALYDpPpNR SLWDQMH

2QR @4WR L]JUDGX SRMPRYQH PDSH pLQL VORAHQRP VYDNDN
stukWXUH OHYyXWLP ]J]DELOMHAHQH QHGRVOMHGQRVWL L YDU

u sklopu radova koji se temelje na izvornoj definiciji, dovele su do brojnih rasprava oko toga

330 Usp. Daley, Barbara J. Nav. dj.

#11RYDN -RVHSK ' &DxDV $OEHUWR - 1DY GM
332 .
Ibid.

333 Wheeldon, Johannes; Faubert, Jacqueline. Nav. dj78str.
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AWR VH XVWYDUL SRGUD]XPLMH Y¥ROFH B RMPIBNGHEBAPDCSR P
GHILQLFLMX SUHPD NRMRM VH SRMPRYQD PDSD QH PRUD Q:
ELWL KLMHUDUKLMVNL RUJDQL]JLUDQD DNR VH SURFLMHQL
GUXJD VWUXNWXUD % (S PQHA Godats® Rpajiapieargape u nastavi

koriste komplementarno s drugim tehnikama vizualizacije poput mentalnih mapa, dijagrama i
YLIXDOQLK PHWDIRUD EXGXuL GD SRMPRYQH PDSH L]JUD\
primjenjive na sve situacije, npr. na prikazivamecesa i zbivanj&® Trochim i Linton

razvili su metodologiju pojmovnog mapiranja koja se koristi u planiranju i evaluaciji
projekata i posve se razlikuje od izvorne definicijeTakvo pojmovno mapiranje provodi se

u grupi od deset do dvadeset osoba pre Bl HWKRGQR XWYUYHQRP L IRUPI
postupaka. U procedarainstormingap ODQRYL JUXSH L]JUDADYDMX VYRMH L(
FLOMHYH LWG NRML VH XREOLpXMX X WYUGQMH 6 XGLR
VURGQRVWL L YD & OQORWHWLMDYWHHDRWIJL]LUDMX VH SRPRUX P
PHWRGD PXOWLGLPHQJLRQDOQRJ VNDOLUDQMD L NODVWHL
NYDOLWDWLYQLK L NYDQWLWDWLYQLK WHKQLND MHVW V
XpHVWDIOKRNWO QWQRVW L NDWHJRUL]J]DFLMX SRMHGLQLK L]N

razradu i vrednovanje projekta.

2GJRYRU QD QHGRXPLFH a&WR MHVW LOL QLMH SRMPRYQD F
NRML RYD WHKQLND SUH G V ViaprivogiMtbbililefnii p&raplrié hape/ W U D 4 |
NDNYX SUHGODA&X :KHHOGRQ L )DXEHUW 1MLKRY MH SULNM
LVWUD&LYDQMD L]YRUQD GHILQLFLMD SUR&LUL WDNR GD F
NRMLK VXGLRQLFL L]QD aEnmXyY RGUHYHQMH QD [OHNVLELOQ
EL RGJRYDUDOD RWYRUHQLP FLOMHYLPD NYDOLWDWLYQLK
VXEMHNWLYQR LQGLYLGXDOQR L NRQWHNVWXDOL]JLUDQR ]
339

teorije @rounded theory.
L &DxDV SURL]JOD]JL L] QMH]LQH XORJH X XVYDMDQMX L

Stroga formalna struktura pojmovne mape kakvu opisuju Novak

%4 8VS ¢KOEH UVariefiésXtdoncept mapping. // Concept maps: theory, methodology, technology.
Esgmplona, Spain, 2004. URttp://cmc.ihmc.us/papers/cmc20286.pd{(201604-30)

Ibid.
33¢ Usp. Eppler, Martin J. A comparison between concept maps, mind maps, conceptual diagrams, and visual
metaphors as complementary tools for knowledge construction and shahifigrmation visualisation 5(2006),
str. 202210.
337 Usp. Trochim, William M. K. An irtroduction to concept mapping for planning and evaluation. // Concept
mapping for evaluation and planning / guest editor William M. K. Trochim. New York [etc.] : Pergamon Press,
1989. Str. 116.
338 \Wheeldon, Johannes; Faubert, Jacqueline. Nav. dj71s#3, 79.
339 1a:

Ibid.
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NYDOLWDWLYQRP LVWUDALYDQMX YL]XDOQL SULND] SRMPF
sudionkaUHOHYDQWDQ MH ]D LVWUDALYDQMH pDN L DNR QH VC
XVSRUHGEH VWUXNWXUH L VWLOD SRMHGLQLK PDSD WDNR:
NDNR VXGLRQLFL NRQVWUXLUDMX VYRMD PLAOMHQMD L LVN

SURGLUHQMMHGSHRMPIRFYQH PDSH LPD GYLMH SUHGQRVWL 3
SRPRUL VXGLRQLFLPD GD SUHYODGDMX HYHQWXDOQH SRW
RYDM SULVWXS RPRIJXUXMH GD VH XPMHVWR SRMPRYD X LV
pojedLQDpPQLK GRIJDYyDMD RVRED ILOPRYD URPDQD LWG &W
L &DxDV QDLPH LQVWDQFH WHN XYMHWQR VPDWUDMX GLM

.RQDpPQR RELOMH&MH NRMH VH PR&H GRGDWL SRMPRY @Ratd kBiDSL MH V X
SRPDA&X UD]MDVQLWL ]QDpHQMH RGUHYHQRJ SRMPD 2QL VH RELpPQR QH
VX WR VSHFLILPQL GRJDYDML LOL ¥EMHNWL L QH SUHGVWDYOMDMX SRN

2YR VWDMDOLAWH pLQL VH LPD LVBNXXQR DIpNX S RJORBILQ K S
LQGLYLGXDOQLK SRMPRYD X LQIRUPDFLMVNRP VXVWDYX )
LOL LPHQRYDQL HQWLWHWL SUHGVWDYOMDMX NUDMQML L
RG RSULK SRMPRYD QH GRYUZDQR QD LPRIY RAU LOIBIQWH JID VO X
LGHQWLWHWD D WDNYD YUVWD SUHWUDALYDQMD QH XNONM
QRYR ]JQDQMH 2YGMH QH PRAHPR XOD}kbalja X CGBIRMBGMPRM
jednom napomenuti da u informadM VNRP VXVWDYX XVSRVWDYOMDQMH RG
SRMPRYD QSU GYDMX GMHOD GYLMX RVRED RVREH L RU

korisne uvide u predmet interesa.
6RUWLUDQMH NDUDWD X NYDOLWDWLYQRP LVWUDALYDQ

6RUWLUDQMH KQUDWNRWMHD VH XRELPDMHQR SULPMHQMXMH
QDpLQH NDWHJRUL]JLUDQMD SRMPRYD L LOL RGUHGLWL NRI
FLOMHYH RGUHYHQRJ SURMHNWD RUJD @R UDAFLLWDBQ NHEM RIRG D V
VH NRULVWL X SODQLUDQMX L HYDOXDFLML LQIRUPDFLMVI

*ONovak, JospK ' &DxDV $OEHUWR - 1DY GM

34l Fugmann, Robert. Subject analysis and indexitgoretical foundation and practical adviEeankfurt/Main
: Indeks, 1993. Str. 18, 29.

342 Usp. Spencer, @na Nav. dj., str. 3.
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WUDQLFD RSFLMD NUHWDQMD NUR] LQIRUPDFLMVNL VXVV
LIERUQLNX*3SSOLNDFLMH

.DR WHKQLND NRMD QI MU >XQWDH NRMB LOMWEL NDWHJIJRUL]L
NDUDWD VDPR SR VHEL LPSOLFLUD LQWHUSUHWLYLVWLD
REMHNWLYLVWLpNRP JOHGLAWX NDWHJRULMH QHRYLVQH

RGUHYHQH VX LVINOM Rp\LYRMDWM WIGRH 2WYRR MQ K GLGVHR Y PD N R L
SODWRQRYVWRWHORYVNRM HSLVWHPRORANRM WUDGLFLML
SRND]DQR X XYRGQRP SRJODYOMX SRILWLYLVWL¥NLP SUL
IDSURWLWYWQRNXMOHGLAWD NDWHJRULMH VX VXEMHNWLYQ
RNROL&X L UD]JOLpLWLP RNROQRVWLPD NRMH XWMHpX QD S
2VLP WRJD NRJQLWLYQH RSHUDFLMH SRSXW NDGBHIRUL]D
SURFHV NDWHJRUL]DFLMH MH VORAHQ L X PQRJLP VOXpDMH
VYRMVWYLPD NDR &@&WR SRND]XMH WHRULMD SURWRWLSD

NRIJQLWLYQRM SVLKRORJL¥f L8 QDWRIO W YOBOB@REHBRVBW HJIR
LPDMX ]JDMHGQLpND VYRMVWYD 5RVFK MH ]DNOMXpLOD GI
RGQRVQR LQVWDQFH NRML SUHGVWDY®MDMK QB MERDARY
VYUVWDYDMX X LVWX NDWHJRULMX QD WHPHOMX VORAHQH

JLOR]JRIVND LVSWRMMKXPQRDREMDYOMHQRM JRGLQH LW
SRVWRMH NDWHJRULMH NRKQRP/N NXS XV HPNHIDGIGIL RDL M R/ IRQM
NDWHJRULMH ALJUD3® NRMD XNOMXpXMH PHYyXVREQR UD]OL}
GRN VX GUXJH QLVX QHNH JDKWLRISWRME YINIHVE WH @\HW DL Q HI
GD VH NDWHJRWMIXMBIDQW HVPMOMMK |DMHGQLPNLK VYRMVWDYD
AWR PQRJL pODQRYL RELWHOML GLMHOH RVRELQH SRSXW E
RVRELQD NRML MHY®OWH GBLRXNR QXEAMKR X]HWL X RE]JUX NDNR
NDWHJRULMH RWYRUHQL IOXLGQL VXVWDYL NRML SULMH V
LVWUDALYDQMX VRUWLUDQMH NDUDWD VH NRULVWL NDNR E

343
344

Usp. Spencer, Donna. Nav. djty. 10.

Usp. Lakoff, George. Women, fire, and dangerous things : what categories reveal about the mind. Chicago ;
London : University of Chicago Press, 2008. Stixiki

345 Usp. Artz, John M. Nav. dj., str. 228.

346 Usp.Lakoff, George. Nav. dj., str. xv.

7 |bid.

*® |bid., str. 7.

% |bid.

%bid., str. 16.

1 |bid.
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DXWRUVWYX DOL SULMH VYHJD UMMQXFIRNXGX QINWEIQR QDO
NRQWHNVWX GRALYOMDMD WUDQVPHGLMVNH SULpH NDR P|
LOL VWYDUQLK DXWRUD NDR ][DVHEQX NDWHJRULMX LOL Q
RWYRUHQR VRUWLUDQWHUDQRWYRBNMGRPHVRHAGH NRULVWL
LQIRUPDFLMD VXGLRQLFL JUXSLUDMX?NDUWBMSVHPQPDYOD \F
VD]QDWL QH VDPR NDNR VXGLRQLFL RUJDQL]JLUDMX SRMPRY
NRMX WHUWXQRPRUVWH X NDWHJRUL]JDFLML =DWYRUHQR
NDWHJRULMH XQDSULMHG ]DGDQH pHVWR VH NRULVWL UDC
VRUWLUDQMH QHiUH QX&QR RWNULWL NRMH NDWHKIRULMH O\

SURYHGED LVWUDALYDQMD

6XGLRQLFL VX X LVWUDALYDQMX VXGMHORYDOL LQGLYLGXLEL
NDNR OMXGL SUDWH L GRALYOMDYDMX WUDQVPHGLMVNH

kontekstu bibliografske organizacije. Tm¥FH aHOMHOR L]JEMHUL GD QD QM
SRVWRMHUL REOLFL NQMLAQLpQLK NDWDORJD 6YL VX VXGL
awR MH ELR L WHPHOMQL NULWHULM DOL QLVX VYL ELOL X

6YL VXGLRQLFL VXGMHORYDOL VX X LVWUDALYDQMX AXAaLY
udaljenosti komunikacija tekla putechata QD )DFHERRNX 6 RE]JLURP QD LVWI
i tehnike utemeljene na samostalnom vizualnom prikazivanju i sortir@ampatra se da
nedostacionline komunikacije poput manjka spontanosti ili neverbalnih znakova nisu imali
]OQDpDMQLMHJ XWMHFDMD QD LVKRG LVWUDALYDQMD

Sudionicima su postavljena dva zadatka. U prvom zadatku trebali su se prisjetiti vlastitog
SULPMHURDCOCSULPNFLRQDOQRJ VYLMHWD NRML VX SUDWLOL N
WHNVWD ILOPD VWULSD WHOHYL]JLMH UDPpXQDOQLK L GU>
MHGDQ PHGLM PRUD GRQLMHWL QRYL UDXYRRMS$WPXp N H GlU IC
odvija.

'YD VX UDJORJD ]JERJ NRMLK MH RGOXpHQR GD VXGLRQLFL
SUHWSRVWDYND GD UH NRULAWHQMH YODVWLWLK SULPMHU
DQJDAPDQ VXGLRQLND YDVWORWDWVYFQWRDYYWWHDALYDQMD NR
SRGFLMHQLWL 'UXJL MH UD]JORJ SUHWSRVWDYND GD UH

%2 gpencer, Donna. Nav. dj., str.-83.

353 bid., str. 8485.
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SHUFHSFLMX VWUXNWXUH WUDQVPHGLMVNH SULpH VDPR SF
primjer koji je svima QDSULMHG |DGDQ RODN&EDR EL XVSRUHGEX L LC
WDNYRJ SULPMHUD SRND]DOD VH QHSULPMHUHQRP V RE]L
WUDQVPHGLMVNL SUDWH MHGQX LOL PDQML EURM SULpPpD E
viiMHPH L QRYDF 2VLP WRJD XQDWRpPp WRPX aWR IDQRYL C
SUDUHQMH SULpH LSDN MH GRQHNOH RGUH Yy FFtZPogmdg® RQ RV W
QLMH MHGQRVWDYQR SURQDuUL SULPMHU WUDQYa&&H GLMVNI
SR]QDWL 6 REJLURP GD VH L JOREDOQR SR]QDWH WUDQ
VHIPHQDWD SRVWRML PRJIJXUQRVW GD pDN QLWL QMLKRYL
GUXJH VWUDQH LQIRUPDFLMH ]D NRMH VH(PRAMskEUHWSR
nastavciRatova zvijezda XJODYQRP QH RPRJIJXUXMX QRYH JDQLPOMLYH

2G VXGLRQLND MH SRWRP ]DWUDAHQR GD RGDEUDQX ILNFI
ASRMPRYQD PDSD3 LP MH REMDAQMHQ L SRWNULMHSOMHAQ
WHPRP LVWUDALYDQMD YLGL 3ULORJ 6 XGLRQLFLPD MH
GLMHORYH X UD]OLpLWLP PHGLMLPD RGQRVH PHYyX QMLP
QMLKRYRP PLAOMHQMX YDaQH LOL ]DQLPOMLY HrinoR&P RJ X U X N
GRALYOMDMX ILNFLRQDOQRJ VYLMHWD 6XGLRQLFL VX WDN|
SRMPRYH NRMH HYHQWXDOQR VPDWUDMX WHPHOMQLPD LOL

Q9ULMHPH L]JUDGH SRMPRYQH PDSH RJUDQLPHQR MH QD RW
zadaON MH REDYLOD X NUDUHP YUHPHQX 1DNRQ WRJD VXGL
VYRM SULND] L NRPHQWLUDMX YODVWLWD UD]PLAOMDQMD
bi se pojedine teme razjasnile ili produbile, zadatak je dopunjen kratkirasjpokiuriranim
LOQOWHUYMXRP 9HUOLQD SLWDQMD X LQWHUYMXX QLMH ELC
VSHFLILPQRVWL SRMHGLQLK SULND]D 6XGLRQLNH VH SULP
SRG RGUHYHQLP RGQRVLPD LOL ]@jalbvekaoRtaMi¢li oL@ Mvy¥ DAQR |
VX SLWDQMD SRVWDYOMHQD VYLP VXGLRQLFLPD EH] RE]JLUL

$NR SRVWRML SRMDP LOL RGQRV NRML VPDWUDWH WHPH
(2) Smatrate Ifan fictiondijelom VWU XNW XUH SULpH L |[DAWR™

Cilj prvog pitanja bio je utvrditi imaju li sudionici koncept ndgela ili izvornika, odnosno

smatraju li da u transmedijskoj cjelini postoje glavni i dodatni dijelovi ili su svi dijelovi

%4 Beddows, Emma. Nav. dftr. 204.
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MHGQDNR ]QDpDMQL 'UXVHPXBSIWGQWHPVEBDWNBERXK OL NDQ!

okupljanja dijelova koji pripadaju istoj fikciji.

8 GUXJRP |DGDWNX VXGLRQLFL VX WUHEDOL VRUWLUDWL G
osoba povezanih s fikcionalnim svijetom Harryja Pottera. &ast trebali grupirati po

NULWHULMX NRML VDPL RGUHGH SUL pHPX LVWD NDUWD (
7TDNRYyHU VX VYDNX NDWHJRULMX WUHEDOL LPHQRYDWL &
pitanje autorstva i likova u transmedijsko]NiFLML % XGXuL GD VH QLMH PRJC
KRUH OL VXGLRQLFL X VYRMH SRMPRYQH PDSH XNOMXpLWL
QDpLQ GRALYOMDYDMX DXWRUVWYR X WUDQVPHGLMX RGO>

zadatak s unaprijed danim primjerima.

.DR aWR MH UDQLMH XWYUYHQR VXGLRQLFL VX VDPL EL!
pojmovne mape jer je interpretaciju strukture transmedija iz perspektive korisnika gotovo
QHPRJIJXUH SURYHVWL QD SULPMH o2datNRe¥pbstiMita sk UaxadahiP D QL
primjer koji svi sudionici ne poznaju podjednako dobro ne bi doveo do prepoznavanja i
LIGYDMDQMD HOHPHQDWD NRMH NRULVQLFL VPDWUDMX YD:
VWUDQH LVWUDALYDpD ELOMHPL |[PRGDXNBENRWQRYWIRYRJ ]DG
GUXJDpLML RGQRVQR XVPMHUHQ MH QD LVSLWLYDQMH N
entitete smatraju srodnima. Kategorije u koje korisnici grupiraju srodne entitete mogu ukazati

QD SRaHOMQH z&giphhf@rracialblduQrktvu i drugim vrstama odgovornosti za
GMHOR 6WRJD MH ELOR YDAQR GD VYL NRULVQLFL JUXSLUL

mogli identificirati i usporediti.

Izbor je pao na fikcionalni svijet Harryja Pottera ppretpostavkom da je zbog njegove
LIX]JHWQH SRSXODUQRVWL L PHGLMVNH SULVXWQRVWL YH
SRMHGLQRVWLPD VYLMHWD 8] VYDNR LPH QD SROHVLQL Mt
NDR REMDAaAQMHQMH ]D V X¥ZBdjR fiktiN H HaRyj LPoYteduD Bdnbsho S
SRGVMHWQLN ]D RQH NRML MX SR]|QDMX 6PDWUDOR VH GD
VYUKRP |DGDWND YHUO UOH QDSURWLY VXGLRQLFLPD VXJHU
koji se potom mogu uspokel Y D W L

SULMHPH SRWUHEQR ]D VRUWLUDQMH NDUWLFD RJUDQLpPHQ
]IDGDWDN X NUDUHP YUHPHQX 6XGLRQLFLPD VX SRQXYyHQH \
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J. K. Rowling
x QDSLVDOD URPDQH R +DUU\MX 3RWWHIDUREGG®MPDI®X X
PDUREQMDpPNRM &NROL +RJZDUWYV
X QMH]LQRP MH &LYRW.X. Qdving Vi@ dijalz ok, Naklada Zoro,
2005.)

Kennilworthy Whisp
X VWUXpQMDN ]D pDUREQMDpPNL VSRUW mMetWORKOERM L SL
VWROWRHMILD VI M@MDAQLFL X +RJZDUWVX
X ime pod kojim je J. K. Rowling napisalaHW O RER M N(@agieby Mgar@akt,H i D
2001.)

Severus Snape
X nastavnkNRML QD +RJZDUWVX SUHGDMH R pDUREQLP QDSL!

Newt Scamander
X autor knjigey XGHVQH ]Y LM H WZadrehl @lybktain K20Q1D) [iKoju je zapravo
napisala J. K. Rowling
Xx PDJLIRRORJ NRML MH QDSLYRGH\QUHR EQLMIOHUKGji ¢ G@ K H QLLE
bXYD X NQMLAQLFL X +RJZDUWVX
X QMHJRYRP MH &LYRWX VQXUGHOWIHY ] YD Q\W DiMMeydagsM H L K
Films/Warner Bros., 2016.)

Daniel Radcliffe
X glumi Harryja Pottera u filmovima snimljenima po romanima

Robert Gailbraith
X pseudonim J. K. Rowling

Rita Skeeter
X QRYLQDUND pDUREDRaN PlophBt] OLV WD
X SRWSLVDQD NDR L]YMHVWLWHOMLFD X pODQNX R VYM
objavljen u listuThe Daily Prophehgwww.pottermore.cofiX VU S QM X bODQL
zapravo napisala J. K. Rowling

Jack Thorne
X jedan od autora dramskog teksta za predstdarry Potter and the Cursed Child
]JDYUAQRJ QDVWDYND VDJH R +DUU\MX 3RWWHUX SUHPL

Hermione Granger
X prijateljica Harryja Pottera na Hogwartsu
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OGDELURP LPHQD L IRUPRKD VKIOLRR) IRFEMDAQX ERQXYHQH L
NDWHJRUL]JLUDQMD QSU SUHPD YUVWL RGJRYRUQRVWL |
VDPRVWDOQL DXWRUL L NRDXWRUL L NUHDWLYQRJ XGMHO
QD L]YRUQXMHIORXYWH MWWDNRYyHU XVWDQRYLWL KRiH OL VXGL
NRMH VH SRMDYOMXMX NDR SUHGPHW GMHOD AR QMHQRP
SLYRWX MH VQLPOMHQ ILOP® 8 VUHGLAWX SDAQMdH PHYXW
fikcionalne likoveDXWRUH X] RVWDOH OLNRYH &WR ]QDpL GD

NDWHJRULMRP LOL X] LPHQD L SVHXGRQLPH &WR ]QDpL GD
SDN L]JGYDMDMX X ]DVHEQX NDWHJRUL M domsiidlibgirafshdgt R S LW

identiteta.

.DNR VH VXGLRQLFLPD QH EL RWYRUHQR VXJHULUDOH NDWE
LIEMHIJDYDOR VH SRQDYOMDQMH LVWLK L]JUD]D 3ULPMHUL
VWYDUQH L ILNWLYQH]RYREASRRSLAMIKOLNDR: AQDSLVDR?
SRQDYOMDQMD ULMHpL ASVHXGRQLP3 NRULAWHQH VX VLQW
MH |[DSUDYR QDSLVDOD® 7DNRYHU LVWH VX YUVWH LQIRL

osobama, npr. podiag izdanjima njihovih djela.
=DNOMXpDN

8 LVWUDALYDQMX VH SRPRUX L]JUDGH SRMPRYQLK PDSD L
VWUXNWXUX WUDQVPHGLMVNRJ WHNVWD RGQRVQR NRMH
RGQRVLPD SRYH]XMX 3 RfaRdpival Rse Wakd) @D kateoriziraju
VWYDUQH L L]PLAOMHQH RVREH SRYH]DQH V WUDQVPHGLMYV
UD]OLpLWH YUVWH RGIJRYRUQRVWL WH RGQRVH L]J]PHYX RVR
SRIJIODYOMX SUKOGNRYyH@RREIXQHNRLWDQMD YH]DQLK X] PRGH
LVWUDALYDQMX MH WLP SLWDQMLPD SRVYHUHQD SRVHEQI
organizacije transmedijskog teksta kao +gela koje okuplja instance entitetielo, izraz,

pojavni obliki primerak WH R WRPH WUHED OL ILNWLYQH DXWRUH
OHNVLpNL HQWLWHW 3UYR MH SLWDQMH XREOLPHQR X L
NRPHQWLUDQMH L GRGDWQR REMDaAaQMHQMH SRMPRYQLK PI

zadatka sortiranja karata.

6XGLRQLFL QLVX LPDOL YHULK SRWHANRUD X REDYOMDQMX
ELOR NRMHJ JUDILPpNRJ SULND]D SRMPRYD L QMLKRYLK PHYV:
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iVWUDALYDQMX ]DQHPDUL NUGWY WL BIDIRQNPD GQ H XANWPWHIHNM. XQO
D VXGLRQLFLPD MH QHGYRMEHQR RODN&DOD |DGDWDN
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6. MODELIRANJE BIBLIOGRAFSKE STRUKTURE TRANSMEDIJA
6.1 Uvod

8 LVWUDALYDQMX ELEOLRJUDIVNH VWUXNWXUH WUDQVPHGL
tekst po svom izboru u obliku pojmovne mape te sortirati karte s imenima stvarnih i

LIPLAOMHQLK RVRED YH]DQLK X] ILNFLRQD&kplansliYilap HW +D U
VX SRMPRYQH PDSH NRMH VX VXGLRQLFL LJUDGLOL L QDpL(

na kartama.

,VNXVWYR L]JUDGH SRMPRYQH PDSH VXGLRQLFL VX RSLVDO
GMHORYDR AJEXQMXMXUHDOLSRPYQRMMHQDURAP@PROL YHULK
VXGLRQLN 4DOLR QD QHGRVWDWDN GHWDOMQLMLK XSXWTE
VWXNWXULUDWL PDSX GD MH QD UDVSRODJDQMX LPDR YLA&H

Za prikaz u pojmovnim mapama svi su sudionici odabraliGd pLWH SULPMHUH 6YL
SULPMHUL QDVWDOL VX X UDJGREOMX RG RVDPGHVHWLK JR
fantastike (DELULQW +DUU\ 3RWWHU ,JUD SUlIMAdanswBr@e MD 1L
fantastike (VW U HEElodMAL¢PRMHU PRAH RNDUDNWHUL]JLUDWL NDR A\
transmedij Astra GRN VX GUXJL APHNL3® LOL AUDVWH]OMLYL3 L
]JIDSUDYR L SUHYODGDYDMX X DNWXDOQRP PHGLMVNRP R
identificikaciji i analizi entiteta, atributa i odnosa koje su sudionici naveli u pojmovnim

PDSDPD SREOL&H UHPR SUHGVWDYLWL RGDEUDQH SULPMF
VYDNH SRMPRYQH PDSH =DQLPOMLYR MH GD MH VYD
konceptualizaciju, tj. usred RpLR VH QD GUXJL DVSHNW WUDQVPHGL
SRND]DWL DQDOL]D X YHULQL SRMPRYQLK PDSD RGUHYHQI
ULMHp R HOHPHQWLPD NRML VX YH]IDQL X] WHPDWLNX L VD!

djelai izrazate kanon.
2S0L SUHJOHG SRMPRYQLK PDSD
6.2.1Labirint: autorski kanon

2YDM WUDQVPHGLM WHPHOML VH QD NXOW&pRM (TReEQWDV WL
Labyrinth, Henson Associates & Lucasfilm, 1986.) s Davidom Bowiejem i Jennifer Connelly

ugODYQLP XORJDPD -XQDNLQMD GMHYRMND 6DUD PRUD S
vsSsDvLOD PODyHJD EUDWD NRMHJD MH RWHR L |DWRpPLR .UD
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Iste godine kada je objavljen, film je adaptiran u roman i videoigru. Istodobno je objavljena i
knjiga The Goblins of the Labyrinth NRMD SUXaD GRGDWQL XYLG X VYL
XNOMXpXMXiL QMLKRYX SRYLMHVW IRONORU LWG =D NUI
XJODYQRP RGIJRYRUDQ LVWL WLP 1D QRYHOL]DFautdrL ILOPD
prve verzije filmskog scenarija Terry Jones, koji je napisao i tekstheaGoblins of the

Labyrinth .QMLJD VH YHULQRP VDVWRML RG LOXVWUDFLMD
VFHQRJUDILMX L NRVWLPRJUDILMX ]D ILQ Rast&vaR U BolktH NOR P (
stripa,Return to the LabyrintiiTokyopop, 20062010.) u kojemu se Sarin brat, ovaj put kao
WLQHMGAHU SRQRYR VXRpDYIabvntalWONOOMHED XREOMR® L6YWN
prate sudbinu pojedinih likovéan fictionitd.

Sudionik koji je izradio pojmovnu mapuabirinta (s. 4 XVUHGRWRpPLR VH QD NDQ|
vezu s autorskim nadzorom. Precizno su prikazane ubgenata poput redatelja i
producenta i njihovih produkcijskih tvrtki u odnosu na pojedigeaze. Sudionik je
NRPHQWLUDR GD WH SRGDWNH VPDWUD YDAaQLPD MHU AJC
PDSX XYUVWLR L PDQMD RVWYDUHQMD QSU AQHNH VWUL

kanona.

Slika 4. Pojmovna mapalabirint
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$QDOL]JLUDMXUL WU DLabi#iatel G/IRVQVIN]HD P (D fIDMIBIBE0BInG éf eV L P D
Labyrinthi Return to the LabyrinttGD VH QH QDGRYH]XMX GRYROMQR QD K
ILOPD WH GD VH RSUHQLWR X SULSRY L dtihilGostcaM{a QakoRED ] L U
RVODEOMXMX NRRHDEDMOMWR MHLIBHD VXGLRQLN WDNRYHU
VYLYD QD pLThe @bblidépoMthe LabyrinttREMDaQMDYD SRYLMHVW JRE(
VYLYDMX LOXVWUDFLMH ]D NRMWRVMBWUM HEGE R X NIVYRQ Y NLH
]JDGUADOR VH X GUXJRM 3 '"UXJLP ULMHpPLPD VXGLRQLNX MF
QDUDWLYQL aWR SRWYUYyXMH L QDYRYHQMHP LPHQD L XOF
stripa (manga). Sudionik n&PLQMH GD PX MH SRpHWQD QDPMHUD E
LQIRUPDFLMH R NYDOLWHWL L YUVWL NDQRQLPQRVWL SRMF
MH RGXVWDR AMHU VH WR WHPHOML QD QMHJIRYRP VXE
zakompliciralo mapd 2SUHQLWR RYD MH PDSD QDMEOLAD XRELpPD
NQMLAQLpQLP NDWDOR]JLPD

6.22 , VWUHEOVMRIDYHQMH LOL DGDSWDFLMD

XOWQL JQDQVWYHQRIDQWDVWL p, VW LLHOBRULHRAMWIX2MD 5LGO

s Harrisonom Fordomh Rutgerom Hauerom u glavnim ulogama nastao je kao adaptacija

romana Philipa K. Dickce DQMDMX OL D Q G U RRoGRAhdidi@sHDReWLE BI€cticRY FH

Sheep )LOP MH VPMHAWHQ X GLVWRSLMVNX EXGXUQRVYV

kao istretOMLYDpL KYDWDMX L XELMDMX RGPHWQXWH UHSOLN

ELUD .RPSOHNVQLP WHPDPD SRSXW LGHQWLWHWD SDPUHC

QD GUXaWYR L RNROLA&A NDR L VSHFLILPQRP LNRQERJUDILI

]JODQVWYHQRIDQWDVWLpPpQRP &4DQUX L X YL4A&H MH QDYUDWD
VWROMHUD 'LR MH VORAHQH ELEOLRJUDIVNH RELWHOI

(izvornu iz 1982. godine i redateljsku koja je objavljena 1992. gydadaptaciju u obliku

stripa Marvel Super Special: Blade Runnd©82.), dvije videoigreBlade Runner1985. i

Blade Runner1997.), tri autorizirana romana koji se radnjom nadovezuju na filmsku fabulu

(The Edge of HumanReplicant Nighti Eye and Talon 1995-:2000.), kao i brojne

intertekstualne reference i aluzije.

Sudionik je u pojmovnu mapyV W U H E(€).N)Luvrstio Dzvorni roman Philipa K. Dicka,
film i videoigru iz 1997. godine. Film je nastao kao adaptacija romana, dok igra ima drugog

%5 Usp. Long, Geoffrey. Nav. dj., str. 118, 123.
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Slika 5. Pojmovna mapa, VWUHEOMLYDDp

protagonista i odvija se u istom fikcionalnom svijetu usporedo s radnjom filma. Sudionik se u
SULND]X XVUHGRWRpPLR QD UD]JOLNH X SULPL L OLNRYLPEL
konceptualnih modela, njegova se pojmovna anapprvom redu bavi pitanjem definicije

novog djela i izraza odnosno problematikom adaptacije, koja se u teoriji transmedija
SRND]DOD SULOLpQR VORAHQRP WHPRP -HQNLQV MH WUD
IHQRPHQ X NRMHPX VH SuddvpDed§,lLzalradlidu Yl adaiabije koja
SUHSULpDYDQMHP LVWRJ VDGUADMD X UD]OLpLWLP PHGL
SURWXGEIQ/IHI-H)MLWDP SLWDQMH NDNR RGUHGLWL aWR MHVW
JOHGLAWD NRMH DBOBWDVKMDXiILD SURELNDR NUDMHYH NR
VXSURWVWDYOMHQH L PHYXVREQR LVNOMXpLYH SRMPRYH
WDNRYyHU SUREOHPDWL]LUD SLWDQMH ALVWRJ VDGUADMD?3
QXGL GYDQIDWMINKV]D B UG HPN DN D

356 Usp.Jenkins Henry. Transmedia storytelling.
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6.2.3Harry Potter PHGLM X IXQNFLML SULpH

JHQRPHQ +DUU\MD 3RWWHUD |[DSRpLQMH JRGLQH REMD)
Harry Potteri kamen mudraca 7LMHNRP VOMHGHUD GYD GHVHWOMHUL
ANROXMH QD pDUREQMDpPNRP NROHGAX L QMHJRYRM DUKH
/IRUGD 9ROGHPRUWD SUHUDVOD MH X IUDQAaL]X NRMD XNOM>
desetaka jezika, o$a ILOPVNLK DGDSWDFLMD QDVWDYNH L SUR&ALUH
formi, desetak videoigara, specijalizirane tematske parkove i bezbrojne Gdolikectiona,

kao i digitalnu platformuPottermoreNRMD X PMHAaADYLQL VWYDBIGtBWEWL L IL
- . 5RZOLQJ QRYRVWL YH]DQH X] IUDQAL]X L UD]JQRYUV(
pDUROLMDPD GRJDYDMLPD L GUXJLP PRWLYLPD L] VYLMHWI

Slika 6. Pojmovna mapaHarry Potter

%57 Usp. Pottermore. UR[www._pottermore.cofi201606-03)
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Sudionica koja je izradila pojmovnu mapu svijetaml@ Pottera (sl6  DQDOL]JLUD PHyYyXRC
dielai izaza X VPLVOX QDpLQD QD NRML SRMHGLQL PHGLML SU
SULPMHULFH GD MH OLQHDUQD VWUXNWXUD ILOPRYD SULN
XWRSLMH GR NBRRPRIXGRMXLDHSRVUHGQR SRYH]LYDQMH V
PRIJXUQRVWL VDPRVWDOQRJ REOLNRYDQMD UDGQMH L]JUDYQ
QD NRQDpPpQX VXGELQX OLND 6 REJLURP GD MH X IRNXVX F
GRALYONMDYPAMK QMRM SRMHGLQDpQD GMHOD QLVX SRVH
NDWHJRULMH AILOP3 AnadigH&d dahiz3 LU UVAY & 3NRMRM LJUDDpL
UDJPMHQMXMX NDUWH L] SRVHEQR REOLNRYDQLK VHULMD
koristiti u igr)®*®* 1DVXSURW WRPX GHWDOMQR VX QDYHGHQL L R
SULpH SRSXW OMXEDYL SULMDWHOMVWYD pDUROLMH LW
XJODYQRP LPSOLFLWQR MDVQL SUHPGD QLVX R]QDpHQL X
bLWOMWMWD L SULpH QSU NRPXQLNDFLMD SRYH]JLYDQMH V OL

6.2.4Igra prijestolla SULPpD L]QDG PHGLMD

SRULMHNOR RYRJ WUDQVPHGLMD MH X IDQWRSMAa4IrQILP URPI
leda(The song of ice and fird996- ), zamLaOMHQLPD NDR QL] RG VHGDP QDV
zasad objavljeno pet. Prema objavljenim romanima snimljena je 2011. televizijskdgrearija

prijestolja (Game of thronesHBO, 2011. ), naslovljena prema prvome romanu u nizu.
SUHPGD MH ]D S RuitdG&rijaNse posiub fabivijom odvojila od izvornika, da bi se

X QRYLMLP VHIRQDPD SULpD QDVWDYLOD UD]YLMDWL NUR]
XORJH DGDSWDFLMH L GLQDPLpQLK PHYXVREQLK RGQRVD G|

8 VUWKXL¥ORAHQH UDGQMH V EURMQLP UXNDYFLPD L MRA& E

vlast nad Sedam kraljevina fikcionalnog kontinenta Westégoa. prijestolja adaptirana je u

istoimeni strip (201%. L SRVOXALOD MH NDR L]Y RigaraDGeotggH G U X &

5 5 ODUWLQ DXWRU MH L SULSRMleddi GubkNdand |EyMI9& QLPpNRJ
NRMH SUDWH JELYDQMD X :HVWHURVX VWRNLQMDN

prijestolja. Tri pripovijetke objavljene su u zbirci pod naslovafitez Sedam kraljevin@A

knight of the Seven kingdoms D GYLMH P HAheXHeddé LKRripht Sworn Sword

WDNRYyHU VX DGDSWLUDQH X VWULSRYH

8 1CG je poznatiji pod nazivoneollectible card gamgCCG). Usp. BoardGameGeek. GlossatjRL:
[https://boardgamegeek.com/wiki/page/Glos§a61606-02)
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Slika 7. Pojmovna mapalgra prijestolja

Sudionik koji je izradio pojmovnu maggre prijestolja(sl. 7) u prvi plan je stavio osnovne
]QDpDMNH ILNFLRQDOQRJ VYLMHWD 6DGUADM MH RYGMH

Harryja Potterg jer dok je prethodna mapa analizirala oddgtai izraza SULpH L PHGLMD
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ovoj se mapiizraz (medij) svodi na aULEXW pLMD MH LVNOMXpLYD IXQNFL
PRAaH SURQDUL R Gty QL pvH LPHQMWNFLRQDOQRJ VYLMHWD
PDSD PRaGD YL3A4H RG VYLK RVWDOLK SULEOLALOD SULND]X
vizualizaciju SULpH NDNDY ]PPdjacyi tnapyerijestoljai Harryja Pottera

XND]XMX QD YDAQRVW RSLVD VDGUADMD X ELEOLRJUDIVNRI
OLNRYD X RNXSOMDQMX GLMHORYD WUDQVPHGLMVNH SULp}F

6.2.5Ninja kornjDpHNRPHUFLMDOQL UD]JYRM IUDQA&L]H

.DNR MH QDSRPHQXWR X XYRGQRP SRJODYOMX ULMHp AW
JRGLQH X UDGX 0 .LQGHU NRML DQD&L]vwWDNB®®RRHROMPMNGWUF
njima zauzimaju upravol LQM D N ResadéMutant Ninja Turtles 3ULpD R pHWL
DOQWURSRPRUIQH NRUQMDpH NRMH VH ERUH SURWLY ]J]OD N
]JIDSRpHOD MH X VWULSRYLPD .HYLQD (DVWPDQD L 3HWHU
parodija popularnih stripova o supe@UDFLPD 6 YUHPHQRP VH SUR&ALULOD
televizijske serije (19871996.) i tri animirana filma (19941993.), ali i kroz niz

NRPHUFLMDOQLK SURL]JYRGD SRSXW LJUDpDND ILJXULFD

]JDVOXAQL |D GD QDIQMXUIIRREND OWXQER]H

IDNRQ SRpHWQH SRSXODUQRVWL WLMHNRP RVDPGHVHWLK
1LQMD NRWHQUWPHLILUDQH VX JRGLQH ]DKYDOMXMXUuL

SRVWDMH YODVQLaAWYRP Ndyam@aRNickdRIdonW igrélaziy ha] L MV N R
UDpXQDOQX DQLPDFLMX 5HYLWDOL]JLUD VH L ILOPVNL VHU
NRUQMDpDPD X UDpXQDOQRM DQLPDFLML D J]DWLP L ILOPR
SUHSULpPDYD SUL p k¥baoy. TRpdspahBnutiV p¥desetak videoigara koje su
nastale u razdoblju od 1989. godine do danas, kao i koncertnu turneju iz 1990. godine na kojoj
ANRUQMDpH® QDVWXSDMX NDR URFN JUXSD

%9 Usp. Long, Geoffrey. Nav. dj., str. 160, 167.
360 Usp. Kinder, Marsha. Nav. dj., s#0.
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Slika 8. Pojmovna mapalLQMD NRUQMDPpH

I1LQMD NRPODMPOHOHPHQWH WUDQVPHGLMVNRJ SULSRYLMHG
I UDQaL]H NRMD UDEL uUuD]OLpLWH PHGLMH L WHKQRORJLMH
LIQHQDYyXMH aWR VXGLRQLN NRML MH RGDEUDR RYDM SU
VWUDWHJILMH a8LUHQMD I1UD Q &L]H).QRgtld parhdvhavidpa/zemhe H Q W H
SULND]XMH NDNR VH IUDQAL]D VOXAaL UD]JOLPpLWLP PHGLMLF
VH RGUHYHQLP YUVWDPD NRULVQLNDSRBEXWI BQRN DS XEHOHMNG
PDSL SRVHEQR R]JQDpLR VWDULMH L QRYLMH GLMHORYH IU
QDMYDaQLMLP GLMHORP QH VPDWUD L]JYRUQLN YHUO DQLPLL
NUR] QMLK?® 'D MH X SUXYRM SODPX IVDPMAGPH L RGQRVL SU
ARpPHNLYDQR3® AMHU ]JDAWR QH3 LOL A 8 |IDMHGQR VD pLQM
SURL]YRGL SRSXW DNFLMVNLK ILJXUD L GUXJLK LJUDpDND
nisu licencLUDQL AOD&QD NLQHVND LJUD V NDUWDPD?3 2YD SF
podatka o ciljanoj publici u organizaciji informacija o velikim bibliografskim obiteljima,
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NRMLPD SULSDGDMX L SRSXODUQH PHGLMVNH IUDQA&L]H
SRGDWDND R LQWHOHNWXDOQRP YODVQLAWYX ]D ELEOLRJU

6.2.6Astra WUDQVPHGLMVNL GRJDyDM

Astra 4ASLMXNQWNBHYQL /$53 V HOHPHQWLPD LJUH DOWHUQDW
Zagrebu tijekom desetak dana u listopadu 2@bdine, jedini je intrakompozicijski, a ujedno

L MHGLQL KUYDWVNL SULPMHU X LVW U D-albiDeQMicagjel y X RV Q
NQMLAHYQRVWL ODULMH -XULU =DJRUNH ,YDQH %UOLU ODa.
se nalazili u ulozi kand® WD ]D SRVDR X WDMQRYLWRM AaSLMXQVNRI
VNORSX VHOHNFLMVNRJ SRVWXSND GRELYDOL UD]JOLpPLWH C
VH X GMHOLPD WURMH SLVDFD NRML VX VH X VYLMHWX LJU
i bavili okultno IDQWDVWLpPQLP LVWUDALYDQMLPD 8 LJUX VX ELC
OHPRULMDOQRJ VWDQD ODULMH -XULUG =DIJRUNH ]DJUHEDPpPN
SUNDGLMD QDNODGQLpPpNH WYUWNH ANRO VRUDNaN@M lgkeD NRMF
SRMDYLR VH L OLN ODULMH -XULUO =DJRUNH X L]YHGEL NQM
WUDQVPHGLMVNRP GRJDYyDMX X NRML VX XNOMXpHQL HOHPE
KUYDWVNLK NQMLAHYQLNDMVDGLIRUPHR P DRWWDUWOH HN PRI GIUL S L
LVKRG GRJDYyDMD 3ULPMHNUAHDYJHB @G RWUGIEHPOSWHULMDOD
NDR GLMHJHWLpPpNL R E Mikghireg LodXwabWwtivaiida Qkwie\algencijé I bidga

jednog od agenata ARIERAQMLK L]JXEOMHQLK SMHVDPD L SULSRYLNMN
SULSUHPOMHQ L PDWHUL M-IQ MHRIMIW MEHN L V WOIM XPpHL F B H-NN\F\WY|
(offpjame SRSXW XSXWD ]D LJUX LOL ZHE VWUDQLFH ]D SUR
foogUDILUDWL LOL VQLPDWL L]YUADYDQMH RGUHYHQLK |JDGD
]DGDFL SRSXW LJUDGH VNXOSWXUD LOL NUDWNLK DQLPDFL
VWUXNWXUD GRJDYyDMD NDR SULSUHPD XNOMXKPKRELL Sl
XNOMXpXMXiL SURL]YRGH QDVWDOH XVOLMHG DNWLYQRVW

Sudionica je u pojmovnoj mapi (9. SULND]DOD GRJDyDM NDR SURMHNW
]DGDWNH VXUDGQLNH L XpLQNH du\LRRB-&l QoX s&3 jedihe FrXm@ WL P R C
WHPHOML QD XQDSULMHG RV P Lpae@ittehQORAN DL D WA R K RAH RN
VWUDQH PLMHQMD SRG XWMHFDMHP DNWLYQRVWL LJUDDp
R]QDpDYDQMHP SRMPRYD L j@Grg&néilnffgarRekdibfdriHpatvwtidL F D Q

je pozicju LARRD NDR REOLND NRML NRULVWL VWYDUQRVW I
ILNFLRQDOQRJ VYLMHWD DOL L REUQXWR ILNFLRQDOQL
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stvarnosti. Na to, primjerice, ukazud HGDQ RG XpLQDND LJUH ASRXpDYDQ!
>0DULML -XULGO =DJRUNL ,YDQL %UOLU ODAaXUDQLU L $ %
LIPHYX VWYDUQRVWL L ILNFLM+D XSXOX WO L&DWIDWN O AIGN MO
zabavneedukalt YQRP NRQWHNVWX SUL pHPX GREUR RUJDQL]LU
VOXaLWL NDR YDaQD SRGUAND

Slika 9. Pojmovna mapaAstra

6.3 Zastupljenost medija u pojmovnim mapama

6 REJLURP QD QDUDY ]JDGDWND VYL VX Vikcoh&Qddvijets ULND |C
SUHPD PHGLMLPD L LOL PHGLMVNLP SODWIRUPDPD DOL WR

IHNL VX SRNX&aDOL JUXS L Labint), dekisG ib Mrtdyi rikdz&iD odhbSudd
WLMHN LOL JODYQHN H BE&WRMBPLPHLWRP NDR &WR MH JRUH C
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VWUXNWXUD SRND]XMH JRWRYR ApLVWL® WUDQVPHGLMVNL
PLQLPDOL]JLUDQ L SR Glgrpif¢olidD]YRMX SULpH

OHYX HNVSOLFLWQR LOL LPSDLFDW®HRA QH YWHGM QY © MPIHNGX. NUIDA
QDNRQ pHJD VOLMHGH VWULSRYL ILOPRYL L PDWHULMDOQI
likovni medij, glazba, animirani filmovi, LARP i televizijske serije (sD)#** OHYyXWLP RYL
SRGDFL QHXRGWYHDODXM]DVWXSOMHQRVW PHGLMD X QDYHG
VXGLRQLFL QDEUDMDMX SRMHGLQDpPQD RVWYDUHQMD X PH(
X RGUHYHQRP PHGLMX VYR Gan fiQtibn pE Adlr) LSYIR MR P IBLRFSXW D a p (
WHNVW QD UD]JQRYUVQH WHNVWXDOQH REOLNH NDR awR V
LWG GRN \Herr)a PaietpDIMBO P32 RGQRVL QD pDN RVDP SRMHGLQC
stoga uzeti u obzir i distribuciju pojediniP HGLMD X SRMPRYQLP PDSDPD
najzastupljenije videoigre (navodi ih petero sudionika), a slijede tekst i film. Najslabije su

distribuirani animirani film, LARP i televizijska serija, koje navodi tek po jedan sudionik.

¥12YD SRGMHOD PHGLMD S RtthDstxvNatdzdvditNrRedij bidvivédiisk@ plstidrme. Primjerice,

film, videosnimke, televizijska serija i animirani film mogli bi se svesti na jedan medij (pokretne. slike)
OHYyXWLP PHYX QDYHGHQLP REOLFLPD 3Ry W EahothridBgij0 inhateridi®MH VX Y |
nositelj u kojima se on postvaruje. Videosnimka se ne razlikuje od npr. flma samo po tehnologiji snimanja i
NDQDOLPD GLVWULEXFLMH YHO pHVWR L SR WUDMDQMX QDpPpLQX NDGUI
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Slika 10. Zastupljenost medija u pojmovnim mapama

6.4 Modeliranje pojmovnih mapa u modelu FRBRLRM

6.4.1 Entiteti u pojmovnim mapama

-HGQD RG QDMRpPLWLMLK JQDpDMNL SRMPRYQLK PDSD MHV
Osim dvojice sudionikal@birint i , VW U H)ELQiMdtali Prikazuju ih na razini kategorije,

QSU AILOP3 ANQMLJD3 LOL ADQLPLUDQD VHULMD:3® 5D]OR
VXGLRQLFLPD VXJHULUDOR GD XYUVWH GLMHORYH X UD]O
LPHQXMX 7DNRYHUVSGLRRHRULPBPRIMINDXDQL SULMH LVWUDAalI
D QH LQVWDQFH OHyXWLP QDYRYHQMH NDWHJRULMD XPM
NRULVQLFL WUDQVPHGLMD SULGDMX QDVORYLPD J]QDWQR F
osobito kadjeriHp R pODQRYLPD ]DMHGQLpPpNH ELEOLRJUDIVNH RE
SDPWH SUHPD GUXJLP VYRMVWYLPD 1DLPH XQDWRpPp QHGH
RVWYDUHQMD X NRQDpQLFL MH PRJXUH LGHQWLILFLUDWL
zabilHAHQLP SRGDFLPD SRSXW QDNODGQLND A7HOOWDOH L.
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YUHPHQD QDVWDQND ASUYL® AVWDULML3® AQRYLML3® PHYX

navedenom mediju postoji samo jedno ostvarenje.

Sudionici, dakle, identificaju navedena ostvarenja eksplicitno (naslovom) ili implicitno
(drugim podacima). Pritom ne razlikuju entitefielo, izraz pojavni obliki primjerak E X G X UL
GD QDYRGH MHGQH LOL GUXJH EH] RpLWH QDPMHUH 3R
] D K'Y D Odiugim Xddacima koji su navedeni u mapi. Za neka ostvarenja, primjerice,
sudionici navode naslov na engleskom, a za neka na hrvatskom j&tide (Runnervs.
6DQMDMX OL DQGURLG@W R OXHNNDWXUM. i2r@zeD RIRIHD N PIGWPIHY X SR G
XYD¥WMX QDNODGQLND 7HOOWDOH PMHVWR SURL]YRGQM
platformu (G <RXWXEH pLP Hoja@HQIW LOHF XWX NDNR MH SRWY
intervjuima, cilj uglavnom nije svjesno razlikovanjgraza (prijevoda) ili pojavnih oblika
LIGDQMD YHUO VXGLRQLFL QDYRGH WDNYH SRGDWNH ]DWEF
QDpLQ LGHQWLILFLUDWL RVWYDUHQMH NRMH QLVX LPHQR)
XpHVWDORVW SRMHGLQLK H Qrivddijgvkejgvkorisviel panReQIlL séatr&jy X M X Q
YDAQLPD

1DMYL4&H MH RVWY DUH Qavhkg SdddshbDdén(@ietraqpmedifel,. k)i se u

modelu FRBRLRM smatra atributonizraza QSU ALJULFD %ODGH 5XQQHU3 A
AVWULS? 7 Rndsbbizirdrpria Ndraw zadatka. U analizi su ova ostvarenja svrstana u
]DMHGQLpPpNXDpjOWdtIJRD LMXR SRVWRML QHNROLNdRl@2UD]J]ORJID
izraza X ILNFLML DQDORJQD MH UD]JOLFL L]JPHYyX SULpH L G
struktuWUDOLVWLPpNRM WHE URMNDRU&BRY MM HGDRWLD Xdj€poX aDQ G L
nastaje istovremeno sa svojim prvimmazom, RGQRVQR QH PRaH SRVWRMDWL I
izraza®®® 7R ]1QDpL GD VXGLRQLFL X SRMPiR¥Qd i s€eieddlimB pHVWR
teme i idejedjela SUL pHPX MH JRWRYR QHPRJXUH XVWDQRYLWL
QDMpH&aUH SULND]XMX XSUDYR QMLKRYX LVSUWSOH®YMQRI)
Harry Potter XVUHGRWRpPHQH QD QDbpLQ 6kl plienos giavAiG ld&a X WM H b
SULpH 2VLP WRJD X VYLP VOXpDMHY L @zNmoXkbid méexijlW XGLR Q
realizira i novodjelo EXGXuL GD VH UDGL R SUHLQDNDPD L SUHRE!
PLMHQMDMX VDGUADM HRVYXWSRQWHKE Q] NGHDQ BL N\RHIQMH AW R VP
ubvsubDYOMDW UH VH GDOMH X UDGX .DNR VH UDG QH EL F
se, dakle, da se za svaku instancu u katedojgio/lzraz PRaH XVWDQRYL¥2L RGQR\

%2ysp. Lacey, Nick. Nav. dj., str. 18sp. i Herman, David. Nav. dj., str. 51.

¥ 5.YD 3DW /H %RHXI| 3DWULFN144XPHU ODMD 1DY GM VWU
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Djelo LRM-R2 je ostareno krozZLRM-E3 Izraz odnosno LRME3 Izraz LRM-R2i ostvaruje
LRM-E2 Djelo.

Entitet pojavni obik MDYOMD VH QHAWR UMHVH L LGHQWLILFLUDQ
SODW IR U P R&avrinigoicimaQ DOD]H VH L L ptindepdk he sgaprimje 9e W

mapama.

Entitet nomenRpLWR MH NRULAWHQ MHU VYDNL SRMDP LQVWD
RIQDpLWHOMHP 0HyXnahhehnigdjeX Xebho GeDorobldmatizira (npr. odnos
SRMPD L QD]JLYD RGQRYV L]PHglxvaltd) @ugp [eWehtKet luPaHalAD LOL

pojmovnih mapa zanemaren.

U pojmovnim mapama javlja se i entitegent odnosno njegove podklassobai kolektivni

agent Entitetres UHGRYLWR MH YH]DQ X] RSLV LGHMD WHPD L PR
tematLNX QLMH XYLMHN ELOR MHGQRVWDYQR D NDWNDGD QL
RSALUQLMH RSLVXMX LOL LQWHUSUHWLUDMX VDGUADM ND
GRYRGL GR MDVQLMHarg Rdttey D O A QMR WX D BVvX replikarfiedi XELMH
RGH X PLURYLWEE Kal bdsEnpe vrste entitetas mogu se izdvojiti fiktivne

RVREH RUJDQL]J]DFLMH L PMHVWD NRML VH VXVUHUX X SULE
kao vrsta ili podvrsta entitetes za potrebe bibligrafske organizacije transmedija, jer oni i
QMLKRYL PHYyXVREQL RGQRVL pLQH ELW SUHGPHWQRJ SUL
WUDQVPHGLMVNRJ QDUDWLYD 3RVWRMHUD PMHVWD NRM
distopijski Los Angeles u, VWUHEOWDRNXNBFHU VH PRJX VPDWI(EXWL YUV)
imaju ulogu mjesta radnje), premda takvi primjeri nisu eksplicitno iskazani u ovom
LVWUDALYDQMX

Entitetvremenski raspospominje se dvaput, ali samo u jednoj pojmovnoj maabifint). U
pojmovnojmapi 1LQMD NRU@MpMHIHL VX AVWDULML3 L AQRYLML3 XUCL
VXGLRQLND RYH NDUDNWHULVWLNH LPDMX YL&@H VWLOVNL ¢
ILOPRYL L WHOHYL]JLMVNH VHULMH RELOMitéinjeston@UXJIDpLN
]JDELOMHAHQ QLWL X MHGQRM PDSL

8 QDVWDYNX MH GHWDOMQR SULND]DQD NDWHJRUL]DFLMD
konceptualnog modela FRBERM.
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LRM -E2 Djelo / LRM-E3 Izraz

X

ILOP A/DE\ULQWK?

soundtrackA/DE\ULQW K3

GUXAWYHRQMW/DE\ULQWK 7KH O\WWLFDO OD]H *DPH?3

GUXa8WYHQD LJUD A/DE\ULQWK?3

VWULSRYL ABHWXUQ WH WKH /DE\ULQWK?3 GLR

VWULS A+RJJOH RUP3

VWULS A/XGR3

VWULS A6LU 'LG\PXV3

QRYHOD A/DE\ULQWK? >SURPDQ RS D @

LOXVWUDFLMH A7KH *REOLQV Rl WKH /DE\ULQWK3

knjiga A7KH *REOLQV RI WKH /DE\ULQWK?3 >WHNVW X NQML]JL RS D@
fan fiction SULpH A/DELULQW?3

fan fictionart A/DELULQW 3

ILOP A%ODGH 5XQQHUS?3

NQMLJD A6DQMDMX OL DQGURLGL HOHNWULPQH RYFH3® >URPDQ RS
LJULFD A%ODGH 5XQQHU3 >YLGHRLJUD RS D @

soundtrackA % O D @I K™ 3

ILOPRYL A+DUU\ 3BRWWHU?

YLGHRLJUD A+DUU\ 3BRWWHUS?3

7&* A+DUU\ 3RWW H U tradifgléatd yervge @] LJ U D

VWULSRYL A7THHQDJH OXWDQW 1LQMD 7XUWOHVS3

DQLPLUDQH VHULMH A7HHQDJH OXWDQW 1LQMD 7XUWOHV?3
YLGHRLJUH A7HHQDJH OXWDQW 1LQMD 7XUWOHVS3

53* A7TQGIBUH OXWDQW 1LQMD 7 Xidlevp@uying Yam@dpXedW YHQD LJUD

ILOPRYL A7THHQDJH OXWDQW 1LQMD 7XUWOHVS:3

SMHVPD L] ILOPRYD A7HHQDJH OXWDQW 1LQMD 7XUWOHV3 >A1LQMD
NQMLJH A*DPH RI 7TKURQHV3 >URPDQL ASMHVPD YDWUH L OHGD?3® RS
VHULNB RID7TKURQHVS3

VWULSRYL A*DPH Rl 7TKURQHV?3 > A7KH +HGJH .QLJKW?3 L A6ZRUQ 62Z|

/$53 A$VWUD?3
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x

LRM

/$53 ASSRNULILMD?3

trailer ]|D /$53 A$vVwWUD?3

upute za igru LARPD A$VWUD?3

SULPH SULSLVDQH 0 =DJRUNL
SULPpH LJU-BABV®IRD:?

SMHVPH LJUD pisY$EB D3
YLGHRXUDWFLDLASY M DF5 3
IRWRJUDILMH- DJADHDU/BS 3
JOD]EHQL XUDWBLASWMPD3/$53
OLNRYQL XUDWPBLASM/DYD?3/$53
]JDGDFL &LIUH ]DJRQHWNH

lov na blago u LARPX A$VWUD?3

-E4 Pojavni oblik

% ODAaXUDQLU L $ % aLPLUX

]D /$53 A$VwWUD?

YLGHRLJUD A/DE\ULQ& K3 ]D SODWIRUPX &

web stranicavww.labyrinthresource.tumblr.com

action figuresTeenage Mutant Ninja Turtles

vozila Teenage Mutant Ninja Turtles

Teenage MutaWvV 1LQMD 7XUWOHY OHJD %ORFNV >NRQVWUXNFLMVND LJUI

ruksak Teenage Mutant Ninja Turtles

<RXWXEH SDURGLMD A7HHQDJH OXWDQW 1LQMD 7XUWOHV3 V JDQJV

ODAaQD NLQHVND LJUD NDUWDPD A7HHQDJH OXWDQW 1LQMD 7XUWO

YLGHRLJUD A*D P Hzdahjwrrelide@ HV 3 X

web stranice LARPD A $ V|ithsDastralarp.wordpress.cd

rap. a.]

ZHE VWUDQLFH DJHQFLMH A$V\W UBVRHMDEHYL ]D LIJUDpH /$53

VNXOSWXUH -IDJ AB ¥ IV UEE3

blog agenta K|Http://blog.dnevnik.hr/keglevitzbp. a.]
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LRM -E7 Osoba

x George Lucas

x David Bowie

X Jim Henson

x  Brian Froud

x Corey Godbay

x Vangelis

X Vanilla Ice

X George R. R. Martin

X Milena Benini

LRM -E8 Kolektivni agent

x LucasfiimGames

x Jim Henson Studio

X Booksa

X OHPRULMDOQL VWDQ ODULMH -XULUO =DJRUNH >X VNORSX &HQWUD ]

X NQMLADUD $UNDGLMD >NQMLADUD aNROVNH NQMLJH X =DJUHEX RS

LRM-E1 Res

Fiktivhe osobe:

X Rick Deckard (lik)
X Roy McCoy (lik)
X Harry Potter (lik)
X obitelj Taggarien (likovi) [Targaryen, op. a.]
x obitelj Stark (likovi)
X obitelj Lannister (likovi)
x obitelj Forrester (likovi)
x Daenerys Taggarien (lik) [Targaryen, op. a.]
X White Walkers (likovi)
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x ODULMD -XULGOG =DJRUND OLN
Fiktivne organizacije:

x  Tyrell Corporation (fiktivna organizacija)

X Rosen Association (fiktivha organizacija)
Fiktivna mjesta:

X Westeros (fiktivno mjesto)

x  Sjever (fiktivno mjesto)

X  Zid (fiktivno mjesto)

,GHMH WHPH L PRWLYL SULpPD

X pDUROLMD

X ljubav

X roditelji

X prijatelji

X borba dobra i zla

X pobjeda dobrote

X quidditch[metloboj, popularna igra u svijetu Harryja Pottera, op. a.]
X ]YUPND V NULOLPD
X utopija

x kaos

x sudbina Westerosa

X rat/pobuna

X povijestlore

X zmajevi

x diplomacija

X YRMQD PR

X SRAWHQMH pDVW

X oportunizam/spletkarenje
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LRM -E11 Vremenski raspon

X 1986.

x 2016.

SUHJOHGRP IUHNYHQFLMH SRMHGLQLK HQWLWHWD PR&H V
djelo, izrazi res (sl. 11). yDN L X]PHPR OL X RE]JLU GD VH SRMHGLQ
pojmovnim mapama mogu modelirati " AaL&H QDpLQD R pHPX U0H ELWL YLAl
WHNVWD WR QHPD ]QDpDMQLMHJ XWMHFDMD QD ]DVWXSO
WUDQVPHGLMX GDNOH QDMYDaQLMD XORJD RpPpHNLYDQR

WHPDWLNH LpWD PUHEOMWD ISQOQIMLKRYLK RGQRVD pojathRML VX
oblik GRVDG ELOL |QDWQR PDQMH |]DVWXSOMHQL X ELEOLRJL
SURPDWUD OL VH GLVWULEXFLMD SRMHGLQLK H&3MaL. WHWD

koju je, kaoires X VYRMLP JUDILPNLP SULND]LPD ]DELOMHALOR €
PHyXWLP GD MH XNXSDQ EURM L]JPLAOMHQLK RVRED OL
XNXSQRP EURMX VWYDUQLK RVRED QH UDpXQDMXUL ILNWL)Y

Slika 11. Zastupljenost FRBR-LRM entiteta u pojmovnim mapama
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6.4.1.1 Modeliranje LARR i srodnih oblika

(OHPHQWL SULND]DQL X SRMPRYQLP PDSDPD EH] WH&ANRUD
LQVWDQFH SRMHGLQLK HQWLWHWD 'YRMENaNHLAMPYLOD X V
GRJDYDM LOL LJUDAHQR UMHpPQLNRP PRGHOD &,'2& &50 I
DNWLYQRVW NDR QDPMHUQX UDGQMX NRMD LPD L]YU&LWHC
NXOWXUQLP GUXA&WYH Q #PU ERBRIURMVNULITR postdji WDLYHIPQ® GHNODUL
entitet.

SRVWDYOMD VH SLWDQMH WUHED OL DNWLYQRVWL XRSUH
Prema Wilsonu, bibliografski se univerzum sastoji od zafitdibliografska se organizacija,

dakle, bavi u prvom redu ishodima inteiekinih i proizvodnih procesa, a ne samim
SURFHVLPD OHYXWLP NDR L JELYDQMD SRSXW SHUIRUPD
RELpDMD LOL XVPHQH WUDGLFLMH /$53 L VURGQL PHGLM)
1IDMpH&a&UH VH NA3tR dokonBiIQpMDDFAXLMD VDVWRML RG PDWHULMI
LIUDYHQ X SULSUHPL L WLMHNRP LJUH 2SLV WDNYRJ PDW
QDVWDR J]QDWQR PX XPDQMXMH J]QDpHQMH

Unutar modela FRBR'50 XRpHQH VX WUL PRIJXUQRVWL JODLARR-GHOLUD
D L VURGQLK REOLND 3UYD MaktivioRt kaoi\@sRiVewtite¥r¢H VWL HQW
modelima FRRELWHOML YHU MGRS R KNV 0/dDjBdimjeQom Lmtvdelwukinut.

'R J D Vj® Maime, u modelima FBbitelji pripadao tzv. entitetimal HOUH VNXSLQH NRML
]D LVNDJLYDQMH SUHGPHWD GMHOD 7UHUD VNXSLQD HQW
PRGHOLUDQMH SUHGPHWD VXYL&H RSVHADQ L YLadH]QDpPDQ
PR&H ELWL ELOR a4WR 6WRJD pbjadinkrDaplikhdiRiod, AR miteeDaSUH S X &'
NDR JHQHUDOL]JDFLMD VYLK PRJXUlds NNDDN\RH QRHU EM CE LRURILWPE
VDPR QD SUHGPHWQH SRGDWNH 2VWDYOMHIR DB MADR J X U
pojedinim aplikacijama (kao podvrste entitates) ukoliko se smatra da je potreban za

LIJUD&ADYDQMH $VUHRBIXHWRVAW BODVDP GRJDYDM LOL DNWLYQF
RSLVDQL QH VSRPLQMH VH DOL VPDWUDPR GD VH PRaH SUF

Druga je opcija smatrati aktivhosti poput LARH srodne forme vrstorkolektivhog agenta
Kolektivni agent u FRBRLRM-X XNOMXpXMH SULJRGQD RNXSOMDOQ

364 Usp. Definition of the CIDOC Conceptual Reference Model. S&. 5

355 Usp. Wilson, Patrick. Nav. dj., str. 6,-1P.
% gyvs 5LYD 3DW &4XPHU ODMD 1DY GM VWU
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NRQIHUHQFLMD HNVSHGLFLMD L]JORA&AEL IHVWin¥D®D LWG
organizirano djeluju kao jedinic®’ LARP bi se tako smatrao kolektivnim autorom svih vrsta
]DSLVD WHNVWRYD VQLPDND LWG NRML VX QDVWDOL S
ELEOLRJUDIVNLP VWDQGDUGLPD ]Q D ®tVaWnYadtQram lzbtnikaW U X b Q |
UDGRYD VXGLRQLND VNXSD 2YR MH SULYODpPpQR UMHAHQMH
]D UDJOLNX RG NRQIHUHQFLMH IHVWLYDOD LOL HNVSHGL
SULSRYMHGQD IRUPD /$53 LERDHOVUDNGUYEBLLEWHRR UXIGM[PH QW
XVWR LPD L YODVWLWH DXWRUH pLMD XORJD QHASRAED]L VDI
QHPD OLNRYH DOL ]DWR LPD MRa pYU&auX DXWRUVNX NRPSR

6WRJIJD MH X RYRP UDGX Sukbjg i RARPQdDodnelfdinieDm i sliFaniNtdd

diela 2YD RSFLMD RPRJXUuXdgditingaRoyi HsliLodgo@okhiHzaVnastanak i
provedbu igre na kreativnoj i organizacijskoj razini, ali i modeliranje drugih relevantnih
SRGDWDND SRSXW HOd4d Riiit@aW bjeligd) Ispsedn&sG Qrikpiracije itd.
Primjerice, iz pojmovne mape vidljivo je da je LAR¥trainspiriran djelom troje hrvatskih
NOQMLAHYQLND SRVHELFH ODULMH -XULU =DJRUNH WH GD
Apokrifja. 7T DNRyHMUL &IH GD VH VDVWRMDR RG SRMHGLQDpPQLK G
tekstova, fotografija ili objekata do djela koja su i sama aktivnosti, poput lova na ilagb i

mob pLWDQMD =DJRBNRBELK BMIEODV H -4 dastoji @d. impidvEacije,

svako ponavljanje trebalo bi tretirati kao zaselutjelo.** Isto vrijedi i za ARG i druge

izvedbene i/ili interaktivhe kombinacije igre i pripovijedanja.
6.4.2 Atributi u pojmovnim mapama

=QDpDMNH HQWLWHWD PRJX VH PRGId@dalsb Wd sudibnika DW U LE
LVWUDALYDQMD WUDALOR GD SULND&X RGQRVH RQL VX X S
Elementi pojmovnih mapa koji odgovaraju atributima u modelu FRBRI kategorizirani su

kao atributi, dok su elementi koji odgovaraju odnoskategorizirani kao odnosi, bez obzira

na to kako su ih prikazali sudionici. Primjerice, pripadnost rom&aajaju li androidi
HOHNWULBRDABURYFHEHUSXQND VXGLRQLN MH LJUD]JLR NDR

¥78VS 5LYD 3DW /H %RHX|I 3DWULFN aXPHU ODMD 1DY GM VWU

%8 Flash mobje LJUD] NRML R]QDpDYD JUXSX OMXGL NRMD MH SRUXNRP HOHN
GUXAWYHQLK PUHAMGUWWHQRBRIYDRBPH QD RGUHYHQX ORNDFLMX JGMH
UD]JLUL VH 8VS )ODWKelBterE OHUULDP
URL:|http://www.merriarawebster.com/dictionary/flash%20m2016-06-23)

%¥98VS 6FKPLGW 5D\PRQG &RPSRVLQJ LQ UHDO WLPH MD]] SHUIRUPI
Cataloging & classification quarterly 50, 5/ 7(2012), str.-669.
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ADQURP3 8QDWRpPp WRPX Zbikut) amMéikde R@bs0rshirBefe, Kd) R u

modelu definiran kao odnogjelo-djelo*® S druge strane, filmska glazbao(ndtrack u
SRMPRYQRM MH PDSL R]IQDpHQD NDR DWULEXW ILOPD DOL I
jer se radi o samostalnogtazbenom djelu koje prati ili upotpunjuje drugo djelo. U samom
PRGHOX RVQRYQD VH UD]JOLND L]PHYyX DWULEXWD L RGQRYV

mogu biti identificirane i predstavijene kao URmodelirane kao odno¥:

Svi atributi koje su sudmci naveli pripadaju entitetimdjelo ili izraz Jedan je sudionik

QDYHR WUDMDQMH ILOPD L YLGHRLJUH SD pDN L YULMHPH
FLOMDQH VNXSLQH NRULVQLND 1DM]DVWXSOMHQLML DWUL
naUDY ]DGDWND D pHVWR VX ]JDELOMHAHQH L IRUPH SRSXV
ADQURYL SRSXW F\EHUSX®MND RORIXDPMPRGDDVH5RYA. DWULE
vrste i podvrste LRMA3 Kategorije djelaili LRM -A4 Kategorije izrazaDok sudijeloi izraz

u analizi entiteta razmatrani zajedno, za potrebe ove analize razdvajaju se vrste atributa
kategorija djelaod vrsta atributkategorija izraza. 1DLPH ORJLpPpQD L NRQ]JLVWH
kategorija kojima mogu pripadatijelo i izraz prioritet je svakog sustava namijenjenog

bibliografskoj organizaciji fikcije.

(OHPHQWL NRML VOXa&H ]D NDWHJRUL]DFLMX RSLV VDGL
ILNFLRQDOQLK GMHOD X YHULQL VX ELEOLRJUDIVNLK VWD
predmeti obLN 48DQU .DR UH]XOWDW ]JQDpHQMH RYLK HOHPHQCL
JUDQLFD &WR MH XRpPHQR L X XYRGQRP LVWUDALYDQMX E
VNXSQRP NDWDORJX 2&/& :RUOG&DW SUHGPHWQH R]JQDNH N
Matrix XN O M X p X M XUrijerh® DditaligeMdcija, Distopija, Virtualna stvarnostL aDQU X
VWURJRP VPInaBendliavitbaispka, Akcijski filmyvali i medij Filmovi, Stripov),

filmsku vrstu ( X JR P HW U D 3)Q matdri@lRi Rositelf pPVD 8 SRMHGLQLP VOXpD
QDLOD]L VH pDN L QD S UK HiFdRdsetali] QADyNvitleGdReS R WY L a H
VOXpDMHYD EL]DUQH RMauiN filoDria@dei Wab tdniaNilnbbkrit. 8 W R
PRAGD SURL]OD]L XSUDYR L] j#arkajq pipadgcidlifl i Redos@itha VYD G
PHKDQL]DPD NRML WR RPRJXUXMX B8NXSDQ UH]I]XOWDW M
QHIDGRYROMDYDMXUD RUJDQL]DFLMD LQIRUPDFLMD

3 g8vsS 5LYD 3DW /H %RHX| 3DWULBR &4XPHU ODMD 1DY GM VWU
371 ||
Ibid., str. 7.
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%LOR EL VWRJD NRULVQR JUDQXOLUDWL HOHPHQ$ REOLN
MDVQR UD]GYRMLWL SUHGPHW SUHGPHWQR SRGUXpMH PH
7R EL VH PRJOR SRVWLUL QD NRQJLVWHQWDQ QDpLQ SUL
entitetimadijelo, izraz i pojavni obik QR WDNYR SU L Gddostawnyg,DielvhiceQLMH M
]JDWR aWR NULWHULML ]D XVSRVWDYX NDWHJRULMD SRSXW
GHILQLUDQL SULPMHULFH WHRULMD NQMLAHYQRVWL QH
NRQVWLWXLUD NQMLAHYQX YUVWX

-HGDQ RG RBJRYIRUD QD SLWDQMH R SULURGL NQML&HYQLK YUVWD ]DV(
SRMPX VOLPQRVWL 2Q JODXS D NIOMIpIHDKNQBIVHHD Y M V&HY QLK GMHOD X NR
neke manjeY L&H VWDOQH RVRRLYRU X R GADHWHQRRIGEMHUL WRPDQ DOL RQ R\
R SULURGL VOLpQRVWL SUHPD NRMRM VYUVWDYDPR NQML&A&HYQD GMHO
NQML&HYQLP YUVWDPD UHGRYQR ]DSUDYR 1P DGPRX DDp XM M PU Q PMLHHQ XV HD \
VOLPQRVW RQLK GMHOD NRMD RNXSOMDPR X ]JDMHGQLPNX YUVWX VRQI
WUDJHGLMD 1DGDOMH WHANR MH ]JDNOMXpLWL NDNR WUHED GDOMH RE
GMHOD REXKYDUDMX YHUL EURM GMHOD WR RQH QMFKRYH RVRELQH NR

7THRULMD SULSRYLMHGDQMD SDN SURSLWXMH MH OL aDQU N
SRMHGLQRP WHNVWX ELEOLRJU DjjeloN LLFO U MVHp G DNRR G WHHY I @Q

(odnosno vezan uzraz):

8 VYDNRP VOXpDMX MHGDQ RG VUHGLAQMLK SUREOHPD 4aDQUD NDR NR
MHGQH VWUDQH PRA&H VH UHUL GD MH 4DQU ®BiD@UHD Q WIRNYWRMHV VGL
UDGQMH LNRQRJUDILMH SULpH L VWLOD RGUHYyHQR WLPH A4WR LK VYUV

AWR VH WLpPpH RGQRUYdaiStvdzaH RQPMELXMDVHRULML SULSRYLN
VSHNWURP QD pLMLP SMDNURDMHRWR N DVONDHDD JOHGLAWD
L] VWUXNWXUDOLVWLpNH WHRULMH SULpD MH DXWRQRPQD
JOHGLAWH NRMH SURL]OD]L L] SURXpDYDQMD SULPMHQH S
smatraGD MH SULpD XNRULMHQMHQD X PHGLM GR PMHUH GD
QLVX YHU]JLMH YHU B"3UMP U SOYRPWID HEILHW X GBAOH PHC
GRN MH SUHPD GUXJR@eldOHGLAWX YH]DQ X]

U ovim dvojbama prije svega valja imati na umu da je osnovna svrha eulfjgéta izraz
pojavni oblik i primjerak SUDJPDWLPQR XYRYHQMH UHGDjelXjeELEOLR:

2 6RODU OLOLYRM 7HRULMD NQMLAHYQRVWIB2.=DJUHE ANROVND NQML.
33 Usp. Lacey, Nick. Nav. dj., str. 136.
374 Usp. Herman, David. Nav. dj., str. 50.
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PHKDQL]DP ]D RNXSOMDQMH UD]OLpLWLK MHGdo@lrep JUDYVH
PMHUL MHGQDN GD VH X WRP DVSHNWX PRJX VPDWUDWL LV
X VXaWLQLJIRWWBMREJVWIR QD WR MH OL RWLVQXW LOL MDY
ideju romana su neodvojivo vezani likovi, tema, mjestoYULMHPH UDGQMH SR pHF
razlikue od NneSULSRYMHGQLK SUR]JQLK REOLND SRSXW QSU XSX'
QD NRML VH VDGUADM NRQFHSWXDOQR RUJDQL]LUD QSuU U
radnje). Ukoliko se neki od dv koncepata promijeni (npr. prilikom ekranizacije), naraz

ujedno rezultira i novindijelom 6WRJD EL YUVWX REOLN L aDQU WUHE
djela. S druge strane, medij je kategonpazajer se sastoji od prijenosa ideje u konkretni
znakRYQL VXVWDY 5DGQMD GMHOD PRaH ELWL |DPLAOMHQD
NRQFHSWXDOQD L VDPD SR VHEL MR& XYLMHN Qmb&H VWUI
Fountain Darrena Aronofsko§’”> 7UHED PHYXWLP QDSRPHQ¢WediGD DGD
pPHVWR UH]X@AArURSQBYRP]DWR &@WR NRPXQLNDFLMVNL VX
RGUHYyXMH NDNR UH ELWL L]JORAHQ VOLMHG GRJDYDMD NRWN
izmijeniti da bi se noviizraz ujedno smatrao i novindjelom ovisi o bibliografskim i
NXOWXUQLP NRQYHQFLMDPD L NRULVQLpPpNLP ]JDKWMHYLPD
adaptaciji-"°

8 QDVWDYNX MH GHWDOMQR SULND]DQD NDWHJRUL]DFLMD
konceptualnog modela FRBR50 SUL PNWHKPSUH G OR aH Q HatédonjandjglaD W U L E X\

kategorija izrazaza potrebe (transmedijske) fikcije.

LRM -A3 Kategorija (djelo)

Vrste:

X roman
Xx SULpH

X pjesma/pjesme

ADQURYL

X manga

X cyberpunk SF

375 Dena, Christy. Nav. dj., sti509.
S5LYD 3DW /H %R H X,IMagDNW djF $r14a X P H
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x film noir

Xx UDpXQDOQH DYDQWXUH

Oblici:

X upute

LRM -A4 Kateqorija (izraz)

Mediji:
x film/filmovi
X videoigra/videoigre
X GUXawYHQD LJUD
X  strip/stripovi
X 7&* >GUXA&W tradiggRatdydrieop. a.]
X animirana serija
X 53* >GUXaWw Mld-Qdying hanikop. a.]
x knjiga/knjige [odnosi se na pripovjedni tekst, op. a
X TV serija
x flashmobpLWDQMH
x likovni uratci
X skulpture

x fotografije

LRM -A6 Opseq izraza

X videoigraBlade Runnetraje 35h
x film Blade Runnetraje 2h

X pLWDQMHH DLRWDIPE® OL DQGURAEBIOHNOHNWULPQH RYFH
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LRM -A7 Ciljana publika

x

1D FL QérziQrdre

za HC fanoveljardcore WM QDMaH&aUH IDQRYH RS D @

X

X SULODJRYHQLMH GMHFL

x 4LURND SURGDMD

x

za graditelje

X ]D 8LUX SXEOLNX

6.4.3 Odnosi u pojmovnim mapama

Svaki odnos deklariran u modelu FRB®&0 RGUHYHQ MH HQWLWHWLPD L
uspostavljaodnos. Prvi entitet u takvom odnosu naziva se domerdomdir), a drugi

opsegom range). Temeljni odnosi u modelu FRBR50 VX RGQRVL L]RepX HQWL\
izraz, pojavni obliki primjerak 3UHPGD VH RYL RGQRVL PRJX L]OXpLWL
kako biVH HNVSOLFLUDOL HQWLWHWL X VOXpDMHYiwr&Db NDGD \
dielo X RYRP UDGX SDaQMD MH SRQDMS djgiMidragmhgwhi HQD R C
agenatalL WHPDWLNH NRML VX YDAQL ]D NRU bjyh@uhimNsu SRV W X

mapama eksplicitno navedeni.
6.4.3.1 Odnosdiljelo-djelo

*ODYQL WUDQVPHGL MjsldNdu desHedmdstLddpliRaHily Hodatak, preobrazba i

odnos diecjelina. Susljednost se odnosi na vrijeme radnjdjelu, a ne na kronologiju
nastankajjela.377%XGXUL GD VH NUR] RYDM RGQRV RVWYDUXMH NR
JOHGDMXuL QDMYDAaQLML RGQRV X WUDQVPHGLMX 2GQR\
PHyXWLP SRVHEQR ]JDQLPOMLYL ]JERJ VYRMH XORJH X UD]
SULGRQRVH NRQWLQXLWHWX YHU XPQRADYDMX L dLUH SUL
QH PRUDMX LPDWL XORJX pPYRURYD NRML VOXaH QDVWDYNX

6.4.3.1.1 Dopuna ili dodatak

U interkompozicijskom transmediju svaki je dio autonoman, ali dijelovi postaju transmedijski
L PHYyXRYLVQL NDG VH UD]PDWUDMX V REJLURP QD ]DMH

78VvS 5LYD 3DW /H %RHX|I 3DWULFN aXPHU ODMD 1DY GM VWU
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VWYDUDWHOMHP L OB (PHyRWRREEIQLH RFGERRALHP H VW R W Y D MY R
]DGDUD REMDVQLWL SR]DGLQX SULpH LOL SUXALWL XYLG >
PRA&H ELWL VLPHWULpPDQ NDG VX RED GMHOD VDPRVWDOQ]|
RGQRVQR DVLPHWULpPDQ NDG VH QHNR )EM8 ORWYBGUWREDL YV
LQWUDNRPSR]JLFLMVNLP WUDQVPHGLMYV NIUR ®VWHOMH QI/LL FSI
WRPH QHPD QL VXVOMHGQRVWL LOL SUHREUD]JEH YHULQD
kao dopuna ili dodatak.

.DWNDGD MH WHA&aNR HKMRY & GO WY QNRR MBI MRIMG VHNXQGDUQR L
WDM RGQRV X WUDQVPHGLMX SRGORAaDQ SURPMHQDPD awi
VWDWXVX QHNRJ PHGLMD X RGUHYHQRP UD]JGREOMX SD

stvarnosti nekaddQ DVWDMDOH NDR PdorteNtH A kefn z¥ filrGovedid duge

zabavne projekte, dok se danas filmovi popssassin's Cree@Ubisoft Motion Pictures,

2016.) ili Warcraft /HIHQGDU\ 3LFWXUHV L GU VQLPDMX

videoigar**° 1HNL NRPHQWDUL VXGLRQLND LVWUDALYDQMD SUHC
SULPMHULFH MHGDQ RG VXGLRQLND UD]OgideXkttuic(RGQRVH
SRSUDWQL SURL]JYRG WM GRGDWifeNprodt€® D ERGMWDGED 1 BWRE
Labyrinth  MHU AWR MH RQR A&WR MH L]DAOR ]DMHGQR V GMHC
JODYQR GMHOR XRSUH RVWYDULOR?® 1DVXSURW WRPX ILOP
ILOP VXGLRQLN MH R]QDpLR RGQRVRP ASDUDOHOQR?:

yDN WURMBD WXGRRYPLMNRGQRVLPD GRSXQH LOL GRGDWND X S
ILOPVNX JOD]JEX NYRWDH kiDL xdEndixu ulogu kanonske poveznice,
EXGXuL GD VH LVWD JOD]JED NRULVWL X ILOPX L YLGHRLJU
pripremD ]D LJUX /$53 XNOtMilpXMXUL XSXWH L

6.4.3.1.2 Preobrazba

Odnos adaptacije zanimljiv je podjednako za bibliografsku teoriju i teoriju transmedija.
SLWDQMH NROLNR VH DGDSWLUDQL vDGUuabM WUHED UD]O
dielomu VUaL MH SLWDQMD SULGRQRVL OL DGDSWDFLMD WUL
Jenkins definira adaptaciju kao suprotnost transmedijskom pripovijedanju, dok Dena,
UD]PDWUDMXuL RYR SLWDQMH L] SHUVSHNWLYH QDVWDQNL

378 Usp. Dena, Christy. Nav. dj., str. 106.

% 8vsS 5LYD 3DW /H %RHX|I 3DWULFN a4XPHU ODMD 1DY GM VwWUu
30 Usp. Beddows, Emma. Nav. dj., str. 219.
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MHGQD RG WUDQVPHGLMVNLK WHKQLND DNR MRM MH QDPM
DXWRU RG SRpHWND SUHGYLGLR PRJXUQRVH® DRG ® 8 WHVVWIR
RpLWXMH X WRPH a4WR DXWRU SULOLNRP VWYDUDQMD X MH
VOMHGHU¥J PHGLMD

$UIJXPHQW RYH WH]H MHVW GD VH IHQRPHQ WUDQVPHGLMD QH PR&H QD
NDR 4WR MH BMIR BRARIMHIQDQMD L YMHAWLQD NRML VX SRWUHEQL ]D
SURMHNWD 7DNYD ]QDQMD L YMHAWLQH XNOMXpXMX SULPMHQX UD]OLp
-HGDQ RG WLK QDpQD MH L DGDSWDFLMD

.DR QDPLYPODpPpHQMD QRYRJ VHIPHQWD SXEOLNH DGDSWDFL
ID]D3 X WUDQVPHGLMVNRP SULSRYLMHG @ jgrijestaljdakBaX VO XpL
MH SRpHOD NDR DGDSWDFLMD URPDQD GD EamiGadidag QMLP U
PHGLMD ORJOR EL VH UHUL GD MH WR WLSLPpQD VWI
LOQWHUNRPSR]JLFLMVNRJ WUDQVPHGLMD NDNDY SUHYODGD
6WRJD QH LIQHQDYXMH GD MH YHULQD VXGLRQLND X SR
adDSWDFLMH 3ULWRP P HyXWadaptacijal WhijedtoN tegaQ ddYoR GéHo UL M H p
AXW M HEDMX3 ARDVWDQNX SUHPD3 RGUHYHQRPadaMddi@X LWG
RpLWR QH SRNULYD UD]J]QRYUVQRVW PRJ¥0O0LKNRUXFEGHQLFD
R EXKY D W Qledbdzba{trdhsfdrmation, uz napomenu da se neke preobrazbe mogu
smatrati i inspiracijam&* Neki od odnosa preobrazbe navedeni u pojmovnim mapama
XLVWLQX VX VH PRJOL NDWHJRUL]JLUDWL L NDhRprénGaVSLUDF
SULSRYMHGQLP IRUPDPD 2]QDpDYDQMH VWXSQMD SURPMHC(
HOHPHQWLdelbQBED@QR¥YMH MH SUHGORAHQR diebm¥hHatiQ BMOLP ILNF
NRMH ]QDpDMQLMdelPERSEXQWM DVBEHRH LEDXMWWRYE LARDQPDQED QD NR
VOLMHG GRJDYyDMD 6O0OLp-QFRVINKH NRRMEUNDROWMH. W HEY%BH |D S|
GMHOD QDYRGL SURPMHQH NQMLAHYQH YUVWH abDQUD VW

primijetiti da jeciljana publikau modelu navedena kao atribiztaza®®

U prikazima , VW U H Ei ®idfiiyj¥ Bditera SLWD QMH UD]JOLNH L]PHyX SULpD
SRMHGLQLP PHGLMLPD QDOD]L VH X VUHGLAWX SD&QMH OR

31 Usp. Jenkins, Henry. Usp. Dena, Christy. Nav. dj., str. 157.

382 Dena, Christy. Nav. dj., str. 157.

33 bid., str. 163.

¥ 8VS 5LYD 3DW /H %RHX|I 3DWULFN53aXPHU ODMD 1DY GM VWU

%% |bid. Ciljana publika je zapravo atribut tzv. reprezentativimgza NRML MH VYRMHYUVQD NDWHJR
djelai izraza Usp. ibid., str. 28.
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Primjerice, sudionikkoji je izradio mapulgre prijestolia LJUD]JLR MH aDOMHQMH aw
GRYROMQR YUHPHQD AREUDGLWL U DJduDintN ke havedi X sNQMLJID
GUXAWYHQH LJUH L YLGHRLJUD AGMHORPLPQH DGDSWDFLNMN
pRpHWDN LOL GLMHORYH SULpH RG L]YRUQLND®?® 6XGLRQLI
GMHORPLpPQRP DGDSWDFLMRP A3XQR VWYDUL MH LVWR DO
SXQR WRJD QRYR DOL RSHW QH PRAaH& UHGWUXGDpMMHDG DR
dovodi do zanimljivog pitanja koje je prepoznalo nekoliko sudionika: u nelinearnim
PHGLMVNLP REOLFLPD SRSXW LJDUD SUH#@&0?\Rrnje@cMiD OL V'
pitanje je li glavni lik , V W U H Ei GavhLr&plkam (koje se tomanu ne razmatra, dok je u

ILOPX NOMXpPpQR X YLGHRLJUL RYLVL R LJUDpPpX RGQRVQF
RYDNYLP SLWDQMLPD ELEOLRJUDIVND VH RUJDQL]DFLMD I
RGQRVQR UD]PRWULWL X NRMRGUAY PIVOINUH XRWWVY Q XKp XD QDI

6.4.3.2 Odnosi vezani uz tematiku

S obziromdasdielaL QMLKRYD WHPDWLND WHPH L OLNRYL PHyX (
SRMPRYQLP PDSDPD RPHNLYDQR MH ]DELOMHAHQ L ]1QDWDC
RG QMLK PRJX VH VYUVW Ddlbpeé@t(dpR Bredniziroh@hBjées@ R V

leda i \atre je povijest fikcionalnog kontinenta Westeros), dok drugi predstavljaju odnose
PHyX ILNFLRQDOQLP HQWLWHWLPD RVREDPD RERWHOMLPI
nisu deklarirani, ali se mogu modelirati kao vrste odnosa entget&toga se iodng L PHYy X

njima mogu modelirati kao odnos entitees V GUXJLP HQWLWHWLPD 3ULPMHL
lika i mjesta radnje je odnos asocijacije LFBM ResLRM-R1 je povezan §RM-E1Res ED a

NDR L RGQRYV Ldjelaly Xoj@nuhs® lik javlja. Unutar ovoR GQRVD PRJIXUH M
modelirati i odnos atribucijejiela ILNWLYQRP OLNX R pHPX 4H VH NDVQLN
.DR RGQRV DVRFLMDFLNMdPARBKFN M MDGH QLVQHWIBANDIjile RGQRV
YDADQ X WH]DXUXVLPD L GURDLPDQO GLEELOD@RUP MIMNRBLRSLYV
VOX&ALWL QSU ]D LJUDADYDQMH RGQRVD L]PHYX L]PLAOMHC
Igra prijestolia 8NUDWNR V REJLURP GD MH RGQRrés QDREDM P EZLRIM
PRIJXURM UD]LQL ROS\WWREBNFRMBXAaLWL GD EL VH L]JUD]LOD
LQIRUPDFLMD NRMD VH VPDWUD J]QDpDMQRP X RGUHYHQRP
PRGHOX 8 RYRM DQDOL]L MHGDQ RG SULP difefai magkade, L LVND'
odnosno LARPa Astra L QDJUDGH 6)(5$¢ NRMRP MH RYDM GRJDYDM

spekulativne fikcije.
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6.4.3.3 Odnosi odgovornosti

Pojmovna mapéabirint D X RGUHYHQRM PMHUL L UD]JJRYRUL V GUXJ
se autorski nadzor smatra jamstvom kanona. p SUHWSRVWDYNX GD uH GMH
SRAWRYDWL NDQRQ MDYOMD VH SLWDQMH awWwWR VH WRpPpQR
potrebno izdvoijiti vrste i podvrste entiteigent NRMH EL WRp Q Radger@au bi@ds®H XOR J
na djelo ili izraz. Ovakva JUDQXODFLMD DXWRUVWYD JRWRYR MH Q
XNXSQRVW SULpH QDVWDMH |DKYDOMXMXiUL GRSULQRVLPD |
U tom smislu znakovit je komentar sudionika koji je prikazao miagiirinta A1DYHR VDP
Jima Hens@ D >NDR UHGDWHOMD ILOPD RS D @ DOL SULpPD QL
PX QLVDP ]QDR LPH DOL RQ MH WDM NRML MH MDNR ELW
QDMELWQLML"3 8] XRELpDMHQH XORJH RGJRNRWDROVWL SR
]QDpDMQLPD PRJX VH SRND]DWL L NRRUGLQDWRUVNH XORJ
NRKHUHQWQRVWL SULpH DOL L XORJDabtfiotDstanutd e, D XW R U
SULPMHULFH GD MH WYUWND -LP ahuQstiBoRaReiwX @lLlitke VXUDY
Labyrinth L GUXaWYHQH LJUH 1D PROEX GD SRMDVQL R NDNY]|
RGJRYDUD GD YMHURMDWQR QLMH X SLWDQMX NUHDWLYQD
]IDGRYROMDYDQMH RGUHYHQLKNNUDWHYQRD DNRSMHNWD W2Y G N
da su prava u modelu FRBERM iskazana kao atribut na raziiaraza(pravo reprodukcije,

izvedbe itd.) tgpojavnog oblika primjerka(pravo pristupa), ali ne i na razidjela, premda je
upravodjelo objekt LQWHOHNWXDOQRJ YODVQLAWYD 8 NRQWHNVWX
VX VD]GDQH QD OLFHQFDPD PHGLMVNLK IUDQAaL]D NDR L X
VX NOMXpQD SLWDQMD DXWRUVWYD L NDQRQD hHM&R X VSL
MH LQIRUPDFLMD NDWNDGD MH @geratd povdQiitp ® Me€aivniMD R L L

aspektom djela.

U analizi pojmovnih mapa neke su vrste odgovornosti prikazane kao adeogai djela,
dok su druge kategorizirane kao odramentai izraza ORGHO WXPDpL GD MH GRNEL
djela izvorni izraz utjelovljen u izvornompojavnom oblikid®® Agent odgovoran zadjelo
RVPLVOLR MH QMHJRY LQWHOHNW X R2ge® adghvoran XdzMH W Q L p N |
VXGMHORYDR X QMHJRYRM VSHFLILPQRM UHDOL]DFLML LOL
ove su odgovornosti nerazdvojive te su stoga kategorizirane kao vrste Gdyevedielo.

Kao vrste odnosagentizrazizdvojeni su odnosi za koje se sa sigunoX PRaH XVWYUGL\

¥ gys 5LYD 3DW /H %RHXI 3DWULFN &XPHU ODMD 1DY GM VWU
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VX YH]DQL VDPR X] L]JYHGEX SRSXW VXGMHORYDQMD OHPR
izvedbi LARRD $VWUD LOL SRMDYH NQML&AHYQLFH OLOHQH %HQL
L OLND NRML L]YRYyDp WXPDpL B®lacs adotijaijeebresy HU PRGHOLUD

8 QDVWDYNX MH GHWDOMQR SULND]DQD NDWHJRUL]DFLMD
konceptualnog modela FRBERM, uz prijedlog razrade vrsta pojedinih odnosa za potrebe

bibliografske organizacije transmedija.

LRM -E2 Djelo LRM -R21 nastavljaLRM -E2 Djelo

X stripoviReturn to the Labyrintku nastavci filmd_.abyrinth
x filmski nastavci su nastavci filmoval[nja Turtles op. a.]
x URPDQL * 5 5 ODUWLQD GRJDYDMX VH JRGLQD QDNRQ VWULSR®

X LARP Apokrifija je nastavak LARR Astra

LRM -E2 Djelo je LRM -R22 dodatak/dopunal RM -E2 Djelu

X soundtrack Labyrintte side producfilma Labyrinth
X romanLabyrinthje objavljen paralelno s filmomabyrinth
X knjigaThe Goblins of the LabyrintS URALUXMH X XDIQRP@X ULYRU@RS D @

x ilustracije The Goblins of the Labyrinttu komplementarne ili paralelne s tekstdhe Goblins of the
Labyrinth >LJUD&AHQR NDR DWULEXW ANQMLJD LOXVWUDFLMH3® RS D @

x soundtrack9 DQJHOLVD MH MRd¢RandétQ X ILOPX

x soundtrack9 DQJHOLVD MH NRRlddéd Rudr@er X YLGHRLJUL

X pjesma VanillalceaNinjaRap RS D @ MH VD G UTetn@ge Mutdrt QiRj& TLeD
x trailer LARP-aAstraje priprema za LARRAstra

X upute zaigru LARRaAstrasu priprema za LARRstra

LRM -E2 Djelo LRM -R24 je preobrazbal RM -E2 Djela

X videoigraLabyrinth MH GMHORPLpQDLBO@IDIEWDFLMD ILOPD
X GUXaW Y Ilthyknth VXHGMHORPLPpQH IiyinhWDFLMH ILOPD

X knjiga[roman, op. apDQMDMX OL DQGU RtleGla jélria HIikBEde Rm@ed RY FH
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x film Blade RunneeX WMHFDR MH QBladeeRu@D OQ X LJUX

X video na Youtubeu je parodija filmovaenage Mutant Ninja Turtles

x videoigreTeenage Mutant Ninja Turtles: interaktivna varijanta animiranih serija

x novi film Teenage Mutant Ninja Turtlgs rebootstarijih filmovaTeenage Mutant Ninja Turtles

X VWULSRYL R 'XQNX L (JJX VX QDVWDOL SUHPD SULpDPD * 5 5 0DU

LRM -E2 Djelo LRM -R20 je dioLRM -E2 Djela

x dijelovi 1, 2, 3, 4 su dijelovi stripa 'Return to the Labyrinth'

x

zagonetke su dio LARR 'Astra’

x

lov na blago je dio LARR 'Astra’

LRM -E2 DjeloLRM -R12 ima predmetLRM -E1 Res

X stripovi o Dunku i Egg su o povijesti Westerosa

X VWULSRYL R "XQNX L (JJ VX R SRaAWHQMX pDVWL
X romaniPjesma vatre i ledau o zmajevima

X romaniPjesma vatre i ledau o povijesti Westerosa i sudbini Westerosa

X romaniPjesma vatre i ledau o oportunizmu/spletkarenju

x TV serijalgra prijestoljaje o zmajevima

X TV serijalgra prijestoljaje o sudbini Westerosa

X TV serijalgra prijestojla MH R SRaAWHQMX pDVWL

x TV serijalgra prijestolja je o oportunizmu/spletkarenju

LRM -E2 DjeloLRM -R1 je povezancss LRM-E1 Res

2GQRYV DVRFL M Bjétdi Nkevali] @ety X

X ufilmu , VW U H gl&avi lik YeDRjick Deckart
X uromanu6DQMDMX OL DQGU Rlavailik ¢ Ridk\Dackit pQH RYFH

X uvideoigriBlade Runneglavni lik je Roy McCoy
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2GQRV DVRFL M BjéHdi fikiivnb Btiyarelja;

X SULpH L SMHWR3#ralMH$@BSLVDOD ODULMD -XULU =DJRUND OLN
X SULpH L SMHMR4tralMH$@GBSLVDOD ,YDQD %UOLU ODaAXuDQLU OLN

x SULpH L SMH¥MR$tralMH$@BSLVDR $ % &LPLO OLN

Ostalo:

X LARP Astra je dobitnik nagrade SFERA

LRM -E1 ResLRM -R1 je povezans LRM-E1 Res

2GQRV DVRFLMDFLMH L]PHyX OLNRYD L PMHVWD UDGQMH

Xx RELWHOM 6WDUN VX JODYQL OLNRYL GRJDYyDQMD QD 6MHYHUX

X obitel )RUUHVWHU VX JODYQL OLNRYL GRJDYyDQMD QD 6MHYHUX

X Zid je obrana od White Walkersa

x 'DHQHU\V 7DUJDU\HQ MH JODYQL OLN GRJDYyDQMD X 2VWDWNX VYLN
Xx RELWHOM /DQQLVWHU VX JODYQL OLNRYL GRJDYDQMD X @&HVW NUD!

X KLWH :DONHUV VX YDabDQ IDNWRU VXGELQH :HVWHURVD

Odnosdic FMHOLQD L]JPHYX ILNWLYQLK PMHVWD

X Zid je dio Sjevera
X Sjever je dio Westerosa

X aHVW NUDOMHYVWDYD MH GLR :HVWHURVD

LRM -E6 AgentLRM -R5i je stvorio LRM -E2 Djelo

X George Lucas je producent filrhabyrinth

X -LP +HQVRQ MH. dowidh UDR ILOP

x JimHenson6 WXGLR MH VXUDYyLYDaRyrpth GUXaWYHQRM LJUL
X -LP +HQVRQ 6WXGLR MH VReuibd jyd thell Rbyrith VWULSRYLPD
X Brian Froud je autor/ilustrator knjigehe Goblins of the Labyrinth

X Brian Froud je osmisli@oncept & costume desiditma Labyrinth
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x Corey Godbay je autor ilustracija u stridoggle & Worm
x  Corey Godbay je autor ilustracija u stripudo
x Corey Godbay je autor ilustracija u strigir Didymus

x David Bowie je autosoundtrackaza film Labyrinth

LRM -E6 AgentLRM -R6i je stvorio LRM -E3 izraz

X Milena Benini glumi u LARPu Astra
X Booksge sudjeluje u izvedbi LARR Astra
Xx OHPRULMDOQL VWDQ ODULMH -XULU aBsrRUNH VXGMHOXMH X L]YHGE

x N QM lA&Bdija3udjeluje u izvedbi LARR Astra

LRM -E6 AgentLRM -R7i je stvorio LRM -E4 Pojavni oblik

x Lucasfilm Games su proizveli videoigru ‘Labyrinth' za platform@4dizdali, op. a.]

LRM -E6 AgentLRM -R1 je povezans LRM-E1 Res

X OLOHQD %HQLQL JOXPL ODULMX -XULUO =DJRUNX

LRM-E6 AgentLRM -5 M H_bRIWDEB Kolektivhog agenta

x Jim Henson je osnovao Jim Henson Studio

X George Lucas je vlasnik tvrtke Lucasfilm Games

LRM -E3 Izraz LRM -R16 je povezan $ RM -E11 Vremenskim rasponom

x film Labyrinthje iz 1986.
X soundtrack Labyrinthe iz 1986.
X videoigraLabyrinthje iz 1986.

X G U X aWrslEhQybnth: JThe Mystical Maze Ganjeeiz 1986.
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X GUXAaW Ytafybnthjé iz RO16.

LRM -E4 Pojavni oblik LRM -R3i utjelovljuje LRM -E3 Izraz

X ZHE VWUDQLFD ODE\ULQWKUHW&¥&&WoW XPEOU FRP VDGUAL VWULS
X ZHE VWUDQLFD ODE\ULQWKUHVRXUFH WXPEOU FRP VDGUAL VWULS
X ZHE VWUDQLFD ODE\ULQWKUH SiRDidyfRt4 WXPEOU FRP VDGUAaL VWULS
X ZHE VWUDQLFD ODE\ULQWKUBDQRXWAHR @ SREPH FRP vDGUaAL

X ZHE VWUDQLFD ODE\ULQW K fanfistBrxad FH WXPEOU FRP vDGUaAL

6.4.4 Modeliranje transmedijske cjeline

8 WUDQVPHGLMVNRP SULSRYLMHGDQMX UD]LQD SULpH LC
pojedinogdjela. U bibliografskoj teoriji takva bi razina odgovarala pojmovima bibliografske

obitelji ili nad-djela. U IWHUDWXUL R WUDQVPHGLMX VSRPLMHW XL H
AURGLWHOMWYNRJ VMHPHQD?3

8 GRVDGDaQMHP MH WHNVWX SULND]DQR NDNR VH HOHPHC
atribute i odnose modela FRBERM, ali ne i kako modelirati interkompozicijsku cjelinu.
%XGXuL GD MH ULMHpPp R XNXSQRVWL LQWHOHNWXDOQRJ
WUDQVPHGLMVND VH NU Hijlérh, M®s BuRidokh dd Rtikva Rjdina QIBe
GHILQLUD NDR LQWHOHNWXDOQL LOL XP MjélonkQie [leNd VDG U
SR M H G Ldpene@ loBnosu diecjelina. U modelu FRBRRM to jH LJUDAHQR RGQRYV
LRM-E2 Djelo LRM-R20je dio LRM-E2 Djela, odnosno LRMEZ2 Djelo LRM-R20ima dio

LRM-E2 Djelo.

8 VYUKX ELEOLRJUDIVNH RUJDQL]DFLMH WUDQVPHGLMVNH
LVWUDALYDQMD SUHSR]QDMMLNDGHWHEOWONRMLL PR a® DWIQ D&
RNXSOMDQMD (OHPHQWL pLMX VX YDAaQRVW LOL QDGUH!
VPMHEAWDMHP XRNYLULYDQMHP LOL QD GUDRaHkntQEipLQ MH)\
1LQMD NRA¢ipdM @ipja koU Q N Ddgjpbpularnije ostvarenje (lmVWUHEOMLYDp
prijestolla L VUHGLA&QM Dlany Hpétten. l1A&tla WOHNRYGMH QH UD]JPDWUD M

%7 Usp. Beddows, Emma. Nav. dj., str. 4&p. i Dena, Christy. Nav. dj., str. 159.
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LOQWUDNRPSR]JLFLMVNRP WUDQVPHGLMX RGQRVQR GMHOX

autonomneoa sredstvo okupljanja nije potrebno dodatno definirati.

6XGLRQLFL VX VYRM L]JERU SRWYUGLOL LOL GRGDWQR REU
pojmovnu mapulLQMD NREQWMPMHWULFH VPMHVWLR MH X VUHGLaWH
posebnoLVWDNQXWLP L XNUDAHQLP VORYLPD QDOLN QD ORJR\
LOQWHUYMXX MH PHYyXWLP NRPHQWLUDR GD QDM]QDpDMQ
VHULMH EXGXuL GD XSUDYR WDM P HGHary$otieYe) ddnta QDM Y L
ULMHpLPD VXGLRQLFH VPMHaAWHQ X VUHGLaAWH PDSH NDR
YRGHUH LGHMH X SULpL ARQR ]D a4WR VH ERULS?3 RGQRVQF
svijeta. Sudionik koji je izradio prikalgre prijestolla QLMH JUDILpNL SRVHEQR R]C
element, ali je naslov najpopularnijeg ostvarenja (televizijske serije), koje je pak nazvano

prema izvornom djelu (romanu), naveo na vrhu prikaza. U razgovoru je pojasnio da je u

NRQVWUXNFLML PDSH BUGR R RGP S\RWIPOMAHWX/GVDYD :HVWHU
SRVOMHGLpPQR L]YLUH pLWDYD VKHPD ILNFLRQDOQRJ VYLMH

SUHPGD MH WHPDWLND XpLQNRYLWR VUHGVWYR ]D RNXSOM
djela koja ne pripadaju istoj narativnoj cjelini. Primjerice, sukob dobra i zla je tema brojnih

SULpD L ILNFLRQDO QL Kakyyavwatigr& Stbga BWQUHH EDOGR XWYUGLWL
NRML VH WUDQVPHGLMVND FMHOLQD PRaH SUHFL]JQR GHILQ!

ZaopisnadGMHOD X NDWDORJX )DWW D KapiSal$ibe @eBoajikoj ¢ YD U D Q NV
VDVWRML RG GLQDPLpNL JHQHULUDQH N RédetakED FakddH D X W R
RSLV YLUWXDOQH FMHOLQH GRQHNOH MH VOLPpDQ ELEOLR.
zbirku. Kao preduvjet stvaranja naedpisa, jedinstveni stvarni naslovi dodjeljivali bi se

djielima za koja se procijeni da ih je potrebno na tabha) R NR°SLOpitamw/ kojim

naslovom, odnosno nadziranom pristupnicom identificirati interkompozicijski transmedij
]QDpDMQLP VH SRMeDdzémbivnd&sWwitidze XWR aWR MH UDQLMH RI
reprezentativnost je u modelu FRBRM atribut onogizrazaza koji se smatra da najbolje
predstavljadjelo koje je u njemu ostvareno, poput teksta na izvornom jeziku ili skladbe u

izvornoj ljestvici**® FRBRoo poznaje i pojam reprezentativnagojavnog oblika

388 Usp. Fattahi, Rahmatolah. Super records : an approach towards the description of works appearing in various

manifestations. // Library review 45, 4(1996}r. 2324, 28.
39 pid., str. 24, 27
¥ gys 5LYD 3DW /H %RHXI 3DWULFN &aXPHU ODMD 1DY GM VWU 6W
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(Manifestation Singleton koji je jedino ili nattSLPpQLMH XVizMzaB'RYOMHQ
5HSUH]JHQWDWLYQRVW MH YDAQD NDR MHGDQ R@elULWHUL
ukoliko djelo ima reprezentativnizraz naslov fomen pojavnog oblikau kojemu je tajzraz

XWMHORYOMHQ SRVOXALWL digla’ N BRVWNPBIDX WU BQV N WXISND
govoriti o reprezentativnondjelu NRMH QDMEROMH SUHGVWDYOMD LOL '
FMHOLQX V RE]JLURP QD WHPX OLNRYH olID paR ihal$vojl LN FL R C
reprezentativniizaz 6WRJD VH QDG]JLUDQD SULVWXSQLFD |]D FI
jedinstvenom stvarnom naslovu reprezentativimgza 6XGHUL SUHPD UH]XOWD)
LVWUDALY D QM D izraz Mj&djathpHoQhiv r\VdiniYilQjpoznatijiizraz Kriteriji za

odabir takvogizraza QLVX XYLMHN MHGQRVWDYQL L MHGQR]QDpPQL
VKYDUDWL NDR DSVROXWQX REYH]QX NDWHJRULMX YHIU
RNXSOMDQMH L LGHQWLILN [péttevhgd. X VOXpDMHYLPD NDGD MH

FRBR-/50 QH L]JUDADYD SRVHEQR RGQRV QDVORYD L QDG]LU
modelu deklariran samo enttebmen NRML XNOMXpXMH VYH YUVWH R]QD
LPHQD QDG]JLUDQLK SULVWXSQLFD LGHRWNVNNDDXWRDR YW!
entitetanomen odnos bi se mogao modelirati kaaslov je temelj za nadziranu pristupnjcu

tj. nadzirana pristupnica se temeljina naslovk YDM MH RGQRV YDAaDQ X QRUPD

izvan konteksta transmedija.

Potrebno je razmotriL SUHPD NRMLP VH NULWHULM L &éa/iR&a Hy XMH
FMHOLQL V REJLURP GD VH GLMHORYL WUDQVPHGLMD PRJX
DXWRUD YUVWL PHGLMD QDVWDQNX L QL]X GUXahLK ]QDbDb
fictiona L VDPX SULpX 3UHPGD MH QD WR SLWDQMH QHPRJXI|
SRVWDYLWL RGUHYHQH RNYLUH XQXWDU NRML VH PRA&H
transmedijskogliela NDR FMHOLQH /RQJ SUHGODAH GD ViksBlULSDGQ
XWYUGL SRPRiUX pHWLUL SLWDQMD MH OL ULMHp R NDQRC
fikcionalnog svijeta, odgovara li na pitanja iz prethodnih tekstova i postavlja li nova

pitanja>® 2YGMH VH PHYXWLP SULMH VYHDD MWD GLU IRb Hl UNW M U
ELEOLRJUDIVNRP NRQWHNVWX VXYL&4H NRPSOHNVQL L YUHP

391 Usp. FRBR : object oriented definition and mapping from FRBRRAD and FRSAD. Str. 87.
392 .
Ibid., gr. 65.
393 Usp. Long, Geoffrey. Nav. dij., str. 92.
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Kako bi se ispitalo u kojoj je mjeri kanon bitan kao kriterij okupljanja i povezivanja dijelova
WUDQVPHGLMD VXGLRQLFLPD MH X LVW Uab &dtivrligiiX SRVWD
VWUXNWXUH SULpH 6YL VX VXGiaRfglioAl cRlBy B¥RiJds@L GD EL
premda ga uglavnom smatraju sporednim i inferiornim u odnosu na kanonska ostvarenja. U
pojmovnu maplLabirint NRMD MH X CkbnstidiradeRulgraoMiaikahonu, autor mape
LSDN MH XYUVWLR AIDQ ILFWLRQ SULpH3® L AIDQ ILFWLRQ D
QHN VL SRJOHGD?® -HGDQ FHH ficdohGIDRI@LIDNY XR/RV QU MIHR GRE D
smatram da je to dobra i#¢D L ED& MH OLMHSR GD OMXGL WR UDGH
SUDUHQMX SULpH LRQDNR UDYQD ARVREQLP NDQRQRP3 L LJ
VYLYDMX =D MHGQX RG VXGLRQLFD QHPD UD]JOLNH L]JPHYyX
jer £ oboje u pravilu bavi istom osnovnom temom. Za sudionika koji je prikégao

prijestola NDQRQ MH MDVQR YH]DQ X] DXWRUVWYR SUHPGD
DXWRUVWYRP A,PD GREULK SULPMHUD LQWHUPHG&MDOQR\
VH DOL WR MH XYLMHN UH]XOWDW NDG MH VYH X VWDU\
YUHPHQRP UD]YLMD SD GUXJL OMXGL YXNX QRYH SULpH |
GD PX GRVOMHGQRVW X SUHREUD]EDPD mtanuHi2l® Rto@ LMH EL
autora:36 PDWUDP GD MH GXaQRVW VYDNH LOQWHUSUHWDFLMH G
VPLVOX DOL PRAH L X VDGUADMQRP SD PDNDU SRG FLMl
dosljednost. Svaki je medij za sebe, a njihova interkdjeje dodatna zabava. Ljutila bi me
QHGRVOMHGQRVW GD MH ULMHp R LVWLP DXWRULPD 3 1D Sl
Igra prijestoja  NRMD VH SRVWXSQR RWNODQMD RG L]YRUQLND
VXGLRQLN RGJRYDUD NQMLYRDWVBPL®EX UDGH LVWL DXWR
>*HRUJH 5 5 0ODUWLQ DXWRU URPDQD RS D @ XNOMXpHQ

8 LQWHUYMXLPD VX SRWYUYHQL |[DNOMXpFL ( %YHGGRZV GD
te da transmedijsku cjelinu treba shvatiti kaoHt X N D Q R QeidhskKih Idij&pada koje

NRULVQLFL VWUXNWXULUDMX SUHPD YODVWIEWOQRAWUNOVHR QRYV
XRpLWL L VURGQRVW WDNYH VWUXNWXUH V NDWHJRUL]DF
ARELWHOMVNLP VOLpPpQRVWLPD?® D QH VWURJQI-Q\’ESthMBEGQLbNL
interkompozicijska transmedijska cjelina u bibliografskom smBI® aH QDpHOQR RGUHG
ELEOLRJUDIVND RELWHOM X pLMHP VH VUHGL&AWX NDR SUR

djelo, odnosnoizraz u kojemu je takvadjelo realizirano. Treba imati na umu i da postoje

394 Usp. Beddows, Emma. Nav. djtr. 162-164,203204, 211212
39 Usp. Lakoff, George. Nav. dj., str. 7, 16.
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VOXpDMHYL X NRMLPD VHo fedan ptatibskizat) BKs Lonototipa B
grupiranadjela NRMD X PDQMRM LOL YHURM PMHUL GLMHOH QMH:
QMLPH SULMH VYHJD RGQRVLPD GRGDWND GRSXQH SUHRE
AVOX&QEHQLP?® HQLPAQHM®GBFED AVOXAEHQRVW?3 VH PRAH C
LQIRUPDFLMD R LQWHOHNWXDOQRP YODVQLaAWYX /HDJHU
izvedenosti na kojoj temelje definiciju bibliografske obitelji (istodobne i susljedne derivacije,
prievodL SURALUHQMD LWG D NRMD EL PRJOD SRVOXAaLWI
definiranih u modelu FRBRRM.*% Djelima i izrazima S U L G U X &gedi bdgeévorni za
QMLKRY QDVWDQDN SUL pHPX UD]L QdenfemilH&yer@rmaksjiR G UD]XP
QDG]JLUX NRKHUHQWQRVW pLWDYH SULpX 7DNDY MH QD
YODVQLAWYRP

Navedena bibliografska definicija transmedijske cjeline srodna jedj@ha kako ga opisuje

6YHQRQLXV pLMH RGUHYHQMH WDNR yéiiph®Y MDD RIYNDH \QIDLHbLG
NRULVQLFLPD MH RPRJXUHQR GD LVWUDAXMX WUDQVPHGLM
LOQWHUHVLPD V REJLURP QD DXWRUH PHGLMH UD]JYRM SUL

likove ili teme itd.
6.5 Modeliranje pojmovnih mapa u modelu FRBRoo

FRBRoo predstavla FRRELWHOM PRGHOD LVND]DQX X GUXJDpLMHF
QMHIRYX RNRVQLFX WD N &éld] 12ra3, pojasrv oBI rindrBkMOsSndveaD V H
QDPMHQD PRGHOD )5%5RR PHyYyXWDP Y& iMHNWE VY QIRWDANILMIK RRY
QMLKRYD QDVWDQND =DWR VX X PRGHO XNOMXpHQH EUR
procese, poput F22V P La O M D Y @WQKMIdnGpibjF-EBStvaranja izrazd Expression

Creation), F30 Procesa objavljivanja(Publicaion Even} ili F33 Procesa reprodukcije
(Reproduction Event 0QRJH RG QMLK RPRJXUXMX SUHFL]QLMX L
modeliranih prema strukturi FRBBRM-a.

S obzirom na sve navedeno, elementi pojmovnih mapa u analizi nisu detaljno kategorizirani
prema pojedinim klasama i svojstvima modela FRBRoo analogno obrascu koji je primijenjen

kod FRBRLRM-a. Naime, FRBR/50 MH XJODYQRP SUXALR ]JDGRYROMDY|
kategorizaciju pa ponavljanje analize prema klasdmb, izraz, osobaL WG L OWniR Hy XV
RGQRVLPD GMHOD QH EL GRQLMHOR ELWQR QRYLK XYLGD

396
397

Usp.Leazer, Gregory H.; Smiraglia, Richard. Nav. dj., str. 193.
Usp. Svenonius, Elaine. Nav. dj., 8.
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pozabaviti pitanjima bibliografske organizacije transmedija koja bi FRBRoo s obzirom na

svoju strukturu i namjenu mogao bolje razjasniti nego FRB®R.

Integracija modela FRbitelji, kao i granulacija, odnosno dodavanje podklasa njihovim
izvornim entitetima u modelu FRBRoo, rezultirali su time da je FRBRoo u odnosu na-FRBR

/50 PDQMH DSVWUDNWDQ 6WRJD VH QD SUYL Sénth@jiiG PRAaH
DODWD ELEOLRJUDIVNH RUJDQL]DFLMH XNOMXpXMXidL L RU
Primjerice, u modelu FRBRoo deklarirana je klasa E88 (Character NRMD REXKYDU
fikcionalne ili ikonografske pojedince ili skupine pojedinaca lsgi pojavljuju udjelimai

relevantni su za temdijela®® Likovi mogu biti fiktivni ili se temeljiti na stvarnim osobama,

NDR X VOXpDMX ODULMH -uXslra 0 &= DRRWHVH X D&BRIRRBIGQRVRP
temelji se neE39 Akteru®®® Likovi mogu biti u o GQRVX pODQVWYD VD VNXSLQDF
VO XpDMX Mgt€yljdstofpalddenerys Targaryen, koja je pripadnica obitelji Targaryen.

To je iskazano odnosom FR& R58 LP D |L N F L R Q B38IQkR%Y Speon@av@dzno moglo

EL XSXWLWL QD FRBRd MXbADdn Galbolyatstvo mehanizama za modeliranje

likova i njihovih odnosa, prikladniji od FRBRRM-a za organizaciju informacija o fikciji.
OHYXWLP -/00WW DNRYHU SUXAD PHKDQL]DP ]D LVND]JLYDQMH
YLAHP VWXSQMX DBWIWWIHNULFH RGQRV Deé RRIAM DVFH MMD N]PHH
UDJUDGLWL QD QDYHGHQL QDpLQ

6.5.1 Modeliranje transmedijske cjeline

Klasa F1Djelo, koja je ekvivalendjelu u modelima FRobitelji i FRBR-LRM-u, u modelu

FRBRoo ima nekoliko podklasZa temu ovog rada posebno je zanimljivo A® RaHQR GMHO
(Complex Work SRPRUX NRMHJD VH PRaH GRGDWQR UDVWXPD}p
cjeline kaodjelau FRBRLRM-u. Za razliku od F143 RMH G L Q D {lQdr/idlué Wetl) D
60RA&HQRDEGWHDRGMKD D N} Rriga@ndde¥esio R & H Q Rémeljideha@ X
konceptualnom odnos®* 6O RAHQRRAMHOR UD]YLMDWL NUR] VXVOMHGC
QLNDGD QLMH GRYUAHQR X DSVROXWQRP VPLVOX EXGXUL

398 Usp.FRBR : object oriented definition and mapping from FRRRRAD and FRSAD. Str. 684.

39 |pid., str. 6364, 94.Akterje klasa modela CIDOC CRM analogagentuu modelu FRBR/50 2EXKYDiiD
ljude (pojedince i skupine) koji mogu izvoditi namjerne radnje i smatrati se odgovornima za njih. Usp. ibid.,
160.

O pid., st. 94.

“*bid., str. 52.

%2 |bid.
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usvgi njegov duh?®® Sve ove tvrdnje mogu se primijeniti na interkompozicijski i
intrakompozicijski transmedij.

BLWDQMH MH BBRANDF) XGNHROINDR ]DVHEQD NODVD EXGXI
posjeduje i FIDjelo kao njegova nadklasa. Mjelo (=LRM-E2 Djelo WDNRYyHU PRaH LP
GUXJD GMHOD NDR pODQRYH L SRVWXSQR VH UD]¥LMDWL N
Osim toga, s obzirom ddjelo SRVWRML LVNOMXpPLYR QD NRQFHSWXDOQF
VDPR SR VHEL QLMH VORAHQR YHUO VH VORAHQRVW PRaH U]
X UD]OLpLWLP PHGLMLPD izRBQRFIQURRD WHND QU WULIDPpH @D VH
obitdji razvijaju instancijacijonf®® 6 WRJD VH PRA&H ]D N @j&bXip kisa FED HQW L
Djelo) SUHGVWDYOMD |]DGRYROMDYDMXUH UMHAHQMH ]JD PR
QXaQRVWL ]D VSHFLILNDFLMRP

6.5.1.1 Nastanak transmedijske cjeline

Prisjettimo i VH WYUGQMH GD MH WUDQVPHGLM GHILQLUDQ QD
odnosima svojih dijelova, za opis transmedijske cjeline osobito se korisnom pokazuje klasa

F27 2VPLAOMD Y.bRBRH5 G \DHORPRJIXUXMH GRYROMQR MDVQR UD
APHNRNMUDQVPHGLMD RGQRVQR FMHOLQH NRMD MH RG SRpt
EDUHP X OLWHUDWXUL QDVWDORM X SURGXFHQWVNRP |
WUDQVPHGLMHP L FMHOLQH pLMH VX WUDQVPHBM-MVNH JQL
VH R RYRM UD]JOLFL PRAH SRVUHGQR ]DNOMXpLYDWL L] DXW
SRGUD]XPLMHYDWL L NDQRQ SUHPGD WR QDMpH&UH MHVW
RPRJIXiUXMH )5%5RR XNOMXpXMH L XW YU AW DWQERP N VD@LV PY
FMHOLQD L SRMHGLQDpQR GMHOR QH]XOWDW LVWRJ PLVDR(

‘%3 FERBR : object oriented definition and mapping from FRRAEERAD and FRSAD. Sti52.
% bid., gr. 44.

4% Usp. Smiraglia 5LFKDUG 3 7KH AZRUNV® SKHQRPHQRQ DQG EHVW VHOOLQJ
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Slika 12. Proces nastanka 'tvrdog' transmedija

SULPMHULFH EUDUOD :DFKRZVNL VX XQXWDU RMatiix ypIlQVRLI P L\
MH p O DAQinGtNkH O je iskazano dAnimatrix, kao i ostali dijeloviMatrixa, pripada

NDQRQX 1DVXSURW WRPX GLMHORYL APHNRJ® WUDQVPH
RVPLAOMHQL SUHWKRGQR LOL QDNQDGQR I3 SULSDGQRVW N

Slika 13. Proces nastanka 'mekog' transmedija

126



SULPMHULFH NQMLAHYQLN 3KLOOLS . 'LFN MH XQXWDU RC

6DQMDMX OL DQGURLGR MO HMNW b O/P/QUH H. RIGIIDH D hisonog

procesa drugih autora (redatelja, scesta itd.) nastala je ideja filmaV W U H,EkGiaMje Y D p
WDNRYHU pOWDVQURNMBOARHENDR P2 WUDQVPHGLMX XNXSDQ SURF
VDVWRML VH RG SRMHGLQDpPpQLK SURFHVD L WUDMH NUR]
Labirinta tridesetgodina (od 1986. do 2016. godine).

ORGHOLUDQMHP QDVWDQND PRJXUH MH SUHFL]JLUDWL L RG
mapa Labirinta nastoji razlikovati s obzirom na izvornu namjeru stvaratelja. Popratni
SURL]YRG NRML MH RG SR pK§awbdm Jdboizici@ Mo gibiZbeRD&viReG D W D
Bowiea za filmLabyrinth, povezan je s glavnim dijelom na razulela, izrazai procesa

objavljivanja (sl. 8).

Slikal4 ORGHO RGQRYV D Lapfiti Xglakb® Balilm
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Ako je neko ostvarenje objavljeno istodobno s glavnim dijelom, ali nije poznato je i
]DPLAOMHQR NDR QMHJRY NDQRQV Ndjel§iRzEaZabi& @efiniabbR L] Y R G
D RGQRV MH XVSRVWDYOMHQ QD YLARM UDMMRM RYOWRYDQRFL
kao i usporednosti procesa objavljivanja (sb).1Sudionik je objasnio da je ovaj odnos,
R]QDpHQ ULMHpMX ASDUDOHOQR3® SUYRWQR NDQLR R]QD
LVWRGREQRVW REMDYOMLYDQM D RABMRWXHDGD\GWDWDABR 5}
Labirinta X RYRP UDGX NUHUX RG SUHWSRVWDYNH GD MH ILOP
]DPLAOMHQ NDR JODYQR GMHOR L WHPHOM |D RVWDOD GMH

Slikals ORGHO RGQRVD L]PHybabytirt@PD L URPDQD

6.5.1.2 Dodgla usvojene nadzirane pristupnice transmedijskoj cjelini

8 PRGHOX )5%5RR PRJXUH MH RSLVDWL SRVWXSDN GRGMHO
reprezentativnoggraza pLPH VH PRAH GRGDWQR UD]JMDVQLWL SURFH
cjeline opisanu prethodnim dijelovima teksta. U tu svrhu koriste se klase Bd@jela
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identifikatora (Identifier Assignmemnt i F42 2GUHYLYDQMH UHSUH]JHQWDW
(Representative Expression AssignmeNa slici (s. 5 SULND]DQ MH SRVWXSDN
statusa repd ]HQWDWLYQRJ L]JUD]D QD pL M HNaddireha\pHst@pbidaORY X W
.DR UHSUHJ]HQWDWLYQL L]JUD] RYGMH MH L]DEUDQ ILOP (
QDMSR]QDWLMH RVWYDUHQMH L] FMHOLQH NRMD VDGUAL
SULMHYRGLPD 6 RE]JLURP GD VH NRG WUDQVPIddEzradza/ NH JUD
SRQDMSULMH WHPHOML QD YUVWL PHGLMD D QH MH]LNX E
SUDYLOLPD PRAH RGOXpLWL GD UH QDG]JLUDQH SULVWXSQLF

ukoliko procijeni da je to u interesu korisnika.

Slkal6 2GUHYyLYDQMH UHSUH]JHQWDWLYQRY W]JWHED MMYDAVPHGLM)\

6.5.2 Modeliranje LARRa i srodnih oblika

.ODVH L VYRMVWYD PRGHOD &,'2& &50 NRMH )5%5RR LPSC
izvedbenih i/ili interaktivni oblici poput LARR ili ARG-a modeliraju kao aktivnosti. Klasa
E7 Aktivnost PRaH VH GRYHVWL X YH]X V DNWHULPD NRML VX R
mjestom, svrhom i nastavkom aktivnosti, svim pojavama koje su utjecale na aktivnost te
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materijalnim i konceptualnim objektPD NRML VX NRUL&A&WHQL WLMHNRP
GRNXPHQWDFLMD VPMH&AWD X SULPMHUHQ NRQWHNVW 3UH
VH QDODI]L X SR]DGLQL DNWLYQRVWL L SRGORaQD MH SURP
PRA&H S UL N D2 D2AstopNilD &tivpdsti. Primjerice, LARSStra (sl. 17) sastoji se od

QL]D DNWLYQRVWL RG SULMDYH LJUDpD NDR NDQGLGDW
DIJHQFLML GR UD]J]RWNULYDQMD VYUKH DJHQFLMH L XSR]QD
igUDpLPD RYLVH GLQDPLND D NDWNDGD L UHGRVOLMHG DNV
QRYX DNWLYQRVW 3RMHGLQH DNWLYQRVWL PHadtHjiseH SRYH.
od pLML MH GR P Razboblje Ra8Rfadalklase EAXktivnost Nedostatak modeliranja

LARP-D L VURGQLK REOLND NDR DNWLYQRVWL MHVW QHPR.
DVSHNDWD SULPMHULFH WHPH L OLNRYD 6WRJD VH PRA&H

ovakve pojave u bibliografskoj organizaciji ponajergvisi o ciljevima i namjeni opisa.

Slika 17. Modeliranje LARP -a kao aktivnosti
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2SuL SUHJOHG UH]XOWDWD VRUWLUDQMD NDUDWD

8 VRUWLUDQMX NDUDWD V LPHQLPD VWYDUQLK L LIPLAOMH (¢
temeljni kriterij kategorizacije bila je razina stvarnosti postojanja. Svi su sudionici razdvojili
VWYDUQH RVREH RG OLNRYD 6 XG e fréfesijVnavetldniN 8spibal) JU X S
QMLKRYRM SULSDGQRVWL VYLMHWX +DUU\MD 3RWWHUD L R
MHGQRM NDWHJRULML SULPLMHQMHQR YLAH NULWHULMD Q
A)LNWLYQL OLNRY L3 RWVYWH WDHEW BRSMWEAMBED sve/kategorije u koje

VX VXGLRQLFL RYGMH R]QDpHQL VORYLPD RG $ GR ) V

sortiranih karata s nazivima kategorija nalaze se u Prilogu 2.
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I I I N N B

Daniel Radcliffe

J. K. Rowling

Jack Thorne

Newt
Scamander

Robert
Galbraith

Rita Skeeter

Hermione
Granger

Severus Snape

Stvarno ime
Glumac
glumca
J.K.

Rowling + L
UDJOL Stvarni pisci
imena

Pisac tnije
J. K. Stvarni pisci

Rowling
J.K.

Rowling + ,JPLAONMN
UbD]OL pisci
imena

J.K.

Rowling + ,JPLAONMN
uD]OL pisci
imena

J.K.
Rowling + Lik koji

UD]JOL glumac glumi
imena

Fiktivni Lik koiji
likovi glumac glumi

Fiktivni Lik koji
likovi glumacglumi

Stvarni ljudi

Stvarni ljudi

Stvarni ljudi

Likovi /
pseudonimi

Pseudonimi

Likovi

Likovi

Likovi

Stvarni
ljudi

Stvarni
ljudi

Stvarni
ljudi

Stvarni
ljudi

Stvarni
ljudi

Metloboj

Likovi

Likovi

Stvarne osobe
XNOMXDbt
kreativho
stvaranje i

interpretaciju

Harry Potter

svijeta

Offgame/
stvarne osobe

Stvarne osobe

XNOMXpt  Offgame/
kreativno stvarne osobe
stvaranje...

Stvarne osobe

XNOMXpt Offgame
kreativno stvarne osobe
stvaranje...

Fiktivni likovi iz

svijeta Harry Metagame
Pottera / PLMHALDL
stvarateljilorea stvarnosti i
transponirani u fikcije
stvarni svijet
Ostalo / non
Offgame/
Harry Potter
. stvarne osobe
svijet

Fiktivni likovi iz

svijeta Harry Metagame
Pottera / PLMHALD
stvarateljilorea stvarnosti i
transponirani u fikcije
stvarni svijet
Fiktivni likovi iz
.. Ingame/
svijeta Harry likovi
Pottera / akteri
Fiktivni likovi iz
svijeta Harry Ingame/
likovi

Pottera / akteri

Slika 18. Kategorizacija stvarnih i fiktivnih osoba povezanih sa svijetom Harryja Pottera
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6YL VX VXGLRQLFL VYUVWDOL +HUPLRQH *UDQJHU L 6HYHU
OLNRYL® A/LN NRML JOXPDF JOXPL® LWG GRN VX X NDV
5RZOLQJ -DFND 7KRUQHD L 'DQLHOD 5DGFOillWIE A6WSBDQ
sudionik nije ustanovio zasebnu klasu stvarnih osoba, ali ju je implicirao podjelom na likove,
glumce i pisce. Dvoje je sudionika odvajanjem glumca Daniela Radcliffea od pisaca Jacka
Thornea i J. K. Rowling kategoriziralo stvarne osobe premofesiji. Nijedan sudionik nije
upotrijebio ovaj kriterij za razlikovanje fiktivnih osoba, premda su uz imena fiktivnih osoba
WDNRyYyHU ELOD QDYHGHQD LOL LPSOLFLUDQD QMLKRYD ]D
XSXUXMH GD VXGLR Qstvarne MfRtwiig Rsab® feOda X im Xazlikovni atributi
SRSXW ]DQLPDQMD YDAQLML NRG VWYDUQLK RVRED

JLNWLYQH DXWRUH VXGLRQLFL VX RUJDQLJLUDOL UD]OLpPL
zasebnu kategoriju. Umjesto toga jedan je sudionik su¢eks imenima fiktivnih autora
RNXSLR NDR OHNVLpNH HQWLWHWH X NDWHJRULML A,PHQI
VWYDUQH OMXGH L OLNRYH NDR NDWHJRULMX L]GYRMLOD
metloboju. Ista je sudionica i u izrapgojmovne mapeHarry Potter) pokazala da osnovnim
MHGLQLFDPD RUJDQL]DFLMH VPDWUD WHPH NRMH VX NDUDN

=DVHEQX NDWHJIJRULMX ILNWLYQLK DXWRUD A,]JPLAOMHQL
PHWYRUR VXGLRQLND 8u®W subidhidi Quistily KeribvavthlyjaBRAhispé i
1HZWD 6FDPDQGHUD ILNWLYQH DXWRUH NQMLJD GRN MH
REMDYOMHQH QD ZHEX GYRMH VXGLRQLND VYUVWDOR X ILI
VH PRAH SURWXRBPLWDPQQED RG PRJXUHJ NXOWXURORANF
DXWRUVWYX NQMLJD GR pLQMHQLFH GD MH 5LWD 6NHHWHU
se ostala dvojica tek spominju, odnosno ne pojavijuju se kao akteri. Jedan je sudionik u
nazivu kategorije jasno istaknuo funkciju likovautora u stvaranju znanjaofe) o
ILNFLRQDOQRP VYLMHWX RGQRVQR SURALULYDQMX VYLMHYV

5D]LQD SRVWRMDQMD NDR SUHYODGDYDMXuL NULWHULM NEC
kartama ponsp ULMH WXPDpLOL NDR NRQFHSWH L LOL REMHNWH
OHNVLpNH R]QDpLWHOMH 2G XNXSQR GYDGHVHW UD]OLpL
XNOMXpHQD X WUL A6WYDUQR LPH JOXPFD3® QDVKKSURW A
5RZOLQJ® L A3VHXGRQLPLS -HGDQ MH VXGLRQLN NDWI
A/LNRYL SVHXGRQLPL3 LVWLpXuUL WLPH GD IXQNFLRQLUDM X
razinl.
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=DQLPOMLY MH VOXpDM SVHXGRQLPD 5RRBWNMN ptal®@ EUDLW |
NULPLQDOLVWLpNH URPDQH D NRML QLMH LPH ILNFLRQDO
SRWWHUD .DUWD V LPHQRP 5REHUWD *DOEUDLWKD SULSDC
GDSDpH PHYyXVREQR LVNOMXD)pLY LKatid Dastdal ol losblbom Gedd&M H VX
LIPLAOMHQRP RVRERP D GYRMH JD R]QDpDYD NDR LPH LOL
na temelju njegove A SULSDGQRVWL SULpL R +DUU\MX 3RWWHUX
LQGLNDWLYDQ MHU RGUDAD®RAQAYPIMDYDMIRKIHEOXB1BRQILVN L
ELWL YL&H ULMHpPL X QDVWDYNX

=DNOMXpQR QD]JLYL NRMH VX VXGLRQLFL GRGLMHOLOL ND\
pojedinim medijima. Tako je jedna sudionica skupinama likova, stvarnih osokfvnifi

DXWRUD G Ingane Difgarie® AMdtagamé NRML SRWMHpPpX L] GLMHJIHW
'"UXJL MH VXGLRQLN VNXSLQX ILNFLRQDOQLK OLNRYD LPHQF
VH PRAH ][DNOMXpLWL GD MH VYLMHIMNWXa+DUU\MD 3RWWHUD S
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6.7 Modeliranje rezultata sortiranja karata u modelu FRBR-LRM
ORGHOLUDQMH YLAHVWUXNLK ELEOLRJUDIVNLK LGHQWL

$XWRUL]JLUDQL ]DSLVL X NQMLAQLpQLP NDWDOR]LPD RELpPC
]DQLPDQMD LOL GDWXPD URYHQMD L VPUWL RG SRGDWDNI
UD]JOLPLWH LQDpPLFH LPHQD SVHXGRQLPH L#6&nadirad&lDGD V.
SULVWXSQLFH D NDWNDGD QLVX 4WR RYLVL R NDWDORAaQL
WRPH UDVSRODAaX OL NDWDORJL]DWRUL VYLP GRVWXSQLP 1
Kao rezultat, u praksi nije uvijek jasno je i uUNFLMD DXWRUL]JLUDQLK SRGDW
razine (imena), konceptualne razine (bibliografskog identiteta) ili pak razine stvarnog svijeta
VWYDUQH RVREH 8 YHULQL VH VOXpDMHYD RYH UD]JLQH
iskazan jednim imenom),aW R QH PRUD XYLMHN ELWL WDNR G5D]JOLNRY
VHPDQWLpPpNH LQIRUPDFLMVNH VXVWDYH

8 NODVLPQRP VHPLRWLPNRP WURNXWX RGQRNMehBHYyX VLPI
UHIHUHQWD REMHNWD VWYDUQRJ V YhpiModoheDusphdstavljd seV W U D O |
posredno, preko koncepta ili reference u umu onih koji komuniciraju. U kontekstu
bibliografske organizacije takvu referencu predstavlja bibliografski identitet. Stoga se u ovom

radu polazi od pretpostavke da je fokus autorizivaapisa bibliografski identitet.

Model FRBR/50 RPRJXiUXMH UD]GYDMDQMH SRGDWDND R RVREL
entiteta LRME7 Osobai LRM-E9 Nomen % LOR NRML HQ \dshhYy pbwezaX i © M Xp X M
entitetomnomenodnosom LRMR13ima naziv(has appéhtion).®* 6 YDNL HQWLWHW PRA&
YLadnena %LEOLRJUDIVNL VH L Grd@Qanomrecizhijevskipeny kenav P D W U
NRMH RVRED NRULVWL X LVWRP EfEERBRIDD IFNR JKQiXMHM Q
LVND]LYDQMH WRJ NR Q Whdhs RMDAZSK ERelis upotheb@®E X W D

S obzirom da povezivanje pseudonima sa zasebnim, vlastitim identitetom, od izgleda do

ELRJUDILMH SRVWDMH VYH XRELpDMHQLMRP QDNODGQLDpPN
LIPHYyX SVHXGRQLPD LPHQD Ispba)Nfiktkrie DEobE (KddhdéptalsweYeD U Q D
QHMDVQLMD 3ULPMHULFH S5REHUW *DOEUDLWK MH ELYAL
RSUDYGDYD LIRVWDQDN QMHJRYLK IRWRJUDILMD X MDYQR
SRND]DOR VH GD YHIMXN @DQLRGLRMWND SUYHQVWYHQR LPHQR

4% Riva, Pat; Le Boeuf, PatrickiXPHU ODMD tr¥BY GM V
7 pid., str.61-62.
“%8 |bid., str.39.
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bibliografskih identiteta kaanomenaempirijski opravdano. Pseudonim Robert Galbraith
VYUVWDQ MH X LVWUDALYDQMX X QDMYHUL EURM NDWHJRU
OHYyXWLP SURGXRDDPYRR VOXpDMX NDWH J R kdjgprigalaV Y DU Q H
stvarnoj osobi EXGXuL GD MH L] LQIRUPDFLMH QD SROHYLQL NDU
ELWL VWYDUDQ |J]DNOMXpDN MH GD pHWYRUR VXGLRQLND
osobe, MHGDQ VXGLRQLN VPDWUD GD MH ULMHpPp R L]JPLAOMHQ
UD]JLQRP *DOEUDLWKRYD SRVWRMDQMD YHUO QMHJRYLP RGQ
XSXuUXMH L GD MH SVHXGRQLP XpLQNRYLWR Vihage/y WYR E|
UD]JOLPLWLK NRQW Hagshisd DSG M Hh® R X DVPINDD Y VNNRRW HNVW QH Pl
NODVLpQH VOXpDMHYH UD]GYDMDQMD NQMLAHYQRJ L VWU
SULPLMHQLWL L NRG GMHOD NRMD Jdidialtbb]€ijeth XivedijuSR WHI
UHDOL]DFLMH L GUXJLP |QDpDMNDPD ]D NRMH VH SURFLMHC
LGHQWLWHW - . 5RZOLQJ PR&AH ELWL MHGQR RG VUHGVW
transmedijske cjelinélarry Potter G R Neutitlet Roberta Galbraitha okupljati detektivske
URPDQH LVWH DXWRULFH 1D WDM QDpLQ SRaAaWXMH VH DXW
LGHQWLWHWD GRN VH PHYyXVREQLP SRYH]JLYDQosbHE LGHQW
kojoj su ti ident WHWL REMHGLQMHQL .RULVQLFLPD MH RPRJXUHQ
agenta NRML VX GRGDWQR SRYH]DQL V RGUHYHQLP WHPDPD L
cjelinu kaodijelo DOL L MHGQRVWDYQR SURQDODAHQMHpLREXVD N
ELEOLRJUDIVNRP NRQWHNVWX RVWYDUXMH )RXFDXOWRYD /
diskursa.

Preduvjet za takvu organizaciju je izrada usvojenih nadziranih pristupnica za svaki
bibliografski identitetosobe SUL pHPX VH ELEOLRJUDIVNL LGHQWLWE
varijanti nomena Svakom je bibliografski identitetu eksplicirakontekst upotrehea
RNXSOMDQMHP ELEOLRJUDIVNLK LGHQWLWHWD X VYRMHY
S U H G OdjedoHgehBriraju se podaci osobi. ,]JPHYX ELEOLRJUDIVNLK LGHQWL
XVSRVWDYLWL RGIJRYDUDMXiuL VHPDQWLpPpNL RGQRV DOL Ql
NDWDORAQLP IRUPDWLPD QD]JLYD RSURP XSXWQLFRP QDMbD
U QDGJLUDQLP UMHpPQLFLPD LOL LQDpPLFD LPHQD QD UD]O!
GHILQLUD LVWR]QDpQLFH NDR QD]JLYH NRML VX PHYyXVREQR

2GQRVL NRML YULMHGH L]JPHyX GYLMX LOL DL &H MHPNLR VU DQIW N NKV LY [DNULLKMV
VLQRQLPD VPDWUDMX VH RGQRVLPD LVWR]QDpQRVWL 6YRMVWYD VX
SULMHOD]DQ 1D]JLYL NRML VX X WDNYLP RGQRVLPD REOLNXMX VNXS
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(gotovo VYLP RNUX&HQMLPD XNOMXpXMXiL RQD ]D SURQDODAHQMH LOQ
SUHWUDALYDQMH SRG MHGQLP SURQDIL VYH GRNXPHOWYH NRML VH PRJ}

U modelu FRBR/50 LVWR]QDpPpQRVW MH GHILQdvejDrmensdR RGQR\
R]QDpDYDMYX LD/RVISULPMHUH RGQRYVD - 150W R]JRHDQ RWW/ID Q R%
QDYRGL RGQRV LPHQD QD UD]OLpLWLP SLVPLPD $QD 3DYO
LPHQD L SVHXGRQLPD RVREH NR M D pMpseddohirbuy(lQoRmaWdanS R]Q D
Mortenson +Marilyn Monroe)* 1IDYHGHQD LPHQD GRLVWD VX LVWR]QDbD
XSRWUHEH QLMH ELEOLR@YPISNLLQFLMMDLY WHRNR DVHQ RV W L
osoba YHU NDR LGHQWLWHWidejk GOR MOR jeNda @vaHbNigrafska
LGHQWLWHWD QLVX LVWR]QDpQD EXGXuUL GD QLVX PHYyXVR
LVWR]QDpQRVWL tH VH XVSRVWDYLWL L]PHYyX LQDpLFD LPH
5RZOLQJ DOL QH Llima ]Pidvoy irBeviad (REbBRrQGalbraith i J. K. Rowling)
XNROLNR RED R]QDpDYDMX LGHQWLWHWH NRML VH NRULVYV
SULSDGDMXULK RSXVD

6.7.1.1 Modeliranje fikcionalnih likova kao autora

.DR aWR MH YHiU VtSoR®BHHQWIWEIR FRBRRM. Mindsi se samo na stvarna,
ALYXuD LOL XPUOD OMXGVND ELUD ,]JPLAOMHQH RVREH X
modelirati kao vrsta entitetees )LNWLYQR DXWRUVWYR PRwkénd MH L]L

odnosno bibliografskog idditeta stvarnoggenta

$XWRUVWYR SULSLVDQR ILNFLRQDOQLP OLNRYLPD NRPSOHI
Promatramo li ih u okvirima teorije prototipa, likesivaratelji su marginalni koncepti koji
JUDYLWLUDMX GYMHPD P H oKjahraEa@eRtinnaMNODIRXKAOWIIHPQ NP W HOL P
VH PRAH XRpLWL L X UH]XOWDWLPD -M\WWDNAOAWEBQME QM-
VYUVWDYDOL QLWL X MHGQX RG QDYHGHQLK NDWHJRULMD
okviru modela FRBRRRM ovR MH SLWDQMH PHYXWLP PRJXUH ULMHAEI
GYD JRUH QDYHGHQD QD pL Gtiarateljr Gad Qriste RriditetdesHli Kab NR Y D
ELEOLRJUDIVNRJ LGHQW L Wéldoji RriGaQai\sQandoa@dn@ D VN XS D

Svako od navedenlUMH&HQMD LPD SUHGQRVWL L HG@G&Rkad/DWNH

bibliografskog identiteta iskazuje sve prednosti navedene u prethodnom tekstu, od

%9 Svenonius, Elaine. Nav. dj., str. 154.

5. YD 3DW /H %RHXI 3DWULFtN504XPHU ODMD 1DY GM V
“Ubid., gr. 50-51.
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PRIXUQRVWL LVWUDALYDQMD RGQRVD L]JPHYyX RVRED LGHQ\
RGUHYyHGR dekddgagenta 6 GUXJIJH VWUDQH VD VWDMDOLaAwWD Q
PRGHOLUDQMH LPD QL] NRQFHSWXDOQLK QHGRVWDWDND
identitet bez obzira na bibliografsku situaciju u kojoj se takav identitet nalazi. Protagonist

flma yXGHVQH JYLMHUL DDGRIGIQLKDEWRU LVWRLPHQRJ XGAaEH
UHIHUHQFD VHPLRWLpPpNRJ WURNXWD NRMD MH X RED VOXp
2YDM MHGQR]QDpPDQ RGQRV L]PHYyX LPHQD DR OGINNDH p H@VLL B\
VUHGVWYD QH VDPR X WUDQVPHGLMVNRP SULSRYLMHGDQN
ILNFLRQDOQLK VYMHWRYD 4a4WR MH SULPLMHWLR L VXGLR
QD]YDR A6WedWDWRHUBRQLUDQL XRWAIWHQM N/ YLLAVHHQ/DE NR M|
MHGDQ LGHQWLWHW NDR RVQRYH J]D XVYRMHQX QDG]JLUDQ
entiteta (lik iagenta ]QDpL GD MH LVWL NRQFHSW XQXWDU LVWRJ
obzirom na svoju bibliografsku fudFLMX OLN LOL DXWRU awR MH X VXSLU
QRUPDWLYQRJ QDG]JRUD 7DUWDJOLD LVWLpH GD MH SUR
DXWRUL]JLUDQL WM VWDQGDUGL]LUDQL L]JUD] NRML PRaH Vv
NRMHPX Q@rpédikelu Kpjd se bibliografske svrhe koristi, tj. odnosi li se na predmet,
DXWRUD LO¥* QHAWR WUHUH

Modeliranje fikcionalnih likova kao vrste entitetas PRaH VH RVWYDULWL VSHFLII
NDWHJRULMH NRMD EL PRJOD REXKYDUDWL RSUHQLWR LPCLC
JUXSD ERAaDQVWYD LOL PLWVNLK MXQDND 6 &eEltLWRP GD
VOXpDMX SULSLYV D Q RelidbnXteti Ravazsll ¥j@loWPDRNPYRUK RGQRVD DWUL
NRML VH PRAH LVND]DWL NDR SRGVYRMVWYResRl@GKRQRVD DVF
RGQRY DWULEXFLMH PRaH WDNRYHU SRVWRMGBjaoLiztagPHYy X UL
itd.) i ageta SULPMHULFH X VOXpDMX Ndyé&hidnife Wiguing,Xked MD RGU
LIPHYX DVSHNDWD MHGL®@LFNDMNRDEH VHHQ WIDYHOMWD VOXpDM
VWYDUDWHOMVNH XORJH L]PLAOMHQLP RVREDPD A&LYRWL
omRJXUXMH GD VH ILNFLRQDOQL OLN MHGQR]JQDpPpQR LGHQWL
vezu s drugim entitetima, od djela u kojima se pojavio i djela koja je navodno stvorio do

VWYDUQLK RVRED QD NRMLPD MH XWHPHIRHQLWQP IL]Y RIEHL
AWR VYH PRJX ELWL NRULVQL SRGDFL X NRQWHNVWX ELEC
modeliranja likovaVWYDUDWHOMD MHVW QHPRJIJXUQRVW SRYH]JLYD!

412 Usp. Tartaglia, StefanoAuthority control and subjednhdexing languages. // Cataloging and classification

quarterly 39, 1/2(2004xtr. 367369.
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stvarnogagenta pLPH VH JXEL VNXS $hidhHagifaldddbio @daganhirpod V Q L

drugim identitetima djeluje u bibliografskom univerzumu.

7UHUH UMHAHQMH EL O Ro®he &lbdRrivdgdh@maedell LFQBRERN pb

uzoru na FRAD, jedan od njegovih prethodnika izdHelji. Za razlikuod FRBRLRM-a,

koji razlikujenomen O HN V L p N Xageria[daginXi stiarnog svijeta), FRAD je u definiciji

RVREH ELR SUDJPDWLPQR XVPMHUHQ XSUDYR QD NRQFHS\
2GUHYHQMH RVREXN®MEPLYDOR MitetekBjd/Isd Gdje@ifcHi skupieH Q
ustanovili ili prisvojili** 2GUHYHQMHP VX ELOH REXKYDUHQH DXWRUVN
OLNRYL ERADQVWYD L LPHQRYDQH A&LYRWLQMH RGQR\
ELEOLRJUDIVNRP XQLYH U]X RiEgaPd@goMorrosit ledsrl adShaxldga) D
LIPMHQH RYH GHILQLFLMH X REMHGLQMHQRP PRGHOX RVI
SRWUHED ]D VHPDQWLpPpNLP XVXJODaDYDQMHP V GUXJILP ]
DUKLYLVWLpPpNRP pLMD VHJIDMHDEWQARY WW DV QLWDQMIX IS\RW L
JUDYyH XNOMXpXMXiL L XWHPHOMHQX DUJXPHQWLUDQX DW
fiktivne entitete. Stoga se, primjerice, u modelu CIDOC CRM definicija osobe odnosi
LVNOMXpPLYR QD HRVIR &Hpobidiald HI Svadom Rsvijetu ili se pak njihovo
postojanje opravdano pretpostavlja na temelju dokumenfdtijslodel FRBRoo, kao
SURELUHQMH -®,'28WD&AYHU GHILQLUD ‘K PRiEen @ikazvadjapDQ QL
fiktivnih osoba kao stvarnih, kflL L]YDQ ELEOLRJUDIVNRJ NRQWHNVWD
]DEOXGX PRIJXUH MH ULMHALWL GRGDYDQMHP UWDPJOLNRY (
QDG]LUDQLP SULVWXSQLFDPD ]D ILNWLYQH RVREH 2YDNYR
SUYRP UMMONKQMMXXLVWLK XVYRMHQLK QDG]JLUDQLK SULVW
UDJOLNRYDQMH OLNRYD RG VWYDUQLK RVRED QD NRMLPD
Zagorke u LARPuU Astra

6.8 Modeliranje rezultata sortiranja karata u modelu FRBRoo

ZaPRGHOLUDQMH YLAHVWUXNLK ELEOLRJUDIVNLK LGHQWLW!
QH QXGL ELWQR UD]OLPLWH PHEKD QRYPHA XWRRG GR N X MWL YT%6 |
3UHSRUXpXMH VH UD]GYDMDQMH OLNRYD RGEWX XD U @GLK NOF
OLNRYL PRJX LPDWL GUXJDpPLMD VYRMVW YD ARGME&NMAY DU QLK

13 Uvjeti za funkcionalnost autoriziranih podatal§ir. 22.

414 1.
Ibid.
15 Usp. Definition of the CIDOC ConceptufleferenceMlodel Str. 13.
416 Usp.FRBR : objecorienteal definitionand mapping from FRB&, FRAD and FRSADStr. 49.
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-XULUO =DJRUND MH UD Y@ WLHHM QD GRHWX DT NIHRAMDINPAD P HR G FHLOV
QH GRWLpH VOXpDMHYH SUH GV WddoraQdvidieQJrl GefiQidijiN kkagédd N DR L
F10 Osobanavedeno je da se bibliografski identiteti modeliraju kao IR@&eni povezuju s
RGJRYDUDMXURP RVRERP SRH’Wdh}Qd.I@)MMbIDI(@IIﬁenﬁRII@sI}WCH )

RYH NODVH X NQMLAQLpQLPniNapsi.DZAa Rk hizdstaxjemd XréiRa) L] L U D
XRELpDMHQLP NRQYHQFLMDPD ]D RVREQD LPHQD VPDWUD
nema dostupnih dokaza da nije t4kb. RQWHNVW XSRWUHEH LPHQD L]JUDAD
F52 SNWLYQRVW NRUNBRWBOWH RPHIQIR GRNXPHQWLUDQD X Q
VOXaL NDR MDPVWYR DXWRUL]JLUDQLP SRGDFLPD D PRaH
svoju strukturu i manji stupanj apstrakcije u odnosu na FRBR) )5%5RR RPRJXUXMLE
detaljan prikaz stvaranja tmiziranih podataka na temeljmomena identificiranog u
RGUHYHQRP GRNXPHQIVptikadah je/1@ddél Likawt@a kao bibliografskog
LGHQWLWHWD RGQRVQR VWYDUDQMH PHYXVREQR SRYH]D
6FDPDQGHU3® NRNUD¥MEHGQE@LFLLMH U L istodabGoMpredstdljaQ D U L

fikcionalnog lika i pseudonim J. K. Rowling.

17 Usp.FRBR : objecbrienteddefinition and mapping from FRB&, FRAD and FRSADStr. 6364.
418 .
Ibid., str.49.
9 |bid.
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Slika 19. Postupak stvaranja dvostrukog autoriziranog zapisa za stvaratelja i lik

=DNOMXpDN

8 DQDOL]L UH]XOWDWD LVWUDALYDQMD SRND]JDOR VH G|
RUJDQL]DFLMH WUDQVPHGLMD YH]DQL X] RSLVY WHPDWLNH
LIQHQDYXMH EXGXuL GD MH XSUDYR WR RVQRINQR AYH]
Najzastupljeniji entiteti suljelo, izrazires SUL pHPX VH Y UéésmatRD téhm@WLWHW
OLNRYL L GUXJL ILNWLYQL HQWLWHWL pLMH LQVWDQFH F
DGDSWDFLMH L SURALUHQMD PHGLMH L PHGLMVNH SODWIR
QDYHOL VXGLRQLFL LVWUDALLYD G M\DXYDWHFPD LHFEBERMXKWLAD DV
RGQRVL dg@& HB({ XHREUD]JED GRSXQD LWG DOL L PHYyXVREQL
OLNRYD LOL PMHVWD UDGQMH =QDpDMQLPD VH PRJX VPLC
LQWHOHNWXDOQRPX YOOMRLAQWP XSSLWDQMLPD LVWLpH VH RC
dielai izaza V RE]JLURP GD MHGQX RG YDaQLK VWUDWHJILMD
SUHGVWDYOMDMX DGDSWDFLMH NRMH SRVWRMHUH GMHOR
i dopune unovim medijima. Odnosljelai izraza SRVHELFH GROD]L GR LJUDADMLC
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interaktivnim medijima poput igara, kod kojih se postavlja i dodatno pitanje treba li ih

PRGHOLUDWL di¢e/ DMWOLLp GRQENPRPQR NDR DNWLYQ\RWY RGQR)
SLWDQMD QHPRJXiUH MH GDWL MHGQR]QDpQH RGJIJRYRUH S
VSHFLILpQLP |IDKWMHYLPD NRQWHNVWD XQXWDU NRMHJD VI
YMHURMDWQR QHUH ELWL LVWD XhiQubngd§sReQwrthé. NQMLAQLFL R

Transpozicija elemenata pojmovnih mapa u strukturu modela AEBR pokazala je da ovaj

PRGHO SUHGVWDYOMD SULNODGDQ UHIHUHQWQL RNYLU ]D I
GD VH JRWRYR VYL HOHPH Q @vdnijétiRiJoekl&rirahe YeHtiietek at@bvite M E
RGQRVH PRGHOD 6 REJLURP QD YLVRN VWXSDQM DSVWUDN
vrsta pojedinih entiteta koja bi odgovarala potrebama transmedijske fikcije, ali i fikcije
RSUHQLWR 6YDNXDP®RVWH BBWHERH NDWHJRULMD ILNWLYQLK
RELWHOML L PMHVWD L RGJRYDUDMXuUuLK RGQRVD DVRFLMD
kategorijadjela SUHPD REOLNX YUVWL L aDQUX SRMPRYLPD pLMH
L ILOPVNH WHRULMH L QDUDWRORJLMH 3UHPGD RYH GHILQ
YUVWD JUDQXODFLMH MH QXa4QD NDNR EL VH SRGDWDN R S
]JDLVWD YH]DQL X] SUHGPHW D NRUijjlaVQLNX SUXALOD SUHFL"

SUHGORA&HQ MH L PRGHO WUDQVPHGLMVNH FM&horskbH NRMD
djela fan fictona PHYyXVREQR SRYH]DQLK RGQRVLPD QDVWDYND S
WH GLMHOD L FMHOLQH DOL L ]DMHG @IXGNLPL VGIDP K A DL QONLOND
WUDQVSDUHQWQD L RPRJXUXMH LVWUDALYDQMH WDNYD F
AYODVWLWRJ NDQRQD® aWR L MHVW MHGDQ RG QDMpHa&ULI
kao djelo koje ima drugadjela NDR p O D @&d¥lii FRBRoo takvom entitetu odgovara

klasa FI56 ORAHQRD®MHVHRX DQDOL]JL SRND]DOR GD WDNYD VSHEF
bibliografskim informacijskim sustavima transmedijska bi cjelina bila predstaviljena
svojevrsnim nagapisom koji je mogiiH JHQHULUDWL GLQDPLpNL 2GEDFXM
RNXSOMDQMD pODQRYD ELEOLRJUDIVNH RELWHOML SRPRI
DXWRUD EXGXiUL GD VH WUDQVPHGLMVND FMHOLQD QH PR&
valja ih okupljatipRG YODVWLWRP SULVWXSQLFRP WM MHGLQVWY

WDQJHQFLMDOQLP QDPpLQLPD RNXSOMDQMD - . B5RZOLQJ
vezan uz transmedijski svijet Harryja Pottera, dok je svijet Harryja Pottera samo jedan,
doduiH QDMYDAaQLML GLR RSXVD - . 5RZOLQJ NRMD XVWR
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Postavlja se i pitanje identifikacije, tj. odabira jedinstvenog stvarnog naslova transmedijske
FMHOLQH SUL pHPX VH NRdzsnfativroS RiiZa]XMH DWULEXW

SULPMHQD PRGHOD )5%5RR X ELEOLRJUDIVNRM RUJDQL]DFL
NDGD MH SRWUHEQR GRGDWQR UD]MDVQLWL SURFHV QD)\
karakterizaciju djela kao transmedija, a katkada i za ispravno razamjgepojedinih odnosa

LIPHYyX QMHJRYLK GLMHORYD

Cilj sortiranja karata bio je utvrditi kako sudionici kategoriziraju osobe u odnosu na njihove
UD]JOLPpLWH IXQNFLMH X GMHOX L UD]JOLNXMX OL RVREH R
fikcionalne Ikove-autore. Glavni su kriteriji razvrstavanja bili razina postojanja (stvarne
QDVSUDP L]JPLAOMHQLK RVRED SURIHVLMD VWYDUQH R
VYLMHWRP L PHYXRGQRV RVRED -DRWQ@RDLL SRMHXGRQLWVD VH
V O jgJaDzasebnom kategorijom koja ne pripada stvarnim osobama niti likovima. Oba
modela, FRBRLRM i FRBRoo, postavljaju jasne granice entitetsoba L SUHSRUXp XM
iskazivanje bibliografskih identiteta kao skupomamena &WR QH RGJRYDUD X SF
kompleksmsti koncepta likaautora. LikoviDXWRUL NDR L RSUHQLWR ELEOL
SULSDGDMX NRQFHSWXDOQRM UDJLQL NRMX PRGHOL A]DRE
O HNVLp N XorddD Jir&zi¥u stvarnog svijetaa@ient, osobp U okviru modela da su

PRIJXUD UMH&AHQMD |]D-abBt&& lddDKo)jihDs@akbHM® jhrédRostDi nedostatke.
-HGQR MH UMHaHQMHWRYWHYV W INDIW B ILRRYMX ILNWLYQLK RVR
YDAQRP ]D ELEOLRJUDIVNL RSLV WUD QiskazatGilh kaahbnkenl LNFLMH
odnosno bibliografski identitet stvarnoagenta U kontekstu bibliografske organizacije
WUDQVPHGLMD SUDJPDWLpPQR EL UMHAHQMH SUHPGD REL(
bilo definirati osobu kao bibliografski identitet po uzor na FRAD, s obzirom da
WUDQVPHGLMVNH VWUDWHIJLMH SURGLUHQMD SULpH VWYD
SRPRUX GLMHIJHWLpPpNLK PHGLMVNLK REMHNDWD XNOMXpXM
SULpH OLND L LGHQWLWHWD DXWRUD
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=$./-8Y$.

7UDQVPHGLMVNL SULMHQRYVY VDGUaAaDMD VYH MH UDALUHQLM
SDUDGLJPH?® LOL HODERULUDQLP PDUNHWLQA&ANLP VWUDWHJI
LVNOMXpPLYR 'RN VH SURGXFHQWL WKAROGHje Pbtakhud WeNL RE U
NRQ]XPLUDQMH &WR YHUHJ EURMD SURL]JYRGD SXEOLND S
SULMHOD]X V MHGQRJ PHGLMD QD GUXJL X SRWUD]L ]D SU
MR& XYLMHN VH REOLNXMH & WAK&N IS NMHRWIL VEHX @ XS QHRFWWQ R &y
QD HNRQRPVNH VRFLRNXOWXUQH L WHKQRORANH XYMHW
WUDQVPHGLMD PR&H VH SUHWSRVWDYLWL GD UH WUDQV
PHGLMVNRP RNUXA&HQM XV BAMERLINDDN RWL YU NP WHIRQYLGLPD L
RYR LVWUDALYDQMH QH WUHED SURPDWUDWL VDPR NLC
VSHFLILPpQLP |IDKWMHYLPD YHUO L NDR VNXSLQX NRMD MH Ul
obrasce €arly adoptersi pLMH SRWUHEH L RpHNLYDQMD DQWLFLSLUD
RUJDQL]DFLMH 1DLPH XSUDYR WDNYH VNXSLQH NRMLPD V
L NRMH VWRJD UD]YLMDMX YMHaAawWLQH SRWUHEQH |]D QML

medijstu kulturu®?°

5D]JPRWULPR OL SLWDQMD ELEOLRJUDIVNH RUJDQL]DELMH
NRQWHNVWX WUDQVPHGLMD PRA&H VH XRpLWL GD YHULQD
WUDQVPHGLM 3UREOHPL RUJDQL]DFLMH L SUaN@ID LQIRU
RGUHYLYDQMD JdjenQ izFakh LORHEXND]JLYDQMD ELEOLRJUDIVNL
PMHVWD ELEOLRJUDIVNH SUDNVH L WHRULMH =DNOMXpDN
WUDQVPHGLMD PRJXiUH XVSRVWBRME pEmR i YLRUAHP O DP G455 R R
X QHNLP VSHFLILPQLP SLWDQMLPD QDYRGL QD SRPLVDR G
ELEOLRJUDIVNX RUJDQL]DFLMX ]JDKWMHYH NRML GRVDG YHi
WRPQR MHU WUDQVPHGLMVNDHJWBEDJQDWMB [SIRWBD B/GID SRUN\HE
QDPLQX QDVWDQND L RGQRVLPD L]PHyX QMH]LQLK NRQFHS
WRJD SRMHGLQD SLWDQMD ELEOLRJUDIVNH RUJDQL]DFLM

aktualna.

ORJXUH MH L]GYRWMWIHWD QHRWRONVNXR NDUDNWHULVWLPpQH 1D
LQGLNDWLYQH ]D EXGXUH VPMHURYH UD]J]YRMD ELEOLRJUDI\
ILNFLML NRML MH X ELEOLRJUDIVNRM RUJDQL]DFLML GXJR

20 Usp. Jenkins, Henry. Convergence culture. Z3r.
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YDAQRVMWHGXNROWXURORANLK UD]JORJD QDYHGHQLK X XYI
SUHGPHWQRJ SULVWXSD ILNFLML RGQRVH VH L QD WUDQVP
X VPLVOX WUDQVPHGLMVNRJ SULSRYLMHGDQMD 'DSDpH X
MRa |1QDpDMQLML MHU XSUDYR VX HOHPHQWL SULpH XNOM
SRYH]XMH GLMHORYH X FMHOLQX L RPRJXUXMH VQDODaHQN
GR GUXJH WHPH YDAQRVWL XVSRVWRNYQWMIOYWD pHL EOML RBUL
WUDQVPHGLMD QH WHPHOML QD EURMX UD]OLpLWLK PHCG
dijelova’ 3UHPGD VH YDAQRVW XVSRVWDYOMDQMD YH]D QDJOL
RG SROD VWROMHUD ULMHp Mkbji e Rprakb Q H3le meddwh& P HO H
LVNRULAWHQ 7LOOHWW MH DQDOL]JLUDOD PHKDQL]JPH NRMH
WHKQRORANLK PRJXUQRVWL NDNR EL SRPRUX QMLK L]JUDaD
odrednica glavne i sporedne katdiQ H MHGLQLFH GR RSULK L XQBNUVQLK
=D UD]JOLNX RG NDWDBnine NCD WY D ORIV WIRMWMWBGXMX PRJIJXUQRV!
XVSRVWDYOMDQMD QDMUD]OLpLWLMLK YUVWD RGQRVD L]PI
Vrste odnosa mogiH MH GHILQLUDWL XQXWDU IRUPDWD ]D NDWI
strukture konceptualnog modela poput FRBRM-D D YHUOULQD LK MH YHUO L GHIL
WRPX SRYH]QLFH X NDWDOR]JLPD QLVX GRYROMQR LVNRU
VDGUaADMQO@RKX VPXGXiUL GD VH L GDOMH XJODYQRP RGQRVH
pojavnog oblka QSU GLMHOD YL&A&HGLMHOQH RPHYHQH JUDVYH L
nastavcima i adaptacijama djela, likovima koji se pojavljuju u djelu, identitetu autoratili vr

odgovornosti pojedinihagenata NRULVQLFL UH SULMH SURQDUL QD :LN
NQMLAQLpQLK NDWDORJD 7UDQVPHGLMVND &bhBifosindtNRG pL N
qgua non HNVSOLFLUDQMH RGQRVD PHYyX GLMHOWR)YdgoRrilo GRGD\

egzistencijalni problem kataloga.

7TUHUD VH WHPD RGQRVL QD RSLV LQWHUDNWLYQLK QHOL
tradicionalno nisu bili predmetom bibliografske organizacije informacija, ali kroz transmedij
prodiru u bibliografski uiverzum. Premda se pod transmedijem u prvom redu podrazumijeva
WUDQVPHGLMVNR SULSRYLMHGDQMH RGQRVQR SULMHQRYV
ILOPD VWULSD WHOHYL]JLMVNLK VHULMD L GUXJLK PHGLM
kombiniUDMX V HOHPHQWLPD LJUH RG VWROQLK L YLGHRLJDU

421
422

Usp. Jenkins, Henry. Transmedia storytelling 202.

Usp. Tillett, Barbara. The history of linking devices. // Libragsources antechnicalservices 36 1(1992),
str.23-36.
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YLUWXDOQH VWYDUQRVWL GR LJDUD NRMH NRULVWH VWYD
ILNFLMH 'UXJLP ULMHpPpLPD ELEOLRQWH®NNWXNLGRIWLON RX
VDGUADMD QD QHNRM YUVWL IL]JLPNRJ QRVLWHOMD, RG URI
SRVWDMX X WDNYLP VOXpDMHYLPD GLR aLUHJ NRQWHNVWD

od interesa za bibliografsku organigac
7.1 Bibliografska organizacija transmedija

SUHGPHWQL SULVWXS ILNFLML SRVHELFH WUDQVPHGLMVNR
NRMX MH QRWRUQR WH3dNR RGUHGLWL YHUO L SRGDWNH R &
fikcionalnom svjetu. Takve su se informacije u analizi pojmovnih mapa pokazale barem
SRGMHGQDNR ]1QDpDMQLP HOHPHQWLPD ELEOLRJUDIVNRJ R
elementi poput autora. Primjerice, broj fiktivnin osoba, grupa i obitelji koje su sudionici
navelL X SRMPRYQLP PDSDPD XNXSQR WHN MH QHaAawWwR PD
agenata XNXSQR 'YRMH RG 8HVWHUR VXGLRQLND VYRMH
WHPHOMLOR QD VDVWDYQLP HOHPHQWLPD SULpHVStDR aWR
ili obliku djela najzastupljenija su vrsta atributa u pojmovnim mapama nakon medija. Stoga je

X UDGX SUHGORAHQR GD VH JRUH QDYHGHQL SRGDFL GHILQ
atributa i uvrste u bibliografski opis kao samostalni &etn Nadalje, od ukupno 48 odnosa
LIGYRMHQLK L] SRMPRYQLK PDSD WUHULQD MH XNOMXDp
ILNWLYQLP PMHVWLPD RGQRVH L]JPHYX @dadNRRomaLsel LNW LY (
pojavijuju ili likova i djela koja su im pripisana. U bibliografskoj organizaciji transmedijske
ILNFLMH ELOR EL NRULVQR GDNOH XVSRVWDYOMDWL RGQF

SUHPGD RERJDULYDQMH ELEOLRJUDIVNRJ RSLVD RYLP HOH
IXQNFLML SRGUADYDSRNDW XNSPWLDY QLPRLWDYOMD VH SLWCLC
.DWDORJL]DFLMD VH X NQMLAQLFDPD WUDGLFLR®DOQR (
'"HVNULSWLYQD NDWDORJL]DFLMD WHPHOML V Hoj®QmnELOMH &
oblikuili se na njemu neposredlr@ SDaDMX 'LMHORYL L] NRMLK VH SUHX]L
QDVORYQH VWUDQLFH X ELEOLRJUDIVNLP VX VWDQGDUGLP
XWYUyXMH L ELOMHAL SUHGPHW LOL VWUXPpQR SRGUXpMH
oblikovanja L GRGMHOH SUHGPHWQLK L NODVLILNDFLMVNLK R]
VDGUADMQH DQDOL]JH WDNRYHU MH VWDQGDUGL]LUDQ D

23 predmetna katalogizacija izravan je prijevod engleskog izsagect cataloging, koji podrazumijeva

oblikovanje i dodjelu predmetni. NODVLILNDFLMVNLK R]QDND 8 VWUXpPQRM OLWHUL
koristinazivVDGUAaDMQD REUDGD
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SRGDFL SRSXW QDVORYD SUHGJRYR U% sMOYLU VIDAHOGWND RW G
i]PHyX OLNRYD PMHVWD UDGQMH L GUXJLK HOHPHQDWD S
GUXJLK YH]D L]PHYyXdday Dadibazi Lokvire ddsErkbtivne, ali i predmetne
NDWDORJL]DFLMH EXGXuUL GD RG NDWDORJVUDOIBWR D B O DLKOAL L
GD SRVMHGXMH YUOR RSALUQD ]1QDQMD R SUHGPHWX NDWI
ILQDQFLMVNH SRWH&ANRUH V NRMLPD VH GDQDV VXRpDY
NDWDORJL]DWRUD X YHULQL NQMLAQLIFMQWHWp UQLOWRHD|DBE QY F
YUVWD SRGDWDND ULMHWNR |]JDVWXSOMHQD X NDWDOR]JLPL
SRVWDYLWL L X VOXpDMX RSLVD LQWHUDNWLYQH HIHPHU
prednosti dokumentiranja takvih fenomena u bibliogkaf kontekstu, pitanje je mogu li se
NQMLAQLFH X] QHSUHNLGDQ SULOMHY JUDYH QD QDMUD]OL{
VYDND LPD VSHFLILpQH ]DKWMHYH EDYLWL L VORAHQLP F
GRNXPHQDWD LOL GRJDYyDMD

Za ove prEOHPH PR&H VH SUHGORALWL QHNROLNR UMH&EHQMD
XYMHWH ]D DXWRPDWL]JLUDQR ELO Mpbathin\blictRA® 3¢ DND NR
barem dio takvih podataka, koje model FRBEO REXKYD 0D Drdhjd b BofaxhBri?

obliku YL&H QH PRUD WUDQVNULSFLMRP SUHQRVLWL X ELEQG
SRVYHWLWL LQWHOHNWXDOQR |JDKWMHYQLMLP |DGDUDPD SF

Drugo, sami korisnici svojim specijaliziranim znanjima mogu doprinositi podacim
NDWDORJX +ROOH\ QDJOD&ADYD UD]JOLNX L]JPHYyX GUXaw
SRMHGLQDPQRP NRULVQLNX QSU SUXaD PRJXUQRVW GD RF
vlastite oznake, icrowdsourcinga RGQRVQR DQJDALUDQMD MNR&LVQLNCL
RGUHYHQRJ |IDM®GQLpPNRJI FLOMD

.QMLAQLFH VX YHU YLPQH GUXAWYHQRP DQJD &mi§odrcvigSaR Mot Q FLPD &
VWHUL LVNXVWYR L X GUXJRP NRUDNX RGHHYLYDQMX VNXSQLK FLOMHY

Prema Holley, takvi ciljeiXNOMXpXMX L RSLV JUDYH L GRGDYDQMH |
zapisima®®’ 3BRORYLFD YRORQWHUD NRML VXGMHOXMX X WDNYL

24 Usp.1S0O 5963. Documentationmethods for examining documents, determining thebjectsand selecting

indexing terms[Geneva] : International Organization for Standardization, 1985.
42 Usp. Holley, Rose. Crowdsourcing : how and why should libraries do it2Lib Magazine 16, 3/(2010).
LéGRL:Ihttp://www.dIib.orq/dIib/marcth/hoIIev/OShoIIev.hti(ﬂ0160613)
4 .
Ibid.
27 Usp. Holley, Rose. Nav. dj.
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zainteresirana za tenftf )DQRYL NRML VX GREUR XSR]QDWL V PHyXVI
Igri prijestolla mogu pridonijeti bibliografskoj organizaciji preciznijim i iscrpnijim
LQIRUPDFLMDPD RG NDWDORJLIDWRUD NRML QH SR]JQDMH F
LQIRUPDFLMD NRMX SRMHGLQDF QLMH X VWDQMX VDYOD
participatornih zajednica znanj¥> 7R VH SRG RGUHYHQLP XYMHWLPD PR
NQMLAQLpQL NDWDORJ D MHGDQ RG QDMYDAaQLMLK XYMHWI
DQJDAaPDQD

7.2 Transmedijski katalozi?

Spomenute tvrdnje navode na preispitiva@eD UDYL NQMLAQLPpQRJI NDWDORJD
SRGDWDND pLMD MH ]DGDuUD SULND]DWL JUDYX L] NQMLA&QL|
koju opisuje Lagoze, odnosno postajata hub PHKDQL]DP ]D RNXSOMDQMH L
SRGDWDND R JUwtaf’l6 Y BRQPLYW. KSR]JRUDYD GD VX VH X N
uvelike preklapale dvije funkcije bibliografskog zapisa, inventarna i informacijska, no s

YUHPHQRP MH GRAOR GR QMLKRYD UD]LODaHQMD awR
pojavljivanjem novihmedija i formatd>!
NDWDORJD NRMD RPRJXUXMH LVND]JLYDQMH GDOHNR YHUH.
SULOLFL LVSXQLWL RpHNLYDQMD NRULVQLND QBtygaNOLK Q
ovdie pod katalogom podrazumijevanonline ELEOLRJUDIVNL VXVWDY pLMD Ml
UHGX LQIRUPDFLMDRDAVORIYWWDOVPHGLMVNH SULpH LOL VYI
VORAHQL GD QDGUDVWDMX MHGDQ PHGLMovrsr@ lLRjefidEFLMH R
QDGUDVWDMX PRJIJXUQRVW ELOMHAHQMD QD MHGQRP PMHVV
korisnika izravno usmjerava na relevantne vanjske izvore ili preuzima, djelomice ili u

SRWSXQRVWL SRGDWNH L] WDNY LakujeL §i /Rl ServisiRa podutG M H O F
VHUYLVD QDFLRQDOQLK NQMLAQLFD )UDQFXVNH L 4SDQMRO
/IRILND SUHPD NRMRM VH NDWDORJL]DWRUL QH PRUDMX ED
SRMHGLQRVWL XNROLNRERDAHGPH GKUICGMHAWH LDMOD]L VH
RWYRUHQLK SRGDWDND .DNR EL ELEOLRJUDIVND RUJDQ

Dodali bismo da je uzrok i nova tehnologgaline

428
429

Holley, Rose. Nav. dj.

Usp. Jenkins, Henry. Convergence culture. Str58&2Jsp. i Willer, Mirna; Dunsire, Gordon. Nawj., str.
122.

*30Usp. Lagoze, Carl. Nav. di.

31 Usp. Svenonius, Elaine. Nav. dj., str. 64.
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SRX]GDQRVW L YMHURGRVWRMQRVW NDR VYRMH QDMYDAaQL]|
reifikacija, odnosno preDQMH LQIRUPDFLMD “® SRULMHNOX SRGDWDNLEL

.DWDORJ GDNDNR VWURJR JOHGDQR QH PRA&H ELWL WUDQ
WUDQVPHGLMD QHPRJIJXUQRVW REXKYDUDQMD FMHOLQH SU
QMLKRYH XQDSULMHGMHU HSBIQRH. NNHR\W E WQ@bliFePHblidgiafskiH UD]Y R
VHUYLVD NUHUH VH X VXSURWQRP VPMHUX UD]JOLpPLWL L]YR
L SR PRIXUQRVWL VWRSLWL XQXWDU LVWRJ VXpHOMD NDR
XRpOMLGN LMK |]DMHGQLpNH ]J]QDpDMNH WUDQVPHGLMD L
RUJDQL]DFLMH .DR a4WR MH YHUO XWYUYHQR L] NROLPLQH
GMHORWYRUQR VDYODGDWL X RNYLUX SRMHGLQDpPQRJ SURT
koD VH RGQRVL QD RNXSOMDQMH SRYH]JLYDQMH L SULGUXaLl
IXQNFLML NUHWDQMD NDWDORJRP DOL VX GRVWXSQL L]YF
SURAGLUHQL 7TDNYD IXQNFLMD pLQL VDPsakbipWPRRBZ VY
ELEOLRJUDIVNLP SRPDJDORP NRMH X FMHOLQX RNXSOMD L

nalik konzumentima koji u cjelinu okupljaju dijelove transmedijskog narativa.

, VNXVWYR WUDQVPHGLMD WDNRYHU SRNDétédgdnc 2nihB N YD F I
opisuje transmedijsko pripovijedanje kao postupak u kojemu svaki medij pridonosi na

M H G L Q V W Bilfiogpaiski lp@daci su kroz povijest, od kataloga u knjizi do kataloga na
OLVWLULPD L] UD]XPOMLYLK WHI@Q RQdRsitdlhdtn bbbuO B2 D ELO
LIX]JHWDN SULND]D GLJLWDOL]JLUDQLK NRULFD L RYLWDND
UDJ]ORJD GD NDWDOR]JL SUHPD SRWUHEL X] WHNVWXDOQH
na podatke) u obliku npr. fotogra D LOL YLGHRVQLPDND NDR &awWR
specijaliziranih baza podataka na webu poput Internet Movie Database (IMDB) ili baze
SRGDWDND R GUXAWYHQLP LJUDPD X VNV R@keijatddgihV WU D QL
podataka ne mora biti samo dopunska iiMIWUDWLYQD YHUO XLVWLQX ELEOL
ako se skup podataka koji FRBRM nazivatvrdnjom o pojavnom oblikdokumentira u
GLIJILWDOQRM YL]XDOQRM IRUPL UH]XOWDW MH YMHUDQ SU
RSLVXMH3 D XVRVRMHW/ HSUNDRPREWMQR X SUHWKRGQRP WHNYV

432 Usp. Willer, Mirna; Dunsire, Gordon. Nav. dj., st23124.
433 Usp. Jenkins, Henry. Transmedia storytelling 101.

34 Usp. Internet movie database. UspBaardGameGeek. UR[https:/boardgamegeek.cdr{Z01606-02).

%D]D SRGDWDND MH SUHWUDALYD SUHPD XRELpDMHQLP NULWHULMLPD
PRJX SUHWUDALYDWL LikiN RdbjaxeQa faxurmhu RKeQ PadeastsAerije videosnimaka koje

prikazuju pravila ili tijek igre.
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WUDQVNULSFLMX PR&H SUHQDPLMHQLWL ]D VORAHQLMH ]
podatakd® 7ZHNVW VH SUHPD SRWUHEL PR&H HNVWUDKLUDWL V
prepoznavanje teksta.

7UDQVPHGLMVNH NQMLAQLFH"

8 PX]JHRORJLML VX VH X SRVOMHGQMHP GHVHWOMHUX MDY
NRMH V MHGQH VWUDQH SROD]H RG NRPXQLNDFLMVNH XOR
koje digitalni mediji otvaraju za predsta®) QMH EDaAWLQH OX]J]HM VH SURPDW!
pLMD MH IXQNFLMD SULSRWDWMQEDRM M BKQREORILMH RPRJIXI
EXGH SHUYD]LYDQ A&4LUHULoMkRe N PRIEPQARL SURVWRUDL XD/ P M |

proizvodniju iskusta**’

6 REJLURP GD NQMLAQLFH LPDMX UD]OLpPpLWX IXQNFLMX RG
QD NRPXQLNDFLML QDYHGHQH VH SRVWDYNH QH PRJX QD
VYRMLP SURJUDPLPD QHIRUPDOQRJ REUD R ¥ pevazbniMQM LA QL
aktivnostima. Broussard opisujel R + D U U\ M D (H&rB WPatter UNIight GRJDyYyDM
okarakteriziran kao sveobuhvatno multisenzorno iskustvo, koji je nekoliko godina zaredom
RNXSOMDR VWXGHQWH L NQMLAQLPpQR LHWREOWHD X QB@M/\BR P
u Pennsylvaniff®® 'RIJDYDM MH XNOMXpLYDR RGMHUX JOD]JEX KUD
SULpH R +DUU\MX 3RWWHUX NDR L QDWMHesmzda VNH LJU
GUX4HQMD GRJDYyDM MH SURRPRIVADRG NHWIH aNODFEXNDRL NSULVE R
drugim odjelima i uredim&® LARP Astra SULND]DQ X RYRP LVWUDALYDQMX
YH]DQ X] NQMLAQLFX DOL ]JDQLPOMLYR MH QDSRPHQXWL
XMHGQR VXRVQLYDpPQHM GAHRIE INWR B GMWHEDVWOMVNRJI NOXED ¢
NQMLAQLFH 5LMHNINRML MH JRGLQH XYUAWHQ QD PHYVX
NQMLAQLpDUVNLK SURJUDPD ¥3*PODGH SR SUHSRUXFL ,)/$

2Q0R QD d4WR &HOLPR VNUHQXWL $ideQdsiiprivhtbivgrasRitV HQFL M
SRGDWDND X VOLDQ L-&dukativiihy aki/Bost]. DZadayi p&out natjecateljskih

%5 8VS 5LYD 3DW /H %RHX| 3DWULBM aXPHU ODMD 1DY GM VWU
436 Usp. Kidd, Jenny. Museums in the new mediascape : transmedia, participation,Lethittmn ; New York :
Routledge, 2014. Str. 29.

**7|bid., str. 2-3, 8.

438 Usp. Broussard, Mary J. Snyder. No muggles in the library tonldatty Potter Nightat an academic
library. // Library trends 61, 4 (2013), str. 815.

% |bid.

9 |bid.

“l8VS $VWUD ODUS $XW R UHttps:d/a6iRlerS \Bordoses M ahidautofi@016 06-12)
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igaraulRUL +DUU\MDORRWWBWD ND SR VAst2 YahtijéwdjQ kréatitnbU D p L P D
SULPMHQX ]QDQMD R RGUHYHQRM WHPL X QDYHGHQLP VO
GMHOLPD ODULMH -XULU =DJRUNH L GUXJLK NQMLAHYQLND
XSRWUHED ELEOLRJUDIVNLK SRGDWMEQLDN SOQMERBQWH QURLIM
]DGDWDN LOL SURQDADR RGJRYRU QD SLWDQMH PRAaGD L
Bibliografski podaci mogu predstavljati i temelj za informativne prikaze jedinice ili zbirke
NQMLAQLPpQH JUDYH NRMLLV®DNRGUWHYHRLAPD WGRROWVDRBQ IL]L
NQMLAQLFH SXWHP 45 NRGRYD 7DNYH VH LQIRUPDFLMH RV
NRULVWLWL X DSOLNDFLMDPD SRSXW LJDUD LOL NYL]JRYD
GRJDYDMD 1D WDM VNMD QPWIMQ EIIEFRA MR UNDDR SRGUAND SUF
NRULVQLPpNLP SRVWXSFLPD LJUDYQR SULPMHQMXMH X VWM
QRYLK LVNXVWDYD D WDNYD SULPMHQD XMHGQR VOXaL S

javne uloge.
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634(7$.

7THPD UDGD MH PRIJXUQRVW SREROMaAaDQMD ELEOLRJUDIVNH
okviru dvaju konceptualnih modela bibliografskih podataka, FRBRary ReferencéModel

(FRBR-/50 L )5%5RR 7UDQVPHGLM MH SULMHQRYVY GLMHORYD
PHGLMH QSU NQMLAaHYQL WHNVW ILOP VWULS LWG N R
GRJDYDMH L WHKQRORJLMH .OM X p€jé trahénteijel QUWKupfahje OL R J U
GLMHORYD WUDQVPHGLMVNH FMHOLQH L HNVSOLFLUDQMH
VORAHQH VWUXNWXUH WUDQVPHGLM SUHGVWDYOMD L]D]RY
L UDGQH SURFHVH 6WRJRMMHQRYWGXN RVIWUPRXMEHRL NRC
SUXaDMX ]D EROMX RUJDQL]DFLMX L SULND] WUDQVPHGLMYV
bibliografskim informacijskim sustavima. Ujedno je cilj rada vrednovati modele iz
perspektive konzumenata transmedi@gJ LW RP VH X]LPDMX X RE]JLU UD]JOLNH
u formalnom jeziku, namjeni i stupnju apstrakcije. FRBRO MH PRGHO HQWLWHWD L
MH FLOM SULND]DWL ORJLPNX VWUXNWXUX ELEOLRJUDIVNEF
FRBRoo je nastacharmonizacijom modela FBbitelji (prethodnika FRBR.RM-a) s
NRQFHSWXDOQLP PRGHORP ]D GRNXPHQWDFLMX NXOWXUQ
QDVOLMHGLR IRUPDOQL MH]ILN REMHNWQR RULMHQWLUDAQL

FRBR-LRM te usmjerenst na modeliranje procesa i zbivanja.

8 LVWUDALYDQMX VH QDVWRML XWYUGLWL NRMD VX VYR
RUJDQL]DFLMX NDNR EL VH LVSLWDOR PRJX OL VH XNORS|I
/50 L )5%5RR ,VWUD &L YangtddH koneepakdyHhdélirarga podataka, a
PHWRGROR&ANL MH VPMHAWHQR XQXWDU LQWHUSUHWLYLVW
VH XQLYHU]XP GLVNXUVD SRGUXpMH VWYDUQRJ VYLMHWD ¢
koji ovisi o0 iskustvimtD L RpHNLYDQMLPD SURPDWUDpPD GRN VH PRC
REMHNWLYQH VWYDUQRVWL YHU NDR SRVWXSDN NRMLP VH
V SRWUHEDPD NRULVQLND LQIRUPDFLMVNRJ VXVWkRYD QD W
analiza zahtjeva, faza modeliranja u kojoj se identificiraju potrebe i ciljevi, u radu provedena
NDR NYDOLWDWLYQR IHQRPHQRJUDIVNR LVWUDALYDQMH X
PDSH WUHEDOL SULND]DWL YODVWLW Lnij @lerRavitel UoovbseD Q V P H |
PHyX QMLPD 6XGLRQLFL VX WDNRYyHU WUHEDOL VRUWLUDW
YH]I]DQLK X] VYLMHW +DUU\MD 3RWWHUD &LOM MH ELR VWHI
fikcionalne likove kao autore, s obzironD VH WDNYD YUVWD ILNWLYQR.

SULPMHQMXMH NDR VWUDWHJLMD aLUHQMD WUDQVPHGLMVN
163



Entiteti, atributi i odnosi modela FRBR50 NRUL&AWHQL VX NDR NDWHJRULM
SRMPRYQLK PDSD =DNOMXpHQR Meéla,Gda seHastol edotté@ D VW L
djelo, izraz, pojavni obliki primjerak SRGXGDUD VH V WLSLpQRP VWUXN
Najzastupljeniji elementi u pojmovnim mapama su oni vezandjgb WM SULPpX SUHG
likovi, mjesto radnje itd.). Razmotrene su MYGQRVWL RNXSOMDQMD L |
WUDQVPHGLMVNH FMHOLQH NDR QDGGMHOD WH PRJXUQR)\
LOQWHUDNWLYQLK L LOL L]JYHGEHQLK GRJDYyDMD SRSXW LJC
samostalne transmedijske cjeline ili diRVL YHULK FMHOLQD ,VWUDAHQH
)5%5RR SUXA4D ]D PRGHOLUDQMH QDVWDQND WUDQVPHGLM
WUDQVPHGLMD pHVWR WHPHOML QD VSHFLILPQRP SURFHV
adaptacija ili aproprijacije sadrD NaD ficion 2ED PRGHOD QXGH YLAH QDpL(
stvarateljske uloge fikcionalnih likova, ali u kontekstu teme ovog rada nijedan u potpunosti ne

]DGRYROMDYD EXGXuL GD PRGHOL NDR SUHGPHW QRUPDW
bibliografski LGHQWLWHW NRQFHSW XDotehXOBIDINIQOXN X dddhiii L HQQXW 1L\
UDJILQX VWYDUQRJ VYLMHWD =DNOMXpQR VX UD]JPRWUHQ

smjerova razvoja bibliografske organizacije.

.OMXpQH thsuét)h; LFRBRLRM; FRBRoo; konceptualno modeliranje podataka;

bibliografska organizacija; bibliografski odnosi
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SUMMARY
Bibliographic modelling of transmedia resources

The thesis seeks to explore how bibliographic organization of transmedia essgarc be
improved within the framework provided by conceptual data models FEBR and
FRBRoo. Transmedia is a set of techniques that use multiple media to create a single
narrative. It can include weknown media such as (literary) texts, films, grapimwels etc.,

but also interactive objects, events and technologies. The key elements of bibliographic
organization of transmedia consist in collocating parts that constitute a transmedia whole and
explicating their relationships to the user. However, ddaas, formats, and workflows in
library cataloguing often fail to support complex bibliographic structures typical of
transmedia. The thesis therefore explores the possibilities offered by -ERBRand
FRBRoo to improve the organization and representatfottansmedia resources in library
catalogues and other discovery systems, while also evaluating the models from the
perspective of transmedia consumers. In such a research, differences between the two models
concerning their formal language, purpose, &l of abstraction have to be taken into
account. FRBR.LRM is a highlevel entityrelationship model that aims to represent the
semantic structure of the bibliographic universe, whereas FRBRoo is the result of the
harmonisation between Hamily of mockls (predecessors of FRHEHERM) and the
conceptual model for cultural heritage information CIDOC CRM. As a consequence, it
inherits from CIDOC CRM both the objeotiented modelling language and the level of

abstraction, as well as its focus on time aspectprocesses and events.

In the research, characteristics of transmedia resources that are relevant for bibliographic
organization are identified and translated into the semantic framework of the models. The
method used is conceptual data modellingwéd within the interpretivist or subjectivist
paradigm, which means that Universe of discourse (i.e. the domain to be modelled) is
recognised as a construct shaped by expectations and experiences of observers. Consequently,
the modelling process is seeot ias a description of objective reality, but rather as a design of
entities and relationships according to the users' specific needs and goals. The phase in the
modelling process that aims to determine these needs and goals is known as requirements
analysis. In the thesis the requirements analysis is conducted as a phenomenographic research,
during which the participants were asked to choose an example of transmedia and represent it

as a concet map, including the most important elements and their r&ighgn The
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participants were also tasked with sorting the names of real and fictitious persons associated
with the Harry Potterworld into categories. The goal of the sorting task was to find out how
participants categorise fictional characters purporgeduwhors, since this is a strategy often

used as a way of expanding transmedia narratives.

The participants' concept maps are analysed using HEBWR entities, attributes and
relationships as coding categories. The basic structure of the model, consiséintties

work, expressionmanifestation anditem is found to be analogous to a typical transmedia
structure. Information about thweork, i.e. story (subject, characters, setting, etc.) is found to
be the most represented element in the maps. Thsbpites of organizing and identifying a
transmedia text as a superwork are discussed, as well as the possibilities of modelling time
based interactive activities such as live action-piéging that are often part of transmedia
narratives. FRBRoo is tmd to be appropriate for modelling of creation processes associated
with transmedia stories, which is important since the definition of transmedia is often based
on its specific creation process opposed to the related practices such as adaptatioestor cont
appropriation (e.gfan fiction). Both models provide more than one way to model fictional
characters as creators, but in the context of the thesis' subject none of them is completely
satisfying. The reason is that the models do not recognise coriceptii@s as the central

point of name authority control, focusing on lexical entitiesnfen and realworld entities
(person$ instead. In the conclusion, analogies between transmedia practice and possible

future directions in bibliographic organisatiare considered.

Keywords: transmedia; FRBR.RM; FRBRoo; conceptual data modelling; bibliographic

organization; bibliographic relationships

166



PRILOG 1

UPUTE SUDIONICIMA
Zadatak 1.

,JDEHULWH ILNFLMX SULpPD ILNFLRQDOQL VYLMHW pLML VV
QDMPDQMH WUL UD]OLPpLWD PHGLMD

X OHGLML XNOMXpXMX QSU WHNVW NQMLAHYQRVW ILOI

LIJUH LWG D O LiiRdddlife EKROMYXPMMDWSU SHUIRUPDQVH LC

X 9DAQR MHK G/ LWHPHGLMLPD QLMH SRQ@HBW%OWHD K OLWAPL NWH

PHGLM GRQLR QRYL UD]YRM SULpH LOL QRYL SRJOHG Q!
SULNDALWH RGDEUD@uovhe MgdeM X X REOLNX S

X Pojmovna mapa jeY L] XDOQL SULND] SRMPRYD. PriRGgQ@HKWD PHyX
pojmovnih mapa nalazi se na kraju uputa.
x =DPLVOLWH GD SRPRUX SRMPRYQH PDSH SRNX&aDYDWH
REMDVQLWL da4WR VYH VoD gelbbabfai. Yubséit® b mapu:ILNFLML
o djelaili dijelove u pojedinim medijima,
o UD]OLpLWH YUVWH QMLKRYLK PHYyXVREQLK RGQRVD
o VYH GUXJH LQIRUPDFLMH R QMLPD ]D NRMH VPDYV
RPRIJXUXMX SUDUHQMH SULpH GRWaldiQ.RVH LVNXVW?
Xx $NR SRVWRML SRMDP LOL YL4AH SRMPRYD NRMH VPDWUL
L VO PROLP YDV GD WR QHNDNR YL]XDOQR R]QDpLWH
X OROLP YDV GD VYDNDNR LPHQXMHWH RGQRVH L]JPHyYX S
RGIJRYDUDMXUHP owvili® HUX LOL VPMHU

Zadatak 2.
3RJOHGDMWH NDUWH V LPHQLPD L REMDAQMHQMD X] QMLK

*UXSLUDMWH NDUWH X NDWHJRULMH SUHPD VOLPQRVWL
X %URM NDWHJIJRULMD QLMH ]DGDQ ORAHWH JUXSLUDWI
smatrate potrebnim.
X Molim vas da svakaknavedete nazive kategorija.
x , VWD NDUWLFD QH VPLMH VH QDOD]JLWL X YL&4H NDWHJR

X $NR QLNDNR QH ]QDWH JGMH ELVWH VPMHVWLOL QHN
Ostala
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Primjer pojmovne mape 1.:

Preuzeto s: Concept mapping homepage. @:://users.edte.utwente.nl/lanzinq/cm home|htm

Primjer pojmovne mape 2:

Preuzeto izl RYDN -RVHSK ' &DxDV $OEHUWR - 7KH WKHRU\ XQGHUO\LQJ F
use tlem : technical report IHMC CmapTools 2006. Rev 2008)1. URL]http://cmap.ihmc.us/docs/theeoy- |

conceptmapd
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PRILOG 2
REZULTATI SORTIRANJA KARATA

Sudionik A:

Sudionik B:
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Sudionik C:

Sudionik D:
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Sudionik E:

679$51( 262%( 8./-8y(1( 8 .5($7,912 679$5%$1-( , ,17(535(7$&,-8
HARRY POTTER SVIJETA

J. K. Rowling
Jack Thorne
Daniel Radcliffe

FIKTIVNI LIKOVI 1Z SVIJETA HARRY POTTERA / AKTERI

Severus Snape
Hermione Granger

FIKTIVNI ~ LIKOVI 1Z SVIJETA HARRY POTTERA / STVARATELJ LORE -a
TRANSPONIRANI U STVARNI SVIJET

Kennilworthy Whisp
Newt Scamander

Rita Skeeter

OSTALO / NON HARRY POTTER SVIJET

Robert Gailbraith

Sudionik F:
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a,92723,6

$QD 9XNDGLQ URYHQD MH X =DJUHEX JGMH MH ]DYUa
GLSORPLUDOD SRYLMHVW XPMHWQRVWL L WDOLMDQVNL M
6YHXpLOLaAWD X =DJUHEX *RGLQH GLSORPILYDOBDWWH QX
2GVMHNX ]D LQIRUPDFLMVNH L NRPXQLNDFLMVNH ]QDQRV
=DJUHEX 2G JRGLQH |]DSRVOHQD MH X 1DFLRQDOQRM
2GMHOX REUDGD SURFHV 1RUPDWLYQL QDG]JRU L VDGUAaDM(
PodUXpMD QMH]LQRJ LQWHUHVD VX ELEOLRJUDIVNL VWDQGLEL
IDFHWQD DQDOL]D L QRUPDWLYQL QDG]RU 2EMDYLOD MH )
QD YL&4H PHYXQDURGQLK NRQIHUziaQ& bbjeRijL 6EXGMH OX RE Wé CBYU
nacionalnog pravilnika za katalogizacjlNDR JODYQD XUHGQLFD SUDYLOQ
SURJUDPVNRJ L 2UJDQL]J]DFLMVNRJ RGERUD VXGMHORYDOD
International UDC seminar 2015: Classification and authority cont 6 8UHGQLAaAWYRF
8QLYHU]DOQH GHFLPDOQH NODVLILNDFLMH 8'& (GLWRUL!
klasifikacijske podskupine 7Rrhitektura

yODQLFD MH =DJUHEDpPNRJID NQMLAQLpDUVNRJ GUXaWYD
Komisije za klasifkak MX L SUHGPHWQR R]QDpLYDQMH +UYDWVNRJD

Izvorni znanstveni radovi:
Bits and pieces of information : bibliographic modeling of transmedia. // Cataloging &
classification quarterly 52, 3(2014), str. 2862.

Pregledni radovi:
Novi pUDYLOQLN ]D NDWDORJL]JDFLMX X NRQWHNVWX PHYyXQCL

bibliotekara Hrvatske 59, 1/2(2016), str-49.

$XWRUL]JLUDQL SRGDFL R ERaADQVWYLPD L VYHWLP RVREDP
str. 105122.

6WUXpQL UDGRYL

,PHQRYDQL HQWLWHWL X SUHGPHWQRP R]QDPpLYDQMX /&
bibliotekara Hrvatske 57, 1(2014), str. 3342.
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5DGRYL X |JERUQLFLPD V PHYXQDURGQRP UHFHQ]JLMRP

The development of a classification oriented authority control exiperience of National and

University Library in Zagreb. // Classification and authority control : expanding resource
discovery : proceedings of the International UDC Seminar 2013029ctober 2015, Lisbon,
SRUWXJDO HGLWHG E\ $LERNGBDYRF :« OEXLUD ,QrWJRQ 9HUO
111-120.

Bibliographic modelling of transmedia. // Re:inventing information science in the networked
society : proceedings of the 14th International Symposium on Information Science (I1SI 2015),
Zadar, Croatial9%th+ VW 0D\ JUDQMR 3HKDU &KULVWLDQ 6FKO|
*O«FNVWDGW 9HUODJ :HUQHW2t-OVEXVFK 6 WU

Challenges of facet analysis and concept placement in universal classifications: the example

of architecture in UDC (fidom Slavic). // Knowledge organization in the 21st century :
between historical patterns and future prospects : proceedings of the 13th International ISKO
Conference 19 0D\ .UDNRZ 3RODQG HGLWHG E\ :LHVODZ %
Verlag, 2014 Str. 236243.
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