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1. INTRODUCTION

A Clockwork Orange is a novella written by Anthony Burgess. Since its publication, it
has attracted the readers' attention all over the world because it is permeated with strong ideas
and messages. But, the novella also represents an amazing linguistic achievement. The
language of A Clockwork Orange is specific and innovative. Nadsat, which is spoken among
main characters, is a slang invented by Anthony Burgess. It is essentially English, but most
words are of Russian origin.

The aim of this paper is to analyse the orthography and the semantics of russianisms,
i.e. how the orthography and semantics have been adapted in Nadsat. For this aim to be
achieved, the paper is organized into eight chapters. In the second chapter, the novella and the
slang will be described in more detail; in the first place how and where Burgess got the idea
of developing Nadsat. The plot will be also described in short in the second chapter. The
notion of orthography will be explained in the third chapter. Within the same chapter the
notion of transliteration will be explained, and the systems for transliteration will be
introduced. Furthermore, graphemes/signs of four systems for transliteration will be compared
with those used in the adaptation of orthography of russianisms. In the fourth chapter
russianisms will be classified according to the principles of orthographic adaptation. These

principles will be also explained within the same chapter. In the fifth chapter, examples that
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show the differences between graphemes/signs of four systems and those used in the
russianisms will be introduced and explained. The notion of semantics will be explained in the
sixth chapter. In the seventh chapter russianisms will be classified according to the degrees of
semantic adaptation. Each degree will be explained within the same chapter. Conclusion will

be carried out in the eighth chapter; basic results will be generalized and summed up.

2. A CLOCKWORK ORANGE; NADSAT

John Anthony Burgess Willson, who published his works under the pen name
Anthony Burgess, was a prolific and innovative English writer. Even though he did not
publish his first novel until he was almost forty he became quite famous as a satirical novelist
when he published his dystopian novella A Clockwork Orange in 1962. It is considered that A
Clockwork orange is rather novella than novel because of its structure. A novel is a fictional
prose narrative of considerable length (more than 200 pages), usually having a plot that
discovers actions, dialogues and thoughts of the varied characters and occurs in the longer
period of time. On the other hand, a novella is a fictional prose narrative shorter than novel,
usually having a plot that occurs in a short period of time and having less characters. Unlike
novels, novellas usually lack the subplot, the multiple points of view and they are more
concerned with personal and emotional development rather than with the larger social sphere.
The plot is compact and pointed, realistic and satiric in tone. A Clockwork Orange counts 140
pages, it is mainly concerned with personal and emotional development of one character,
Alex, who is also the only narrator and everything is seen through his eyes. Thus, it lacks
multiple points of views and subplot. Although the plot occurs in a longer period of time (six
years), previously mentioned features prove that A Clockwork Orange is reasonably

considered as a novella. (Merriam-Webster, 1995: 819-820)
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Apart from being a writer, Anthony Burgess, was also an artful musician and linguist.
A Clockwork Orange brings together and highlights his versatility. The novella thrilled
readers all over the world not only because of questioning moral values, but also because of
its linguistic diversity and values. Burgess introduced slang, named Nadsat, in order to bring

plot and characters to the higher level.

2.1. SLANG

Slang is a very informal kind of vocabulary, used by a particular social group of
people. It occurs in almost every language and can be seen as a part of natural evolution of a
language. Vocabulary used in slang is more metaphorical, elliptical, vivid and ephemeral than
standard language. Some modern slangs have been preserved over a longer period of time,
while the others did not exist long. It is considered that slang vanishes and becomes dead after
getting into the books. In other words, slang expressions are not usually written, but used in
spoken language. What is more, it is frequently used by people who know each other very
well or share the same social background. In general, slang is considered to be a product of a
lower level of education and therefore used in low social classes. It is very often used in order
to be offensive. However, human language has been a subject to constant reinventions for
centuries and slang has also been used and created by poets and writers. (Swan, 1995: 534-

535)

2.2. NADSAT
Nadsat is the slang used in the novella among the main character Alex and his
'droogs’. The usage of Nadsat is reduced to the groups of teenage gangs and it marks their

affiliation. The name Nadsat derives from the Russian suffix —nadyams' equivalent to

L Occurs in numbers from 11 to 19.
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English suffix -teen which is present in numbers from thirteen to nineteen, hence, it reveals
immediately that teenagers are those who use it among themselves. Burgess created it himself
which is the main reason why this novella became his most original and best-known work.
Burgess had no problems in finding the theme and setting. After spending few years abroad,
he was surprised by the development of coffee bars, pop music and teenage gangs in Britain.
In particular, adolescent violence struck him the most. He even had an opportunity to observe
violent clashes between Mods and Rockers. This served him as a strong background for the
development of the characters and the plot so after a short period of time he wrote the first
draft. But, the difficulties arose with the novella's language. As a linguist, Burgess was always
interested in slang, dialect, neologism, and the argot of sub-groups. He was fascinated by the
new teenage vernacular and wanted to use it in his own writing. However, he was worried that
slang used among Mods and Rockers is ephemeral, i.e. that it would be obsolete by the time
the novella was published. The first draft was put aside for some time. In 1961 he and his wife
decided to visit Leningrad, and in order to prepare himself, he began to re-learn Russian,
which he had studied in his youth. The visit proved that adolescent aggression was not merely
a local British phenomenon; Burgess encountered the Stilyagi, the gang of Russian teenagers.
It is possible that he used Stilyagi for his portrayal of Alex and his gang, although he never
officially stated it. Even though it is not clear were it Mods and Rockers or Stilyagi those who
inspired him the most, it is obvious that his stylistic quandary was solved after re-learning
Russian and visiting Leningrad. It occurred to him, as he states, “the vocabulary of my space-
age hooligans could be a mixture of Russian and demotic English, seasoned with rhyming

slang and the gipsy's bolo.” (Morrison, 1996: xv-Xvi)
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2.3. THE PLOT

A Clockwork Orange takes place in a futuristic city governed by a repressive,
totalitarian super-State. The protagonist of the story is Alex, a fifteen-year-old boy who leads
a small gang of teenage criminals — Dim, Pete, and Georgie. Alex and his friends spend time
at the Korova Milkbar where milk flavoured with drugs is served. Alex begins his narrative
from the Korova, where the boys sit around drinking. When they leave the bar, they go on
their usual ‘criminal tour' that involves mugging, robbery, a gang fight, auto theft, and rape.
The last of the crimes is the most brutal. The boys travel to the countryside with the stolen
car, break into a cottage and beat up the man; rape his wife and make him watch it. After that,
they get back to the Korova, where they fight with each other. Alex punches Dim in the face,
which causes the others to turn against their leader. The next time when they gather for their
usual tour, they break into an old woman’s house. She calls the police, but before Alex tries to
escape, Dim hits him in the eye with a chain and runs away with the others. The police arrest
Alex and take him to the station, where he later finds out that the woman he beat and raped
has died. Alex is sentenced to fourteen years in prison. After a few years he kills his cellmate
which results in selecting him by the government as the first candidate for an experimental
treatment called Ludovico’s Technique, a form of brainwashing. The doctors give him
injections and force him to watch violent movies while listening classical music. Alex loves
classical music a lot. In this way, the injections cause Alex to feel nausea and headaches when
he sees violence or hears classical music. The process takes two weeks to complete, after
which just the thought of violence makes Alex to feel ill. After two years, Alex is released
from the prison being ‘cured’, i.e. incapable of doing violent acts. Soon, he meets his old
friend Dim and an old enemy named Billyboy who are both police officers now. They drive

him to a field in the country, beat him, and leave him in the rain. Looking for a help, Alex
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finds cottage and knocks on the door, the man opens and lets him in and gives him food and a
room for the night. Alex recognizes him as the man whose wife he raped, but the man does
not recognize Alex, because he wore a mask that night. This man, F. Alexander, is a political
dissident. When he hears Alex’s story, he thinks he can use Alex to induce society against the
State. He and three of his colleagues encourage Alex to make several public appearances.
Alex, however, is tired of being used. He argues with the men and starts to use Nadsat, which
arouses the suspicion of F. Alexander, who still remembers that the teenagers who raped his
wife have spoken the strange language. They lock Alex in an apartment and let the classical
music hoping to drive Alex to suicide so they can blame the government. Alex throws himself
out of an attic window, but the fall doesn’t kill him. While he lies in the hospital, state doctors
decide to abolish Ludovico’s Technique and Alex is again capable of doing violence without
feeling ill. After leaving hospital, Alex gathers a new gang and behaves in the same way as he
behaved before prison, but he soon realizes that he does not enjoy in violence in the same way
as he enjoyed before. After encountering his old friend Pete, who is now married and lives a
normal life, Alex decides that such a life is what he also wants. His final thoughts are of his

future son.

3. ORTHOGRAPHY

Orthography is a part of grammar that deals with the rules of correct spelling. It is a
normative selection of the possibilities of a script used in order to write a particular language
in a uniform and standardised way. All orthographies are language specific and codified by
official decree. In alphabetically written languages, the aspects of writing such as grapheme-
phoneme correspondence, word division, hyphenation, capitalization, and the spelling of loan
words (sometimes even punctuation) are most commonly codified by means of orthographic

rules. Orthographies are based on historically developed writing conventions and therefore
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often comprehend different structural principles of linguistic representation. Hence, the
codification of spelling cannot be complete and fully understandable just on the basis of rules.
Orthographic codes consist of two parts, set of rules and a word list. Languages that have a
long literary tradition will involve a word list in the form of an orthographic dictionary.
Orthographies represent languages and thus reflect meta-linguistic knowledge which refers to
the ability to objectify language as a process. Alphabetic orthographies vary according to
phonological abstraction and the relation between spelling and phonology. Orthographies
such as the English spelling and French spelling systems are called ‘deep' orthographies
because the correspondences between spelling and pronunciation are highly complex or
inconsistent. By contrast in 'shallow' orthographies, also known as phonemic orthographies,
grapheme-phoneme correspondence is relatively simple and consistent. Croatian spelling
system and Serbian spelling system are most often discussed as examples of this type. But it
must be noted that shallow systems do not fully operate on the one-sound/one-symbol
principle. The phonemes of most languages are more numerous than the letters of the
alphabet, therefore alphabetic orthographies also include digraphs and trigraphs. (Coulmas,
1999: 379-380)

When it comes to Russian orthography, there are difficulties in determining exactly
what kind of orthography it belongs to. As a matter of general principle, it is evident that
Russian orthography represents pronunciation which is far more ‘regular' than the English
one. However, it cannot be classified as phonemic orthography. It is essentially
morphophonemic. It means that the spelling of morphemes is constant and it is not
represented by positional phonetic changes. As a result, Russian pronunciation and
orthography quite differ. For example, vowels /a/, /e/, /o/, /a/ are differently pronounced in

unstressed positons. (Benson, 1993: 530)


http://en.wikipedia.org/wiki/Language
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3.1. TRANSLITERATION

In order to deal with the orthography of russianisms, the process of transliteration
must be introduced because Cyrillic graphemes must be replaced with adequate graphemes of
a receiving language, in this case, with adequate graphemes of English language. Conversion
of the graphemes of one writing system into those of another writing system is defined as
transliteration. It supposes a one-to-one replacement of graphemes. However, conversion of
Cyrillic graphemes with adequate Latinic graphemes is not always consistently implemented.
The fact is that Russian letter consists of graphemes which do not have the right replacement
in the Latinic letter. That is why it is not always possible to replace it appropriately with
corresponding graphemes in English. Transliteration process does not assume transmission of
additional graphemes and diacritic symbols, but recipient languages take their own concept of
writing foreign words. In transliteration, pronunciation changes, such as, in Russian, reduction
of unstressed vowels and devoicing of consonants, are neglected. Thus, transliteration is done
not according to pronunciation, but according to graphemes. (Hadzihalilovi¢, 2013: 105:

translated by the author)

3.1.1. SYSTEMS FOR TRANSLITERATION OF CYRILLIC GRAPHEMES

Transliteration is applied according to different systems for transliteration of Cyrillic
graphemes. Such systems prescribe adequate symbols, i.e. graphemes. The assumption is that
russianism will be adapted in the English language according to the symbols which are
prescribed by the systems that include English-speaking scope. Four systems for
transliteration which are most often used in English will be mentioned: Library of Congress
(abbreviation — LC), British Standard (BS), Board on Geographic names (BGN), and
Permanent Comitee on Geographical Names for British Official Use (PCGN). In these four

systems 17 Cyrillic graphemes can be adequately replaced with English graphemes. There are
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difficulties in determining appropriate replacement for Russian graphemes which are present
in words after palatalized consonants /e/, /&/, /y/, /to/, /a/; for <er> that comes after non-
palatalized consonants; for graphemes <it> and <»>; consonants /x/, /x/, /u/, /4/, /m/, /my/, and
in replacing symbols <»> (hard sign) and <> (soft sign). All four systems match in 27
symbols. However, for grapheme <e> LC and BS suggest replacement with <¢>, while BGN
and PCGN besides <e> suggests <ye>; grapheme <€> is transliterated in English as <e> and
<&> according to LC; BS suggests just <¢>, but BGN and PCGN replace it with <¢> and
<yé&>. According to BS, BCN and PCGN grapheme <to> should be replaced with <yu>, while
LC suggests <iu>. LC suggests that grapheme /s/ should be transliterated as digraph <ia> and,
on the other side, BS, BCN, PCGN suggest digraph <ya>. LC, BGN and PCGN suggest that
grapheme <er> should be replaced with <y>, however, BS suggest digraph <ui>. Furthermore,
both LC and BS replace <ii> with <i> while BGN and PCGN suggest <y>. For grapheme <3>
LC suggests to be replaced with <¢> or <¢>, BS with <¢>, BCN and PCGN suggest <e>. For
consonants <ok>, <y>, <ur> and <ur> are suggested graphemes that describe their phonetic
features. For grapheme <ox>, all suggest replacement with digraph <zh>, <u> with <ch>, <ur>
with <sh>, and <ur> with four graphemes <shch>. Graphemes <x> and <> are also replaced
with graphemes which describe their phonetic feature. Thus, grapheme <x> is transliterated in
English with <kh>, while <> is suggested to be replaced with digraph <ts>. Soft sing and
hard sign are replaced with the apostrophes in italics. (Fabijani¢, 2011:65-69)

English letter consists of graphemes which are the same as the graphemes of Russian
Cyrillic (17 graphemes), but those that differ in phonetics and orthography are replaced with a
combination of English graphemes which denote their phonetic distribution in lending
language. It must be also noted that transliteration is used mostly in transmission of personal

names and geographical names or terms. Russianisms will not necessarily be adapted in the
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English language strictly according to the prescribed norms. Russianisms present in Nadsat
prove that, to some extent, Cyrillic graphemes are adequately replaced with Latin graphemes
according to the prescribed norms, but, certain variants also occur. The table below shows the
comparative overview of four systems for transliteration of Cyrillic graphemes, graphemes
and variants of graphemes that appear in russianisms in Nadsat. The examples of identical
usage of transliteration graphemes/signs in the transliteration systems and in the russianisms

are shaded in the table.

Graphemes of LC BS BGN/ | Graphemes of
Russian PCGN | russianisms in
Cyrillic Nadsat
alphabet
a a a a a
6 b b b b, bb, p
B v v v V,W
r g g g g
i d d d d, dd
e e e e, ye e,ye, ee
é elé 8 8, yé
X zh zh zh zh
3 Z yA yA z,hz,zz
" [ i i i, e ee
i i i y Iy
K k k k k, c, ck
a1 I I I 11,1




M m m m m, mm
H n n n n
0 0 0 0 ou
a P p p p
p r r r r,rr
c S S S S, SS
T t t t t, tt
y u u u u,00
b f f f f, ff
X kh kh kh h, k,ck
I ts ts ts ts, s
q ch ch ch ch, tch
i sh sh sh sh,ch
I shch shch shch shch
b 0 0 0

BI y ui y i, e
b ‘ ‘ « | omitted

3 e/e ¢ e

10 iu yu yu u, 00
o ia ya ya ya,a

Kolega 12
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It is possible to notice from the table that only 6 out of 33 Cyrillic graphemes are
adequately replaced in russianisms in Nadsat according to the prescribed norms of the
transliteration systems. The differences between graphemes that four systems suggest were
already noted and analysed. The table shows that in the russianisms one variant or several
variants can occur. Russian grapheme <a> occurs in the russianisms according to the
prescribed norm. However, Russian grapheme <e> is transliterated as <e>, <ye> and as <ee>.
Grapheme <o> is transliterated according to the transliteration norm as <o>, but it is also
written as <u>. Grapheme <u> occurs in several variants, grapheme <i> follows the
transliteration norm, however, graphemes <e> and <ee> are variants. Russian Cyrillic
grapheme <y> is replaced with <u> following the transliteration norm, but variant <oo> also
occurs. So far were analysed Russian vowels and it is possible to notice that several variants
can occur in russianisms in Nadsat. As for Russian consonants, several variants also occur.
For example, Russian grapheme <0> is transliterated as <b> according to the systems for
transliteration, however, the variants <bb> and <p> also occur. Russian grapheme <B> is
replaced with single grapheme <v> but it also occurs as double <vv>. In the same way
grapheme <> is written as <d> and as double <dd>. Russian grapheme <&> is not present in
the russianisms. Grapheme <3> is replaced with <z> according to the suggested grapheme in
the transliteration systems, but digraphs <hz> and <zz> also occur as variants. BGN and
PCGN suggest that Russian grapheme <ii> should be replaced with <y> and in the
russianisms it is replaced with <y> as well, however, it is also replaced with grapheme <i>. It
is suggested by the transliteration systems that Russian Cyrillic grapheme <x> should be
replaced with <k> but besides <k> in the russianisms occur variants <c> and <ck>. Russian
grapheme <i> is replaced according to the systems for transliteration with <I> but in the

russianisms it also occurs as double <lI>. Russian grapheme <p> occurs in the russianisms as
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grapheme <r> but it also occurs as a double <rr>. Grapheme <s> is replaced with <s> but it
also occurs as double <ss>. Russian Cyrillic grapheme <t> occurs as <t> but it also occurs as
double <tt>. Grapheme <¢> occurs as <f> but it also occurs as double <ff>. Russian
grapheme <x> is not replaced according to the prescibed norms with <kh>. Instead it is
replaced with grapheme <h>, <k> and with digraph <ck>. Russian grapheme <i> is replaced
with digraph <ts> following the prescribed norm, however, in russianism nadsat® it is
replaced with grapheme <s>. Grapheme <> is replaced in the russianisms with digraph <ch>
but it also occurs as variant <tch>. Furthermore, grapheme <ur> is replaced with <sh>
following the prescribed norms, however, it is also replaced with digraph <ch>. Hard sign
<p> is not present in the russianisms as well as grapheme <3>. Soft sign <p> is always
omitted. Russian grapheme <br> is not replaced with the graphemes that are suggested by the
systems for transliteration; it is replaced with grapheme <i> or <e>. Equally, grapheme <to>
is not replaced with the suggested graphemes, but with <u> and double <o00>. According to
BS, BGN and PCGN Russian grapheme <s> should be replaced with <ya>; digraph <ya>
occurs in the russianisms, however, it is also replaced with grapheme <a>. Russian graphemes
<r>, <>, <u>, <mr>, <ur> are replaced in russianisms in Nadsat according to graphemes that
are suggested by all four systems for transliteration: <g>, <zh>, <n>, <p>, <shch>. Later

analysis will show in which examples variants occur.

4. ANALYSIS OF THE ADAPTATION OF ORTHOGRAPHY OF RUSSIANISMS
The paper analyses 186 russianisms listed in dictionary® which was published within
the book in 1963. The dictionary was written by literary critic Stanley Edgar Hyman.

Russianisms in the dictionary occur in primary form, hence, analysis will be done according

2 Used both as proper and common noun.
® Two more russianisms (Korova, stool), which were not listed in the dictionary, have been included in the paper.
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to their primary forms (without English suffixes for nouns, verbs; except when they occur
only in that form, e.g. rooker, goober).

In studies of languages in contact English is often considered as a lending language
and at that level is analysed with other recipient languages. According to the Theory of
Languages in Contact (Filipovi¢, 1986) the adaptation of linguistic models is performed at
four levels: a) phonological level, b) morphological level, ¢) semantic level, and d)
orthographic level. (Filipovi¢, Menac, 2005: 7)

In this paper the adaptation of linguistic model will be analysed at the orthographic
level, but here English will have a role of the recipient, while Russian will be the lending
language. In studies, which have been done so far, Russian is not often analysed as a recipient
language because it is considered that the number of russianisms in English is meager.
However, recent studies (Fabijani¢, 2011) showed that russianisms in English have been
present for a couple of centuries (since 16th cent.) and are significant for studies. The novella
A Clockwork Orange provides a strong basis for studying russianisms which were introduced
as the main elements in developing the fictional language®.

Orthography of the basic form of anglicisms in Russian is formed according to five
principles: a) the pronunciation of the model, b) the orthography of the model, c) the
combination of pronunciation and orthography of the model, d) according to the impact of the
intermediary language, and according to e) the pronunciation of Russian palatalized
consonants. Since russianisms will be analysed here, a principle of orthography formation,
formed according to f) the omission of Russian palatalized consonants will be introduced.

(Fabijani¢, 2011: 63)

* It is not unusual to encounter the fictional linguistic elements in the dystopian novels; probably the best known
example is Newspeak - the fictional language in the novel Nineteen Eighty-Four, written by George Orwell
(published in 1949)
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186 russianisms will be analysed according to the principles mentioned above.
However two principles will be omitted because there are no examples which form
orthography according to the impact of intermediary language and russianisms do not form
orthography according to the pronunciation of Russian palatalized consonant. Instead they
from orthography according to the omission of Russian palatalized consonant. Furthermore, it
must be taken into consideration that russianisms are elements of slang so the adaptation of

orthography is specific, i.e. in the most examples graphemes occur in several variants.

4.1. THE FORMATION OF RUSSIANISMS ACCORDING TO THE PRONUNCIATION

OF THE MODEL

Orthography of anglicisims according to the pronunciation of the model in Russian is
formed in a way that English phonemes are substituted with Russian graphemes. For example,
hooligan is pronounced [hu:ligan] and it will be converted in Russian as xyzuean. English
word boy is pronounced [bor] and it will be written in Russian as 6oii. Furthermore sheriff is
pronounced ['ferrf] and it will be converted in Russian as wepugh. This leads to difficulties in
replacing phonemes with graphemes because English phonetic system has more phonemes
than Russian alphabet has graphemes. Hence, English phoneme cannot always be adequately
replaced with Russian grapheme. Here we have reverse situation; Russian phonemes are
replaced with English graphemes, but in order to pronounce Russian words properly, the
number of graphemes in replica will be higher than in the model, i.e. graphemes will form a
proper English phoneme. For example, the Russian vowel <u> will be written as <i>, as <e>
and as <ee>; <y> will be converted in English as <o0> etc. According to recent study, in the
case of the basic form of russianisms in English (Fabijani¢, 2011), this principle of formation

is not so frequent and productive, which is also to be confirmed in this study. Only 14



Kolega 17

russianisms out of 186 formed orthography according to this principle. In his studies,

Filipovi¢ denotes every principle of the formation by index. Thus, this principle of formation

will be denoted by index a.

The classification of the examples is arranged so that it begins with the model,

continues with the transcription of the model and with the orthography of replica in English,

and ends with the transcription® of replica in English.

Russian
JIPYT
VX
3BYK
UT'PA
UITU
MUHYTA
CYMKA
CTYJ
IIECT
[IJIEM
IYM
TPU
VX0

YAl

[druk]
[duh]
[zvuk]
[igra]
[it'i]
[m'inuta]
[sumka]
[stul]
[Jest]
[/Tem]
[Jum]
[tri]
[uha]

[t/ai]

English
droog
dook
zvook
eegra
itty
minoota
soomka
stool
shest
shlem
shoom
tree
ooko

chai

[dru:k]
[du:k]
[zvuzk]
[':gro]
[1ti]
[mmoto]
['somks]
[stu:l]
[Jest]
[Jlem]
[Ju:m]
[tri:]
[aukau]

[tfa1]

® The transcription of the replicas is written according to the pronunciation in the audio book.
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The russianisms listed above form their orthography according to the pronunciation of
the model. It is possible to notice that Russian phonemes are replaced with English
graphemes. Russian grapheme <u> is replaced, besides <i>, with digraph <ee> which results
in pronouncing it as /i:/ in English. Russian grapheme <y> is written in replicas as <00>.
Thus, russianisms are pronounced in English in the same way; <o00> is pronounced in English
as /u:/ or as /u/l. Russian grapheme <x> is written in replicas as <k>; later analysis will show
that it is always replaced with grapheme <h>, <k> or digraph <ck>. Graphemes <4> and <ur>
are written in replicas as digraphs <ch> and <sh> in order to pronounce it in the same way in
English. Russianism itty has formed orthography according to the pronunciation, but
grapheme <t> is added and Russian grapheme <u> is replaced with grapheme <y>, however,
it does not affect the pronunciation in English. It is possible to notice that the pronunciation of
the model and pronunciation of replica do not differ a lot. It proves that Russian phonemes are
adequately replaced with English graphemes, hence, they represent the pronunciation of
russianisms in English which is closest to the pronunciation of phonemes occurring in the

model.

4.2. THE FORMATION OF RUSSIANISMS ACCORDING TO THE ORTHOGRAPHY OF

THE MODEL

The formation of russianisms according to the orthography of the model is more often
used than the previous one because the model (Russian word) is subordinated only to the
process of transliteration, hence, the adaptation of russianism, at the orthographic level, is
immediately completed. 54 russianisms form their orthography according to this principle.

The principle of the formation of russianisms, according to the orthography of the model, is
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denoted by index b. The examples are classified so that it begins with the model and ends

with the orthography of replica.

Russian English
BAHJIA banda
BUBUJIOTEKA biblio
BUTBA bitva
bOI' Bog
BPAT brat/bratty
BEPUTBA britva
BOJIOC voloss
BOHIOUNN vonny
BPE]] vred
I'A3ETA gazetta
I'JIA3 glazz
rOJI0C goloss
I'OPJIO gorlo
I'POMKUI gromky
I'PVIIIA gruppa
JIBA dva
AEN ded
JIOBPO dobby
JAOM domy
JIOPOT'O dorogoy
3BOHOK zvonock



KAJI
KAPMAH
KOPOBA
KHOITKA
KOT

JIATTA
JIOMTHK
MACJIO
MEP3KHWH
MECTO
MO3I
MOJIOOM
MOIJIOKO
MOPJIA
HAJMEHHBIN
HA3AJ
HATOU
HOT'A
OJINH
OKHO
[IJIEHHBINA
[IJIECK
[TOJIE3HBIN

I10JI

cal
carman
Korova
knopka
kot
lapa
lomtick
maslo
merzky
mesto
mozg
molodoy
moloko
morder
nadmenny
nazz
nagoy
noga
odin
okno
plenny
plesk
polezny

pol
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PABOTA rabbit
PA3 raz
PACCKA3 raskazz
POT rot
CAIIOT sabog
CAXAP sakar
CKOPBIN skorry
CJIAJIKUI sladky
CJIOBO slovo
CTAPBIN starry
TAJIUSA tally

As it was already stated, the formation of russianisms according to the orthography of
the model is subordinated to the process of transliteration. It is possible to notice from the
examples listed above that in most cases orthography have been adapted in replicas according
to the graphemes that systems for transliteration suggest. However, there are some exceptions.
In all examples Russian suffixes -prit and -wit (suffixes forming Russian adjectives) are
replaced in replicas with a single grapheme <y>. Furthermore, Russian grapheme <ii> is
replaced with <y> as well. Russian grapheme <k> is replaced with grapheme <c> or with
digraph <ck>. Grapheme <x> is written in all examples as grapheme <h>, <k> or as digraph
<ck>. Later analysis will confirm that <x> always occurs in these three variants. Russianism
sapog is formed according to the orthography of the model except Russian grapheme <6> is
written as graphem <p>; this happens only in this example. In russianism dobby Russian

grapheme <6> is written as double <bb> as well as <nn> in vonny. Vonny also omitted
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Russian graphemes <to> and <u> that occur in the model. Russianism biblio is subjected to
the process of clipping. Russian grapheme <m> is written as double <II> in tally and the
replica omitted grapheme <s>. Russianism Bog is written in capital letter because the model
boez is written in Russian in capital letter. Thus, replica has adapted even the capital letter.
Furthermore, russianism Korova is written in replica in capital letter because in the novella it
functions as a name for a bar. Russian grapheme <p> is written in the above examples as
grapheme <r>, however, it also occurs as a variant <rr>. In the same way Russian grapheme
<c> occurs, as single grapheme <s> and as double <ss>. In replica raskazz, Russian grapheme
<3> is doubled while in the model Russian grapheme <c> is doubled. Grapheme <t> is also
written as <t> and as double <tt>. It is also possible to see that grapheme <y> is added in the
example bratty, dobby and domy. English suffix -er is added in the example morder. The
suffix -er is usually added to verbs to make nouns with the meaning ‘a person or thing that
does something’ and it can also be used to form nouns meaning ‘a person or thing that has a
particular quality or form’, ‘a person belonging to a particular place or group’ and ‘a person
concerned with a particular thing.® Later analysis show that the meaning of the replica
matches with the meaning of English word snout which is used as a slang expression for
human nose. Furthermore it is mentioned in the context alongside with sniffer (‘a person who
sniffs sth’, ‘a person’s nose’ inf.) sharing the same suffix -er. It can be concluded that it is
added in order to emphasis the purpose of a nose as such, as ‘a thing that does something’. In

the same way are written goober and rooker, both denoting body parts.

4.3. THE FORMATION OF RUSSIANISMS ACCORDING TO COMBINATION OF

PRONUNCIATION AND ORTHOGRAPHY OF THE MODEL

® http://www.oxforddictionaries.com/words/nouns-ending-in-er-or-and-ar



http://www.oxforddictionaries.com/words/nouns-ending-in-er-or-and-ar
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This principle of formation of russianisms is also used frequently what can be seen in
the studies which have been done so far. Furthermore, recent studies show that this group is
more numerous than the previous one which is also to be confirmed in this study. According
to this principle, out of 186, 62 russianisms formed their orthography.

Following the suggested indexation, this group of russianisms is denoted by index c.
The classification of the examples begins with the model, continues with the transcription of

the model and with orthography of replica. It ends with the transcription of replicas in

English.
Russian English
BABYIIIKA [babufka] baboochka [ba'bufka]
BE3VMHBIN [b'ezumnii] bezoomny ['bozu:mni]
BOT'ATBIN [bagatii] bugatty [bu'gati]
BPAUHBIN [brat/nii] bratchny ['braetfni]
BPIOXO [br'uho] brooko ['brokov]
TJIVIIBIA [gtupii] gloopy ['glu:pi]
T'PS3HBIN [graznii] grahzny/grazzy ['greezni] ['graezi]
I'VBA [gubal] goober ['gubo]
JIEBOUYKA [d'evatfka] devotchka [di-votfke]
KEHA [3na] zheena ['zi:na]
KEHII[MHA [3e'nftfino] cheena ['tfi:ng]
3VBbl [zubi] zoobies ['zu:bis]
M3 [im'a] eemya ['i:mja]
VICIII'Y AHHBIN [ispu'gan'ii] poogly ['pu:gli]
spoogy ['spu:dzi]



KHIITKA
KJIIOB

KJIIOY
KOJIOKOJI
KOHTOPA
KOIIIKA
JILO

JIIOJIU
MWINLUOHEP
MVYXK
HIDKHUI
HOX
OJIMHOKNI
OYKM

[IILIA
TIJIEYO
[IOIVIIKA
[IPECTYIIHUK
[ITULIA
[IVIIKA
PA3JIPAXKEHHbBIN
PACCVYJIOK
POXA

PYKA

[k'ifka]
[kl'uv]
[kl'jutf]
[kotakal]
[kantors]
[kofka]
[l'itso]
[Ijudi]
[m'il'its'ian‘er]
[mus]
[n'izn'ii]
[nof]
[Adinok'ii]
[atfki]
[p'if:2]
[pl'tfo]
[Padu/ko]
[pristupn’ik]
[ptitso]
[pufks]
[rozdrazonii]
[ras:udok]
[ro3o]

[ruka]

keeshkas
cluve
klootch
collocoll
cantora
koshka
litso
lewdies
millicent
moodge
neezhnies
nozh

oddy knocky
otchkies
pishcha
pletcho
podooshka
prestoopnik
ptitsa
pooshka
razdraz
rassoodock
rozz

rooker
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[kykez]
['klu:v]
['klotf]
[kalokal]
['keentors]
['kofke]
['litsov]
['odiz]
['milasant]
[mu:d3]
['neznis]
['nnz]
['ndmoki]
['vtfkiz]
[Pyl
[pletfao]
[pa'dufke]
[pre'stu:pnik]
[p'titso]
['pufke]
[reezdraz]
['rzezodok]
[roz]

['ruks]



CKOTHHA
CMEX
COBET
CTPAX
TOJTUOK
TY®III
VXACHBIN
YMHBIIA
V3bI
YAIITKA
YACOBOU
YEJIOBEK
YEITYXA
Yy JIECHBIN
[ITAMKA
IIIAP

LIES
[JITIA
LLIYMHBIN
LIV TEMHBINA
XJIEB
XOPOILIO
SIMA

SI3BIK

[skat'ina]
[sm'eh]
[sav'et]
[strah]
[tattfok]
[tufl'a]
[uzasnii]
[umni]
[u'zi]
[t/aJko]
[tfasA'voi]
[tMuav'ek]
[t/"puha]
[tfud'esnii]
[faike]
[far]
[J'e'a]
[T'apa]
[Jumnij]
[[ut'enii]
[hl'ep]
[haraf'o]
[jama]

[juzik]

scoteena
smeck
soviet
strack
tolchock
toofles
oozhassny
oomny
oozy
chasha
chasso
chelloveck
chepooka
choodessny
shaika
sharries
shiyah
shlapa
shoomny
shoot

kleb
horrorshow
yahma

yahzick
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['skatns]
[smek]
['souviat]
[strek]
[tou'ltfok]
['tu:fals]
[u:z'hasni]
['u:mni]
[u:z1]
['tfzefa]
['tfasau]
['tfelovek]
['fepuka]
[t/u:"desni]
[ferko]
[Yers]
[J1a]
[zepo]
[fu:mni]
[fu:t]
[Kleb]
[hora'fau]
[jama]

['jazik]
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The examples above represent adaptation of russianisms according to combination of
pronunciation and orthography of the model. It means that orthography is formed in a way
that one part of russianism is adapted according to the first principle (i.e. pronunciation), and
the second part is formed according to the second principle (i.e. orthography). As it has been
previously mentioned and shown, graphemes occur in several variants. Russian grapheme
<e> is written as single grapheme <e> but it is also written as double <ee>. Russian grapheme
<y> is replaced with double <oo> in all the examples above as well as grapheme <to> (it
appears only in one example — brooko). Grapheme <y> again replaces Russian suffixes -pri
and —uii. Russian grapheme <o> is written in all the above examples as <o>, but in the
example bugatty, it occurs as grapheme <u>. However, that can be explained as a pun. The
meaning of the model is ‘rich, expensive’ and it can be associated with automobile brand
Bugatti which is renowned for manufacturer of high-performance automobiles. Grapheme
<3> occurs as variants <hz> (grahzy) and <zz> in replica grazzy, grapheme <y> is again
added. Grapheme <m> occurs as single grapheme <I> but it also occurs as double <lI>.
Russian Cyrillic grapheme <c> occurs as single grapheme <s> and as double <ss>. Grapheme
<uy> is replaced with digraph <ch>, but in 7 examples above it occurs as variant <tch>.
Grapheme <ur> occurs as digraph <sh> in all the examples, except in the first one where it is
written as digraph <ch>. Once again it is confirmed that grapheme <x> occurs only as
variants <h>, <k> and <ck>. In all examples, Russian Cyrillic grapheme <s> is written as
digraph <ya>.

In some examples grapheme <h> does not occur in the model but it is added in replica,

for example in grahzny, shiyah, yahma, yahzick. Grapheme <h> is added after the first
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syllable or at the end of the word. Furthermore, digraph (suffix) <er> is also omitted in the
model but added in replica at the end of the word — goober, rooker. Digraph <es> is also
added in the replica at the end of the word: zoobies, neezhnies, toofles, lewdies. In English
suffix -es is used to form plural. These examples in Russian already have a plural form, thus
in the replica they have ‘double plural’. Grapheme <s> is added in replica keeshkas and
grapheme <e> in cluve. However, in the example chasha, grapheme <k> appears in the
model, whereas in replica it is omitted. Russianism sharries adds to the model <ies> and
grapheme <r> is doubled. Russianism cheena have undergone the process of clipping. The
replica horroshow is adapted from Russian word xopowo and shares the meaning with it, but
in English it can also be seen as a word formed by compounding (horror + show) and in that
way functions as an English word as well.

Even though some graphemes or group of graphemes are added in replicas (or
omitted), it does not affect the orthography and the pronunciation a lot; it is still clear that
words derive from Russian. Furthermore, it is possible to notice that transcription of the
models and replicas differs due to the fact that russianimsms above form their orthography

according to combination of pronunciation and orthography of the model.

44. THE FORMATION OF RUSSIANISMS ACCORDING TO THE OMISSION OF

RUSSIAN PALATALIZED CONSONANT

As it was already mentioned, the orthography of anglicisms is adapted in Russian
according to the pronunciation of Russian palatalized consonants. The palatalized consonants
are typical for the Russian language, therefore, it requires particular classification in

adaptation of anglicisms in Russian. In the previous studies (Filipovi¢, Menac 1977;

" Suffix -er is added in the example morder as well. See p. 22. It is added in the replicas which denote body
parts: morder, goober, rooker.
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Filipovi¢, Menac 2005) this principle was denoted by index e. The formation of russianisms
according to the omission of Russian palatalized consonant was introduced for the first time
in the study of orthography of the basic form of russianisms in English (Fabijani¢, 2011).
According to Fabijani¢, this principle was introduced because there are russianisms that could
not be classified according to none of the previous principles so the omission of Russian
palatalized consonant requires special classification. Following the indexation, this principle
is denoted by index f. In the examples below, soft sign is omitted at the end of syllable or at
the end of word. Out of 186 russianisms, 54 russianisms have adapted orthography according
to this principle.

The classification begins with the model within which soft sign is bolded, and ends

with replicas that omitted Russian palatalized consonant.

Russian English
BOJIBHOM bolnoy
BOJIBIIION bolshy
BPOCATH brosay
BAPUTH vareet
BEIIb veshch
BUJIETh viddy
BOHb von
TOBOPUTH govoreet
I'PYb groody
['VIIITh goolied
JIPATBCS drat

JEHBI'U deng



KN3Hb

3AMEYATEJIbHBIN

3ACHYTH

EXATH

NHTEPECOBATH

KAPTO®EJIb
KOITATh
KPACTbD
KPUYATH
KPOBb
KYIIUTH
JIOBUTH
JIFOBUTH
MAJIEHBKUI
MAJIBUYHK
MBICJIb
HAJILIATD
HAUYMHATD
HOYb
HIOXATbD
OCVIIINTh
[IUTh
IIJTAKATH

I[IATBE

jeezny
zammechat
zasnoot
yeckate
interessovat
kartoffel
kopat

crast
creech
krovvy
kupet
loveted
lubbilubbing
malenky
malchick
messel
nadsat
nachinat
nochy
nuking
0soosh
peet

platch

platties
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I[JIOTh plott
[IOHSTh pony
[IPUBOITH privodeet
[IbSIHULIA pyahnitsa
PA3PE3ATDH razrez
PAJIOCTH radosty
CKA3ATH skazat
CMOTPETD smot
CHUTBCH sneety
COBUPATD sobirat
CIIATH spat
CJIVIIATH slooshy
CJIIYYATBCS sloochat
VEUBATD oobivat
VXBATUTh skvat
VYXOJUTh ookadeet
®OPEJIb forella
YUCTUTH cheest

Even though russianisms above form orthography by omitting Russian palatalized
consonant, graphemes again occur as variants and some graphemes are added or omitted.
Russian grapheme <e> occurs as single grapheme <e> and as digraph <ye> in one example —
yeckate. Grapheme <u> is written as <i> but it is also written as digraph <ee>. Russian

grapheme <it> is replaced with grapheme <y> in replica bolnoy. Grapheme <6> is written as
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<b> and as double <bb> in the replica lubbilubbing; it is clear that it is the result of a word
play — repeating the word root of the model. The meaning of the word is ‘to make love’ and
the repetition indicates the act of making love, i.e. kissing (usually kissing implies repeating
kisses, exchanging more than one kiss). Russian grapheme <k> is written as single grapheme
<c> or as digraph <ck>. Russian grapheme <m> is written as double <mm> in replica
zammechat and it is shortened. Furthermore, grapheme <c> also occurs as double <ss> in
replica interessovat. Grapheme <y> is again replaced with double <00> in all the examples
above. Grapheme <i> occurs as grapheme <s> in replica nadsat. Russian Cyrillic grapheme
<> also occurs as double <ff> — kartoffel. However, besides some graphemes occur as
variants in replicas, some extra graphemes are also added. For example, in russianism viddy
grapheme <d> is written as double <dd> and grapheme <y> is added. Furthermore,
graphemes <e> and <t>, that occur in the model, are omitted. Grapheme <y> is always added
at the end of the word as in replicas groody, nochy, radosty. In replica bolshy, besides
replacing <it> with <y>, grapheme <o0> appears in the model, whereas in replica it is omitted.
In replica brosay, grapheme <t> from the model is omitted and <y> is added. Furthermore, in
replica deng not just the palatalized consonant is omitted but even grapheme <u> that is
present in the model. In replica yeckate grapheme <e> is added. In replica krovvy Russian
grapheme <B> is written as double <vv> and grapheme <y> is added. Russianism loveted
derives from Russian word zosums and it is possible to see that grapheme <> is replaced
here with <e> and digraph <ed> is added at the end of the word as well as in russianism
goolied. However, the pronunciation remains the same. In replica platties, Russian grapheme
<t> occurs as double <tt> and graphemes <i>, <e> and <s> are extra added. In replica forella,
Russian grapheme <ir> is written as double <II> and grapheme <a> that does not appear in the

model, is added in the replica.
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The russianisms that have adapted orthography according to the omission of Russian
palatalized consonants could be further analysed in a way that they have adapted orthography
according to combination of two principles (omission of Russian palatalized consonant +
pronunciation or pronunciation and orthography), however, there are no such examples in the
previous studies and because of the extensiveness of this study, they would not be analysed in

that way.

5. THE COMPARISON BETWEEN TRANSLITERATION NORMS AND GRAPHEMES

OCCURING IN THE RUSSIANISMS

The table in chapter 3 shows that only 6 out of 33 Cyrillic graphemes are adequately
replaced with graphemes that are suggested by the four systems for transliteration. Previously
analysed examples show that graphemes occur as graphemes suggested by the systems but
they also occur as variants.

Russian grapheme <a> occurs in the russianisms according to the prescribed norm
(chasha). Russian grapheme <e> is replaced with grapheme <e> (bezoomy, deng, mesto) and
with digraph <ye> only in one example — yeckate. LC and BS suggest that Russian grapheme
<e> should be replaced with <e> but BCN and PCGN besides <e> suggest digraph <ye>.
Thus, it follows the prescribed norms. However, grapheme <e> occurs in russianisms as
double <ee>, zheena and cheena. It does not affect the pronunciation because double <ee> is
pronounced in English as long /i:/. Grapheme <o> is transliterated according to the
transliteration norm as <o> (okno, moloko, maslo) but it is also written as grapheme <u> in
only one example, bugatty. Grapheme <u> occurs in several variants, grapheme <i> follows
the transliteration norm (sobirat, bitva) however, it also occurs as <e> (loveted) and as double

<ee> (eegra, eemya). Replacing <e> with double <ee> does not affect the pronunciation
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because <ee> is pronounced in English as long /i:/. Russian Cyrillic grapheme <y> is
replaced, according to the transliteration norms, with <u> only in gruppa. In all examples it is
replaced with double <oo> (gloopy, minoota, oomny); this also does not affect the
pronunciation because double <oo0> is prononuced in English as long /u:/.

Russian grapheme <6> is transliterated as <b> (banda, britva, brosay) according to
the systems for transliteration except in lubbilubbing is transliterated as <bb> and in the
replica sapog as <p>. Russian grapheme <B> is replaced with single grapheme <v> in all
replicas (privodeet, vred, zvook etc.) but it also occurs as double <vv> in one example
(krovvy). In the same way grapheme <> is written as <d> in all examples (dook, sladky etc.)
but it is written as double <dd> in replica viddy. Grapheme <3> is replaced with <z>
according to the suggested grapheme in the transliteration systems (zasnoot, zvook, razrez
etc.), but digraph <hz> also occurs as variant in replica grahzny as well as digraph <zz> in
replicas raskazz, grazzy and glazz. BGN and PCGN suggest that Russian grapheme <ii>
should be replaced with <y> and it is replaced in russianimsms with <y> (dorogoy, molodoy)
as well, however, it is also replaced with grapheme <i> only in replica chai. It is suggested by
the transliteration systems that Russian Cyrillic grapheme <x> should be replaced with <k>
but besides <k> in the russianisms occur variants <c> (cluve, collocol, crast, creech) and
<ck> (lomtick, malchick etc.). However, the pronunciation remains the same because
grapheme <c> and digraph <ck> are prounounced in English as /k/. Russian grapheme <m> is
replaced according to the systems for transliteration with <I> (lapa) but in replicas forella,
tally it occurs as double <II>. Russian grapheme <p> occurs in as grapheme <r> but it also
occurs as a double <rr> (skorry, starry). Grapheme <s> is replaced with <s> (smeck, soomka
etc.) but it also occurs as double <ss> (choodessny, goloss, voloss etc.) Russian Cyrillic

grapheme <t> is replaced with grapheme <t> (0obivat, tree etc.) but it is also replaced with
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double <tt> (gazetta, platties). Grapheme <¢> occurs as <f> (forella, toofles) but it also
occurs in replica kartoffel as double <ff>. Russian grapheme <x> is not replaced according to
the prescibed norms with <kh>. Instead it is replaced with grapheme <k> (dook, kleb, ooko,
sakar) and with digraph <ck> (smeck, strack). Russian grapheme <ir> is replaced with
digraph <ts> following the prescribed norm (litso, ptitsa) however, in replica nadsat it is
replaced with grapheme <s>. Grapheme <u> occurs as digraph <ch> in all examples,
following the transliteration norms, but it also occurs as variant <tch> (bratchny, devotchka,
klootch etc.). Furthermore, grapheme <ur> is replaced with <sh> in all examples, however, in
replica baboochka it is replaced with digraph <ch>. Russian grapheme <sr> is not replaced
with the graphemes that are suggested by the systems for transliteration but it is replaced with
grapheme <i> (yahzick) and with grapheme <e> (messel). Equally, grapheme <to> is not
replaced with graphemes that are suggested by the transliteration systems but with <u>
(cluve) and double <oo0> (brooko). Russian grapheme <s> is replaced, according to
transliteration norm prescibed by BS, BCN and PCGN, with <ya> (yahma, yazick), but it is
also written as grapheme <a> (shlapa).

Russian graphemes <r>, <x>, <>, <>, <ur> are replaced in russianisms in Nadsat
according to graphemes that are suggested by all four systems for transliteration: <g>, <zh>,
<n>, <p>, <shch>. The graphemes/signs for Russian graphemes <p>, <€> and <3> do not

occur in the replicas.

6. SEMANTICS
Semantics is the study of meaning and it is oriented to the relation between signifiers
(words, phrases, signs and symbols) and their denotation i.e. their explicit or direct meaning.

In this paper semantics (semantic analysis) will be involved as a sub discipline of linguistics.
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In linguistics, semantics is the study of the meaning of words, phrases and sentences.
The study of semantics is also closely related to the subjects of representation, reference and
denotation. The basic study of semantics encompasses the examination of the meaning of
signs and the study of relations between different linguistic units and compounds, so called
lexical relations (synonymy, antonymy, hyponymy, polysemy, metonymy). The main focus in
semantics is what words conventionally mean, rather than what an individual speaker want
them to mean on a particular occasion. Thus it is concerned with objective and general
meaning which is known as conceptual meaning in semantics. Conceptual meaning involves
basic, essential components of meaning that are, in fact, the result of the literal usage of a
word. The notion of associative meaning of words which accounts for subjective or local
meaning also occurs, but it is less important since linguistic semantics deals with the
conventional meaning conveyed by the actual usage of words, phrases and sentences of a
language. (Yule, 2006: 100-109)

When there is a need to find a meaning of a certain word, especially of a foreign
language, the first thing that will come to our mind will probably be to find it in a dictionary.
Alongside with other information provided by a dictionary, as word class, pronunciation,
etymology etc., dictionary is essential for finding a word meaning. Besides orthographic
analysis, the paper also includes semantic analysis, thus the aim is to find a meaning of
russianisms that occur in the novella. For this aim to be achieved the meaning of Russian
word will be found in Ozhegov’s dictionary while the meaning of the russianisms will be
extracted from the context in which they occur within the novella. In contact linguistics
semantic analyses try to explain how the meaning of loanwords occurs and works. It will be

explained in detail in the next chapter.

7. ANALYSIS OF THE ADAPTATION OF SEMANTICS OF RUSSIANISMS
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In this chapter the adaptation of linguistic model will be analysed at the semantic level
and English again will have a role of the recipient, while Russian will be the lending language
(as it was the case with orthographic analysis).

The changes of meaning through which the model of lending language goes at the
point of transition to the recipient language are analysed at the semantic level. All those
changes result in a new system, the formation of which is based on the differences between
primary and secondary adaptation, i.e. on the differences between the transfer of meaning and
the transformation of meaning. The analyses at the semantic level are conducted according to
three types of changes: a) changes in semantic extension, b) ellipse, and c) metonymy.
According to Menac and Filipovi¢ who were elaborating anglicisms in Croatian and Russian
(2005) the first group counts the greatest number of examples. The first type of changes, i.e.
changes in semantic extension, is further subdivided into three main degrees of adaptation
(with four sub degrees): 1) Zero semantic extension, 2) Restriction of meaning, further
subdivided into: a) restriction in number of meaning, and b) restriction in semantic field; and
the last degree 3) Expansion of meaning, further subdivided into a) expansion in number of
meaning and b) expansion in semantic field. (Filipovi¢, Menac 2005; 50)

186 russianisms will be analysed according to these degrees of adaptation. All degrees
will be included. However, it must be taken into consideration that russianisms are elements
of the slang so the model and the replica will vary in orthography (as it could be seen in the

previous chapters).

7.1. THE ADAPTATION OF RUSSIANISMS ACCORDING TO ZERO SEMANTIC

EXTENSION
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Zero semantic extension is very frequent in the process of transfer from English to
Russian and Croatian, especially when loanwords come from the field of human activities and
everyday life as: food and drink, sports, music and dance, games, professions, clothing and
footwear, medicine, chemistry, politics, trade, weapon, computer technology, means of
transportation etc. Zero semantic extension is a process in which loanwords keep their
original meaning unchanged and the number of meanings of loanword corresponds to the
number of meanings of the model. In most cases, in the transfer from English to Russian and
Croatian one meaning is transferred, sometimes even two. (Filipovi¢, Menac, 2005: 51)

As it was mentioned, this process of semantic adaptation is frequent when English is a
lending language and Russian the recipient one. However, in this case, when English is the
recipient language, zero semantic adaptation is not so frequent. Only 35 russianisms out of
186 have been adapted according to zero semantic extension.

The classification of the examples is arranged so that it begins with the model on the
left side, followed immediately by abbreviation for a word class. The transcription occurs
below the model and on the left side the meaning(s) of the model is/are provided. The replica

occurs in the same way and below replica are listed quote(s) within which the replica is

underlined.
BE3VMHBIIA, adj. 1. Cymacmemuii (ycrap.).
[b'ezumnii] Mad, crazy.

2. Kpaiine 6e3paccynusbiii. besymHoe HamepeHue.
Extremely reckless. Having crazy intentions.
3. nepeH. O4eHb CHITBHBIN, KPAWHUM 110 CBOEMY

nposiBieHuto (pasr.)
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Very extreme in impression (coll.).
BEZOOMNY, adj. 1 Mad, crazy
['bozu:mni] 2 Having crazy intentions.
3 Very extreme in impression.
1 “All these long slovos, brothers, and a like mad or bezoomny look in his glazzies.” (p. 118)
2 “You understand about that tolchock on the rot, Dim. It was the music, see. I get all
bezoomny when any veck interferes with a ptitsa singing, as it might be.” (p. 24)
3 “My nose and nogas and ear-hole stung and pained like bezoomny.” (p. 92)
The adjective is adapted according to the primary adaptation and according to the 1% degree of

semantic adaptation — zero extension, because the meanings of the model and the replica are

the same.

BUTBA, n. 1. (BeICOK.). TO %€, 4TO CpaskeHue.
[bitva] The same thing as a fight (elevated).
BITVA, n. 1 A fight.

['bitva]

“Big Jew said, still sweating from the bit of a bitva we'd had in the dark (...)” (p. 66)
The noun is adapted according to the primary adaptation and at the semantic field according
to the 1% degree — zero extension because the model and the replica share the same meaning.
BOJIBHOM, adj. 1. moitH. ¢. TTopaskeHHBI KaKO#-H. 00JIE3HBIO.
[bal'noi] Affected by some illness.
2. nonH. ¢. CBUAETENbCTBYIOMNNA O HATUYUU OOJIE3HU.
Indicating the presence of disease.

3. monH.¢. To xe, uTo OONE3HEHHBII.



BOLNOY, adj.

['bolnoi]
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The same as sick.

4. kp. §. (. pasr.), uem. Hezmopos, Goeer.
Unhealthy, ill.

1 Affected by some illness.

2 Indicating the presence of disease.

3 The same as sick.

4 Unhealthy, ill.

“So I was put into the bed and still felt bolnoy but could not sleep, but soon I started to feel

that soon | might start to feel that I might soon start feeling just a malenky bit better, and then

| was brought some nice hot chai with plenty of moloko and sakar and, peeting that, 1 knew

that that like horrible nightmare was in the past and all over.” (p. 80)

The adjective is adapted according to the primary adaptation and it belongs to the 1 degree of

semantic adaptation because the replica has adapted all the meanings (same meanings) from

the model.

BEIIIb, n.

[v'esh:]

VESHCH, n.

1. OTnenpHBIN IpEIMET, U3ACIIHUE.

An object, product.

2. To, 4TO MPUHAJIEKUT K JIMYHOMY JBUKHUMOMY UMYIIIECTBY.
Sth that belongs to a person, his belongings.

3. O mpou3sBeIeHUU HAYKH, UCKYCCTBA.

A product of science and art.

4. HeuTo, 00CTOSATEIIECTBO, SBJICHHE.

Something, a fact, a phenomenon.

1 An object, product.



Kolega 40

['veftf] 2 Sth that belongs to a person, his belongings.

3 A product of science and art.

4 Something, a fact, a phenomenon.
1 “And here, true, there were starry veshches that would fetch their share of cutter on the
tourist market - like pictures and jewels and other starry pre-plastic cal of that type.” (p. 43)
2 “That, my brothers, was me asking myself the next morning, standing outside this white
building that was like tacked on to the old Staja, in my platties of the night of two years back
in the grey light of dawn, with a malenky bit of a bag with my few personal veshches in and a
bit of cutter kindly donated by the vonny Authorities to like start me off in my new life.” (p.
97)
3 “We could viddy from the poster on the Filmdrome's face, a couple of fly-dirtied spots
trained on it, that there was the usual cowboy riot, with the archangels on the side of the US
marshal six-shooting at the rustlers out of hell's fighting legions, the kind of hound-and-horny
veshch put out by Statefilm in those days.” (p. 16)
“They had no license for selling liquor, but there was no law yet against prodding some of the
new veshches which they used to put into the old moloko, so you could peet it with vellocet
or synthemesc or drencrom or one or two other veshches which would give you a nice quiet
horrorshow fifteen minutes admiring Bog And All His Holy Angels and Saints in your left
shoe with lights bursting all over your mozg.” (p. 3)
4 “This learned veck said the usual veshches, about no parental discipline, as he called it, and
the shortage of real horrorshow teachers who would lambast bloody beggary out of their

innocent poops and make them go boohoohoo for mercy.” (p. 32)
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The noun is adapted according to the primary adaptation and according to the 1% degree of

semantic adaptation — zero extension. The replica has adapted all four meanings from the

model.

BOHB, n. 1. (pa3r.) lypHoii 3amax.
[von] A bad smell (coll.).
VON, n. 1 A bad smell.

[vpbn]

“There was a real musty von of pussies and pussy-fish and starry dust in this domy, different
from the flatblocks.”(p. 46)
The noun is adapted according to the primary adaptation and according to the 1% degree of

semantic adaptation — zero extension. The meaning of the model and the replica is the same.

I'A3ETA, n. 1. Ilepuoanueckoe u3ganue B BUae OONBIINX JTUCTOB, OOBIYHO €KEH. ,
[gaz'eto] MOCBSIIIIEHHOE COOBITUAM TEKYIIeH MOJUTHUYECKOH U OOLIECTBEHHON
KU3HHU.

A publication in large sheets, usually issued daily or weekly, containing
current news about political and social life.
GAZETTA, n. 1 A publication in large sheets, usually issued daily or weekly,
['gazeta] containing current news about political and social life.
“But all the ideas came from Your Humble, O my brothers, and also there was this veshch
that | had been famous and had had my pictures and articles and all that cal in the gazettas.”

(p. 133)
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The noun is adapted according to the primary adaptation and according to the 1% degree at the

semantic level because it has adapted the same meaning from the model.

[JIVIIBIH, adj. 1. C orpaHM4eHHBIMA YMCTBEHHBIMHU CITOCOOHOCTSIMU,
[ghupii] HeCcOooOpa3uTENbHBINH, OECTOJIKOBBIN.
With intellectual disabilities, lame, stupid.
2. He oOHapyxuBarouuii yma, TUIICHHBIN pa3yMHOM
COJIEP>KATEIbHOCTH, 1EIeCO00Pa3HOCTH.
Lacking intelligence or common sense.
GLOOPY, adj. 1 With intellectual disabilities, lame, stupid.
['glu:pr] 2 Lacking intelligence or common sense.
“But when we got into the street | viddied that thinking is for the gloopy ones and that the
oomny ones use like inspiration and what Bog sends.” (p. 40)
“You could viddy that poor old Dim the dim didn't quite pony all that, but he said nothing for
fear of being called gloopy and a domeless wonderboy.” (p. 9)
The adjective is adapted according to the primary adaptation and according to the 1st degree

at the semantic level because it has adapted the same meanings from the model.

JIEBOUKA, n. 1. PeOGeHOK JXKeHCKOTO 1101,
[d'evatfka] A female child.
DEVOTCHKA, n. 1 A female child.

[di votfka]

“So, to cut all short, we arrived, O my brothers, and I led the way up to 10-8, and they panted

and smecked away the way up, and then they were thirsty, they said, so | unlocked the
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treasure-chest in my room and gave these ten-year-young devotchkas a real horrorshow
Scotchman apiece, though well filled with sneezy pins-and-needles soda.” (p. 35)
The noun is adapted according to the primary adaptation and according to the 1% degree at the

semantic level because it has adapted the same meaning from the model.

3AMEYATEJIbHBIN, adj. 1. HMckarouuTenbHBIE II0 CBOHMM JIOCTOMHCTBaM,
[zom"yfatsl'nii] BBIIAOIIUIACS.

Exceptional by its merits, outstanding.
ZAMMECHAT, adj. 1 Exceptional by its merits, outstanding.
['zeemat[ot]
“This time they thought nothing fun and stopped creeching with high mirth, and had to submit
to the strange and weird desires of Alexander the Large which, what with the Ninth and the
hypo jab, were choodessny and zammechat and very demanding, O my brothers.” (p. 36)
The adjective is adapted according to the primary adaptation and according to the 1% degree of

semantic adaptation — zero extension. The meaning of the model and the replica is the same.

UHTEPECOBATHD, v. 1. Bo36yxnarh B KOM-H. HHTEPEC.
[int'u'is'vat'] To arouse the curiosity.
INTERESSOVAT, v. 1 To arouse the curiosity.
[mto'respvat]

“He had gotten me interessovatted now, dreaming of me like that.” (p. 37)

The verb is adapted according to the primary adaptation and according to the 1% degree of
semantic adaptation — zero extension. The meaning of the model and the replica is the same.

UCIIT'Y AHHBIH, adj. 1. OXBaYCHHBIH UCITYTOM, HCITyTaBIIUICS.
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[ispu'gan'ii] Overcome by fear, afraid.

2. BeIpaxKkaromiuii uCIyr.

Expressing a fear.
POOGLY/SPOOGY, adj. 1 Overcome by fear, afraid.
['pu:gli] ['spu:d3i] 2 Expressing a fear.
“He looked a malenky bit poogly when he viddied the four of us like that, coming up so quiet
and polite and smiling, but he said: “Yes? What is it?” in a very loud teacher-type goloss,
as if he was trying to show us he wasn't poogly.” (p. 6)
“Now all the cats were getting spoogy and running and jumping in a like cat-panic, and some
were blaming each other, hitting out cat-tolchocks with the old lapa and ptaaaaa and grrrrr and
kraaaaark.” (p. 47)
The adjective is adapted according to the primary adaptation and according to the 1% degree of
semantic adaptation — zero extension. The meanings of the model and the replica are the

same. The replica occurs in two variants — poogly and spoogy.

KOHTOPA, n. 1 Ob1ee Ha3BaHUE A IMUHHUCTPATUBHO- KAHIIETSPCKUX OT/IEIOB

[kantora] YUPEKACHUN W IPEANpPUATHM, a TakKe  CaMOCTOSTENIbHBIX
YUpEXKJIEHUH, MPEUMYI. X03IHCTBEHHOT0, (PUHAHCOBOTO XapaKTepa.
The common name for administrative and clerical departments of
institutions and companies, as well as for independent institutions of
economic and financial nature.

CANTORA, n. 1 A place in which business, clerical, or professional activities are

[keen'tora] conducted.
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“And I was marched across the Wing Chapel to the little cantora of the charles and then made

to go in.” (p. 71)
The noun is adapted according to the primary adaptation and according to the 1% degree at the

semantic level because it has adapted the same meaning from the model.

KOT, n. 1. CaMmerr KOIIKH.
[kot] A male cat.
KOT, n. 1 A male cat.
[kot]

“It was full of kots and koshkas all crawling to and fro over the carpet, with bits of fur
floating in the lower air (...)” (p. 46)
The noun is adapted according to the primary adaptation and at the semantic field according

to the 1% degree — zero extension. The model and the replica share the same meaning.

KPOBBD, n. 1. OOpamarommasicss B OpxaHU3Me KpacHas *KHJIKOCTb, 00eCTIeUHBAIOIAs
[krof1] MUTaHUE ¥ OOMEH BEIECTB BCEX KIIETOK Telia.
The red body fluid that provides nutrition and metabolism of all body
cells.
KROVVY, n. 1 The red body fluid that provides nutrition and metabolism of all body
['krovi] cells.
“I had just ticklewickled his fingers with my britva, and there he was looking at the malenky

dribble of krovvy that was redding out in the lamplight.” (p. 41)
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The noun is adapted according to the primary adaptation and according to the 1% degree of

semantic adaptation — zero extension because the meaning of the model and the replica are the

Same.

HOMTI/IK, n. 1. OTpe3aHHbIil 1)1 €/1bl TJIOCKUIM KYCOK Yero-H.
[lomt'ik] A thin, flat piece cut from some food.
LOMTICK, n. 1 A thin, flat piece cut from food.

['lomtik]

“Then, shining, combed, brushed and gorgeous, I sat to my lomtick of pie.” (p. 37)
The noun is adapted according to the primary adaptation and at the semantic field according

to the 1% degree — zero extension because the model and the replica share the same meaning.

MAJIBYMIK, n. 1. PeGeHOK MY>KCKOTO T0JI1a, TOJIPOCTOK.
[mal‘chik] A male child, teenager.

MALCHICK, n. 1 A male child, teenager.

['meeltfik]

“Going north we came to the filthy old Filmdrome, peeling and dropping to bits through
nobody going there much except malchicks like me and my droogs, and then only for a yell or
a razrez or a bit of in-out-in-out in the dark.” (p. 16)

The noun is adapted according to the primary adaptation and at the semantic field according

to the 1% degree — zero extension. The replica has adapted the same meaning from the model.

MVYX, n. 1. Myx4rHa 0 OTHOILLIEHHIO K )KEHIIUHE, C K-POW OH COCTOUT B
[mus3] ounmansHOM Opake (K CBOCH KeHe).

A man joined with a woman in marriage.


http://dic.academic.ru/dic.nsf/ogegova/49194
http://dic.academic.ru/dic.nsf/ogegova/161338
http://dic.academic.ru/dic.nsf/ogegova/95306
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2. Myx4nHa B 3pesnioM Bo3pacte (ycrap.).

An adult male human (obsol.).
MOODGE, n. 1 A man joined with a woman in marriage.
[mu:d3] 2 An adult male human.
1 “We all went smecking into the room with a light on, and there was this devotchka sort of
cowering, a young pretty bit of sharp with real horrorshow groodies on her, and with her was
this chelloveck who was her moodge (...)” (p. 18)
2 “I could never stand to see a moodge all filthy and rolling and burping and drunk, whatever
his age might be, but more especially when he was real starry like this one was.” (p. 12)
The noun is adapted according to the primary adaptation and at the semantic level according

to the 1* degree — zero extension. The replica adapted both (same) meanings from the model.

HAT'OM, adj. 1. He umeromuii Ha cebe 0K bl, TOJIBIN.
[nagoi] Having no clothing on the body; nude.
NAGOY, adj. 1 Having no clothing on the body; nude.
['naed3o1]

“But of course some of the malchicks living in 18 A had, as was to be expected, embellished
and decorated the said big painting with handy pencil and ballpoint, adding hair and stiff rods
and dirty ballooning slovos out of the dignified rots of these nagoy (bare, that is) cheenas and
vecks.” (p. 25)

The adjective is adapted according to the primary adaptation and at the semantic level,
according to the 1% degree — zero extension, beacuse the replica and the model share the same

meaning.
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HAJIMEHHBIH, adj. 1. BeICOKOMEPHBIN, KHYINBBIH.
[nadm'enii] Arrogant, boastful.
NADMENNY, adj. 1 Arrogant, boastful.
[naed'meni]

“It opened with German eagles and the Nazi flag with that like crooked cross that all
malchicks at school love to draw, and then there were very haughty and nadmenny like
German officers walking through streets that were all dust and bomb-holes and broken
buildings.” (p. 84)

The adjective is adapted according to the primary adaptation and at the semantic level,

according to the 1% degree — zero extension. The replica has adapted the same meaning from

the model.
OYKU, n. 1. OnTudeckuit mpubop M3 ABYX JIMH3, a TaKKe 3aLUIIAIOMIMX IJa3a
[Atfki] CTEKOJI, IPO3PaYHbIX IIIJaCTUH, BMOHTUPOBAHHBIX B IIOJIyMAcCKYy.
The optical device of two lenses and two glasses protecting the eyes,
and transparent plates embedded into a half-mask.
OTCHKIES, n. 1 The optical device of two lenses and glasses protecting the eyes,
['otfkiz] transparent plates embedded into a half-mask.

“What shall it be?” asked a veck with otchkies on his nose, and he had in his rookers lovely
shiny sleeves full of music.” (p. 132)

The noun is adapted according to the primary adaptation and according to the 1% degree of
semantic adaptation — zero extension. The meanings of the model and the replica are the

same.
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[UIEHHBIH, adj. 1 B3sIThIii B IJI€H, HAXOIAIIUICS B IJICHY.
[pl'enii] A person held in prison, prisoner.
PLENNY, n. 1 A person held in prison, prisoner.
['plent]

“I was at the back of the Wing Chapel (there were four along here in Staja 84F) near where
the warders or chassos were standing with their rifles and their dirty bolshy blue brutal jowls,
and | could viddy all the plennies sitting down slooshying the Slovo of the Lord in their
horrible cal-coloured prison platties, and a sort of filthy von rose from them, not like real
unwashed, not grazzy, but like a special real stinking von which you only got with the
criminal types, my brothers, a like dusty, greasy, hopeless sort of a von. And | was thinking
that perhaps | had this von too, having become a real plenny myself, though still very young.”
(p. 58-59)

The noun is adapted according to the primary adaptation and according to the 1% degree of
semantic adaptation — zero extension. The meanings of the model and the replica are the

same, however the replica is a noun, while the model is an adjective, but the meaning is the

same.
ITIJIECK, n. 1. llym, 3ByKH OT MaJIeHHs BOJIHBI, OT YAApOB O BOJE.
[pl'esk] A sound of water splashing.

PLESK, n. 1 A sound of water splashing.

['pleesk]

“The point was whether to leave the auto to be sobiratted by the rozzes or, us feeling like in a
hate and murder mood, to give it a fair tolchock into the starry watersfor a nice heavy loud

plesk before the death of the evening.” (p. 20)
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The noun is adapted according to the primary adaptation and according to the 1% degree of

semantic adaptation — zero extension because the model and the replica share the same

meaning.

IIJIOTH, n. 1. To ke, 4TO TEJIO.
[plot] The same as body.
PLOTT, n. 1 The same as body.
['plnt]

“The dead plott was carried off, and then everybody in the whole prison had to stay locked up
until further orders, and there was no pishcha given out, not even a mug of hot chai.” (p. 68)
The noun is adapted according to the primary adaptation and according to the 1% degree of

semantic adaptation — zero extension. The meaning of the model and the replica is the same.

HOHﬁTb, V. 1. YACHUTH 3HaYEHUE YET0-H., CMBICI YbUX-H. CJIOB, TOCTYIIKOB.
[pan'at'] To understand sth, meaning of one's words and actions.

2. Ilo3HaTh, NOCTUTHYTH.

To know, to comprehend.
PONY, v. 1 To understand sth, meaning of one's words and actions.
['poni] 2 To know, to comprehend.
1 “Listening to the J. S. Bach, I began to pony better what that meant now, and | thought,
slooshying away to the brown gorgeousness of the starry German master, that | would like to
have tolchecked them both harder and ripped them to ribbons on their own floor.” (p. 27)

2 “You can pony that one thing always leads to another.” (p. 36)
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The verb is adapted according to the primary adaptation and according to the 1% degree of
semantic adaptation — zero extension. The meanings of the model and the replica are the

same. The model and the replica are finite verbs.

[IPECTVYIIHUK, n. 1. YUenoBek, K-pblil COBEPIIACT WJIM COBEPIINI IPECTYIICHUE.
[pristupn'ik] A man who commits or has commited a crime.
PRESTOOPNICK, n. 1 A man who commits or has commited a crime.

[pre'stupnik]

“Then he said: 'Common criminals like this unsavoury crowd' - (that meant me, brothers, as
well as the others, who were real prestoopnicks and treacherous with it) — ‘can best be dealt
with on a purely curative basis.” (p. 69)

The noun is adapted according to the primary adaptation and according to the 1% degree of

semantic adaptation — zero extension. The model and the replica share the same meaning.

MIbSIHULIA, n. 1. Yenosek, K-pplil NbIHCTBYET, AIKOTOJIUK.
[p'jan'itsa] A person who is habitually drunk, an alcoholic.
PYAHNITSA, n. 1 A person who is habitually drunk, an alcoholic.
[pro'nitsa]

“When we got outside of the Duke of New York we viddied by the main bar's long lighted
window, a burbling old pyahnitsa or drunkie, howling away at the filthy songs of his fathers
and going blerp blerp in between as though it might be a filthy old orchestra in his stinking

rotten guts.” (p. 12)
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The noun is adapted according to the primary adaptation and according to the 1% degree of

semantic adaptation — zero extension beacuse the model and the replica share the same

meaning.

PA3JIPAXKEHHBIN, adj. 1. Beipakaromuii pazapaxeHue, 10cay.
[razdrazonii] Being upset, annoyed.

RAZDRAZ, adj. 1 Being upset, annoyed.

[reezdrez]

“Then in the dratsing this droog of Billyboy's suddenly found himself all opened up like a
peapod, with his belly bare and his poor old yarbles showing, and then he got very razdraz,
waving and screaming and losing his guard and letting in old Dim with his chain snaking
whisssssshhhhhhhhh, so that old Dim chained him right in the glazzies, and this droog of
Billyboy's went tottering off and howling his heart out.” (p. 14)

The adjective is adapted according to the primary adaptation and according to the 1% degree of

semantic adaptation — zero extension. The meaning of the model and the replica is the same.

PA3PE3ATD, v. 1. To xe, uTO pe3atsb.
[razr'ezat'] The same as to cut.
RAZREZ, v. 1 The same as to cut.
['reezrez)

“This crystal book I had was very tough-bound and hard to razrez to bits, being real starry and

made in days when things were made to last like, but I managed to rip the pages up and chuck
them in handfuls of like snowflakes, though big, all over this creeching old veck, and then the

others did the same with theirs, old Dim just dancing about like the clown he was.” (p. 7)
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The verb is adapted according to the primary adaptation and according to the 1% degree of
semantic adaptation — zero extension. The replica has adapted the same meaning from the

model and the finite form of verb.

PACCVI[OK, n. 1. CiocoOHOCTH K PacCYKEIHUIO, PA3MBIIIUICHHIO.
[ras:udok] The ability to reason, to think.

RASSOODOCK, n. 1 The ability to reason, to think.

['reezuodok]

“Dim being really dim, and we sat in the Korova Milkbar making up our rassoodocks what to
do with the evening, a flip dark chill winter bastard though dry.” (p. 3)
The noun is adapted according to the primary adaptation and according to the 1% degree of

semantic adaptation — zero extension. The meaning of the model and the replica is the same.

CAHOF, n. 1. Beicokast 00yBb, OXBaThIBaIOIIasi TOJICHU.
[sapok] The tall footwear, covering the lower leg.
SABOG, n. 1 The tall footwear, covering the lower leg.
['seebog]

“Anyway, Dim squeezed in next to this veck and, with his big clown's yawp that showed his
hanging grape, he stabbed this veck's foot with his own large filthy sabog.” (p. 22)
The noun is adapted according to the primary adaptation and according to the 1% degree of

semantic adaptation — zero extension. The model and the replica share the same meaning.

CTVJI, n. 1. IIpenmet mebenu- cuIeHbE Ha HOKKAX CO CITMHKOM, Ha OJJHOTO

[stul] YeIoBeKa.
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A piece of furniture designed to accommodate one sitting  person,
providing support for the back and often the arms and typically
standing on legs.

STOOL, n. 1 A piece of furniture designed to accommodate one sitting

[stu:l] person, providing support for the back and often the arms and typically
standing on legs.

“I was in bumpy darkness, with beds and cupboards and bolshy heavy stoolies and piles of

boxes and books about.” (p. 46)
The noun is adapted according to the primary adaptation and according to the 1% degree of

semantic adaptation — zero extension because the replica has adapted the same meaning from

the model.

YEITYXA, n. 1. (pasr.). To xe, 4To epyHa.
[t[puha] The same as nonsense (coll.)
CHEPOOKA, n. 1 Nonsense.

['tfepuka]

“There were a few starry letters, some of them dating right back to 1960 with “My dearest
dearest”in them and all that chepooka, and a keyring and a starry leaky pen.” (p. 8)
The noun is adapted according to the primary adaptation and according to the 1% degree at the

semantic level because it has adapted the same meaning from the model.

IIAMKA, n. 1. I'pynna mroaeit, o0beAMHUBIIMXCS 1715 Kakou-H. [IpectynHoi
[faiks] JEATEILHOCTH.
A group of people who band together for some criminal activity.

SHAIKA, n. 1 A group of people who band together for some criminal activity.
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['feika]

“I had my cut-throat britva handy in case any of Billyboy's droogs should be around near the
flatblock waiting, or for that matter any of the other bandas or gruppas or shaikas that from
time to time were at war with one.” (p. 25)

The noun is adapted according to the primary adaptation and according to the 1% degree of

semantic adaptation — zero extension. The meaning of the model and the replica is the same.

IIECT, n. 1. InuHHas nanka, )Kepb.
[fest] A long stick, a pole.
SHEST, n. 1 A long stick, a pole.
[Jest]

“I went to the lift, but there was no need to press the electric knopka to see if it was working
or not, because it had been tolchocked real horrorshow this night, the metal doors all buckled,
some feat of rare strength indeed, so | had to walk the ten floors up. I cursed and panted
climbing, being tired in plott if not so much in brain. |1 wanted music very bad this evening,
that singing devotchka in the Korova having perhaps started me off. | wanted like a big feast
of it before getting my passport stamped, my brothers, at sleep's frontier and the stripy shest
lifted to let me through.” (p. 25)

The noun is adapted according to the primary adaptation and according to the 1% degree of
semantic adaptation — zero extension because the replica has adapted the same meaning from

the model.

IIES, n. 1. YacTtp Tena, COeMHSIONIAs TOJI0BY C TYJIOBUIIEM.

[[e'a] The part of the body joining the head to the trunk.
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SHIYAH, n. 1 The part of the body joining the head to the trunk.

[J1a]

“And I made sure my so-called droogs were in it, right up to the shiyah.” (p. 54)

The noun is adapted according to the primary adaptation and according to the 1% degree of

semantic adaptation — zero extension. The meaning of the model and the replica is the same.

7.2. THE ADAPTATION OF RUSSIANISMS ACCORDING TO RESTRICTION OF

MEANING

Restriction of meaning of loanwords is also very frequent because loanwords are
transferred in a borrowing language in order to name an object or a notion that are typical for
culture and civilization of a lending language. In that case, loanwords are transferred in
specific contexts which results in transferring only one part of the meaning. Words have more
than one meaning, hence restriction of meaning has become the most frequent occurrence in
the process of language borrowing. General meaning is reduced to the more specific one and
alongside with loanword, one specific meaning is most often transferred. (Filipovi¢, 1986:
164)

The previous studies (which have been conducted according to anglicisms is Croatian
and Russian) have showed that restriction of meaning encompasses two sub degrees of
semantic borrowing. Namely, some loanwords transfer into a new language at least one or
more meanings. That kind of process is known as restriction in number of meaning. On the
other hand, loanword may be restricted in the field of sense, i.e. in semantic field. Since there
is a great distinction between previously mentioned sub degree, there is a need to analyze the
russianisms separately, that is first to analyze those that have adapted semantics according to

restriction in number of meaning and then those that have adapted semantics according to
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restriction in semantic field. Out of 186, semantics of 103 russianisms has been adapted

according to restriction of meaning.

7.2.1. THE FORMATION OF RUSSIANISMS ACCORDING TO RESTRICTION IN

NUMBER OF MEANING

Restriction in number of meaning occurs in all fields in which occurs the contact
between English culture and civilization and Croatian and Russian and it also belongs to
primary adaptation. As it was previously mentioned, restriction in number of meaning of the
model is most often conducted according to the principle of specialization from a general to a
technical sense. Most often the replica retains only one meaning. (Filipovié, Menac, 2005: 55)

The formation of russianisms according to this sub degree also confirms that it is very
frequent one and that replicas have adapted only one meaning. However, replicas also have
adapted more than one meaning. Semantics of 85 russianisms has been adapted according to
this sub degree. The classification of the examples begins with the model on the left side,
followed immediately by abbreviation for a word class. The transcription occurs below the
model and on the left side the meaning(s) of the model is/are provided. The replica occurs in

the same way and below replica are listed quote(s) within which the replica is underlined.

BABVIIIKA, n. 1. MaTtp oTla Wiv MaTepH.

[babufka] The mother of a father or a mother.
2. BooOrie o cTapoii JKeHIuHe, TPEUMYIIL. B
oOpareHuu (pasr.).
Generally speaking about an old woman.

BABOOCHKA, n. 1 Speaking about an old woman.


http://dictionary.cambridge.org/dictionary/english/mother
http://dictionary.cambridge.org/dictionary/english/father
http://dictionary.cambridge.org/dictionary/english/mother
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[ba'bufka]

“And you could viddy this old baboochka talking back to them, govoreeting in like scoldy
language to her pussies.” (p. 44)

The noun baboochka is adapted according to the primary adaptation. Regarding semantic
level, it belongs to the 2™ degree — restriction of meaning because it is restricted in number of
meaning, thus the russianism has adapted the second meaning (of two possible meanings) of

the word in Russian.

EI/IBI/IHOTEKA, n. 1. Yupexaenue, coOuparomiee u XpaHsiiee Iporu3BeACHUS edaTH
[bibliat'eks] [IUCBMEHHOCTH I OOIIECTBEHHOIO IIOJIB30BaHUsA, a TaKkKe
OCYIIECTBIISIFOIIEE CIPABOYHO-OUOIHMorpaduyeckyro pabory.
A place in which reading materials, such as books, periodicals, and
newspapers are kept for use or lending and where  bibliographic work
can also be realized.
2. C06paHHe KHMUT, HpOH3BCI[CHHfI neyaTtu, a TaKKC NOMCIICHUEC, TAC
OHU XpaHATCA.
A collection of literary materials, and also a room where they are kept.
3. Ha3anme cepum KHUT, OOBCIWHEHHBIX TEMATHYCCKH WA II0
HA3HAYEHUIO, KAHDY.
A set of books, all produced in the same style or about the same
subject.
BIBLIO, n. 1A place in which reading materials, such as books, periodicals,

['bibliov] and newspapers are kept for use or lending.


http://dictionary.cambridge.org/dictionary/english/book
http://dictionary.cambridge.org/dictionary/english/produce
http://dictionary.cambridge.org/dictionary/english/style
http://dictionary.cambridge.org/dictionary/english/subject
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“He had books under his arm and a crappy umbrella and was coming round the corner from
the Public Biblio, which not many lewdies used these days.” (p. 6)

The noun is adapted according to the primary adaptation and at the semantic field it belongs
to the 2" degree because there is a restriction in meaning, i.e. in number of meaning. The

replica adapted only one meaning out of three possible meanings from the model.

BOT, n. 1. B penurun: BepXxoOBHOE BCEMOTYIIEE CYIIECTBO, YIPABIISIOLIEE
[bok] (MHPOM WJIK TIPH MHOTOOOKHH) OTHO U3 TAKUX CYIIECTB.
In religion: the supreme almighty being that rules the world or (in
polytheism) one of those beings.
2. B xpuctmancTBe: TpHEAMHOE OO0XKECTBO, TBOPEI M BceoOIee
MupoBoe Hauajo - bor Oten, bor Cein u bor Jlyx CesToil.
In Christianity: triune deity, the creator and the general world beginning
— the Father, the Son, and the Holy Spirit.
3. nepen. [Ipeamer noknoHeHus, 060xaHus (ycrap., KHIXH. ).
The subject of worship, adoration.
4. Ot Oora (BBICOK.) - B 3HAY. ONPEACIICHUS: OJJAPCHHBIN TaJITaHTOM.
From God — meaning — having talent.
BOG, n. 1 In Christianity: triune deity, the creator and the general world
[bog] beginning — the Father, the Son, and the Holy Spirit.
“More, badness is of the self, the one, the you or me on our oddy knockies, and that self is
made by old Bog or God and is his great pride and radosty.” (p. 31)
The noun is adapted according to the primary adaptation and regarding the semantic field it

belongs to the 2™ degree because there is restriction in number of meaning. The replica has
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adapted only one meaning (the second meaning) out of four possible meanings of the model.

In the novella the noun Bog also occurs in phrases such as for Bog's sake, Bog be praised

which are used in English. And the quotation above confirms that English noun God also

occurs in the novella and that Russian noun Bog replaces it and it is often mentioned

simultaneously (Bog or God). Furthermore, it is clear enough in the novella that Bog is

mentioned in the context of Christianity.

BOT'ATBIMN, adj.

[bagatii]

BUGATTY, adj.

[bou'gatr]

1. O6nagaromuii GOIBIIMM UMYIIIECTBOM, IEHbI'AMU, OUYEHB
3aKUTOYHBIMH.

Having great material wealth, having a lot of money, very
prosperous.

2. nojH. ¢. Jloporo cTosAMiA, pOCKOUIHBIH.

Expensive, luxurious.

3. To e, 4To OOMJIBHBIN; coaepKaluii B cebe MHOTO 4Yero-H.
LIEHHOTO.

The same as abundant; containing sth very valuable.

4. nonH. ¢., nepen. Coaepkamuii MHOTO IIEHHBIX Ka4eCTB.

Very valuable in quality.

1 Having great material wealth, having a lot of money.

“I gave them the ultra-violence, the crasting, the dratsing, the old in-out-in-out, the lot, right

up to this night's veshch with the bugatty starry ptitsa with the mewing kots and koshkas.” (p.

54)
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The noun is adapted according to the primary adaptation by restricting the number of

meaning. The replica has adapted only one meaning out of four meanings from the model.

BOJIBILIOM, adj.

[bal'shoi]

BOLSHY, adj.

[bolfi]

1. 3HauuTeNbHBIN MO pa3MepaM, 10 BEJIUYHUHE, CUIIC.

Of considerable size, extent or force.

2. 3HAYUTENBbHBIA, BBIJAIOLIMIICI; O0OJamaroIuii B BBICOKOH
CTEIEHU TEM Ka4eCTBOM, K-PO€ 3aKJIFOYEHO B 3HAYECHUU
ONPEJIEIAEMOT0 CYIIECTBUTEIBHOTO.

A significant, outstanding; having a high degree of quality that
occurs within the meaning of the noun.

3. B3pocnblii (¢ TOYKH 3peHHs peOeHKa), a Takke (0 peOeHKe)
BBILIEAIINNA U3 MJIAJICHYECKOTO BO3PACTa, MOAPOCIIHIA.
Grown-up, older or eldest.

4. To ke, YTO MHOTOUYMCIICHHBIH.

The same as numerous.

5. IosBasrommics, HAXOAUMBIN UK TPOU3BOJAUMBIN B
OOJIBIIIOM KOJTMYECTBE.

Appearing in a large quantity.

1 Of considerable size, extent or force.

2 A significant, outstanding; having a high degree of quality

that occurs within the meaning of the noun.

1 “And there was a bolshy big article on Modern Youth (meaning me, so | gave the old bow,

grinning like bezoomny) by some very clever bald chelloveck.” (p. 32)


http://www.oxforddictionaries.com/definition/english/considerable#considerable__2
http://www.oxforddictionaries.com/definition/english/considerable#considerable__2
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2 “You could viddy that he thought he was a very big bolshy veck and it was beneath his
dignity to be sharing a cell with six and having to sleep on the floor till I made this gesture at
him.” (p. 66)

The adjective is adapted according to the primary adaptation and it belongs to the 2" degree
of semantic adaptation because restriction in meaning occurs; in number of meaning. The
replica has adapted only two meanings (out of four) from the model. This adjective often
appears in the text simultaneously with adjectives big and great. Hence, the meanings are

more explicit and better understood.

EPIOXO, n. 1. 2KuBOT )XHBOTHOTO.
[br'uha] Belly of an animal.
2. ’KuBot uenoBeka (IpocrT.).
Belly of a human being (coll.).
BROOKO, n. 1 Belly of a human being.
['brukou]
“I'm not going to crawl around on my brooko any more, you merzky gets.”(p. 53)
The noun is adapted according to the primary adaptation and according to the 2™ degree at
semantic level. It is restricted in number of meanings. The replica adapted only one meaning

(out of 2) from the model.

BUJIETD, v. 1. O6nagaTh CIOCOOHOCTHIO 3PEHUS.
[v'id'it'] To have the vision ability.
2. xoro-uto. BocipuHuMaTh 3peHUEM.

To perceive with eyes.
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3. koro (uto). UMeTh BCTpeuy ¢ KeM-H.
To meet with someone.
4. yto. HabOmroaaTh, MCHBITHIBATD.
To observe, to test sth.
5. uto. Co3HaBaTh, ycMaTpPUBATh.
To realize, to perceive sth.
VIDDY, v. 1 To perceive with eyes.
[vidi] 2 To realize, to perceive sth.
1 “What you could viddy then was a sort of a big ball rolling into the inside of the shop
behind the curtain, this being old Dim and Slouse sort of locked in a death struggle.” (p. 10)
2 “Down this blood poured in like red curtains, but you could viddy Billyboy felt not a thing,
and he went lumbering on like a filthy fatty bear, poking at me with his nozh.” (p. 15)
“You can viddy that everything in this wicked world counts.” (p. 36)

The replica is restricted in number of meaning, it has adapted two meanings from the model.

I'JIA3, n. 1. Opran 3peHus1, a TaKkKe caMo 3pEHHUE.
[glas] An organ of vision, and a vision.

2. (mepen.) IIpucmoTtp, HaI30pP.
Control, supervision.
GLAZZ,n. 1 An organ of vision, and a vision.
[gleez]
“The next morning I woke up at oh eight oh oh hours, my brothers, and as I still felt shagged
and fagged and fashed and bashed and my glazzies were stuck together real horrorshow

with sleepglue, I thought I would not go to school.” (p. 27)
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The noun is adapted according to the primary adaptation and according to the 2" degree at the

semantic level. The replica is restricted in number of meaning, it has adapted only one

meaning from the model.

roJI0C, n.

[golas]

GOLOSS, n.

[go'los]

1. 3By‘laHI/Ie, IIPONU3BOAUMOC Koae0aHneM CBA30K, HAXOAA1IUCA B
ropue.

The sound produced by vibration in a person's larynx.

2. OI[Ha N3 ABYX WM HECKOJIBKHX MeJ'IO,Z[I/Iﬁ B MY3HUKAJIbHOM nbece,
IIapTusa B BOKaAJIbHOM ancamoIe.

One of two or more melodies in the music play, the party in the vocal
ansamble.

3. MHeHI/Ie, BBICKA3bIBAHUC.

A particular opinion or attitude expressed.

4. HpaBo 3ad4BJIATH CBOC MHCHUC IIPU pCHICHUH BOIIPOCOB B
TOoCyJdapCTBCHHBIX, OGH.[CCTBGHHLIX YUYpCKACHUAX, a TAKKEC CaMO TaKOC
BBIPAKCHHOC MHCHHC.

The right to state opinion in matters of state and public institutions,
as well as to express one's own opinion.

1 The sound produced by vibration in a person's larynx.

“Then there was Something Something Rubinstein, a very tall and polite chelloveck with a

real gentleman's goloss, very starry with a like eggy beard.” (p. 120)
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The noun is adapted according to the primary adaptation and according to the 2" degree at the
semantic level. The replica is restricted in number of meaning because it has adapted only one

meaning out of four possible of the model.

FOPHO, n. 1. IlepenHsist yacTh LIEH.
[gorla] The front part of a person’s neck.
2. O01ee Ha3BaHUE 3€Ba, III0TKH (B 1 3Ha4.) U TOPTaHHU.
The common name for the throat, pharynx and larynx.
3. BepxHss cy’eHHas 4acTh COCya.
The upper narrowed part of the vessel.
4. IIponuB, COEIUHSAIONINI 3aJIUB C MOPEM, a TAKXKE PYKaB,
COEUHSIONIUI YCThE PEKH C MOpPEM, 03epOM (CIell. ).
The strait, which connects the bay and the sea, and also the sleeve
connecting the river and the sea, or lake (spec.).
GORLDO, n. 1 The front part of a person’s neck.
['govlou]
“My gorlo was real dry and sore before anyone came.” (p. 89)
The noun is adapted according to the primary adaptation and according to the 2" degree at the
semantic level. The replica is restricted in number of meaning, it has adapted only one

meaning from the model.

I'VBA, n. 1. Koxxnast cknanka, oOpasyromias Kpai pra.
[guba] Fleshy part which forms the upper and lower edges of the opening of

the mouth.


http://www.oxforddictionaries.com/definition/english/fleshy#fleshy__2
http://www.oxforddictionaries.com/definition/english/mouth#mouth__6
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2. Kon1el kitemei, ciryxaniie ajis 3akuma (CIietr. ).

The ends of tongs used for clamping (spec.)
GOOBER, n. 1 Fleshy part which forms the upper and lower edges of the opening of
['guba] the mouth.
“Dim looked very surprised, his rot open, wiping the krovvy off of his goober with his rook
and in turn looking surprised at the red flowing krovvy and at me. ” (p. 22)
The noun is adapted according to the primary adaptation and according to the 2" degree at the
semantic level. The replica is restricted in number of meaning because it has adapted only one

meaning from the model.

T'VJITh, V. 1. CoBepuiath nporynky.

[gul'atT] To take a walk.
2. nepeH. IlepemeriaTbCs B pa3HbIX HAIIPABJICHUAX, PACIIPOCTPAHATHCS.
To move in different directions, to spread (fig.).
3. BbITh CBOOOIHBIM OT 00513aTeNbHON PAOOTHI, CITYKOBI, UMETh
BBIXOJHOU JEHb, OTITYCK (pasr.).
To have a day off (coll.).
4. Kytutb, BeceuThCs (MPOCT.).
To have fun (coll.).
5. c keM. bbITh B O5IM3KUX, TFOOOBHBIX OTHOIIEHHUSX (TIPOCT.).
Having a close, love relationship (coll.).

GOOLIED, v. 1 To take a walk, to walk.

[gu:Iid]

So we goolied up to him, very polite, and I said: “Pardon me, brother.” (p. 6)


http://www.oxforddictionaries.com/definition/english/fleshy#fleshy__2
http://www.oxforddictionaries.com/definition/english/mouth#mouth__6
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The verb is adapted according to the primary adaptation and according to the 2™ degree at the
semantic level. The replica is restricted in number of meaning because it has adapted only one

meaning from the model.

I'POMKUU, adj. 1. CuIbHO 3BYYaIIHif, XOPOIIO CIIBIIIHBIMA.

[gromk'ii] Characterized by high volume, very loud.
2. nepeH., noiH, ¢. [TomyunBmui MUPOKYIO U3BECTHOCTb,
OrJIacCKy.
Sth/Someone that has received wide recognition and fame (fig.).
3. nepeH. HanblmeHHbBIN, (GaabIIMBO TOPKECTBEHHBIH.
Pompous, festive (fig.).

GROMKY, adj. 1 Characterized by high volume, very loud.

['gromki]

“And then, O my brothers, the film-show started off with some very gromky atmosphere

music coming from the speakers, very fierce and full of discord.” (p. 76)

The adjective is adapted according to the primary adaptation and according to the 2™ degree

at the semantic level. The replica is restricted in number of meaning because it has adapted

only one meaning from the model.

I'PY b, n. 1. BepxHsisg 4acTh mepeIHEed CTOPOHBI TYJIOBHIA, @ TAKXKE ITOJIOCTh B
[grud] 3TOM YacTH Tela.
The upper part of the front side of the body, and also a cavity in that
body part.

2. OgHa 13 ABYX MOJIOYHBIX KeJe3 )KEHITUHBI.
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Either of two milk-secreting, glandular organs on the chest of a woman.
3. BepxHsst mepeHss yacTh PyOaIiKku, IaThs, BEPXHEH OICHKIbI.

The upper front part of the shirt, dresse, outerwear.

GROODY, n. 1 The upper part of the front side of the body.
['gru:di] 2 Either of two milksecreting, glandular organs on the chest
of a woman.

1 “So here I was now, two years just to the day of being kicked and clanged into Staja 84F,
dressed in the heighth of prison fashion, which was a one-piece suit of a very filthy like cal
colour, and the number sewn on the groody part just above the old tick-tocker and on the back
as well, so that going and coming | was 6655321 and not your little droog Alex not no
longer.” (p. 57)

2 “ We could tell she would creech murder given one chance, so I was round that counter very
skorry and had a hold of her, and a horrorshow big lump she was too, all nuking of scent and
with flipflop big bobbing groodies on her.” (p. 10)

The noun is adapted according to the primary adaptation and according to the 2" degree at the
semantic level. The replica is restricted in number of meaning, it has adapted two meanings

from the model.

FPS"HHA, n. 1. HeckosibKO TIPEAMETOB WIIM JIFOAEH, KUBOTHBIX, PACHOJIOKEHHBIX
[grup:a] OJIN3KO JAPYT OT APyTa, COEAMHEHHBIX BMECTE.
An assemblage of persons, animals or objects gathered together.
2. COBOKYITHOCTH JIFO/IeH, 00bETMHEHHBIX OOITHOCTHIO HHTEPECOB,
npodeccuu, AeSITEIIBHOCTH, a TAKKE COBOKYITHOCTD MPEIMETOB,

00BETMHEHHBIX OOIIHOCTHIO TIPU3HAKOB.
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The aggregate of people united by common interests, profession,

activities and a set of objects united by common characteristics.

GRUPPA, n. 1 The aggregate of people united by common interests.

['gru:ps]

“I had my cut-throat britva handy in case any of Billyboy's droogs should be around near the

flatblock waiting, or for that matter any of the other bandas or gruppas or shaikas that from

time to time were at war with one.” (p. 25)

The noun is adapted according to the primary adaptation and according to the 2" degree at the

semantic level. The replica is restricted in number of meaning, it has adapted only one

meaning from the model.

T'PS3HBIN, adj.

[graznii]

GRAHZNY/GRAZZY ,ad;.

['greezni] ['graezi]

1. IToKpBITHIN IpsA3BIO, 3allaYKAHHBIN, HEUUCTBIN.
Covered or marked with dirt or an unwanted
substance; unclean.

2. nepeH. be3HpaBCTBEHHBIN, aMOpPaIbHBIN.
Unethical, immoral (fig.).

3. CepoBaTo-MyTHBIH.

Greyish.

4. ITpegHa3zHaYeHHBIN ISl HEYUCTOT, TOMOEB.
Designed for sewage.

1 Covered or marked with dirt or an
unwanted substance; unclean.

2 Unethical, immoral (fig.).
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1 “When he came, all nervous and rubbing his rookers on his grazzy apron, we ordered us
four veterans - a veteran being rum and cherry brandy mixed, which was popular just then,
some liking a dash of lime in it, that being the Canadian variation.” (p. 9)

2 “One of my cursed grahzny bratties chained me on the glazzies. ” (p. 49)

The adjective is adapted according to the primary adaptation and according to the 2™ degree
at the semantic level. The replica is restricted in number of meaning, it has adapted two

meanings from the model and it occurs in two forms, grahzny and grazzy.

IE, n. 1. Oren otia i Matepu. The father of one's mother or father
[det] 2. BooO0riie crapuk, MpeuMyIil. B 0OpaiieHuu (pasr.).

An old man, mostly used in addressing to an old man.
DED, n. 1 An old man.
[ded]
“And there was having to rabbit in the workshop at making matchboxes and itty round and
round and round the yard for like exercise, and in the evenings sometimes some starry prof
type veck would give a talk on beetles or the Milky Way or the Glorious Wonders of the
Snowflake, and | had a good smeck at this last one, because it reminded me of that time of the
tolchocking and Sheer Vandalism with that ded coming from the public biblio on a winter's
night when my droogs were stil not traitors and | was like happy and free.” (p.58)
The noun is adapted according to the primary adaptation and according to the 2" degree at the
semantic level because the replica is restricted in number of meaning. It has adapted only one

meaning from the model.

JAEHBI'A, n. 1. Meramnnaeckue U OyMa)KHbIE 3HAKH SBJISIOIINAECS MEPOit



[den'gi]

DENG, n.

[deng]
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CTOUMOCTH IIPH KYIIIIC-IIPOAAXKE.

A medium of exchange in purchase and sale in the form
of coins and paper.

2. Kanwuran, cpencraa.

Capital, funds.

1 A medium of exchange in purchase and sale.

“I fumbled out the deng to pay and one of the little ptitsas said (...)” (p. 34)

The noun is adapted according to the primary adaptation and according to the 2" degree at the

semantic level. The replica is restricted in number of meaning, it has adapted only one

meaning from the model.

JIOBPO, adv.

[dabro]

DOBBY, adv.

['dobi]

1. Heuro momnoxuTenbHOE, XOpolliee, MOJIe3HOE, MPOTUBOIOIOKHOE /
371y.

Something positive, good, useful, opposite to evil.

2. UmymiecTtBo, Bemu (pasr.).

Property (coll.).

3.0 xoM-4eM-H. IIJI0XOM, HETOTHOM.

About someone or sth bad, useless.

1 Something positive, good.

“Makes you feel real dobby, that does,”said Pete. (p. 9)


http://www.oxforddictionaries.com/definition/english/medium#medium__2
http://www.oxforddictionaries.com/definition/english/coin#coin__5
http://www.oxforddictionaries.com/definition/english/banknote#banknote__2
http://www.oxforddictionaries.com/definition/english/medium#medium__2
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The adverb is adapted according to the primary adaptation and according to the 2" degree at
the semantic level. The replica is restricted in number of meaning, it has adapted only one

meaning from the model.

JIOM, n. 1. Kunoe (unmu 1J1s yapexxeHus1) 3/1aHue.

[dom] Residental (or institutional) building.
2. CBoe JKUJIbE, a TAKIKC CEMbS, JIFOAHU, )KUBYIIITHUC BMECTC, UX
XO35ICTBO.
Someone's house, and also a family, people who live together, their
household.
3. (mH. HeT). MecTo, T11e *KHUBYT JII0A1, 00bEAMHEHHBIE 00IIUMU
HUHTCEpCCaMH, YCIOBUAMHU CYIICCTBOBAHUS.
A place where people of common interests live.
4. 9ero Uix KaKkou. quex(ﬂeHI/Ie, 3aBCACHUC, O6CJIy>I(I/IBaIOIJ_Iee Ka-Kue-
H. O6IJ.I€CTBCHHBI€ HYX/BbI.
An institution for public services.
5. Aunactus, pon.
Dynasty.

DOMY, n. 1 Residential building.

['domi]

“There was a real musty von of pussies and pussy-fish and starry dust in this domy, different

from the flatblocks.” (p. 43)
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The noun is adapted according to the primary adaptation and according to the 2" degree at the
semantic level. The replica is restricted in number of meaning, it has adapted only one

meaning from the model.

JIOPOI'OH, adj. 1. Umeromuii BEICOKYIO IIEHY, a TakyKe (O 1IeHE) BBICOKUIA.
[doragoi] Having a high price, expensive.

2. Crosumii 0ONbIINX YCUITUH, KEPTB.

Sth that requires a big effort and sacrifice.

3. kp. ¢. Takol, K-ppM JOpPO’KAT.

The one who is worthwile.

4. momnH. ¢. JIroO6e3HbII, MUITBIH, TFOOUMBI.

Dear, nice, lovely.
DOROGOY, adj. 1 Having a high price, expensive.
['dorpgor]
“In the room you could viddy a lot of old pictures on the walls and starry very elaborate
clocks, also some like vases and ornaments that looked starry and dorogoy.” (p. 44)
The adjective is adapted according to the primary adaptation and according to the 2" degree
at the semantic level. The replica is restricted in number of meaning, it has adapted only one

meaning from the model.

EXATD, v. 1. JIBuraThcs Kyaa-H. IpU MOMOIIM KaKUX-H. CPEACTB MEPEIBHKECHUS.
[jehat'] To move somewhere by using the means of transportation.
2. (1 u 2 1. me ynotp.). O cpencTBax nepenBKCHUS: IBUTATHCSI.

The means of transportation: to move (drive).



YECKATE, v.

['jekata]
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3. OTl'IpaBJ'IHTBCSI Kyaa-H., IEPCABUTaThCA IIPpHU IIOMOIINU KaKHUX-H.
Cp€ACTB NICPCABHUIKCHUA.

To go somewhere by the means of transportation.

4. CoBuraThCs, CKOJIB3UTh B CTOPOHY, B CTOPOHBI (pasr.).

To shift on side, on sides (coll.).

5. IICPCH., HA KOM-4YCM. To K€, 4YTO BBIC3KAaTh.

The same as to move out (fig.).

1 To go somewhere by the means of transportation.

“We yeckated back townwards, my brothers, but just outside, not far from what they called

the Industrial Canal, we viddied the fuel needle had like collapsed, like our own ha ha ha

needles had, and the auto was coughing kashl kashl kashl.” (p. 20)

The verb is adapted according to the primary adaptation and according to the 2™ degree at the

semantic level. The replica is restricted in number of meaning, it has adapted only one

meaning from the model.

JKEHA, n.

[3wna]

ZHEENA, n.

['zi:nog]

1. 3amy»xHas )KeHIIMHA (IT0 OTHOLIEHHUIO K CBOEMY MYXKY)
A married woman.

2. To xe, uTo xeHIrHa (yCcTap. BHICOK. ).

The same as a woman (obsol., elev.).

1 A married woman.

“The writer veck and his zheena were not really there, bloody and torn and making noises.”

(p. 20)
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The replica is restricted in number of meaning because it has adapted one meaning from the

model.

JKEHII[UHA, n.

[3e'nJtfino]

CHEENA, n.

['t/i:na]

1. JIu1io, IpOTUBOIIOI0KHOE MY>KUHUHE 110 MOJ1y, Ta, K-pas
pOXaeT AeTel U KOPMUT UX TPYAbIO.

Opposite to man by sex, the one who gives birth to children and
breast-feed them.

2. .HI/II_[O JKCHCKOT'O I10JIa, BCTYITUBIICC B 6pa‘IHLIC OTHOILIICHUA.
Female person who is getting married.

1 Opposite to man by sex, woman.

“And there it was again all clear before my glazzies, these Germans prodding like beseeching

and weeping Jews — vecks and cheenas and malchicks and devotchkas - into mestos where

they would all snuff it of poison gas.” (p. 89)

The noun is adapted according to the primary adaptation and according to the 2™ degree at the

semantic level. The replica is restricted in number of meaning, it has adapted only one

meaning from the model.

3ACHYTh, v.

[zasnut']

ZASNOOT, v.

['zaeznot]

1. ITorpy3urscs B COH.

To fall asleep.

2. O peibe: mepecTaTh AbIMIATH, U30XHYTh.
About a fish: to stop breathing.

1 To fall asleep.
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“So then he started on me, me being the youngest there, trying to say that as the youngest I

ought to be the one to zasnoot on the floor and not him.” (p. 65)

The replica is restricted in number of meaning because it has adapted one meaning from the

model.

3BVK, n. 1. BocnpunuMaemoe ciiyxom (pu3udeckoe sIBJICHHE, BEI3bIBAEMOE

[zvuk] KoJe0aTeNbHBIMU JBMKEHUSMU YaCTHUIl BO3AYyXa UITH IPYTOU CPelibl.
The sensation stimulated in the organs of hearing caused by the
oscillating motion of particles of air or other medium.
2. UneHopasnebHbIN 3JIEMEHT Y€JIOBEYECKOM MPOU3HOCUMON peyH.
A speech sound.

ZVOOK, n. 1 The sensation stimulated in the organs of hearing caused by the

[zvuk] oscillating motion of particles of air or other medium.

“But there were the golosses of millicents telling them to shut it and you could even slooshy
the zvook of like somebody being tolchocked real horrorshow and going owwwwwwwww,
and it was like the goloss of a drunken starry ptitsa, not a man.” (p. 51)

The replica is restricted in number of meaning becase it has adapted one meaning from the

model.
3VYb, n. 1. KoctHOe 0Opa3zoBaHue, oprad Bo pTy AJIs CXBaTbIBaHUS,
[zub] OTKYCBHIBaHUSI U Pa3)KEBbIBAHUS MHUIIIH.

One of a set of hard, bonelike structures in the mouths used for biting
or chewing food.

2. (MH. 3y0bs, 3y0OneB). To ke, uto 3yoerr.



ZOOBIES, n.

['zu:bis]
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The same as a prong.
1 One of a set of hard, bonelike structures in the mouths used for biting

or chewing food.

“He showed his thirty-odd zoobies, very white against his dark-coloured litso, he looking a

malenky bit like some foreigner.” (p. 121)

The replica is restricted in number of meaning, it has adapted one meaning from the model.

UITUY, v.

[it'i]

1. IBurarbcs, nepecTymnasi HOraMu.

To move with feet.

2. JlBuratbcs, epeMeniaThesl.

To move, to move from one place to another.

3. OTnpaBiATECS, HAPABIATHCS Ky-1a-H.

To go, to start moving somewhere.

4. CJ'IGI[OBaTI), JABUTaTbCA B KAKOM-H. HANpPaBJICHUU JId OOCTHXKCHUA
Yero-H.

To follow, to move in some direction in order to achieve sth.

5. Ha yto. [TocTynarh ka-KuM-H. 00pa3oM WK ObITH TOTOBBIM K Ka-
KHM-H. TEHCTBHUSM.

To do sth in some way, or to be prepared to do sth.

6. Bery-nate Kyaa-H., IPUCTYNAaTh K KAKUM-H. 1€HCTBUAM.

To enter somewhere, to do sth.

7. 3a keM. CnieioBaTh KOMy-H. B UYeM-H

To follow someone in sth.
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8. (1 m 2 n. me ynotp.). Ilepememniatbcs, ObITh B JBUIKCHHH, OyIy4H
HaIpaBJICHHbIM KyJa-H., C KaKOW-H. LIeNbI0, JOCTAaBIATbCA OTKYyJa-H.,
KyZAa-H.

To move, to be in motion to somewhere with some goal, to be
transported from somewhere (not used in 1% and 2" meaning).

9. (1 u 2 n. e ynotp.). [Ipubnmxarbcs, MOABISATHCS, HACTYTIATb.

To approach, to appear, to advance.

10. (1 u 2 1. He ynotp.). O MexaHu3mMe: ObITH B ACHCTBUHU, AEHCTBOBATH
About the mechanism: to act.

11. O0 ocanakax: magaTh.

About precipitation: to fall.

12. (1 u 2 n. He ynotp.). bbITh, IPOUCXOIUTH, TPOTEKATD.

To be, to occur, to proceed.

13. (1 u 2 n. ve ynotp.). [Iponerars, ObITh PAaCHOJIOXKEHHBIM I'Jie-H.,
KaKUM-H. 00pa3oM.

To lay, to be positioned somewhere in some way.

14. (1 u 2 n. He ynotp.). BeIaensaThCs, UCXOAUTH OTKY/a-H.,
PacipoCTPaHAThHCA.

To stand out, to come from somewhere, to spread.

15. lenath xox B urpe.

To make progress in a game.

16. (1 u 2 1. He ynotp.) TpeboBaTbCsi, OBITH HY>KHBIM IS
YIOTPEOJICHHS, pACX0I0BATHCS, YIOTPEOISATHCS.

To be required, to be consumed.
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17. (1 u 2 1. He ynotp.). HaxomuTe cOBIT, CIIpoC, pacpo1aBaThCs
(pasr.).

To establish sale, demands, to sale (coll.).

18. (1 u 2 n. e ynotp.). Ilpuunrarbcs, ciegoBaTh KOMy-H. 32 YTO-H.;
BBITIJIAYMBATHLCS (TIPOCT.).

To owe someone for sth, to pay (coll.).

19.(1 u 2 1. He ynotp.), k ueMy. COOTBETCTBOBATbH, ObITh MOAXOASIIUM,
TOJTHBIM.

To fit, to be suitable.

20. (1 u 2 n. He ynotp.) beITh K AHIY, TOAXOAUTS.

To fit to a person.

21. (1 u 2 n. He ynoTp.), BO uTO, Ha 4TO. O YeM-H. BOUBAEMOM,
HaJIeBAEMOM: BXOJUTh, BIBUTAThC.

About sth hammered: to enter.

22. (1 u 2 1. He ymoTp.), BO 4TO. PacTu, cocpeoTounBath CBOM pOCT B
YeM-H.

To grow.

23. (1 u 2 n. me ynotp.). O mbece, criekTakie, GpuibMe: ObITh
JEMOHCTPHUPYEMBIM, HCTIOTHATHCS, CTABUTHCS.

About play, show, or film: to be performed or shown.

24. O )UBOTHBIX: YCTPEMIIATHCS HA IPUMAHKY.

About animals: to go on a bait.

Ceee__9%¢¢ (1113 29%¢¢

25. C npenjmoramu B u Ha U CHCAYIOUIMMH Jajee

Ceee__99%¢¢

CYIIECTBUTENIbHBIMU  YIOTP. B 3Hay.. C MPEAJIOTOM B
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MMoABEPIraTbCs I[CP'ICTBPIIO, Ha3BAHHOMY CYIICCTBUTCIIbHBIM; C
MpEeJIOroM “““Ha’”™ - OCYILECTBIISATh COOTBETCTBYIOIIIEE JICHCTBUE.
With prepositions 'in' and 'on’ and following nouns used in the
meaning: with prep. 'in' — to engage in some action that is determined
by noun; with prep. ‘on'- to realize the appropriate action.
26. uner, yactuna. JlagHo, cornaceH (mpocr.).
To go, the particle. To agree (coll.).
ITTY, v. 1 To move with feet.
['1t1] 2 To move, to move from one place to another.
3 To go, to start moving somewhere.
4 To be, to occur, to happen.
1 “Ittying down the street in a like aimless sort of a way brothers, in these night platties which
lewdies like stared at as | went by, cold too, it being a bastard cold winter day, all | felt |
wanted was to be away from all this and not have to think any more about any sort of veshch
at all.” (p. 103)
2 “We itty round, shop-crasting and the like, coming out with a pitiful rookerful of cutter
each.” (p. 39)
3 “But where I itty now, O my brothers, is all on my oddy knocky, where you cannot go.” (p.
141)
4 “So we came nice and quiet to this domy called the Manse, and there were globe lights
outside on iron stalks, like guarding the front door on each side, and there was a light like dim
on in one of the rooms on the ground level, and we went to a nice patch of street dark to

watch through the window what was ittying on.” (p. 43)
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The verb is adapted according to the primary adaptation and according to the 2™ degree at the
semantic level because the replica is restricted in number of meanings, it has adapted only 4

meanings, out of 26 that can be found in the model.

HMH, n. 1. JIuuHOoe Ha3BaHUE YEIOBEKA, TaBaeMOE MPU POXKIACHUHU, YACTO
[im'a] BOOOIIIE JINYHOE HA3BAHUE KUBOT'O CYIIECTRA.
A personal name for a person, given by birth, usually personal name of
a human being.
2. Gamunns, ceMelHOEe Ha3BaHHE.
Last name, family name.
3. JInuHasi U3BECTHOCTb; PEIyTaIusl.
A personal reputation.
4. I3BeCTHBIN, 3HAMCHUTHINA YEIIOBEK.
A well-known, famous person.
5. Ha3Banue npenmera, siBIEHUS.
The name of an object, phenomenon.
6. B rpamMmMatuke: pa3psii CKIOHSIEMBIX CIIOB.
In grammar: nouns.
7. IMEHH KOT0-4Yero, B 3HaH. Mpeayiora ¢ poj. m. B mamsTh, B 4ecTh
KOI-4yero-H.
In memory, in honour of someone.
8. IMEHEM KOro-4ero, B 3HaH. npemjiora ¢ po. . Ha ocHoBannmn
BJIACTH, TTIOJITHOMOYHH, MPEAOCTABICHHBIX KOMY-H. (O(HIL.).

On the basis of authority, power given to someone. (offic.)
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EEMYA, n. 1 A personal name for a person.

['i:mja] 2 Last name.

“But there were two or three shelves of books there too, and there was, as I thought there must
be, a copy of 'A Clockwork Orange', and on the back of the book, like on the spine, was the
author's eemya — F. Alexander.” (p. 117)

The noun is adapted according to the primary adaptation and according to the 2" degree at the
semantic level. The replica is restricted in number of meaning, it has adapted two meanings

out of eight possible of the model.

KAPMAH, n. 1. Bunrasg wiv HammBHAA AETalb B OAEKIE - HEOOJIbIIOE OOBIYH
[kArman] YCTBIPEXYTOJIbHOC BMCCTHUIIMIIC [UIA IIJIATKA, AJISI MCJIIKHUX HYKHBIX 10
PYKOH BELIULL.
A small baglike attachment forming part of a garment and used to carry
small things.
2. B,uenaHHoe BO 4UTO-H. 0c000€ OTACICHUC.
Made inside sth, special department.
3. YriyOnenue, BpleMKa (CIielt. ).
A recess, a rut.
CARMAN, n. 1 A small baglike attachment forming part of a garment and used to
[ka:man] carry small things.
“We paid our fares nice and polite and waited gentlemanly and quiet on the platform, old Dim

fillying with the slot machines, his carmans being full of small malenky coin(..)” (p. 21)
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The noun is adapted according to the primary adaptation and according to the 2™ degree at the

semantic level. The replica is restricted in number of meaning, it has adapted only one

meaning.
KHIIIKA, n. 1. DnacTuuHast TpyOKa - 4acTh MUIIEBAPUTEIHHOTO amnmapara 4eJioBeKa
[K'ifka] 1 KHBOTHOTO.

Flexible tube — part of the digestive tract of humans and animals.

2. Dnactu4Has TpyOa [UIs MoJadu BOAbI (pasr.).

Flexible pipe for water supply (colloquial.).
KEESHKAS, n. 1 Flexible tube — part of the digestive tract of humans and animals.
['kifkoz]

“I slooshied for two seconds in like interest and joy, but then it all came over me, the start of
the pain and the sickness, and | began to groan deep down in my keeshkas.” (p. 123)

The noun is adapted according to the primary adaptation and according to the 2" degree at the
semantic level because the replica is restricted in number of meaning, it has adapted only one

meaning from the model.

KJIIOY, n. 1. Metannnueckuii crep:keHb ¢ 0000l KoMOUHaIMel BBIPE30B AJIs
[kl'utf] OTIUPAHUS U 3aITUPAHUS 3aMKa.
A metal rod with a special combination of cuts for unlocking and
locking the lock.
2. Ilpucniocobenue y1si OTBUHYMBAIOT WJTH 3aBUHUMBAHMS,
OTKYIOPHUBAHUS, 3aBOJIA YETO-H.

A device for screwing or unscrewing, unsealing something
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3. IICPCH. TO, 4TO CIYXUT AJIA pasraaikuv, IOHUMaHHuA 4€Tro-H.,
OBJIAJICHUS YEM-H.
Something that provides access to or understanding of something.
4. 3HaK B Ha4aJie HOTHOM CTPOKH, OMPEEIISIONINN BEICOTY HOT (CITelL. ).
The sign at the beginning of a musical line that determines the pitch of
the notes (spec.).
5. BepxHuii KaMeHb, 3aMBIKAIOIIHNI CBOJ COOpPY>KEHUs (CIiell. ).
The upper stone, closing a structure (spec.).
KLOOTCH, n. 1 A metal rod with a special combination of cuts for unlocking and
[klu:tf] locking the lock.
“So up I went to the tenth floor, and there I saw 10-8 as it had been before, and my rooker

trembled and shook as | took out of my carman the little klootch I had for opening up.” (p. 99)

The noun is adapted according to the primary adaptation and according to the 2" degree at the
semantic level because the replica is restricted in number of meaning, it has adapted only one

meaning from the model.

KHOIIKA, n. 1. ToHKMII KOPOTKUN TBO3AMK C IIUPOKOM MJIOCKOM HUIANKOW 1St /
[knopks] 3aKperuieHus Oymaru, TKaHH.
Thin short stud with wide flat hat cap fixing paper, garment.
2. IMonBurkHas myroBka (Bo 2 3Ha4Y.) AJis 3aMbIKaHUS U pa3MbIKaHUS, B
LTI TOKA.
A push-button switch.

3. 3acTekka M3 JIBYX METAUIMYECKUX WJIM IUIACTMAcCCOBBIX YaCTEM,

BXOJSIINX OFHA B IPYTYIO.
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A closure of two metal or plastic parts entering to one another.

4. MasileHbKUH YeJIOBEK WJIM PeOCHOK (pasr. IIyTII.).

A little men or boy (coll. humorous).
KNOPKA, n. 1 A push-button switch.
“I went to the lift, but there was no need to press the electric knopka to see if it was working
or not (...)” (p. 25)

The replica is restricted in number of meaning because it has adapted only one meaning from

the model.
KYHHTB, V. 1. koro-uto. [IprobpecTr B COOCTBEHHOCTD.
[kup'it] To acquire as your own property.
2. xoro (uro). [IpuBiieub Ha CBOIO CTOPOHY (HOAKYIIOM, OOCIAaHUSIMM)
(pasr.).
To bribe someone (coll.).
3. [lonyuyuTh B IpUKyIE B KAPTOYHOU HUTPE.
Get into shared cards in card games.
KUPET, v. 1 To acquire as your own property.
['kapat]

“(...) and walking in I expected to viddy old Andy there, that bald and very very thin helpful
little veck from whom | had kupetted discs in the old days.” (p. 103)
The replica is restricted in number of meaning because it has adapted only one meaning from

the model.

JINLO, n. 1. Ilepeansis yacTh rOJOBBI YEJIOBEKA.
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[l'itso] The front part of a person’s head.
2. nepeH. UHauBUIyaIbHBINA OOJIUK, OTJIUYUTEIIBHBIC YEPTHI.
Individual shape, distinctive features (fig.).
3. YenoBEK Kak WIEH OOIIECTBA.
A person as a member of society.
4. HapyxHas, nepeiHsisi, BEpXHssl CTOPOHA IIPeaMETA.
The front or upper part of an object.
5.B rpaMMAaTHKE:. KaTCropus, ImoKa3biBaroliasl OTHECCCHHOCTD K
ropopsieMy (mepBoe J1.), K cOOeCeTHUKY (BTOpOe JI.) Wi K TOMY, KTO
HC ABJIACTCA HU I'OBOPAIINUM, HA CO6CC€I[HI/IKOM (J'II/I6O K
HEOJ1yIIEBIEHHOMY MPEAMETY) (TPEeThe I1.).
In grammar: category showing relatedness to the speaker (the first
person), to the other party (second p.), or to someone who is neither the
speaker nor the interlocutor (or an inanimate object) (third p.).
LITSO, n. 1 The front part of a person's head.
['litsou]
“His cravat was like someone had trampled on it, his maskie had been pulled off and he had
floor-dirt on his litso, so we got him in an alleyway and tidied him up a malenky bit, soaking
our tashtooks in spit to cheest the dirt off.” (p. 11)
The replica is restricted in number of meanings because it has adapted only one meaning from

the model.

JIIOAN, n. 1. MH. K 4eNoBeK; ymoTp. Takxke Il 0003HAUYCHMsI BCEX, NPYTuX, a

[Ijudi] TaK)e KaKO#-H. 0OIIECTBEHHOW CPEIbl, TPYIIIbI.
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The plural of human being; also refers to all others, and also to a

social environment, group.

2. B BoeHnom 6BITy1 COJIJaThl, )XUBas1 CUJia.

In military: soldiers.

3. PaboTHukH, KaapHI.

Workers, personnel.

4. B Oypxya3HO-ABOPSHCKOM OBITY: cityrH (ycTap.).

In the bourgeois-noble household: the servants (obsolete.).
LEWDIES, n. 1 The plural of human being; also refers to all others, and also to a
['lodiz] social environment, group.
“Tonight was what thy called a worldcast, meaning that the same programme was being
viddied by everybody in the world that wanted to, that being mostly the middle-aged middle-

class lewdies.” (p. 15)

The noun is adapted according to the primary adaptation and according to the 2" degree at the
semantic level because the replica is restricted in number of meaning, it has adapted only one

meaning from the model.

MAJIEHBKU, adj. 1. HeGomp1ro# o pazmepam, 1o KOJTHYECTRY.
[mal'n'kii] Small in size, in quantity.
2. He3nauuTenbpHbIN, HUYTOXKHBIH.
Insignificant, worthless.
3. To ke, YTO MaJIOJECTHHUH.
The same as juvenile.

MALENKY, adj. 1 Small in size, in quantity.



Kolega 88

[ma'lenkt]

“In the trousers of this starry veck there was only a malenky bit of cutter (money, that is) - not
more than three gollies - so we gave all his messy little coin the scatter treatment, it being
hen-korm to the amount of pretty polly we had on us already.” (p. 8)

“I got out of the auto, ordering my droogs to shush their giggles and act like serious, and |
opened this malenky gate and walked up to the front door.” (p. 17)

The adjective is adapted according to the primary adaptation and according to the 2™ degree
at the semantic level because the replica is restricted in number of meaning, it has adapted

only one meaning from the model.

MACIJIO, n. 1. )KupoBoe BeliecTBo, MPUTrOTOBISIEMOE U3 BEIIECTB )KUBOTHOTO,
[masls] PACTUTCIIBHOTO UJIM MUHEPAJILHOTO ITPOUCXOKACHU.
Fatty substances, prepared from animal substances of vegetable or
mineral origin.
2. Takoe BeIecTBO KaK MUIIEBON ITPOIYKT.
Such a matter as food product.
3. MacngHble Kpacky, a TaKke KapTHHa, HaMCaHHAs UMHU.
Oil paint and the pictures painted by them.
MASLO, n. 2 A fatty matter used as a food product.
['maezlov]
“Georgie with like a cold leg of something in one rooker and half a loaf of kleb with a big
dollop of maslo on it in the other, and Pete with a bottle of beer frothing its gulliver off and a

horrorshow rookerful of like plum cake.” (p. 19)
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The replica is restricted in number of meanings because it has adapted only one meaning from

the model.

MEP3KUI, adj. 1. OTBpaTUTEIbHBIN, TAIKHIA.

[m'erskii] Disguisting, ugly.
2. OueHb HEMPUSATHBINA, CKBEPHBIN (pasr.).
Very unpleasant, nasty (coll.).

MERZKY, adj. 1 Disguisting, ugly.

['maski:]

“The millicents now got down to making this long statement for me to sign, and I thought to
myself, Hell and blast you all, if all you bastards are on the side of the Good then I'm glad |
belong to the other shop. “All right,”I said to them, “you grahzny bratchnies as you are, you
vonny sods. Take it, take the lot. I'm not going to crawl around on my brooko any more, you

merzky gets.” (p. 53)

The replica is restricted in number of meaning because it has adapted only one meaning from

the model.
MECTO, n. 1. IIpocTpaHCcTBO, K-pO€E 3aHATO KEM-UYEM-H., HA K-POM YTO-H.
[m'ests] MIPOUCXOIUT, HAXOAUTCS HIIH T€ MOXKHO PACIIOJIO0KUTHCS.

A place, occupied by someone/sth, where sth happens, where sth is
located and where is possible to stay.

2. Y4acTok Ha 3eMHOM MMOBEPXHOCTH, MECTHOCTH (B 1 3Had.).

The site on the Earth, locality.

3. IlonoxxeHue, 3aHUMaeMOE KEM-H.



MESTO, n.

['mestov]
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A position occupied by someone.

4. JIoJoKHOCTB, Cityk0a.

A job position, service.

5. Ka-xag-H. OIpe€aciICHHas 4acCThb, OTI[CJ'ILHBIFI MOMCHT M3 KHHUTI'H,
IIOBECTBOBaHHA, TCKCTA.

A certain part in a book, narrative text, or text.

6. MH. llepudepuiinpie opranuzani UIU YIPEkKACHUS, B MPOTUBOIL.
LHCHTpPAJIbHbIM, LICHTPY.

Plural. Peripheral organizations or institutions, as opposed to a central,
center.

7. OtaenvHas Bellb Oaraxa, rpysa.

A separate item of baggage or cargo.

1 A place occupied by someone/sth, where sth happens, where sth is

located and where it is possible to stay.

“Then with the cutter that was left over we did purchase, my brothers, all the meat pies,

pretzels, cheese-snhacks, crisps and chocbars in that mesto, and those too were for the old

sharps.” (p. 9)

The replica is restricted in number of meaning because it has adapted only one meaning from

the model.

MMHVTA, n.

[m'inuta]

1. Equnnna Bpemenu, paBHas 1/60 yaca u cocrosimiast u3 60 cekyH.
A unit of time equal to one sixtieth of an hour, or 60 seconds.
2. KopoTkwii mpoMeXyTOK BpeMEHH, MTHOBEHHE (pasr.).

A short interval of time; moment (coll.).
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3. Enununa nu3smepenus yrioB u ayr, paBHas 1/60 rpamyca (crert. ).

A unit of angular measurement equal to one sixtieth of a degree, or 60

seconds.
MINOQOTA, n. 1 A unit of time equal to one sixtieth of an hour, or 60 seconds.
['mmota] 2 A short interval of time; moment.

1 “Well, I give you five large minootas to clear all your horrible cally veshches out of my
room.” (p. 101)

2 “Then we said: “Back in a minoota,”and the old ptitsas were still saying: “Thanks, lads,”and
“God bless you, boys,”and we were going out without one cent of cutter in our carmans.” (p.
9)

The noun is adapted according to the primary adaptation and according to the 2" degree at the
semantic level because the replica is restricted in number of meaning, it has adapted two

meanings from the model.

MOJIOJIOM, adj. 1. He nocturmmuii 3peaoro Bo3pacTta; eIe He CTapbli.
[moaladoi] Still not reached the age of maturity; not yet old.
2. HenaBHO HauaBIIMK pacTH, CYIIECTBOBATD.
Newly begun or formed.
3. monH. ¢. HemaBHero npuroTosienus (0e3 10CTaTOUHOMN
KpEIMOCTH, OCTPOTHI; O HAITUTKAaX, IPOAYKTAX).
Freshly cooked.
4. monH. ¢. CBOWCTBEHHBIN, TPUCYIITANA MOJIOIOCTH.
Characteristic, proper to youth.

MOLODOQY, adj. 1 Newly begun or formed.
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['mplpdor]
“And now, with the nochy still molodoy, let us be on our way, O my brothers.” (p. 16)

The replica is restricted in number of meaning because it has adapted only one meaning from

the model.
MOHOKO, n. 1. benas XuakocTh, BblAENsEMas IPYJHBIMU KEJI€3aMU JKCHIUUH U
[malako] CaMOK MJICKONUTAOIIMX I10CJIE POAOB I BCKapMIIMBAHUSA MJIAJICHIIA,
JACTCHBIIIA.
A whitish liquid that is produced by the mammary glands of all mature
female mammals after they have given birth and serves as nourishment
for their young.
2. Takas KUAKOCTD, IToJIydaeMad OT JOMAlIHUX KOPOB, IIPOAYKT
IINTaHus.
The milk of cows used as food.
3. benoBatblil COK HEK-PBIX PaCTEHUH, MIIEUYHBIHN COK.
Any of various potable liquids resembling milk, such as coconut milk
or soymilk.
MOLOKO, n. 1 The milk of cows used as food.
[ma'lovka]

“They had no license for selling liquor, but there was no law yet against prodding some of the
new veshches which they used to put into the old moloko, so you could peet it with vellocet

or synthemesc or drencrom or one or two other veshches which would give you a nice quiet
horrorshow fifteen minutes admiring Bog And All His Holy Angels and Saints in your left

shoe with lights bursting all over your mozg.” (p. 3)
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The noun is adapted according to the primary adaptation and according to the 2" degree at the
semantic level because the replica is restricted in number of meaning, it has adapted only one

meaning from the model.

MEICHB,n. 1. To ke, YTO MBIIJICHHE.
[misl'] The same as a thought.
2. TO, 4TO ABUJIOCH B PE3YJIbTATC PA3SMBIINIJICHUSA, UCH.
A product of thinking, an idea.
3. To, 4TO 3aMONHIET CO3HAHUE, 1yMa.
What occurs in consciousness, a thought.
4. MH. YOeXIeHHU, B3IJIAIbL.
Beliefs, attitudes (plural).
MESSEL, n. 1 A product of thinking, an idea.
['maesal]
“You'd lay there after you'd drunk the old moloko and then you got the messel that everything
all round you was sort of in the past.” (p. 5)
The noun is adapted according to the primary adaptation and according to the 2" degree at the
semantic level because the replica is restricted in number of meaning, it has adapted only one

meaning from the model.

HAYATB, v. (fin.) 1. uro u ¢ Heomp. [IpUCTYUTH K KAKOMY-H. JIEHCTBUIO.
HAUYUHATH To start doing sth.
[natfinat] 2. ¢ "eomnp. IIposSBUTH TepBbIC MPU3HAKK KAKOTO-H. JICHCTBHA,

COCTOsIHHA.



NACHINAT, v.

['naet[nat]
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To show first signs of some action, condition.

3. 4TO 4eM WM ¢ Koro-yero. [Ipuctynurs Kk 4emy-H. B IEPBYIO
ouepens.

To start sth for the first time.

4. gro. [IpucTynuTh K MOTPEOICSHUIO YETrO-H.

To begin to use sth.

1 To show first signs of some action, condition.

“Well, it was the letting-in of this new chelloveck that was really the start of my getting out of

the old Staja, for he was such a nasty quarrelsome type of plenny, with a very dirty mind and

filthy intentions, that trouble nachinatted that very same day.” (p. 64)

The verb is adapted according to the primary adaptation and according to the 2™ degree at the

semantic level because the replica is restricted in number of meaning, it has adapted only one

meaning from the model. Orhography of the replica has been adapted according to the model

nachinat' that is a non finite form of the verb nachat'. However, the replica is a finite verb.

HITDKHU, adj.

[n'izn'ii]

1. Pacniono)xeHHbII BHU3Y.

Located at the bottom.

2. PacnionoxxeHHbIH OIMKE K YCThIO, K HI3MEHHBIM MECTaM.
Located close to the estuary, to the lowland.

3. O06 oxexe: HOCUMBIA TIOJ TUTATHEM WJIM HETIOCPEICTBEHHO
Ha TeJe.

Clothes worn next to the skin, beneath one's outer clothing.
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4. OOpa3yromuii HU3IIUI Mpe/es Auamna3oHa rojioca uim
WHCTpYMEHTa (CIIeIL. ).
Forming a lower limit of the range of voice or instrument
(spec.).
NEEZHNIES, n. 1. Clothes worn next to the skin, beneath one's outer clothing.
['neznis]
“And too I saw just by 18A a pair of devotchka's neezhnies doubtless rudely wrenched off
in the heat of the moment, O my brothers.” (p. 25)

The replica is restricted in number of meanings because it has adapted only one meaning from

the model.
HIOXATD, v. 1. xoro-uro. BipixaTh yepe3 HOC J171s pacro3HaHMs 3araxa, OOOHSTh.
[n'uhat'] To perceive the odor of sth through the nose.
2. 9TO. BI[BIXaTB 4epe3 HOC JICKAPCTBCHHBIC, HAPKOTHUYCCKHUC,
BO30Y>KIArOIINE CPEICTBA.
To inhale through your nose medicines, narcotics, stimulants.
NUKING, v. 1 To perceive the odor of sth through the nose.
['nu:kig]

“We could tell she would creech murder given one chance, so I was round that counter very
skorry and had a hold of her, and a horrorshow big lump she was too, all nuking of scent and
with flipflop big bobbing groodies on her.” (p. 10)

The verb is adapted according to the primary adaptation and according to the 2™ degree at the
semantic level because the replica is restricted in number of meaning, it has adapted only one

meaning from the model. In the context, the replica is use as a gerund.



OJIMHOKUM, adj.

[adinok'i]

ODDY KNOCKY, adj.

['odmoki]
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1. OtnmeneHHBI OT Apyrux MOA00HBIX, Oe3 napyrux, ceode
MOJOOHBIX; 0e3 OJIM3KHUX.

Separated from the others that are of a kind, without others of
their kind; without close ones.

2. monH. ¢. He umeromuii ceMbu.

Being without family.

3. [Ipoucxoasmmii 6€3 APyrux, B OTCYTCTBUE IPYTHUX.

Being with others, being alone.

1 Being without others, being alone.

“I was left all on my oddy knocky with my milky chai, which was getting cold now, like

thinking and wondering.” (p. 139)

The adjective is adapted according to the primary adaptation and according to the 2™ degree

at the semantic level because the replica is restricted in number of meaning, it hasadapted

only one meaning from the model.

OCVYIIWTD, v.

[Asufit']

OSOOSH(ING), V.

['u:sufin]

1. Cnenarb cyxuMm (B 1,2 u 3 3HaY.), JIMIIUTDH BJard, BIQKHOCTH.
To make sth dry, to free from moisture and humidity.

2. Beiuth coiep)KuMoe 4ero-H. 1o JaHa (pasr.).

To drink sth to the bottom (fig.).

1 To make sth dry, to free from moisture and humidity.

“Dim was 0s00shing the last of the krovvy off.” (p. 24)
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The verb is adapted according to the primary adaptation and according to the 2™ degree at the
semantic level. The replica is restricted in number of meaning, it has adapted only one

meaning from the model. The model is finite verb, while the replica is non finite verb.

IINTB, v. 1. IlpornaTeiBaTh B KaKOM-H. KOJTUYECTBE KUAKOCTb.
[pit] To swallow an amount of liquid.

2. To ke, 0 BUHE, CHUPTHBIX HAIIUTKaX.

Wine, alcoholic beverages.

3. YnotpebnsaTh CHUPTHOE, TbSIHCTBOBATD.

To consume alcohol, to get drunk.
PEET, v. 1 To swallow an amount of liquid.
[pi:t] 2 To consume alcohol, to get drunk.
1 “What we were peeting was the old moloko with knives in it, as we used to say, to sharpen
you up and make you ready for a bit of dirty twenty-to-one, but I’ve told you all that before.”
(p. 133)
“But I didn't really take much notice of that, brothers only having a bit of a quiet smeck
inside, because you could viddy that he had been peeting away at the old whisky, and now he
took a bottle from a cupboard in his desk and started to pour himself a real horrorshow bolshy
slog into a very greasy and grahzny glass.” (p. 72)
The replica is restricted in number of meaning because it has adapted two meanings from the

model. The model and the replica are non finite verbs.

HHHIA, n. 1. To, 9TO 1T, YeM ITUTAIOTCSI.

[p'if:9] Sth that you eat.



PISHCHA, n.

['pys]
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2. IEPEH., AJId Y€ro. TO, 4TO ABJIACTCA MaTCpHUAIIOM IJIA KaKoii-H.
JACATCIIbHOCTH, UCTOYHUKOM JJIS1 YE€TO-H. (KHI/I}KH)
A material for an activity, a source of sth. (lit.).

1 Sth that you eat.

“Then there was going to be a big throwing about of the horrible pishcha we got in the dining-

hall, and I knew about that and told.” (p. 62)

The replica is restricted in number of meaning, it has adapted only one meaning from the

model.

[UIAKATD, v.

[plakat']

PLATCH, v.

[pleet/]

1. IlponuBaTth ciie3bl, OOBIYHO U3J1aBasT )KAIOOHBIE,
HeUYJICHOPa3/IeJIbHbIE TOJI0COBbIE 3BYKH, IJIay.

To shed tears usually uttering inarticulate sad sounds, cry.

2. (1 u 2 n. He ynoTp.), NEepeH., 10 KOMY U 10 KOM. B Hek-pbIx
BBIPKEHUAX: 0)KHUIATh KOTO-H., OBITh IPeTHA3HAYEHHBIM
KOMYy-H. (0 4eM-H. HerpusATHOM) (pasr.).

In some expressions-. To wait for someone, to be dedicated to
someone (coll.)

3. miakarsn, -a, -0, nepeH. O ToM, 4YTO MPonajio, Yero He
BEpHEIIIb, 9YTO MOTJIO ObI OBITh, HO yXKe He OyIeT (pasr. IIyTd.).
Sth that is lost, that you cannot return, what could have been
(coll. humor.).

1 To shed tears usually uttering inarticulate sad sounds, cry.



Kolega 99

“They went haw haw haw, viddying old Dim dancing round and fisting the writer veck so that
the writer veck started to platch like his life's work was ruined, going boo hoo hoo with a very
square bloody rot, but it was haw haw haw in a muffled eater's way and you could see bits of
what they were eating.” (p. 19)

The verb is adapted according to the primary adaptation and according to the 2™ degree at the
semantic level. The replica is restricted in number of meaning, it has adapted only one

meaning from the model.

HJIATI)E, n. 1. Onexna, HOCUMAas TIOBEPX OEIIbs.
[plat'] Clothes worn over the underwear.
2. J)KeHckas 1enbHas oSk 1a, HaJileBaeMast OBEPX Oelbs.
Women's one-piece clothes, worn over the underwear.
PLATTIES, n. 1 Clothes worn over the underwear.
[pleetiz]
“So all we did then was to pull his outer platties off, stripping him down to his vest and long
underpants (very starry; Dim smecked his head off near), and then Pete kicks him lovely in
his pot, and we let him go.” (p. 8)

The replica is restricted in number of meaning, it has adapted only one meaning from the

model.
[IJIEYO, n. 1. YacTph Tyn0BHUILIA OT HIEU JO PYKH.
[pl'itfo] The part of the human body between the neck and upper arm.

2. B aHaToMuu: BEpXHsIS 4YaCTh PYKHU JI0 JIOKTEBOTO CyCTaBa.

In anatomy: the upper part of arm to the elbow joint.
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3. Yactp pbrvyara oT TOYKH OIOPHI JI0 TOUKH MPUIIOKESHHSI CHIIBI (CTIeIL. ).
The part of the lever from the fulcrum to the point of force application
(spec.).
PLETCHO, n. 1 The part of the human body between the neck and upper arm.
['pletfou]
“And he sort of shrugged his pletchoes, making with a frog's rot.”(p. 44)
The noun is adapted according to the primary adaptation and according to the 2" degree at the
semantic level. The replica is restricted in number of meaning, it has adapted only one

meaning from the model.

TIOJIE3HBIN, adj. 1. ITpuHOCAIIMIA 1TONIB3Y.
[pal'eznii] Having a beneficial use.
2. nonH. ¢. [IpurognHslii 4511 OnmpeneNeHHoN 1enu, uay-
LU B AeJI0.
Suitable for a particular purpose.
POLEZNY, adj. 1 Having a beneficial use.
['polezni]
“I would perform the old ultra-violence on the starry ptitsa and on her pusspots if need be,
then | would take fair rookerfuls of what looked like real polezny stuff and go waltzing to the
front door and open up showering gold and silver on my waiting droogs.” (p. 46)
The replica is restricted in number of meanings, it has adapted only one meaning from the

model.

HPHBECTH, V. 1. xoro (uto). Bensi, moMo4b TOWTH, TOBECTH.



[IPUBOIVITh

[privad'it]

PRIVODEET(ED), v.

[pri'vo:ditad]
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To help by leading, to bring in.

2. [TocnyxuTh yTEM B OINpPEICTICHHOM HalpaBJICHUH.
To show the way to by going in advance.

3. JloBecTH 40 KaKOro-H. pe3yjibTara.

To achieve some result.

4. KOT0-4TO BO 4TO. CHeHaTL, IIPpOU3BCCTHU YTO-H.

To make sth.

5. 4dTo0. OFJIaCPITB, HAIIOMHUTB.

To announce, to recall.

1 To help by leading, to bring in.

“When I'd finished my rabbit with the stereo he just govoreeted a few slovos of thanks and

then | was privodeeted back to the cell on Tier 6 which was my very vonny and crammed

home.” (p. 63) The replica is a finite verb and the model privodit' is a non finite verb.

The verb is adapted according to the primary adaptation and according to the 2™ degree at the

semantic level. The replica is restricted in number of meaning, it has adapted only one

meaning from the model.

[IYILKA, n.

[pu/kb]

1. Aptunnepuiickoe JJIMHHOCTBOJIBHOE OPYIHE C OTJIOTOU
TPaeKTOPHUEH.

A long-barreled weapon with a flat trajectory.

2. Anmapar 1 JIedeHus CpeACTBAMHU PaJMOAKTUBHOTO
W3IIy4deHus (Crietl. ).

A device for treating by means of radiation (spec.).
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POOSHKA, n. 1 A long-barreled weapon with a flat trajectory.

['pufke]

“As soon as we launched on the shop we went for Slouse who ran it, a big portwine jelly of a
veck who viddied at once what was coming and made straight for the inside where the
telephone was and perhaps his well-oiled pooshka, complete with six dirty rounds.”(p. 10)

The replica is restricted in number of meanings, it has adapted only one meaning from the

model.
PAZ[OCTI), n. 1. Becenoe 4yBCTBO, OIIyIIeHHE OOIBIIOTO AYIIEBHOTO
[radost'] YIOBJIETBOPEHUS.
A cheerful feeling, a feeling of a great satisfaction.
2. To, uTO (TOT, KTO) BBI3BIBAET TAKOE YYBCTBO.
Sth/someone that causes that kind of a feeling.
RADOSTY, n. 1 A cheerful feeling, a feeling of a great satisfaction.
['reedostr]

“More, badness is of the self, the one, the you or me on our oddy knockies, and that self is
made by old Bog or God and is his great pride and radosty.” (p. 31)

The replica is restricted in number of meanings, it has adapted only one meaning from the

model.
PA3, n. 1. O603HavYeHNE OTHOKPATHOTO JEHCTBHS (TIPH TOJICUETE, YKA3aHUH Ha
[ras/ KOJINYECTBO).

The time of a single action (in calculating, the quantity of time).



Kolega 103

2. Cnyuai, iBIeHUE B Py OAHOPOJHBIX (TIOBTOPSIOMIUXCS HUITH
BO3MOJKHBIX ) JICHCTBHMA, TPOSIBJICHUHN YeTo-H.
A case, an event in a number of similar (repeated or potential) actions.
3. pa3, Heck. OquH (0 KOJUYECTBE, IIPH MOJCYETE).
One (when calculating).
RAZ, n. 1 A case, an event in a number of similar (repeated or potential)
[reez] actions.
“What's it going to be then, eh?” said the prison charlie for the third raz. (p. 59)
The noun is adapted according to the primary adaptation and according to the 2" degree at the
semantic level. The replica is restricted in number of meaning, it has adapted one meaning

from the model.

PACCKA3, n. 1. CiioBecHOE U3JIOKEHNE KAKUX-H. COOUTHH.
[ras:kas] An account or recital of an event or a series of events expressed
by words.

2. Xy,HOX(eCTBeHHOG IMMOBECTBOBATCIIbHOC ITPO3aNYHOC
MPOU3BEICHNE HEOOIIBIIIOTO pa3Mepa.
Artistic narrative prose work of small size.
RASKAZZ, n. 1 An account or recital of an event or a series of events
['reeskaez] expressed by words.

“You will have little desire to slooshy all the cally and horrible raskazz of the shock that sent

my dad beating his bruised and krovvy rockers against unfair like Bog in his Heaven, and my
mum squaring her rot for owwwww owwwww owwwww in her mother's grief at her only

child and son of her bosom like letting everybody down real horrorshow.” (p. 57)
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The noun is adapted according to the primary adaptation and according to the 2" degree at the
semantic level. The replica is restricted in number of meaning, it has adapted one meaning

from the model.

POT, n. 1. ITosocTh MEX 1y BEpXHEH U HUKHEU YEIOCTAMU, CHAPYKH 3aKpbITast
[rot] ryoamu.
The cavity lying at the upper and the lower jars, bounded on the outside
by the lips.
2. Ouepranue u paspes ryo.
The shape of lips.
3. V )KUBOTHBIX: TO KEC, 4TO I1aCTh.
In animals: the same as jaws.
4. nepen. Enok, mxauBenen (mpocr.).
A pecker, a dependent (fig., coll.).
ROT, n. 1 The cavity lying at the upper and the lower jars, bounded on the
[ro:t] outside by the lips.
“Dim kept looking up at the stars and planets and the Luna with his rot wide open like a kid
who'd never viddied any such things before (...)” (p. 15)
The noun is adapted according to the primary adaptation and according to the 2" degree at the
semantic level. The replica is restricted in number of meaning, it has adapted only one

meaning from the model.

PVKA, n. 1. OgHa u3 ABYyX BEPXHUX KOHEYHOCTEH YeIOBEKa OT Iieda J10

[ruka] KOHYMKOB IAJIBILIEB, @ TAK)KE OT 3aIICThS 10 KOHYUKOB ITAJIBIEB.



ROOKER, n.

['ruka]
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One of the two upper limbs of a person from the shoulder to the
fingertips, as well as from the wrist to the fingertips.

2. nepeH. [loyepk, moanucek.

A handwriting, a signature (fig.).

3. nepen. CTopoHa, HampaBjIeHHUE (pasr.).

A party, direction (coll., fig.).

4. IICPCH. I‘IGJ’IOBGK, a TaKKE BOO6H_I€ T€, KTO OKa3bIBACT KOMY-H.
IIOMOIb.

A person who helps someone (fig.).

5. pyKH Kakoi. YIIOTp. B HEK-PbIX BBIPAXKEHUSAX B 3HAU. TOTO WU
HWHOTO BHJIa, COPTa, KauyecTBa (pasr.).

Used in some expressions as of that or of the other kind, vraiety (coll.).
1 One of the two upper limbs of a person from the shoulder to the

fingertips, as well as from the wrist to the fingertips.

“Now we were the very good malchicks, smiling good evensong to one and all, though these

wrinkled old lighters started to get all shook, their veiny old rookers all trembling round their

glasses, and making the suds spill on the table.” (p. 8)

The replica is restricted in number of meanings, it has adapted only one meaning from the

model.

CAXAP, n.

[sahar]

1. en. Kpucramnmdeckoe mnuTaTelbHOE O0€l10€ CIagKoe BEIIECTBO,
moJryqya€MocC 13 caxapHofI CBCKJIbI WJIM U3 CaXapHOIro TPOCTHHKA.
Nutritious sweet white crystalline substance derived from sugar beet or

sugar Cane.
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2. (pon. ex. -a). HazBaHue HEK-pbIX OpraHUYECKUX COCTMHEHUH U3

TPYIIbI YIIEBOJOB.

An organic compounds from the group of carbohydrates.
SAKAR, n. 1 Nutritious sweet white crystalline substance derived from sugar beet
[see'ka:] or sugar cane.
“So I was put into the bed and still felt bolnoy but could not sleep, but soon I started to feel
that soon | might start to feel that I might soon start feeling just a malenky bit better, and then
| was brought some nice hot chai with plenty of moloko and sakar and, peeting that, 1 knew
that that like horrible nightmare was in the past and all over.” (p. 80)

The replica is restricted in number of meaning, it has adapted one meaning from the model.

CKA3ATD, v. 1. cM. TOBOPUTS.
[skazat'] To say sth, to speak.
2. To e, 4TO BO3pa3UTh.
The same as to protest.
3. ckaxkeM, BBOJH, €11. BelpakaeT nonyieHue (pasr.)
Expresses an allowance. Used as introduction. (coll.).
4. MOB. HAKJI. CKaXH(TE€) YIOTP. TAKXKe B 3HAU. CKaXH(TE)
noxayicra (pasr.).
Used in expression: Please, tell me (coll.).
SKAZAT(TED), v. 1 To say sth, to speak.
[skae'zatad]

“None of them skazatted a word or nodded even.” (p. 24)
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The replica is restricted in number of meanings because it hasadapted only one meaning from

the model.
CKOPBII, adj. 1. CoBepiaromuiicsi, OCyIECTBISIONINIACSI OBICTPO, B KOPOTKUMA
[skorii] MMPOMEKYTOK BPEMEHHU; 00J1aIat0IIHI OOJIBIIIONH CKOPOCTHIO.
Happening fast, in a very short time; having a great speed.
2. CIumKoM Creniamui, HeTePIEIUBBIA (pasr. UPOH. ).
Very hurried, impatient (coll., iron.).
3. bin3kuii o BpeMeHu, TaKOM, K-pblii HACTYIIUT Yepe3
KOPOTKHIA TPOMEKYTOK BPEMEHH.
Ocecurring in a brief period of time.
SKORRY, adj., adv. 1 Happening fast, in a very short period of time; having a great
[['skor] speed.

2 Occurring in a brief period of time.
“But I was still skorry on the attack, though they had weakened me down, brothers, to a like
shadow of what I had been in the old free days.” (p. 89)
“Andy was back real skorry, waving the great shiny white sleeve of the Ninth, which had on
it, brothers, the frowning beetled like thunderbolted litso of Ludwig van himself.”(p. 33)

The replica is restricted in number of meaning because it has adapted two meanings from the

model.
CHOBO, n. 1. EnuHuna a3b1ka, ciy:Kanas il Ha3bIBaHUS OTIEJIBHOTO MOHSATHS.
[slova] The unit of language that names a concept.

2. en. Peun, cnocOOHOCTH TOBOPUTS.



SLOVO, n.

['slovvau]
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Speech, the ability to speak.

3. 00b1yHO MH. Pa3roBop, 6ecena, 4To-H. CKa3aHHOE.

A conversation, talk, sth that is said.

4. IlyOnu4HOE BBICTYIUICHHE, PEYb.

A public speech.

5. Peub Ha KaKyro-H. TeMY, [IOBECTBOBAaHUE, paccka3s (ycTap. U BHICOK.).
A speech about sth, narration, story (obsol., elev.).

6. en. [IpaBo, mo3BosIeHNE TOBOPUTH ITyOIUYHO.

The right, permission to speak publicly.

7. en.,c onpenenenueM. MHeEHWE, BBIBOT;, TOCTUKEHUE B KAKOW-H.
obJacrtw.

Opinion, conclusion.

8. To xe, 4TO OOCIIaHNUE.

The same as promise.

9. MH. TekcT K MY3bIKAJIbHOMY IIPOU3BEACHULO.

The text of a vocal composition.

1 The unit of language that names a concept.

2 A speech about sth, narration, story.

1 “But they went oh oh oh and said, “Swoony”and “Hilly”and other weird slovos that were

the heighth of fashion in that youth group.” (p. 35)

2 “I was at the back of the Wing Chapel (there were four along here in Staja 84F) near where

the warders or chassos were standing with their rifles and their dirty bolshy blue brutal jowls,

and | could viddy all the plennies sitting down slooshying the Slovo of the Lord (...)” (p. 59)
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The replica is restricted in number of meaning because it has adapted only two meanings from

the model.

CJIVUUTBCS, v. 1. Ilpou3oiiTu, COBEPIIUTHCS.

CJIIYYATBCS To happen, to take place.

[slut/at’sa] 2. 6e3:1., ¢ Heonp. [IpuiiTHCh, BRIIACTH HA YBIO-H. JIOJIO (pasT.).

To come, to fall on someone's share (coll.).

3. CityuaiiHo oKa3aThCsi, 00HAPYKUThCS (pasr.).

To turn up by accident (coll.).
SLOOCHAT(TING), v. 1 To happen, to take place.
[slu:'tfatm]
“And then I was into another saucer brimful of creamy moloko and near went flying again,
the whole veshch really a very humorous one if you could imagine it sloochatting to some
other veck and not to Your Humble Narrator.” (p. 48)
The replica is restricted in number of meaning, it has adapted one meaning from the model.

The replica and the model sluchat'sya are both non finite verbs.

CJIVIIATB, v. 1. koro-uro. HanpaBisTs ciiyX Ha 4TO-H.
[slufat'] To perceive sth by ears.
2. gro. [ly6nuano pa3zdoupars, 00Cykaath (odwuir.).
To discuss publicly (offic.).
3. koro-uro. M3y4arh, mocemas JICKIHH; ITOCEIIaTh YbH-H.
JIEKLIUH.

To study by taking lessons.
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4. xoro-uro. MccnenoBars Ha CyX.

To explore sth by listening.

5. KOro-uro. CJ'Ie,Z[OBaTB YbHMM-H. COBETaM, IIpHUKa3aM.

To follow someone's advices, orders.

6. cnymaii(Te), BBOAH, €. YIOTpP. Kak MO0y Kaaro1ee

oOpailieHue K KOMy-H. B Hauasie peuu (pasr.).

Used as an impelling appeal at the beginning of a speech.

7. koro-uto. To K€, 4TO CIIBIIIATD.

The same as to hear.

8. CJIylIaro, 4actuia. To K€, UTO CJIYIIArOCh.

The same as to obey.
SLOOSHY, v. 1 To perceive sth by ears.
['slu:fi] 2 The same as to hear.
1 “The little speakers of my stereo were all arranged round the room, on ceiling, walls, floor,
so, lying on my bed slooshying the music, I was like netted and meshed in the orchestra.” (p.
26)
2 “And then I could slooshy his bolshy lumpy boots beating off, him going huh huh huh into
the darkmans, and it was only about seven seconds after that | slooshied the millicent-van
draw up with a filthy great dropping siren-howl, like some bezoomny animal snuffing it.” (p.
49)
The verb is adapted according to the primary adaptation and according to the 2™ degree at the
semantic level. The replica is restricted in number of meaning, it has adapted only two

meanings from the model.



COBET, n.

[sav'et]

SOVIET, n.

['sovviat]
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1. HaCTaBJ'IeHI/Ie, YKa3aHHEC KaK IIOCTYIIUTD.

An opinion, recommendation how to do sth.

2. Cosemanue, 3aceaHue JUIsi COBMECTHHOTO OOCYXICHHS 9
€ro-H.

A consultation, meeting, discussion about sth.

3. uero. HasBanue Pa3JINMYHBIX KOJUJICTHAJIIBHBIX OPIraHOB.

The name for different working departments.

4. Cornacue, npyxo6a (ycrap.).

Harmony, friendship (obsol.).

1 An opinion, recommendation how to do sth.

“Now,”I said, and it was me that was starting, because Pete had given old Dim the soviet not

to uncoil the oozy from round his tally and Dim had taken it, “now, Dim, let's thou and me

have all this now, shall us?” (p. 41)

The replica is restricted in number of meaning because it has adapted one meaning from the

model.

CTAPBIH, adj.

[starii]

1. Jocturmmii crapocTH.

The one who has reached oldness.

2. JlaBHMH, CYyIIECTBYIOLIMI C JABHETO BPEMEHH, JOJITO.
Ancient, existing for a long period of time.

3. onaro ObIBIIMIA B yIOTPEOICHUH.

Being used for a long period of time.

4. V>xe He IeNCTBUTEIIBHBIN, HETOTHEIMN.
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No longer valid, worthless.
5. CTapuHHBIN, APECBHUI.
Antique, ancient.
6. [IpexxHuii, He COBpEeMEHHBIN, yCTapEeBUINMA.
Former, not modern, obsolete.
7. BpIBIIMI NPE)K/I€ Yero-H. Apyroro, peaecTByOMIHMA.
Having been before sth, former.
STARRY, adj. 1 The one who has reached oldness.
['steeri] 2 Ancient, existing for a long period of time.

3 Being used for a long period of time.

4 No longer valid, worthless

1 “The starry prof type began to creech: “But those are not mine, those are the property of the
municipality, this is sheer wantonness and vandal work,”or some such slovos.” (p. 7)

2 “Just past the Duke of New York going east was offices and then there was the starry beat-
up biblio and then was the bolshy flatblock called Victoria Flatblock after some victory or
other, and then you came to the like starry type houses of the town in what was called
Oldtown.” (p. 43)

3 “This crystal book I had was very tough-bound and hard to razrez to bits, being real starry
and made in days when things were made to last like, but I managed to rip the pages up and
chuck them in handfuls of like snowflakes, though big, all over this creeching old veck, and
then the others did the same with theirs, old Dim just dancing about like the clown he was.”
(p-7)

4 “There were a few starry letters, some of them dating right back to 1960 with “My dearest

dearest”in them and all that chepooka, and a keyring and a starry leaky pen.” (p. 8)
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The replica is restricted in number of meaning because it has adapted four meanings (out of 7)

from the model.

CTPAX, n. 1. OueHb CUIIBHBIN UCTTYT, CHJIbHASI O0S3Hb.
[strah] A very strong fear.
2. MH. CoObITHSI, TIpeIMETHI, BBI3BIBAIOIINE YYBCTBO OOS3HHU,
ykaca (pasr.).
Events, objects causing a feeling of fear and horror (coll.).
STRACK, n. 1 A very strong fear.
['strek]
“They like tolchocked me into the back of this auto, and I couldn't help feeling it was all
really like a joke, and that Dim anyway would pull his shlem off his gulliver and go haw haw
haw. But he didn't. I said, trying to fight the strack inside me: “And old Pete, what happened
to old Pete?” (p. 110)
The noun is adapted according to the primary adaptation and according to the 2" degree at the
semantic level. The replica is restricted in number of meaning, it has adapted one meaning

from the model.

YBUTD, v. 1. koro (4ro). JIMIIUTH KU3HHU.

YBUBATh To deprive of life.

[ub'ivat] 2. mepeH., koro (4ro). [IpuBecTr B MOJHOE OTYASHUE, B COCTOSIHUE
O€e3HaAE)KHOCTH.

To bring in a complete despair, a state of hopelessness (fig.).

3. mepeH., 4T0. YHUYTOXHUTH, MOJIAaBUTh (KHIKH. ).
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To destroy, suppress (lit?.).

4. gro. [loTpaTuTh, U3pACX0I0BATh HEMTPOU3BOAUTEIIBHO (Pasr.).

To spend, consume unproductively (coll.).

5. gto. [TokpeITh KapTy apTHEpa (pasr.).

To defeat partner's card in a game.
OOBIVAT, v. 1 To deprive of life.
['u:brvat]
“When the chassos came along, and then the Chief Chasso, and then the Governor himself, all
these cell-droogs of mine were very shoomny with tales of what I'd done to oobivat this
worthless pervert whose krovvy-covered plott lay sacklike on the floor.” (p. 68)
The replica is restricted in number of meanings because it has adapted only one meaning from

the model. While the model is non finite verb (ubivat'), the replica is a finite verb.

VIKACHBIN, adj. 1. Be3bIBaromumii yxac.
[uzasnii] Causing fear.
2. KpaiiHuii B cBOEM MpOSIBICHUH, YpE3BBIYAWHBIN (pasr.).
Extreme in its manifestation, extraordinary (coll.).
3. Ouensb mI0X0M (pasr.).
Very bad (coll.).
OOZHASSNY, adj. 1 Very bad.
[u:z'hasni]
“There were real 0ozhassny animal type vecks among them, one with his nose all ate away

and his rot open like a big black hole, one that was lying on the floor snoring away and all like
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slime dribbling all the time out of his rot, and one that had like done all cal in his
pantalonies.” (p. 54)

The adjective is adapted according to the primary adaptation and according to the 2™ degree
at the semantic level. The replica is restricted in number of meaning, it has adapted only one

meaning from the model.

YMHBIP'I, adj. 1. O6-afaromuii yMoM, BBIPAXKAIOIIUN YM.
[umnii] Possesing mind abilities.
2. IlopoIEHHBIHN SICHBIM YMOM, Pa3yMHBIM.
Born with a clever mind, bright.
OOMNY, adj. 1 Born with a clever mind, bright.
['u:mni]
“But when we got into the street I viddied that thinking is for the gloopy ones and that the
oomny ones use like inspiration and what Bog sends.” (p. 40)

The replica is restricted in number of meanings because it has adapted only one meaning from

the model.
YXBATHTB, V. 1. koro-uro. CXBaTHUTh, B3STh.
[uhvat'it'] To grab, to take.

2. KOT0-4TO. 3aXBaTUTh )1 ceOsl, OBIAJCTh.

To grab for yourself.

3. mepeH., uto. beIcTpo, cpa3zy NOHATH, YIOBUTb.
To understand very fast, immediately (fig.).

SKVATTED, v. 1 To grab, to take.



['skveetid]
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“And then Pete skvatted these three books from him and handed them round real skorry.” (p.

6)

The verb is adapted according to the primary adaptation and the replica is restricted in number

of meaning, it has adapted one meaning from the model. They are both finite verbs.

VXO, n.

[uha]

OOKO, n.

['oukou]

1. Opran ciyxa, a Takke HapyKHasi 4aCTh €ro B pOpMe paKOBUHBI.

The organ of hearing, as well as the outside part of it in the form of a
shell.

2. IICPCH., CI. CrocoOHOCTE BOCIIPUHUMATH 3BYKH.

The ability to perceive sounds (fig.).

3.V HCK-PbIX NPCAMETOB: BBICTYIIAOIIAA 0OoKoOBas 4qacCThb,
ancnoco6neHHe JJIA IIOJBCIIMBAaHMA, IOABEMA.

In some objects: lateral side for lifting.

4.V temnon HTanKH-YIIaHKHA — OOKOBBIE OITyCKaromurecs BHNU3 YaCTH.

In a warm fur cap — the part that is hanging and covering ears.

1 The organ of hearing, as well as the outside part of it in the form of a

shell.

“Then he came right up to my litso and creeched loud in my ooko, and then I woke up like

sweating.” (p. 67)

The noun is adapted according to the primary adaptation and according to the 2" degree at the

semantic level. The replica is restricted in number of meaning, it has adapted only one

meaning from the model.



YXOIUTD, V.

[uhad'it']

OOKADEET(ED), v.

['sukaditad]

Kolega 117

1. cm. YiiTu

To leave.

2. ImMeTh HampaBJieHHE, IPOCTUPATHCS Ky/la-H.
To have a direction, to extend somewhere.

1 To leave.

“But when he'd ookadeeted and | was making this very strong pot of chai, I grinned to myself

over this veshch that P. R. Deltoid and his droogs worried about.” (p. 31)

The replica is restricted in number of meanings because it has adapted only one meaning from

the model and both the model nd the replica are finite verbs.

XJIEB, n.

[hl'ep]

1. IInmeBoi NpoAyKT, BBIEKAEMBIN U3 MYKH.

A baked food product made of flour.

2. IIumieBoit NpoAYKT U3 MYKH B BUJIE BBIIIEUEHHOT'O U3/IENINs KAKOH-H.
(boMBI.

A food product made of flour and baked in some form.
3. 3epHo, U3 K-0T0 AENalT MYKY.

A grain of what is made flour.

4. XJ1eOHBbIH 371aK.

A cereal.

5. llponutanue, nxanBeHue (Mpocr.).

Subsistence, dependency (coll.).

6. CpencTBa K CyXXeCTBOBAHHIO, 3apabOTOK.

Means of support, livelihood, earnings.
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KLEB, n. 1 A baked food product made of flour.

[kleb]

“Georgie with like a cold leg of something in one rooker and half a loaf of kleb with a big
dollop of maslo on it in the other, and Pete with a bottle of beer frothing its gulliver off and a
horrorshow rookerful of like plum cake.” (p. 19)

The noun is adapted according to the primary adaptation and according to the 2" degree at the
semantic level because the replica is restricted in number of meaning, it has adapted only one

meaning from the model.

XOPOLO, adv. 1. Xopormmi.
[harafo] Good.
2. O4ueHb NPUATHO, YIAYHO, KCTATH.
Very pleasant, very nice.
3. la, Tak, mycTh OYAET Tak, COTJIaceH.
Used to agree with sth/someone.
4. YIoTp. Kak yrposa B 3Hau. TakK, 3allOMHU (pasr.).
Used as a threat not to forget sth, to remember (coll.).
HORRORSHOW, adj. adv. 1 Good, nice.
[hora'fau] 2 Very pleasant, very nice.
“The next morning I woke up at oh eight oh oh hours, my brothers, and as I still felt shagged
and fagged and fashed and bashed and my glazzies were stuck together real horrorshow
with sleepglue, I thought I would not go to school. ” (p. 27)
“We all went smecking into the room with a light on, and there was this devotchka sort of

cowering, a young pretty bit of sharp with real horrorshow groodies on her (...).” (p. 18)
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The replica is adapted according to the primary adaptation and according to the 2nd degree at
the semantic level because the replica is restricted in number of meaning, it has adapted only

one meaning from the model. The model is an adverb, while the replica is an adverb and an

adjective.
YAIIIKA, n. 1.HeGomnb110#, 00bIYHO OKPYTIION (POPMBI, C pyUKOH, COCYT AJISl TUTHSI.
[tfajko] Small, usually round dish with a handle used for drinking.
2. prrna;l " IUIOCKAd Tapeiika y BECOB.
Round and flat plate at the balance.
3. B pa3HbIx ycTpoiicTBax: npeaMeT B (hopMe MOJIOro Noayapus.
In different constructions: a hemispherical object
CHASHA, n. 1 Small, usually round dish with a handle used for drinking.
['t/2efa]

“ I read this with care, my brothers, slurping away at the old chai, cup after tass after chasha,
crunching my lomticks of black toast dipped in jammiwam and eggiweg.” (p. 32)

The noun is adapted according to the primary adaptation and according to the 2™ degree at the
semantic level. The replica is restricted in number of meaning, it has adapted only one

meaning from the model.

Yy JIECHBIN, adj. 1. SIBnstroTIMIACS IyIOM, COBEPIICHHO HEOBIBAJIBIH,
[tfud'esnii] HEOOBIUHBIH.

Being miraculous, unprecedent, unusual.

2. UynHbIi, O4EHb XOPOIIIHA.

Wonderful, very good.



Kolega 120

CHOODESSNY, adj. 1 Being miraculous, unprecedent, unusual.

[tfu:'desni]

“This time they thought nothing fun and stopped creeching with high mirth, and had to submit
to the strange and weird desires of Alexander the Large which, what with the Ninth and the
hypo jab, were choodessny and zammechat and very demanding, O my brothers.” (p. 36)

The noun is adapted according to the primary adaptation and according to the 2™ degree at the
semantic level. The replica is restricted in number of meaning, it has adapted only one

meaning from the model.

LIJIATIA, n. 1. . ['oxoBHO# yOOp € TyNbel U OOBIYHO C MOJISIMHU.
[[T'apa] A covering for the head, especially one with a shaped crown and brim.
2. NEepCH., M.H *x.0 BAJIOM, 663HHI/IHI/IaTI/IBHOM YCJIOBCKE, paCTAIIC
(mpoct.).
A sluggish, passive person, muddler.
SHLAPA, n. 1 A covering for the head, especially one with a shaped crown and
['Nleps] brim.
“When I opened up he came shambling in looking shagged, a battered old shlapa on his
gulliver, his raincoat filthy.” (p. 29)
The noun is adapted according to the primary adaptation and according to the 2" degree at the
semantic level. The replica is restricted in number of meaning, it has adapted one meaning

from the model.

IYM, n. 1. 3ByKkH, CIUBIIHECS B HECTPOIHOE, 0OBIYHO TPOMKOE 3By4YaHHE.

[fum] A sound merged into discordant, usually loud sound.



SHOOM, n.

[Ju:m]
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2. nepen. OKHUBIEHHOE OGCY)KI[GHI/IG, BBI3BAHHOE€ ITOBBIIIICHHBIM
HHTCPCCOM K UCMY-H.

A debate occured by a high interest about sth (fig.).

3. 3ByK C HESCHO BBIPAKCHHOW TOHAIBHOCTHIO (CIIEIL. ).

A sound of a wrong tonality (spec.).

4. I'pomkas ccopa (pasr.).

A loud quarrel (coll.).

1 A sound merged into discordant, usually loud sound.

“The shoom became very loud, so that a couple of millicents came along and cracked into

these two with like truncheons, so that both sat quiet then, looking like into space, and there

was the old krovvy going drip drip drip down the litso of one of them.” (p. 54)

The replica is restricted in number of meaning, it has adapted only one meaning from the

model.

[IIYMHBIH, adj.

[Jumnii]

SHOOMNY, adj.

[ fu:mni]

1. ITpousBoasmwmii mrym (B 1 3HaY.); TPOMKHIA.

Producing noise; very loud.

2. Takoii, rae mHOTO mIyMa (B 1 3HaY.), CIIMIIIKOM OXXUBJICHHBIH.
A very loud place, very lively.

3. nepen. [IpousBoasmmii mrym (Bo 2 3Had.), CEHCAIIHIO.
Producing sensation.

1 Producing noise; very loud.
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“He was not a very strong type of veck, being very feeble in his trying to tolchock back, and |

suppose he made up for this by being shoomny in the goloss and very boastful.” (p. 66)

The adjective is adapted according to the primary adaptation and according to the 2™ degree

at the semantic level. The replica is restricted in number of meaning, it has adapted only one

meaning from the model.

SI3BIK, n.

[jizik]

YAHZICK, n.

['jazik]

1. HO,Z[BI/I)I(HBIfI MBIIIEYHBIN OpraH B ITIOJIOCTH pTa, ABJIAIOLIUCIA
OpraHOM BKYCa, a y 4YCJIOBCKa y‘IaCTBYIOH_[I/Iﬁ TaK¥XK€ B O6paSOBaHI/II/I
3BYKOB pCUH.

The fleshy, movable, muscular organ, attached in most vertebrates to
the floor of the mouth, that is the principal organ of taste, and, in
humans, an important organ of speech.

2. B xonokoJe: MeTasIM4YeCKUN CTCPIKCHDb, HpOI/IBBO,ZL}IH_II/Iﬁ 3BOH
yaapaMu O CTCHKH.

The metal rod of bell which produces sounds.

3. TIEPCH. 4Cro Ui kakou. O YCM-H., UMCIOIIEM YJINMHCHHYIO,
BBITSHYTYIO OpMY.

Sth that has long, elongated shape (fig.).

1 The fleshy, movable, muscular organ, attached in most vertebrates to
the floor of the mouth, that is the principal organ of taste, and, in

humans, an important organ of speech.

“Then I tooth-cleaned and clicked, cleaning out the old rot with my yahzick or tongue, then |

went into my own little room or den, easing off my platties as I did so.” (p. 26)

The replica is restricted in number of meaning because it has adapted one meaning from the

model.
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7.2.2. THE FORMATION OF RUSSIANISMS ACCORDING TO RESTRICTION IN

SEMANTIC FIELD

Restriction of meaning in semantic field also belongs to primary adaptation. It is very
rare and sometimes difficult to determine it. In most cases loanwords are restricted in number
of meaning and at the same time, in semantic field. Thus, loanwords undergo double
restriction process. (Filipovié, 1986: 168-169)

The formation of russianisms according to this sub degree is very rare and replicas
usually undergo double restriction. Semantics of only 18 russianisms has been adapted
according to this sub degree. The classification of the examples begins with the model on the
left side, followed immediately by abbreviation for a word class. The transcription occurs
below the model and on the left side the meaning(s) of the model is/are provided. The replica

occurs in the same way and below replica are listed quote(s) within which the replica is

underlined.

BAHJIA, n. 1. Pa36oiiHas, npecTynHas rpymna, maika

[bando] A group that is involved in the crime and banditry, gang

BANDA, n. 1 A group of teenagers who spend time together, fighting with other
['bAando] groups and behaving badly (against law)

“I had my cut-throat britva handy in case any of Billyboy's droogs should be around near the
flatblock waiting, or for that matter any of the other bandas or gruppas or shaikas that from
time to time were at war with one.” (p. 25)

The noun is adapted according to the primary adaptation and according to the 2" degree of the

semantic level — restriction of meaning. It is restricted in the semantic field because the


http://dictionary.cambridge.org/dictionary/english/group
http://dictionary.cambridge.org/dictionary/english/spend
http://dictionary.cambridge.org/dictionary/english/time
http://dictionary.cambridge.org/dictionary/english/fighting
http://dictionary.cambridge.org/dictionary/english/group
http://dictionary.cambridge.org/dictionary/english/behave
http://dictionary.cambridge.org/dictionary/english/badly
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meaning of the model (Russian word) lacks the noun teeneger which denotes in russianism a

specific group while in the model it can be any group of people.

BPOCATB, v. (non fint.)

[brasat]

BROSATT(ED), v.

1. KOro-4To u 4eM. BBIHYCTI/IB N3 PYKH, 3aCTABUTDb WA
JaThb MOJICTETh U YyIIaCTh.
To release from hands, to cause to propel through the air
and to fall to the ground.
2. yto. To ke, 4TO BBIOPOCHTb.
The same as trow.
3. IIEpECH., KOro-4To. BBICTpO NepEMCECTUTDb, HAIIPABUTD,
nocJjaThb Kya-H.

Fig., Quickly move, direct or send someone somewhere.
4. KOoro-utro u c Heomp. Yias, OCTaBUTb, NMOKHUHYTh;
MNPEKpATUTh ACJIATb UYTO-H.
To leave or to escape; to stop doing sth.
5. 663J’I., KOIro-duToO BO 4TO. OXBaTI/ITL, IMPOHU3aTh YEM-H.
To cover with sth.
6. 6poch(Te), TakKe C Heomnp. YTIOTp. B 3HAY.
nepectanb(Te), He HaJ0, TOCTATOYHO (pasr.).

Used as 'Stop doing that!", 'It is enough!'

7. 6pocn(te)! BoipaxkeHre COMHEHWMSI, HEOBEPHUS
(pasr.).

The expression of doubt, disbelief (colloq)

1 To throw in someone.
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['brosatid]

“And you will hardly believe what I say now, which is that on this Sunday they brosatted in

another plenny.” (p. 64)

The verb is restricted in number of meaning and it is further restricted in semantic field

because in the eplica occurs meaning to throw in someone, while in the model occurs just to

throw that is more general.

BOHOC, n. 1. PoroBoe HuTeBHIHOE 00pa3oBaHHE, pacTyllee Ha KOXKE 4YelIOBeKa,

[VOIQS] MIJICKOIIUMTAOMIUX; MH. TAKKC B 3HA4Y. PaCTUTCIBbHOCTH Ha I'OJIOBC, Ha
TCJIC; €. B 9TOM 3Ha4Y. IIPpOCT, U CIICL, daca. B CO6I/Ip. 3HaY. ymoTp.
TaKXEC IJIsA 0003HaYEHUS PACTUTCIIBHOCTHU Y KHUBOTHBIX, Hﬂymeﬁ Ha
TEXHHUYCCKHUC HaI[06HOCTI/I.
Any of the cylindrical, keratinized, often pigmented filaments
characteristically growing from the epidermis of a mammal or on a
human skin; pl. hair on human head or body; also a growth of such
filaments, as that forming the coat of an animal.

VOLOQOSS, n. 1 Hair (on human's head)

['volos]

“Thinking about this chai, I got a sudden like picture of me sitting before a bolshy fire in an

armchair peeting away at this chai, and what was funny and very very strange was that |

seemed to have turned into a very starry chelloveck, about seventy years old, because | could

viddy my own voloss, which was very grey, and | also had whiskers, and these were very grey

too.” (p. 137)

The noun is adapted according to the primary adaptation by restricting the field of meaning.

The meaning of the replica refers only to hair.
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JABA, num. 1. Yucno, mudpa v KOJIUIECTBO.
[dva] Number, amount, quantity.
2. Pacckasath B ABYX CiI0BaX (O4€Hb KOPOTKO).
To say sth very briefly.
DVA, num. 1 Number.
[dva]
“But then I counted odin dva tree and went ak ak ak with the britva, though not at litso or
glazzies but at Georgie's nozh-holding rooker and, my little brothers, he dropped.” (p. 41)
The number is adapted according to the primary adaptation and according to the 2" degree at
the semantic level. The replica is restricted in number of meaning, it has adapted only one

meaning from the model. It is further restricted in semantic field because it refers only to

number.
KAPTO®EIJIb, n. 1. Pox oBora, pacteHue co cheI00HBIMU KITyOHAMH, OOTaThIMU
[kartofl] KpaxMasoMm, a TaKkKe CaMU KIyOHH.
A vegetable with edible tubers, rich in starch, and also the
tubers.
KARTOFFEL, n. 1 A vegetable with edible tubers, rich in starch.
[ka'tofal]

“It was really a very nice appetizing bit of pishcha they'd laid out on the tray — two or three
lomticks of like hot roastbeef with mashed kartoffel and vedge, then there was also ice-cream

and a nice hot chasha of chai.” ( p. 74)
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The noun is adapted according to the primary adaptation and according to the 2" degree at the
semantic level because the replica is restricted in the field of meaning. The meaning of the

replica lacks explanation that involves the tubers.

JIATIA, n. 1. Crona HOTM WJIM BCS HOTA y XUBOTHBIX, a Takke (IIPOCT.) O pyke
[lapa] YeJI0BeKa.

A foot or a leg of animals, and also (coll.) a human hand.

2. BeTBb XBOMHOIO J€peBa.

A branch of a coniferous tree.

3. llIun B xoH1Ie OpeBHa (criett. ).

A spike at the end of a log (spec.).
LAPA, n. 1 A foot of an animal.
['lepo]
“Now all the cats were getting spoogy and running and jumping in a like cat-panic, and some
were blaming each other, hitting out cat-tolchocks with the old lapa and ptaaaaa and grrrrr and
kraaaaark.” (p. 47)
The borrowing of the noun begins at the primary adaptation by restricting the number of
meaning; the replica has adapted only one meaning from the model and it further conutines by
restricting the field of meaning. The first meaning in the model encompasses explanatory

syntagma 'a human hand’ which lacks in the meaning of the replica.

MO3T, n. 1. (-a). llenTpanbHbIi OTIET HEPBHOM CHCTEMBI YEITOBEKA U )KHUBOTHBIX
[mosk] — HEPBHAs TKaHb, 3aIOJIHAIONIAs YepPer U KaHall I03BOHOYHHMKA, OpraH

MBIIIJICHUSA Y YCJIOBCKA.
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Central part of the nervous system of humans and animals — the

nervous tissue, filling the skull and the spinal channel; the organ for

thinking in humans.

2. (-a), ex., meper. OCHOBHOE SAPO, PYKOBOISIIUI IEHTP YE€ro-H.

The main core, governing the centre od sth (fig.).

3. ca. Msrkas TKaHb, 3aIlIOJHAIOIAas II0J0CTHU KOCTEH.

A soft tissue filling the cavities of bones.

4. nepeH. YM, yMCTBEHHBIE CIOCOOHOCTH (pasr.).

Intellectual ability; intellect (fig.).

5. MH. TKaHB, 3allOJIHAOIIAsA 4€pCIll HECK-PbIX KUBOTHBIX U YIIOTP. KaK

IIumia.

A tissue filling the skull of certain animals and used as food.
MOZG, n. 1 Central part of the nervous system of humans — the nervous
['movzg] tissue, filling the skull and the spinal channel; the organ for

thinking in humans.
“All round were chellovecks well away on milk plus vellocet and synthemesc and drencrom
and other veshches which take you far far far away from this wicked and real world into the
land to viddy Bog And All His Angels And Saints in your left sabog with lights bursting and
spurting all over your mozg.” (p. 133)
The borrowing of the noun begins at the primary adaptation by restricting the number of
meaning; the replica adapted only one meaning from the model and it further continues by
restricting semantic field. The first meaning in the model includes 'central part of the nervous
system of humans and animals' while the meaning of the replica lacks the part 'of animals'’

since from the sentence above it is clear that it is used in a context of human's brain.



HOX, n.

[nof]

NOZH, n.

['npz]
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1. IlpenmeT a1 pe3aHusi, COCTOSIIMI U3 JIE3BUSI M PYUKH, a TAKKE
peXxyias 4acTe HHCTPYMEHTOB.

A cutting instrument consisting of a sharp blade attached to a handle,
and also a cutting part of tools.

1 A cutting instrument consisting of a sharp blade attached to a handle,

used as a weapon.

“Georgie said: “Uh?”but he was skorry enough with his nozh, the blade coming sloosh out of

the handle, and we were on to each other.” (p. 40)

The adjective is adapted according to the primary adaptation and according to the 2™ degree

at the semantic level. The replica is restricted in the field of meaning because in the novella

nozh is used only as a weapon.

OJINH, num.

[ad'in]

1. Yucno, udpa 1 KOIUYECTBO.

Number, amount, quantity.

2. 6 3uau. npua. be3 1pyrux, B OTJIEIbHOCTH.
Without others, separately (as adj.)

3. mecm. Kakoi-T0, HEKUH.

Some kind, some.

4. ¢ 3nau. npun. TOT e caMblid, TOK/IE€CTBEHHBIN.
The same, identical. ( as adj.).

5. mecm. TOABKO, UCKITIOYUTEIBHO.

Only, exceptional.

6. mecm. Kakoii-HuOyIb B pSATY CXOIHBIX.



ODIN, num.

['sudin]
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Some after another in a series.
7. 6 3nay. npun. EMAHBIN, IETTOCTHBIM.
A single, holistic (as adj.).

1 Number.

“But then I counted odin dva tree and went ak ak ak with the britva, though not at litso or

glazzies but at Georgie's nozh-holding rooker and, my little brothers, he dropped.” (p. 41)

The noun is adapted according to the primary adaptation and according to the 2" degree at the

semantic level. The replica is restricted in number of meaning, it has adapted only one

meaning from the model. It is further restricted in the semantic field because it refers only to

number.

OKHO, n.

[akno]

OKNGO, n.

[ouknou]

1. OTBepCTI/Ie B CTCHC UIA CBC€TA U BO31yXad, 4 TAKKC paMa CO CTCKJIIOM,
3aKpbIBAOMIAA 3TO OTBCPCTHUC.

An opening constructed in a wall that functions to admit light or air,
and is often framed and spanned with glass mounted to permit opening
and closing.

2. nepeH. IIpocseT, oTBEpCTHE B YEM-H.

Clearance, an opening in sth (fig.).

3. nepeH. Huuewm He 3aHATOE BpeMs, IPOMEKYTOK B PaCIIMCAaHUU
(pasr.).

An interval of time during which nothing is done, a gap in a schedule.

1 An opening in the train that functions to admit light or air.
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“To pass the three-minute ride we fillied about with what they called the upholstery, doing
some nice horrorshow tearing-out of the seats' guts and old Dim chaining the okno till the
glass cracked and sparkled in the winter air.” (p. 21)

The borrowing of the noun begins at the primary adaptation by restricting the number of
meaning; the replica adapted only one meaning from the model and by restricting the field of

meaning; the meaning of the replica includes only 'an opening in the train what is more

specific.
HO[[S”IHKA, n. 1. Memok, HaOUTBHIN MEpPbSIMHU, BOJIOCAMH, U T. II., HA K-OpPBIA
[padufka] KJIaJIyT TOJIOBY IIPU CHaHbE WM K-PbIM KIAAYT HA CUICHBE.
A cloth case stuffed with feathers, or hairs, used to cushion the
head, especially during sleep or for sitting on it.
2. To, 4TO sABJSIETCS OMOPOM Yero-H., IPUHUMAET Ha ceOs
naBjeHue (Crerr.).
Sth that supports, takes on a pressure (spec.)
PODOOSHKA, n. 1 A cloth case stuffed with feathers, or hairs, used to cushion
the [pa'dufka] head, especially during sleep.

“But for the present, little droog, get your bleeding gulliver down on your straw-filled
podooshka and let's have no more trouble from anyone.” (p. 66)

The borrowing of the noun begins at the primary adaptation by restricting the number of
meaning; the replica has adapted only one meaning from the model. It continues further by
restricting the field of meaning. In the text podooshka is just used to cushion the head during

sleep and it is not used for sitting on it.
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CKOTHHA, n. 1. Taxke cooup. Jlomalinee KUBOTHOE, CKOT.
[skat'ina] A domestic animal, cattle.

2. I'pyOsiii, moyuiblid YesoBeK (mpocT. OpaH.).

A rude, vile man (coll., vulg.)
SCOTEENA, n. 1 A domestic animal kept as a pet, a cat.
['skatma]
“It was full of kots and koshkas all crawling to and fro over the carpet, with bits of fur
floating in the lower air, and these fat scoteenas were all different shapes and colours, black,
white, tabby, ginger, tortoise-shell, and of all ages, too, so that there were Kittens fillying
about with each other and there were pussies fullgrown and there were real dribbling starry
ones very badtempered.” (p. 47)
The borrowing of the noun begins at the primary adaptation by restricting the number of
meaning; the replica adapted only one meaning from the model. However the meaning is not
completely the same, and the field of meaning in the replica is also restricted, it refers to cat

instead to cattle.

TAJINS, n. 1. Hanbonee y3kast 4acTh TyJOBHIIA YETIOBEKA MEXY TPYIbIO U
[tal'i'a] KHBOTOM, & TAKXKe YacT TUIAThsl HA ’TOM MECTE.
The narrowest part of the trunk between person's chest and stomach
and part of a dress in that place.
TALLY, n. 1 The narrowest part of the trunk between person's chest and stomach.
['telr]
“Old Dim said: “Oh no, not right that isn't, and made to uncoil the chain round his tally, but

Pete said, putting his rooker firm on old Dim: “Leave them.” (p. 40)
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The noun is adapted according to the primary adaptation and according to the 2" degree at the
semantic level. The replica is restricted in field of meaning, it refers only to the narrowest

part of the trunk between person's chest and stomach.

TPHU, num. 1. Yucno, mudpa ¥ KOJIUIECTBO.
[tri] Number, amount, quantity.
TREE, num. 1 Number.

[tri:]

“But then I counted odin dva tree and went ak ak ak with the britva, though not at litso or
glazzies but at Georgie's nozh-holding rooker and, my little brothers, he dropped.”(p. 41)
The replica is adapted by the primary adaptation by restricting the field of meaning, beacuse it

refers only to number in the quote above.

TY®JIA, n. 1. O0yBb, 3aKpbIBaIOLIast HOTY HE BBIIIE MIUKOIOTKH.
[tufl'a] A low shoe (not above ankles).

TOOFLES, n. 1 A low shoe (not above ankles) worn indoors.
['tu:fals]

“Then I put my nogas into very comfy wooly toofles, combed my luscious glory, and was
ready for P. R. Deltoid.” (p. 29)

The borrowing of the noun begins at the primary adaptation by adaptaing the same meaning
from the model (zero extension). It continues further by restricting semantic field, namely it is

obvious from the context that toofles are worn indoors.

V3B, n. 1. OxoBBI, KaHAAIHI (YCTap.).

[u'zi] Sheckles, chains (obsol.).
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2. iepeH. To, 4TO CBSI3bIBAET, COCTUHSAET (BBICOK.).

Sth that binds, connects (fig.).
00zZY, n. 1 Chains used as a weapon.
['u:z1]
“Dim said: “You stay to meet them huh huh huh,”and then I viddied that he had his 0ozy out,
and then he upped with it and it snaked whishhh and he chained me gentle and artistic like on
the glazlids, me just closing them up in time.” (p. 49)
The borrowing of the noun begins in the primary adaptation by restricting the number of
meaning; the replica has adapted only one meaning from the model. It continues further by

restricting in semantic field because oozy are used in the novella only as a weapon.

YAMH, n. 1. KynbTuBHpYyEeMO€E BEUHO3EJIEHOE PAaCTEHUE, BBICYILIEHHBIE U 0CO00
[t['ai] 00pa0OTaHHBIENNUCThS K-POro MPHU 3aBapKe JAar0T apOMAaTHbBIN TOHU3UPYIOIIUN
HaIMTOK.

A cultivated evergreen plant, the leaves of which are dried and specially
treated and after boiling they give flavoured tonic.

2. BrIcylieHHbIe, U3MENIbUCHHBIE U CIIeUAIbHO 00pab0TaHHBIC JIUCThS TAKOTO
pacrtenus.

Dried, crushed and specially treated leaves of such plant.

3. Haour OK, HACTOSIHHBIM Ha TAKUX JUCTBIX.

A beverage, made of those leaves.

4. To ke, 9TO YaCIIUTHE.

Same as tea party.

CHAI, n. 1 A hot beverage.
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[tfa1]

“And then there came a morning when I woke up and had my breakfast of eggs and toast and
jam and very hot milky chai(...)” (p. 88)

The noun is adapted according to the primary adaptation and according to the 2™ degree at
semantic level. The replica is restricted in number of meanings, it has adapted only one

meaning (3") but the replica is also restricted in semantic field; the model lacks adjective hot.

[IJIEM, n. 1. CtapuHHBIN METATUTMUECKUN BOMHCKUH TOJIOBHOM yOOD,

[[Tem] 3aIIMILIAIOMINANA OT YIapOB, CTPE.
The old metal military headgear, protecting against bumps, arrows.
2. ChoenuanbHbIi 3alIUTHBIN TOJOBHOW YOOp JIETYMKOB, TAHKHCTOB,
MOTOIOMKIHMCTOB, a4 TAKXKC 0COOBIH TOJIOBHOM y60p 1 3allIUThI OT
COJIHEYHBIX JIy4YeH.
A special head covering for pilots, tank crews, motorcyclists, as well as
a special hat for sun protection.
3. CHeI_II/IaJ'IBHOG yCTpOﬁCTBO, MMPEOOXPAHAIOIICC I'OJIOBY U
H30JIMPYIOIIEE OT BHEUIHEH CPEIbI.
A special device protecting the head and isolating from the external
influences.

SHLEM, n. 1 A special head covering worn by policemen.

[Jlem]

“The other was, of course, Dim, who had used to be my droog and also the enemy of stinking

fatty goaty Billyboy, but was now a millicent with uniform and shlem and whip to keep

order.” (p. 109)
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The borrowing of the noun begins at the primary adaptation by restricting the number of
meanings; the replica has adapted only one meaning from the model. However the meaning is
not completely the same, and semantic field in the replica is also restricted, it refers to

policemen instead to pilots, tank crews, motorcyclists.

7.3. THE FORMATION OF RUSSIANISMS ACCORDING TO EXPANSION OF

MEANING

Expansion of meaning of loanwords belongs to secondary adaptation. In order to result
in semantic change, loanword has to fulfill two basic conditions. The first one is that
loanword has to be integrated completely into lexical system of a borrowing language, and the
second one that it has to be freely used in that language. In primary adaptation, replica retains
one or more meanings and in that case, loanword is borrowed in order to name some objects
and notions which ‘entered’ the language and there is no need to fulfill conditions or to
expand the meaning. However, after certain usage of a loanword and fulfillment of the
conditions, i.e. when loanword is treated as a ‘home’ word and there is no need to name some
object and notions, the meaning of it losses and has different usage (as it has in a lending
language), the process of expansion occurs. In the process of expansion of meaning, certain
sociological and sociolinguistic factors have an important role. Primary changes are realized
as the transfer of meaning, while secondary changes represent the adaptation of meaning. In
this kind of semantic adaptation, loanword undergo both processes, primary and secondary
adaptation. Expansion of meaning also encompasses two sub degrees: expansion in number of
meaning and expansion in semantic field. (Filipovi¢, 1986: 169-170)

Russianisms in the novella have adapted semantics according to these two sub degrees

but the reason for that kind of adaptation has nothing to do with sociological and
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sociolinguistic factors. Instead, they often adapted new meanings or expanded semantic field
because they correspond with words in English. They are merely translated and correspond
with the meanings of those words in English, i.e. often correspond with their slang usage. In
the following sub chapters, russianisms will be listed separatey, those adapted by expansion in

number and by expansion in semantic field.

7.3.1. THE ADAPTATION OF RUSSIANISMS ACCORDING TO EXPANSION IN

NUMBER OF MEANING

Semantics of 41 russianisms has been adapted according to expansion in number. The
classification of the examples begins with the model on the left side, followed immediately by
abbreviation for a word class. The transcription occurs below the model and on the left side
the meaning(s) of the model is/are provided. The replica occurs in the same way and below

replica are listed quote(s) within which the replica is underlined.

BPAYHBII, adj. 1. cM. 6pax.
[brat[nii] A marriage.
2. Y KMBOTHBIX: OTHOCSIIMWCA K MEPHOJY pPa3sMHOXKEHUS,
ClIapuBaHUsL.
A period of breeding and mating in animals.
BRATCHNY, n. 1 A person considered to be mean or contemptible; bastard.
['breet/ni]
“Have you some new torture for me, you bratchny?” (p. 56)
The noun is adapted according to the secondary adaptation because the model is an adjective

while the replica is a noun. Thus, the word class has changed in the process of transfer from
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Russian to English (Nadsat). The replica is adapted according to the 3" degree at the semantic
level — expansion of meaning. It is expanded in number of meaning. The replica adapted new
meaning, i.e. bastard is used in English as an offensive word for illegitimate child and also for
a vicious and mean person. The replica refers to bastard as a vicious or mean person, hence it

has adapted the meaning from English and it has adapted completely new meaning.

BPAT, n. 1. CpIH B OTHOUICHUH K IPYTUM JETSIM OJHUTX POAUTENEH.
[brat] A man or boy in relation to other children of same parents.
2. (DaMI/IJ'ILHpHOG HIIn  JOPYKECKOC 06pameHHe K MYXYUHC
(pasr.).
Addressing in a friendly way to a man (colloquial).
3. ToBapwuill, eAMHOMBIIIJICHUK (BHCOK.)
A comrade, like-minded (elevated).
BRAT, BRATTY, n. 1 Addressing in a friendly way to a man.
[breet] [breaeti] 2 Addressing to or speaking about a man or a friend in ironic or
unfriendly way.
1 “I fumbled out the deng to pay and one of the little ptitsas said: Who you getten, bratty?
What biggy, what only?" (p. 34)
2 “One of my cursed grahzny bratties chained me on the glazzies.” (p. 49)
The adaptation of the noun begins in the primary adaptation. The first meaning is adapted
according to the 2" degree of semantic adaptation — restriction in meaning. It is restricted in
number of meanings and has adapted only one meaning form the model. The adaptation of
brat/bratty continues further in the secondary adaptation by expanding in number of meaning,

by adding one more. The noun appears in two forms: brat and bratty.
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BPUTBA, n. 1. CxnagHOM HOX /I OPUTHS, HHCTPYMEHT JJISI OPUTHSI.
[britva] Folding knife used for shaving, istrument for shaving.
BRITVA, n. 1 Folding knife used for shaving, istrument for shaving.
[britva] 2 Folding knife used as a weapon.

1 “I was allowed no britva here, and | had been shaved every other day by a fat bald-headed

veck who came to my bed before breakfast, two white-coated bratchnies standing by to viddy
| was a good non-violent malchick.” (p. 89)

2 “But then I counted odin dva tree and went ak ak ak with the britva, though not at litso or
glazzies but at Georgie's nozh-holding rooker and, my little brothers, he dropped.” (p. 41)

The adaptation of the noun begins in the primary adaptation. The first meaning is adapted
according to the 1* degree of semantic adaptation — zero extension. The replica has adapted
the same meaning from the model. The adaptation continues further in secondary adaptation

by expanding in number of meaning; britva used as a weapon.

BAPUTD, v. 1. IIpurotoBnATh (MUILY) KUIISTYCHUEM.

[VArit'] To prepare (food) by applying heat.
2. KunssueHneM mpUTOTOBIIAT IS €/IbI, ISl YITOTpeOIeHNUS.
To prepare food for eating and for usage by applying heat.
3. [TogBeprath 00pabOTKE KUTISTYCHUEM.
To treat sth by boiling.
4. To xe, 4TO CBapUBAaTh.
The same as to weld.

VAREET(ING), v. 1 'to cook sth up' — to arrange or plan to do sth with someone.
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[va'ritin ]

“And then in the afterlunch I might perhaps, if I still felt like it, itty off to the old skolliwoll
and see what was vareeting in the great seat of gloopy useless learning, O my brothers.” (p.
29)

The verb is adapted according to the secondary adaptation and according to 3" degree at the

semantic level. It has expanded in number of meaning.

BOHIOUMI, adj. 1. (pasr.). U3parommuii BOHb.
[van'utfii] Having a bad smell.
VONNY, adj. 1 Having a bad smell.
[voni] 2 Unpleasant, disgusting.

1 “So I lay down on this vonny bed, my brothers, and went to very tired and exhausted and
hurt sleep.” (p. 55)

2 “Are you not satisfied with beating me near to death and having me spat upon and making
me confess to crimes for hours on end and then shoving me among bezoomnies and vonny
perverts in that grahzny cell?” (p. 56)

The borrowing of the adjective begins in the primary adaptation by adaptaing the same
meaning from the model (zero extension). It continues further in the secondary adaptation by

expanding in number of meaning, by adding one more meaning.

BPE/I, n. 1. Ymep6, mopua.
[vred] A damage, loss.
VRED, v. 1 To harm someone.

[vred]
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“Billyboy had a nozh, a long flick-type, but he was a malenky bit too slow and heavy in his
movements to vred anyone really bad.” (p. 15)
The verb has expanded in number of meaning and the word class has been changed (the

model is a noun, while the replica is a verb.)

JIPATBCSL, V. 1. ¢ kem. CpaxkaThcs (Ha MOeIUHKe, B 0010).
[drat's'a] To fight with someone (in a duel or battle)
2. butb apyr apyra; HAaHOCUTh TOOOU KOMY-H.
To beat someone.
3. nepeH; 3a uto. bopoThcs 3a 4To-H.,

To fight for sth (fig.).

DRATSING, v. 1 To fight with someone.
DRATSING, n. 2 A violent confrontation or struggle, a fight.
['dretsig]

1 “So there we were dratsing away in the dark, the old Luna with men on it just coming up,
the stars stabbing away as it might be knives anxious to join in the dratsing.” (p. 14)

2 “I gave them the ultra-violence, the crasting, the dratsing, the old in-out-in-out, the lot, right
up to this night's veshch with the bugatty starry ptitsa with the mewing kots and koshkas.” (p.
54)

The borrowing of the verb begins in the primary adaptation by restricting the number of
meaning; the replica has adapted only one meaning (out of 3) from the model. It continues
further in the secondary adaptation by changing the word class (the replica is used as a noun

as well) and in that way by expanding the number of meaning.


http://www.oxforddictionaries.com/definition/english/confrontation#confrontation__2
http://www.oxforddictionaries.com/definition/english/struggle#struggle__14

TOBOPUTD, V.

[govorit]

GOVOREET, v.

GOVOREET, n.

['govorit]
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1. BnageTs yCTHOM peublo, BIAIETh KAKUM-H. SI3bIKOM.

To know some language, to speak.

2. CnoBecHO BbIpa’XXaTb MbICJIH, COO6H.[3TI>.

To express thoughts or feelings by words.

3. BrIcka3bIBaTh MHCHHUE, CYXKIACHUC, O6CY)K,I[aTB YTO-H.

To express opinion, judgments discuss about sth.

4. ¢ xeM. Ob1asce, pa3roBapuBaTh, BeCTH Oeceny, pa3roBop.

To have a conversation with someone, to talk with someone.
5.CBunerenscTBOBAT.

To testify.

6. IICPCH., B KOM. HpOHBJ'ISITLCH B UbHUX-H. IIOCTYIIKAX, CJIOBAX.

To manifest in someone's words, acts (fig.).

7. roBopsi. B codueranuu c HapCUYUCM MJIN KOCB. II. CYIICCTBUTCIBHOI'O
BXOAHUT B yCTOfI‘-IHBOC COUCTaHHEC - BBOJH, CJI. CO 3HA4Y.: BbIPAKAAICH,
n3jaras 4To-H. TaK, KakK 0003HAaYEHO DTUM HapCUueM HJIn
CYIICCTBUTCIIbHBIM.

Speaking. In combination with and adverb and a noun in an objective
case comes into stable combination. Presenting sth, indicated by an
adverb or a noun.

1 To know some language, to speak.

2 To express thoughts or feelings by words.

3 To have a conversation with someone, to talk with someone.

4 A talk, a conversation.



Kolega 143

1 “I was surprised and just that malenky bit poogly to sloosh Dim govoreeting that wise.”(p.
24)

2 “You have govoreeted my thoughts for me,”I smiled away. (p. 40)

3 “I always used my very polite gentleman's goloss govoreeting with those at the top.” (p. 62)
4 “Perhaps you have been having a bit of a quiet govoreet behind my back, making your own
little jokes and such-like.” (p. 39)

The borrowing of the verb begins in the primary adaptation and it is adapted by restricting the
number of meanings, it has adapted only three meanings from the model. It continues further
in the secondary adaptation by expanding the number of meaning. The replica is used as a
verb (primary adaptation) but it is also used as a noun (secondary adaptation), hence in the

secondary adaptation it changed the word class and expanded the number of meaning.

JAPYT, n. 1. YenoBek, K-pblii CBA3aH C KEM-H. APY>KOOH.

[druk] A person who socializes with someone.
2. KOro-4ero. CTOpOHHI/IK, 3alIUTHUK KOT'O-4E€IrO-H. (BBICOK.).
Supporter, protector (elev.)
3. Yootp. kak oOpaiieHue K 0JIM3KOMY U€IOBEKY, a Takke (IIPOCT.) Kak
JIoOpoKenaTeaTpHOe OOpalIeHne BoOOIIIe.
Used as a form of address to an acquaintance, and also (coll.) as a
friendly addressing in general.

DROOG, n. 1 A person who socializes with someone, friend.

[dru:k] 2 Used as a form of address to an acquaintance, and also as a friendly
addressing in general.

DROOGY, adj. 3 Showing or expressing liking, goodwill, or trust.
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“There was me, that is Alex, and my three droogs, that is Pete, Georgie, and Dim.”(p. 3)

“If it isn't little Alex. Very long time no viddy, droog.” (p. 109)

“He had a like gentleman's goloss and spoke in a very weary sort of a way, and he nodded
with a like droogy smile at one very big fat bastard.” (p. 52)

The borrowing of the noun begins in the primary adaptation by restricting the number of
meaning; the replica has adapted two meanings from the model. It continues further in the
secondary adaptation by changing the word class (the replica is used an adjective as well) and

by expanding the number of meaning.

XU3Hb, n. 1. COBOKYNHOCTb SIBJIEHUH, MPOUCXOJSALIMX B OpraHu3Max, ocodas
[zhizn'] (dopma cyImecTBOBaHUS MaTEPUH.
The characteristic state or condition of a living organism.

2. dusnoaoruveckoe CYHICCTBOBAHUC YCJIIOBCKA, )KUBOTHOIO.

The physiological existence of men and animals.

3. I[eHTeJ'ILHOCTL O6H.I€CTBa M 4YCJIOBCKA B TCX HUJIK MHBIX €C

IMPOABJICHUSAX.

The activity of human society and man in certain or other

manifestations.

4. PeanpHad IeHCTBUTEIHLHOCTD.
The reality.
5. OxuBneHue, NposSBICHHUE IEATEITbHOCTH, SHEPTUH.

The revival, the manifestation of activity and energy.
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JEEZNY, n. 1 The reality.
['d31zni] 2 A manner of living.

3 The interval of time between birth and death.

4 The interval of time between one's birth and the present
1 “I kupetted a gazetta, my idea being to get ready for plunging back into normal jeezny again
by viddying what was ittying on in the world.”(p. 98)
2 “Then I could lay back on the bed in my own malenky den and slooshy some lovely music,
and at the same time I could think over what to do now with my jeezny.”(p. 99)
4 “He looked at me very close again over his steaming egg, and | wondered again if he was
viddying what part I had so far played in his jeezny.” (p. 118)
The borrowing of the noun begins in the primary adaptation by restricting the number of
meaning; the replica has adapted only one meaning from the model. It continues further in the

secondary adaptation by expanding the number of meaning, by adding three more meanings.

UTPA, n. 1. cM. urpars.
[igra] To play.
2. ToT wnu UHOM BUJI, CTIOCOO, KAKMM UTPAIOT, PA3BIICKAIOTCA.
An activity providing entertainment or amusement.
3. KoMIIeKT mpeaAMEeTOB JIJIsi UTPUBI.
Set of items for a game.
EEGRA, n. 1 Evasive, trifling, or manipulative behaviour.
['i:gra]
“So I found myself on my rookers and knees trying to get up and saying: “Naughty, naughty

naughty.” And then she was going crack crack crack again, saying: “Wretched little sSlummy
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bedbug, breaking into real people's houses.”I didn't like this crack crack eegra, so | grasped
hold of one end of her stick as it came down again and then she lost her balance (...)”(p. 47)

The noun is adapted according to the 3™ degree at the semantic level — expansion of meaning.
It is expanded in number of meaning. The replica has adapted new meaning. English word
game is used to denote evasive, trifling, or manipulative behaviour, hence it correspond to the

meaning in English.

KAJL n. 1. CoaepxumMoe KUIIIEUHUKA, BBIICIIEMOE MIPU UCITPAKHECHUH.
[kal] The content of the intestine, released during excrement.
CAL,n. 1 The content of the intestine, released during excrement.
[keel] 2 Something worthless; rubbish; nonsense.
CALLY, adj. 3 Worthless, insignificant.

4 Dirty, filthy.

1 “There were real oozhassny animal type vecks among them, one with his nose all ate away
and his rot open like a big black hole, one that was lying on the floor snoring away and all like
slime dribbling all the time out of his rot, and one that had like done all cal in his
pantalonies.”(p. 54)

2 “My mum worked at one of the Statemarts, as they called them, filling up the shelves with
tinned soup and beans and all that cal.” (p. 28)

3 “What happened now was that one white-coated veck strapped my gulliver to a like head-
rest, singing to himself all the time some vonny cally pop-song.” (p. 75)

4 “If it was all rainy and cally now on the ground you could have my platties to walk on so as

not to cover your dainty nogas with filth and cal.” (p. 95)


http://www.oxforddictionaries.com/definition/english/worthless#worthless__2
http://www.oxforddictionaries.com/definition/english/nonsense#nonsense__2
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The borrowing of the noun begins in the primary adaptation by adaptaing the same meaning
from the model (zero extension). It continues further in the secondary adaptation by
expanding the number of meaning, i.e. by adding one more meaning. The noun is also adapted
according to secondary adaptation because in the process of transfer, it changes word class,

the replica is used as an adjective and it adds two more meanings.

KJIIOB, n. 1. Y orui: poroBoe oOpa3zoBaHue U3 IBYX YATUHUBIINXCS
[kl'uv] CMBIKAFOIIMXCS YETFOCTEH.

Of a bird: horn formation from two coupling interlocking jaws.
CLUVE, n. 1 A person's nose.
[Klu:v]
“And he launched a bolshy tolchock right on my cluve, so that all red red nose krovvy started
to drip drip drip.” (p. 111)”
The noun is adapted according to the secondary adaptation because it expanded the number of
meaning, i.e. it added completely new meaning. The similarities between the meaning of the
model and the replica are connected with the position of beak in birds and of nose in humans.
Furthermore, beak in English has an informal usage, it refers to human’s nose, thus the replica

has adapted the meaning of English word.

KOITATB, v. 1. Pa3peIxysiTh, OTBAIUBATH, OTACISIS M MPUTIOTHUMAS (3eMIIEPOUHON
[kapat'] MAaITMHOM, JIONIATOM, MOTBITOH ).

To break up, turn over, or remove (with a shovel, spade, or snout).

2. OTBanuBas 3eMIJIt0, JIeJaTh yriyOiIeHue.

To dig a ground, to make a hole.
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3. OTrBanuBas 3€MJIO, JOCTaBaTh, U3BJICKATD.

Digging a ground, extract, put out.
KOPAT, v. 1 To understand.
['kopat]
“I didn't so much kopat the later part of the book, which is more like all preachy govoreeting
than fighting and the old in-out.” (p. 60)
The noun is adapted according to the secondary adaptation by expanding the number of
meaning. It has nothing in common with the meanings of the model. Instead it matches with

the figurative meaning of the verb to dig in English which is used as a slang expression.

KOPOBA, n. 1. CaMmka KpyIHBIX KBAYHBIX MTAPHOKOMNBITHBIX KUBOTHBIX CEM.

[karova] 1oJIoporux (OBIKOB), a TaK)Ke HEK-PhIX APYIMX MapHOKOMBITHBIX
(Hamp., mocs, oneHs).
Female large ruminant cloven-hoofed animals of the genus
bovids (bulls) as well as certain other cloven-hoofed animals
(eg., elk, deer).
2. JlomanrHee MOJIOYHOE KUBOTHOE, CaMKa JIOMAIITHETO ObIKa.
An animal of a domesticated breed of ox, kept to produce milk,
a female of a domesticated bull.

KOROVA, n. 1 The name for a bar that serves milk laced with drugs.

['kerpva]

“The Korova Milkbar was a milk-plus mesto, and you may, O my brothers, have forgotten

what these mestos were like, things changing so skorry these days and everybody very quick
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to forget, newspapers not being read much neither. Well, what they sold there was milk plus
something else.” (p. 3)
The noun is adapted according to the secondary adaptation, it has expanded in number of

meaning. It has completely new meaning.

KOILIKA, n. 1. lomailiHee MIIEKONIUTAIOIIEE JKUBOTHOE U3 CEM., K K-OpOMY
[kofka] OTHOCSATCH TaKKe€ TUTD, JIEB U T. II.
A domesticated carnivorous mammal of the family which includes
the tiger, lion and similar animals.
2. Pox kene3HbIX MIWIOB (WM WHBIX IPHUCIIOCOOJICHHI ), HalaBaeMbIX
Ha 06YBL JJIs JJa3aHUA Ha CTOJ'I6, 110 OTBECHBIM MECTaM.
Iron spikes (or ther accessories) put on the shoes for climbing.
3. HebGompmoit sskops (crert. ).
A small anchor (spec.).
4.B CTapuHY: peMeHHa}I IJIETH C HECKOJIBKMMH XBOCTaMMU.
In ancient times: belt with several tails.
KOSHKA, n. 1 A domesticated carnivorous mammal of the family which includes
['knfka] the tiger, lion and similar animals.
2 A cool man attractive to women.
1 “And then I was downstairs and I could viddy the light in this front room where she had
been doling moloko to the kots and koshkas.” (p. 46)
2 “And then the disc on the stereo twanged off and out (it was Johnny Zhivago, a Russky
koshka, singing 'Only Every Other Day'), and in the like interval, the short silence before the

next one came on, one of these devotchkas (...)” (p. 22)
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The borrowing of the noun begins in the primary adaptation by restricting the number of
meaning; the replica has adapted only one meaning from the model. It continues further in the

secondary adaptation by expanding the number of meaning.

KPACTD, v. 1. IlpucBauBaTh 4yK0€, BOPOBATH.

[krast] To take the property of another, to steal.

CRAST, v. 1 To take the property of another, to steal.

CRAST, n. 2 robbery

CRASTING, n. 3 The act of taking something from someone unlawfully.
['kraest]

1 On a like big wooden chest in the dark hall I could viddy a nice malenky statue that shone in
the light of the room, so | crasted this for my own self{..)” (p. 46)

2 “Tonight,”said Georgie, “we pull a mansize crast.” (p. 40)

3 “Our pockets were full of deng, so there was no real need from the point of view of crasting
any more pretty polly(...)” (p. 3)

The borrowing of the verb begins in the primary adaptation and it adaptes the same meaning
from the model. It continues further in the secondary adaptation by expanding the number of
meaning. The replica is used as a verb (primary adaptation) but it is also used as nouns (two
forms, secondary adaptation), hence in the secondary adaptation it has changed the word class

and expanded the number of meaning.

KPUYATH, v. 1. 3naBath kpuk. TO scream.
[krichat'] 2. 'oBopuTh cimmikom rpomko. T0 talk very loud.

3. Ha koro (4To0). bpaHuTh KOro-H., p€3KO TOBOPUTH C KEM-H.
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To scold someone, to talk angrily to someone.

4. 0 xoM-ueM. MHOro u moapoOHO 00CYXAaTh YTO-H. 3JI000THEBHOE

(pazr.).

To discuss about sth that is current in details.
CREECH, v. 1 To scream.
['kri:tf] 2 To talk very loudly.

3 To scold someone, to talk angrily to someone.
1 “The new plenny creeched a malenky bit at first, but the Wall fisted his rot while Big Jew
held him up against the bars so that he could be viddied in the malenky red light from the
landing, and he just went oh oh oh.” (p. 66)
2 “They've been in here all night, lads,”the old sharps started to creech out.”(p. 11)
3 “We just all sat there, and the warders or chassos sort of strode up and down the tier, now
and then creeching “Shut it”or “Close that hole”whenever they slooshied even a whisper from
any of the cells.” (p. 68)
CREECH/CREECHING, n. 1 A long, loud, piercing cry expressing extreme emotion or
pain.

2 A shrill, piercing sound.

1 “Then all the teeth were like wrenched out with a pair of pliers, and the creeching and the

blood were terrific.” (p. 78)

2 But there was no Andy there now, brothers, only a scream and a creech of nadsat (teenage,
that is) malchicks and ptitsas slooshying some new horrible popsong and dancing to it as well
(...)” (p. 103)

The borrowing of the verb begins in the primary adaptation by restricting the number of

meaning; the replica has adapted three meanings (out of 4) from the model. It continues


http://www.oxforddictionaries.com/definition/english/pierce#pierce__2
http://www.oxforddictionaries.com/definition/english/cry#cry__13
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further in the secondary adaptation by changing the word class (the replica is used a a noun as
well) and by expanding the number of meaning. The 'noun replica’ occurs in two forms

(creech/creeching).

JIOBUTB, v. 1. xoro-uro. Ctaparbcs CXBaTUTh (IBMIKYIEECS); 3aXBaThIBaTh Kak
[Iavit'] OOBIYY.

To try to grab (the one who moves); to catch as a prey.

2. mepeH., koro-4to. MickaTh, cTapaTbcsi HAMTH, BCTPETUTD (pasr.).

To search, to try to find, to meet (fig, coll.).

3. IICPCH., 4YTO. CTapaTBCH BOCIIpHUHATH, MTOJIYYNUTDh, UCIIOJIB30BATh YTO-

H. (TpYJHO JOCTHKUMOE, OBICTPO MPOXOsIee).

To try to accept, to gain, to use sth (hard to get, fast) (fig.).

4. NEpCH., KOTO (‘ITO) Ha deM. BHe3amnHo ocTaHaBJIMBAaTh BHUMAaHHE Ha

yeM-H. (Ha CJIOBax, MBICIIAX ).

To focus your attention on sth suddenly (on words, thoughts) (fig.).
LOVETED, adj. 1 To be arrested, caught.
['Tovritid]
“My endeavour shall be, in such future as stretches out its snowy and lilywhite arms to me
before the nozh overtakes or the blood spatters its final chorus in twisted metal and smashed
glass on the highroad, to not get loveted again.” (p. 31)
The adjective is adapted according to the secondary adaptation because it has changed the
word class and at the semantic level, it belongs to the 3" degree since it epanded the number

of meaning. It corresponds to the phrase 'get caught' in English.
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[l'ubit]

LUBBILUBBING, v.

['labilabin]
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1 UcnpIThIBATh TFOOOBH K KOMY-4E€MY-H.

JKCHIINHY.

To feel love for someone.

2.9YTOHU C HEOIIp. Nwmets CKJIOHHOCTbD, ITIPHUCTPACTHUEC K UEMY-H.
To have affection towards someone.

3. KOro-4ro M C COX30M YTOOBI. BEITH JOBOJIBHBIM TEM, 4YTO
HPaBUTCSI, YTO (KTO) MPUXOIUTCS IO BKYCY.

To like or to enjoy sth/someone.

nn nn

4. (1 u 2 1. He ynoTp.), 4TO U ¢ coro3oM ""utoObr"". Hyxnarbcs
B KaKHUX-H. TIPEANOYTUTEIBHBIX YCIOBHUSX.
To need sth under certain circumstances.

1 To make love.

“Then we saw one young malchick with his sharp, lubbilubbing under a tree, so we stopped

and cheered at them, then we bashed into them both with a couple of half-hearted tolchocks,

making them cry, and on we went.” (p. 16)

The replica is adapted according to the secondary adaptation because it has expanded in

number of meaning, it has adapted completely new meaning.

MOPJIA, n.

[morda]

MORDER, n.

1. IlepenHsig 4aCTh TOJIOBBI JKUBOTHOTO.
The front part of animal's head.

2. To xe, uto nuno (B 1 3Ha4.) (TIpocT.).
The same as face (coll.).

1 The human nose.
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['mo:da]

“I stood there in the horrible bolshy bare hall and I got new vons, sniffing away there with my
like very sensitive morder or sniffer.” (p. 72)

The noun is adapted according to the secondary adaptation because it has expanded the
number of meaning. The meaning of the replica matches with the meaning of English word
snout which is used as a slang expression for human nose. Furthermore it is mentioned in the

context alongside with sniffer (‘a person who sniffs sth’, ‘a person’s nose’ inf.).

HAJILIATD, suff. 1. B yncnuTenbHbx oT 11 70 19.
[nadsot] In numbers from 11 to 19.
NADSAT, n. 1 The teenagers.

NADSAT, adj. 1 Teenage.

['naedsat]

1 “It was nadsats milking and coking and fillying around (nadsats were what we used to call
the teens) (...)” (p. 22)
2 “I was in this fillying about, smecking away and being like the ring-leader, dressed in the

heighth of nadsat fashion.” (p. 83)

The replica is adapted according to the secondary adaptation because it has expanded the
number of meaning. While in Russian naoyame is suffix, in the novella it is used as a noun

and adjective.

HA3BAJ, adv. 1. B oOpaTHOM HampaBJICHUN.
[nazad] In the opposite direction.

2. Ha npexunee mecto, 00paTHO.
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Back to a previous place.
3. Panbliie, npex/e.
Early, before.
NAZZ, n. 1 A fool.
[nez]
“It was the goloss of P. R. Deltoid (a real gloopy nazz, that one) what they called my Post-
Corrective Adviser, an overworked veck with hundreds on his books.”(p. 29)
The noun is adapted according to the secondary adaptation because it has expanded the

number of meaning and changed word class.

HOTA, n. 1. Ogna W3 IBYX HMKHHX KOHEYHOCTEH 4eloBeKa, a TakkKe OJHA U3
[naga] KOHEYHOCTEMN KUBOTHOTO.

One of the lower or hind limbs in humans and other primates.

2. Onopa, HIKHUH KoHell (MeOenu, MexaHu3Ma, yCTpOICTBa).

A reliance, lower end (of furniture, machine, device).
NOGA, n. 1 One of the lower or hind limbs in humans.
['novgo] 2 A foot.
1 “So I swished with the britva at his left noga in its very tight tight and I slashed two inches
of cloth and drew a malenky drop of krovvy to make Dim real bezoomny.” (p. 41)
2 “And I was given a nice warm dressing-gown too and lovely toofles to put my bare nogas in
(..)°(p-73)
“But it was always the same on the old nogas-real horrorshow bolshy big boots for kicking

litsos in.” (p. 133)
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The borrowing of the noun begins in the primary adaptation by restricting the number of
meaning; the replica has adapted only one meaning from the model and by restricting the field
of meaning (the meaning of the replica lacks explanatory part 'of other primates’). It continues
further in the secondary adaptation by expanding the number of meaning, i.e. by adding one

more meaning which cannot be found in the model.

HOYb, n. 1. Yactb cyTOK OT Beuepa J0 yTpa.

[notf] The part of the day from evening until morning.
NOCHY, n. 1 The part of the day from evening until morning.
NOCHY, adj. 2 Of or relating to the night.

['nooutfi]

1 “So we scatted out into the big winter nochy and walked down Marghanita Boulevard and
then turned into Boothby Avenue, and there we found what we were pretty well looking for, a
malenky jest to start off the evening with.” (p. 6)

2 “There was a doddery starry schoolmaster type veck, glasses on and his rot open to the cold
nochy air.” (p. 6)

The borrowing of the noun begins in the primary adaptation by adaptaing the same meaning
from the model (zero extension). It continues further in the secondary adaptation by
expanding the number of meaning, i.e. by adding one more meaning. The noun is also adapted
according to the secondary adaptation because in the process of transfer, it has changed word

class, the replica is used also as an adjective.

ITOJIL, n. 1. Kaxnapiii u3 AByX paspslioB JKUBBIX CYIICCTB (MYXYMH W YKEHIIUH,

[pol] CaMIIOB M CaMOK).
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Either of the two divisions, designated female and male, by which are
classified on the basis of their reproductive organs.
POL, n. 1 Sexual intercourse, sex.
['poul]
“Then they had long black very straight dresses, and on the groody part of them they had little
badges of like silver with different malchicks' names on them - Joe and Mike and suchlike.
These were supposed to be the names of the different malchicks they'd spatted with before
they were fourteen. They kept looking our way and | nearly felt like saying the three of us
(out of the corner of my rot, that is) should go off for a bit of pol and leave poor old Dim
behind, because it would be just a matter of kupetting Dim a demi-litre of white but this time
with a dollop of synthemesc in it, but that wouldn't really have been playing like the game.”
(p. 4)
The noun is adapted according to the secondary adaptation because it has expanded the

number of meaning.

MITULIA, n. 1. ITokpbITOE MEPBAMHU U ITyXOM ITO3BOHOYHOE KUBOTHOE C KPBUIbSIMH,
[ptiitss] JIBYMSI KOHEYHOCTSIMH U KJTFOBOM.
Covered with feathers vertebrate animal with wings, two limbs and
beak.
2. cobup. Takue KUBOTHbBIE KaK IPEIMET pPa3BEACHUS, OXOThI, IPOTYKT
MIATAHHUS.
Such an animal used for breeding, hunting and food.
PTITSA, n. 1 A woman.

[p'titsa]
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“There were vecks and ptitsas, both young and starry, lying on the ground screaming for
mercy, and [ was smecking all over my rot and grinding my boot in their litsos.” (p. 27)
The noun has expanded the number of meaning. The replica has adapted completely new
meaning. In English bird is used as a slang expression for very young woman, but in the
novella it refers just to a woman.
PAEOTA, n. 1. Ilpouecc mpeBpalleHUs OJHOTO BUAA SHEPIHMU B JIPYrou
[rabota] (cew.)

The process of converting one form of energy into another

(spec.).

2. 3aHsTHe, TPY, ACSITEIBHOCTD.

An employment, labour, activity.

3. Cnyx0a, 3aHATHE KaK UICTOUYHHUK 3apaboTKa.

An employment as a source of income.

4. 110T. HpOPBBOI[CTBeHHaH ACATCIBbHOCTHD I10 CO3JaHHIO,

00paboTKe Ye- ro-H.

A productive activity of creating sth and processing it.

5. [IpoaykT Tpyna, TOTOBOE U3IETHE.

A product of labour.

6. Marepuain, nojyiexxaniuii 00padoTKe, HaXOSAIIHIICS B

poUEeCCe N3roTOBJICHUS.

A material used and treated in manufacturing process.

7. KauecTBO, CIOCOO MCIIOTHEHUS.

A quality, a method of execution.

RABBIT, n. 1 An employment, labour, activity.
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RABBITING, adj. 2 Relating to work.
RABBIT, v. 3 To have a permanent job, a function somewhere.
['reebit]

1 “It was my rabbit to play the starry stereo, putting on solemn music before and after and in
the middle too when hymns were sung.” (p. 58)
2 “So now, slooshying this fearful shoom of the rozzvan, I belted for the front door and had a

(13

rabbiting time undoing all the locks and chains and bolts and other protective veshches.
(p. 48)

3“I heard my papapa grumbling and trampling and then ittying off to the dyeworks where he
rabbited, and then my mum called in in a very respectful goloss as she did now | was growing
up big and strong.” (p. 28)

The borrowing of the noun begins in the primary adaptation by restricting in number of
meaning, it has adapted only one meaning from the model. It continues in the secondary

adaptation by changing word class and by expanding in number of meaning.

POXA, n. (mpoct.). 1. To xe! To numo (B 1 3Ha4.).
[ro39] That! That face. (coll.).
2. HekpacuBoe, 6e300pa3zHoe IuI10, a Takke (OpaH.) 0 YeIOBEKe C
TaKHUM JIUI[OM.
An ugly, hideous face, and also about a person with that kind of face.
ROZZ, n. 1 Policeman.
[rpz]
“The night belonged to me and my droogs and all the rest of the nadsats, and the starry

bourgeois lurked indoors drinking in the gloopy worldcasts, but the day was for the starry
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ones, and there always seemed to be more rozzes or millicents about during the day, too.” (p.
33)

The noun has expanded in number of meaning because it added one more meaning that cannot
be found in the model. Although from the context it is obvious that policemen are considered
and described as ugly, hideous persons, the meaning of the replica refers to policemen and is

used only in that context.

CJIAJIKUU, adj. 1. Wmeromuii OpuUsSTHBIA BKYC, CBOWCTBEHHBIH caxapy WIH
[sladkii] Meny.
Having the taste of sugar or a substance containing or
resembling sugar, as honey or saccharin.
2. nepeH. [IpusTHBIN, TOCTaBISAIOUINNA YIOBOIBCTBUE.
Pleasant, enjoyable (fig.).
3. nepeH. [IpuTopHO-HEKHBIN, YMHUIBHBIH (pasr.)
Luscious and soft, touching (fig., coll.).
4. nepeH. JIbCTUBBIN, JINLIEMEPHBII.
Flattering, hypocritical (fig.).
SLADKY, adj. 1 Flattering, hypocritical.
['sleedki] 2 Enjoying to eat many sweet food.
1 “But a couple of days later a couple of like doctor vecks came in, both youngish vecks with
these very sladky smiles, and they had like a picture book with them.” (p. 129)
2 “So now, this smiling winter morning, I drink this very strong chai with moloko and spoon

after spoon after spoon of sugar, me having a sladky tooth, and I dragged out of the oven the

breakfast my poor old mum had cooked for me.”(p. 31)
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The borrowing of an adjective begins in the primary adaptation by restricting number of
meaning. It continues in the secondary adaptation by expanding the number of meaning. The
meaning of the replica coressponds to the meaning of expression ‘to have a sweet tooth’ used

in the English language.

CMEX, n. 1. Belpaxatouiue noJIHOTY YIAOBOJBCTBHS, PaJOCTH, BECENSI UJIM UHBIX
[sm'eh] YYBCTB OTPBIBUCTHIE XaPAKTEPHBIE 3BYKH, COITPOBOKIAIOIINAECS
KOPOTKHUMU U CHJIbHBIMU BbIJBIXaTEIbHBIMU JIBUYKCHUSMH.
Expression of pleasure, joy, happiness or other feelings by producing

abrupt sounds, accompanied by a short and strong exhalation

movements.
SMECK, n. 1 Expression of pleasure, joy, happiness or other feelings by producing
SMECK, v. abrupt sounds, accompanied by a short and strong exhalation
['smek] movements.

2 To laugh.

3 To mock.

1 “So poor old Dim, masked like Peebee Shelley, had a good loud smeck at that, roaring like

some animal.” (p. 18)

2 “But that devotchka was smecking away ha ha ha now with her droogs at the bar, her red rot
working and her zoobies ashine, not having noticed Dim's filthy vulgarity.” (p. 23)

3 “It's no world for any old man any longer, and that means that I'm not one bit scared of you,
my boyos, because I'm too drunk to feel the pain if you hit me, and if you kill me I'll be glad
to be dead. We smecked and then grinned but said nothing, and then he said: “What sort of a

world is it at all?” (p. 13)
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The borrowing of the noun begins in the primary adaptation by adapting the same meaning

from the model. It continues further in the secondary adaptation by expanding the number of

meaning and changing word class. The replica is used as a verb as well.

CMOTPETD, v.

[smatr'et]

1. Ha KOro-4To M €0 4TO. HaHpaBJ’I}ITI) B3IJI4 4, YTOOBI YBUIACTH
KOIro-4TO-H., I'NIAACTh.

To direct eyes in order to see someone/sth, to look.

2. KOTO-4TO. HpI/ICYTCTBy}I T'IC-H. U paCCMaTpuBas,
3HAKOMUTLCA C KEM-4YEM-H,, U3y4aThb.

By being somewhere and observing, to meet someone or with
sth, to study.

3. yt0. To ke, UYTO BUJICTD.

The same as to see.

4. KOro-anario. HpOI/I3BOJ_'[I/ITB oCMOTD, 06CJ'ICL[OBaHI/Ie.

To conduct a survey, inspection.

5. 3a keM-4yeM. IMeTh IIOIICYCHHC, 3a00THUTHECA O KOM-YEM-H.

To take care about someone/sth.

6. Ha Koro-uro. bparb nmpumep ¢ KOro-H., CYUTaThCA C KEM-H.
(pasr.).

To follow someone's example (coll.).

7. Ha Koro-uro. Tak wiIM MHA4Ye OTHOCHUTHCS K KOMY-4eMy-H.,
OLCHUBATHh KOT'O-4YTO-H.

To relate somehow to someone/sth, to evaluate someone/sth.

8. kem-ueM. MIMeTh Kako#-H. BU (pasr.).
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To look like (somehow) (coll.).

9. (1 u 2 n. He ynoTp.). BbITh 0OpaleHHBIM, TOBEPHYTHIM Ky/a-
H.

To be turned to somewhere.

10. cmoTtpH (-T€), 0OBIYHO C OTPHII; B 3HAY. YACTHUIIHI.
Bripaxkaet npepocTepekeHue, mpeaynpexacHue.

To express caution, warning.

SMOTTING, v. 1 To direct eyes in order to see someone/sth, to look.
SMOT, n. 2 A look.
[smot]

“Oh,”said poor old Dim, smotting over Pete's shoulder and going too far, like he always did,
“it says here what he done to her, and there's a picture and all.” (p. 7)

“He took a very close smot at me but then went back to being like kind and cheerful and
spooning up the old eggiweg.” (p. 118)

The borrowing of the verb begins in the primary adaptation by restricting the number of
meaning. It continues further in the secondary adaptation by expanding the number of

meaning and changing word class. The replica is used as a noun as well.

CHHTBCH, V. 1. ITpeacraBnsAThbCs, Ka3aThCs BO CHE.
[snit's'a] To appear in dreams.

SNEETY, n. 1 A dream.

['snit1]

“But I let on to be back in sleepland and then I did doze off real horrorshow, and I had a queer

and very real like sneety, dreaming for some reason of my droog Georgie.” (p. 28)
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The replica is adapted according to the secondary adaptation because it has changed word

class and in that way has expanded in number of meaning.

COBPATD, v.
COBUPATbH

[sabirat']

1. xoro (uto). CocpemoTOYNTh, COCTUHUTHL B OIJHOM MECTE,
CO3BaB UJIU BECJICB HpI/I6BITI> Kyla-H.

To focus, to join in one place.

2. yto. Cocpe0TOUUTh T/Ie-H., J00BbIBas, MPHOOpETas HIIA
Pa3bICKUBasd.

To focus somewhere by acquiring or searching.

3. uyro. CHSATB, COpBaTh, yOupas.

To remove, to collect by cleaning.

4. yto. Y3HaB u3 Ppa3HbIX HCTOYHHUKOB, COCPEAOTOYNUTH B OJHOM
MECTC.

Having known from various sources, to collect in one place.

5. 4To0. COGI[I/IHI/IB B OJHOM MECTC, CJIOKUTh, IPUT'OTOBUTD.

By gathering in one place, to prepare.

6. xoro (uto). [IpuroroBuTH (ye3x)aromiero, OTOLIBAIOIIETO
KyJa-H.), CHaO 1B YeM-H.

To prepare the one who is leaving, to equip him with sth.

7. uto. Co31aTh; BOCCTAHOBUTH (YTO-H. IIEJIOE), COSAMHUB
OTACJIIbHBIC YaCTH.

To create sth by connecting separated parts.

8. uto. Hampsiub, mpuBesi B aKkTUBHOE COCTOSTHUE (CBOU

CITOCOOHOCTH, TYIICBHBIC CHJIIBI).
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After tense, to come down (abilities, feelings).

9. uro. B HCK-PBIX COYCTAHMAX: CACIATh CKIAIKH, C60pKI/I Ha
yeMm-H. (crerr.).

In some expressions: to make folds, assembley.

10. yto u ¢ Heomnp. IIpUrOTOBUTH BCE HEOOXOAUMOE ISl €IIbI,
rmojaTh Ha CTOJ (pasr.).

To prepare food and put it on the table (coll.).

1 To pick up.

“The point was whether to leave the auto to be sobiratted by the rozzes or, us feeling like in a

hate and murder mood, to give it a fair tolchock into the starry watersfor a nice heavy loud

plesk before the death of the evening.” (p. 20)

The verb is adapted according to the secondary adaptation because it has been expanded in

number of meaning. The replica has adapted none of the meanings from the model.

CTIATD, V.

[spat]

SPAT, v.

1. HaxoauTbcs B COCTOSIHUY CHA.

To be in the state of sleep.

2. mepeH. beITh Oe31eaTeTbHBIM, BSUTBIM (Pasr.).

Not to be active, to be sluggish (coll.).

3. ¢ keM. HaxoauTbes B MOJIOBBIX OTHOIIEHHUAX (pasr.).
To have sexual realtions with someone (coll.).

4 CrianpHBIN paiioH (pasr.).

A sleeping area (coll.).

1 To have sexual relations with someone.
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[speet]

SPATCHKA, n. 2 A period of sleeping.

['spaet/ka]

“These were supposed to be the names of the different malchicks they'd spatted with before
they were fourteen.”(p. 4)

“I would have liked much better to have a nice quiet spatchka on the bed, nice and quiet and
all on my oddy knocky.” (p. 75)

The borrowing of the verb begins at the primary adaptation by restricting the number of
meanings; the replica has adapted only one meaning from the model. It continues further in
the secondary adaptation by extending the number of meanings, i.e. by adding one more

meaning which cannot be found in the model and by changing word class.

CYMKA, n. 1. HeGomnbI10e BMECTHIIUILE M3 TKaHU, KOKU UIIH JPYroro MIOTHOTO
[sumka] MaTepHaa JUisi HOIEHHsI Yero-H.
A small container of fabric, such as leather, that is used for carrying
sth.
2.V cyMuaThIX )KMBOTHBIX: IIOJIOCTb, TNTyOOKasi KO>KHAsI CKJIaJIKa B BUJIE
MOAOPIOIIHOTO MEIIIKa, B K-POH JOHAIINBAIOTCS ¥ Pa3BUBAIOTCS
JETEHBIIHN (CIIeI. ).
In marsupials: cavity, deep skin fold as subperitoneal bag where brood
is carried and developed (spec.)
3. Ha3zBaHue HEK-PBIX OPraHOB M3 COCAMHUTEIbHON TKaHU,
OKPY’KaIOIIHUX COOO0M MM BMEIIAIONTUX B CeOsI Ipyrue OpraHsbl,

CyCTaBHI (CITeIL. ).



Kolega 167

The name of certain organs of connective tissue surrounding a other
organs, and connecting them (spec.).
SOOMKA, n. 1 A woman considered ugly.
['sumko]
“So then I got real bezoomny myself, brothers, and hit out at them, but this baboochka said:
“Toad, don't touch my kitties,”and like scratched my litso. So then I screeched: “You filthy
old soomka”, and upped with the little malenky like silver statue and cracked her a fine fair
tolchock on the gulliver and that shut her up real horrorshow and lovely.” (p. 48)
The noun is adapted according to the secondary adaptation because it has been expanded in
number of meaning. It matches with English slang expression bag which stands for a woman

which is considered ugly.

TOJIUOK, n. 1. Pe3kuil, KOpOTKHI TOJIKAOIIMK yaap.

[tattfok] A sharp and short hit.
2. Pe3koe konebaTenpHOE ABUKEHHE, COTPSCEHHE YEeTO-H.
A sharp oscillatory motion, concussion of something.
3. B cnopre: aBukKeHHE, K-PbIM TOJIKAIOT YTO-H. (HAIp. S1po,
HITAHTY).
In sports: the movement that pushes, hits sth. (eg. ball, rod).
4. To, 4TO BBI3BIBAET YTO-H., TOOYKJIa€T K YEMY-H.
Sth that causes sth.

TOLCHOCK, n. 1 A sharp and short hit.

[tou'ltfok]

TOLCHOCKING, n. 2 Kicking, beating.
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TOLCHOCK, v. 3 To kick somene, to hit.
TOLCHOCKING, adj. 4 The one who beats someone.
TOLCHOCKED, adj. 5 Beaten.

1 “And I was running in like circles and Dim was after me, smecking his gulliver off,

cracking with the old whip, and each time | got a real horrorshow tolchock with this whip

there was like a very loud electric bell ringringring, and this bell was like a sort of a pain
t00.”(p. 28)

2 “Every day, my brothers, these films were like the same, all kicking and tolchocking and red
red krovvy dripping off of litsos and plotts and spattering all over the camera lenses.” (p. 87)

3 “Then I raised my two fisties to tolchock him on the neck nasty, and then, I swear, as [
viddied him in advance lying moaning or out out out and felt the like joy rise in my guts, it
was then that this sickness rose in me as it might be a wave and | felt a horrible fear as if | was
really going to die.” (p. 90)

4 “That very same evening | was dragged down nice and gentle by brutal tolchocking chassos
to viddy the Governor in his holy of holies holy office.” (p. 70)

5 “Well, then she had to be tolchocked proper with one of the weights for the scales, and then
a fair tap with a crowbar they had for opening cases, and that brought the red out like an old
friend.” (p. 10)

The borrowing of the noun begins at the primary adaptation by resticting in number of
meaning. It continues further by expanding in number of meaning and by changing word

class. It is used as a verb and an adjective as well, and the noun occurs in two forms.

®OPEJIb, n. 1. HeGonprast peiba cem. T0COCeH.

[far'el'] A small fish, like salmon.
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FORELLA, n. 1 An elderly woman.

['forelo]

“I got up on to my nogas, and there was this nasty vindictive starry forella with her wattles
ashake and grunting as she like tried to lever herself up from the floor, so | gave her a
malenky fair kick in the litso (...)” (p. 48)

The noun is adapted according to the secondary adaptation because it expanded the number of
meaning. The meaning of the replica corresponds to the meaning of English expression old

trout which is used in British as an offensive slang expression.

IwII}ICTI/ITb, V. 1. xoro-uTo. Y naiisisi rpsi3b, KaKoe-H. HACJIOCHUE, JI€JIaTh YUCTHIM.
[t[istit'] To remove dirt, to clean some overlay.
2. uro. IlpuroroBnsis B muily, OCBOOOXAATh OT KOXYpHI, YEIIYH,
000JI0YKH, KOCTOYEK.
While preparing food, to remove skin, shells, bones.
3. 4uT0. OCBO60)K,Z[8.TB OT Y€T'O-H. HAKOIMUBIICTOCA, 3aIrpA3HAIOMICTO.
To remove sth polutant.
4. uro. Y nanste (TO, 4TO 3aCOPSET, 3arPS3HSIET, 3aTPOMOK/IAET).
To remove (sth that pollutes, contamines).
5. koro-uto. ['pabuth, 0OBOpOBHIBATH (ITPOCT.).
To rob, to steal sth (coll.).
CHEEST, v. 1 To remove dirt, to clean some overlay.

['t/i:st] 2 Clean oneself.
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1 “ His cravat was like someone had trampled on it, his maskie had been pulled off and he had
floor-dirt on his litso, so we got him in an alleyway and tidied him up a malenky bit, soaking
our tashtooks in spit to cheest the dirt off.” (p. 11)

2 “ And when I'd cheested up my litso and rookers a bit and done dressing(...)” (p. 32)

The borrowing of the verb begins at the primary adaptation by restricting the number of
meanings; the replica has adapted only one meaning from the model. It continues further in
the secondary adaptation by expanding the number of meanings, i.e. by adding one more

meaning which cannot be found in the model.

LITAP, n. 1. B maremaTuke: 4acTh IPOCTPAHCTBA, OTpaHUYeHHAas chepoii.
[far] In mathematics: the part of the space bounded by the sphere.
2. [Ipenmet Takoit GopMmBbl.
An object of such form.
SHARRIES, n. 1 The buttocks, ass.
['feris]
“A terrible grahzny vonny world, really, O my brothers. And so farewell from your little
droog. And to all others in this story profound shooms of lipmusic brrrrrr. And they can Kkiss
my sharries.” (p. 141)

The noun has expanded in number of meaning because it has added one more meaning.

LIV TEMHBIN, adj. 1. CenaHHbBIN, CKa3aHHBINA B IITYTKY.
[[ut'enii] Made, said as a joke.

SHOOTY, adj. 1 Silly, foolish.
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SHOOT, n. 2 One who has been tricked or made to appear ridiculous; a
fool.

[fu:t]

1 “Let me be like your true knight,”and down I went again on the old knees, bowing and like
scraping. And then 1 felt real shooty and dim, it having been like an act again, for this
devotchka smiled and bowed to the audience and like danced off, the lights coming up to a bit
of applause.” (p. 98)

2 «“The four of us then went roaring in, old Dim playing the shoot as usual with his jumping up
and down and singing out dirty slovos, and it was a nice malenky cottage, I'll say that.”(p. 18)
“I viddied then, of course, what a bezoomny shoot | was not to notice that it was the
hypodermic shots in the rooker.” (p. 86)

The borrowing of the adjective begins at the primary adaptation and it adaptes the same
meaning from the model. It continues further in the secondary adaptation by expanding
number of meaning. The replica is used as an adjective (primary adaptation) but it is also used
as a noun (secondary adaptation), hence in the secondary adaptation it changed the word class

and has expanded in number of meaning.

7.3.2. THE ADAPTATION OF RUSSIANISMS ACCORDING TO EXPANSION IN

SEMANTIC FIELD

The number of russianisms that have adapted semantics according to expansion in
semantic field is the smallest one. Only 7 russianisms have formed semantics according to this
sub degree. The examples are classifies in a way that it begins with the model on the left side
which is immediately followed by abbreviation for a word class. The transcription occurs

below the model and on the left side the meaning(s) of the model is/are provided. The replica
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occurs in the same way and below replica are listed quote(s) within which the replica is

underlined.

VX, n.

[duh]

DOOK, n.

[du:k]

1. Co3Hanue, MBIIIUICHUE, TICHXWYECKHE CIIOCOOHOCTH; HAYallo,

OnpeAestolIee NOBEACHHE, ICUCTBUS.

Consciousness, thinking, mental ability; defining behaviour, actions.

2. BHyTpeHHss1, MOpaJIbHas CHIIA.

The inner, moral force.

3. B peCiIurun " MI/I(1)OJ'IOFI/II/IZ 0O€eCIIOTHOE CBCPXBEC-TCCTBCHHOC
CYHICCTBO.

Religion and mythology: ethereal supenatural being.

4. gero. ConepxcaHI/Ie, WCTUHHBIN CMBICII YET0-H.

The content, the true meaning of sth.

1 The prevailing quality, mood, or attitude of a person.

“For being a bastard with no manners and not the dook of an idea how to comport yourself

publicwise, O my brother.” (p. 22)

The borrowing of the verb begins in the primary adaptation by restricting the number of

meanings; the replica has adapted only one meaning from the model (the first one). However

the meaning is not completely the same, hence the borrowing continues further in the

secondary adaptation by expanding the field of meaning.

3BOHOK, n.

[zvAnok]

1. YerpoiicTBo, mpubop A5 3BYKOBBIX CUTHAJIOB.

A device for audio signals.


http://www.oxforddictionaries.com/definition/english/prevail#prevail__2
http://www.oxforddictionaries.com/definition/english/mood#mood__2

ZVONOCK, n.

['zovenpk]
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2. 3ByK, 3BYKOBOW CHUTHaJI, MPOU3BOJUMBIN KOJOKOJbYUKOM
WJIH CTIeUUaTbHBIM TPUOOPOM.

A sound produced by a bell or a special device.

3. TenedoHHBIN pa3roBop ¢ KeM-H. (0OBIYHO JIETOBOU U
KpaTKui).

A short conversation over the telephone.

1 A doorbell.

“So I pushed the old zvonock a malenky bit more urgent.” (p. 44)

The borrowing of the noun begins in the primary adaptation by restricting in number of

meaning. It contiunes futher in the secondary adaptation by extending semantic field, the

replica refers to doorbell and not only to a sound produced by a bell.

KOJIOKOJI, n.

[kotakal]

COLLOCOLL, n.

['kalakal]

1. Meranmnuaeckoe (M3 MEIM WK METHOTO CIIaBa) U3/IENHE B

(bopMe IOJIOTO YCCUYCHHOI'0 KOHYCa € MOJABUIICHHBIM BHYTPU
CTEpXKHEM (S3BIKOM) JITISl 3BOHA.

The metal (copper and copper alloy) product in the form of a
hollow truncated cone with hooked bar inside for the ringing.

2. Ilpeamer Takoil QopMbl JUIsi pa3HBIX TEXHUYECKHUX
HaJ00HOCTEH.

The object of this form for the various technical necessities.

1 An electrical device which makes a ringing sound when a

button on it is pushed.
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“Bully rang the collocoll and a waiter came in rubbing his rookers on his grazzy apron.” (p.
134)

The borrowing of the noun begins in the primary adaptation by restricting the number of
meaning; the replica has adapted only one meaning from the model. It continues further in the
secondary adaptation by expanding the field of meaning, that is the meaning of the model and
the meaning of the replica are different, while in the model we have metal product, in the
replica appears an electrical device. Furthermore, russianism is used only twice in the novel
and it may seem difficult to understand the meaning of it, but it is used within the phrase ring

a collocoll, hence the verb ring suggests the meaning of the replica.

MMJIALIMOHEP, n. 1. PsanoBoii nnu cepskanT muunuu (B 1 3Ha4.).
[m'il'its'ian'er] Soldier or police sergeant.

MILLICENT, n. 1 A policeman.

['milosont]

“Then we slooshied the sirens and knew the millicents were coming with pooshkas pushing
out of the police-autowindows at the ready.” (p. 15)

The noun is adapted according to the primary adaptation and according to the 3 degree at the
semantic level because the replica expanded in semantic field. In the model the noun is
explained with two nouns that have specified meaning, i.e. police sergeant is more specific
(highly ranged than policeman). Thus the meaning in the replica refers to policeman and that

is more general, has more general meaning.

I-IACOB(')I7I, n. 1. BoenHocnyxaniui, CTOSIIIKM Ha OCTY, HA Yacax.

[tfasA'voi] A soldier standing at the entrance.
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CHASSO, n. 1 A prison guard.
['tfasou]
“ | was at the back of the Wing Chapel (there were four along here in Staja 84F) near where

the warders or chassos were standing with their rifles and their dirty bolshy blue brutal

jowls(...)” (p. 58)
The noun is adapted according to the secondary adaptation by expanding the meaning, i.e. the
field of meaning. In the model appears noun a soldier while in the replica a prison guard.

Furthermore replica lacks expression standing at the entrance.

YEJIOBEK, n. 1. XKuBoe cymiecTBo, 06nagaromiee JapoM MbIIUICHUS U

[t/uav'ek] peuH, CIIOCOOHOCTBIO CO3/1aBaTh OPYIHS U
MOJIb30BAaThC UMU B MpoIlecce 0OIIECTBEHHOTO TPYAA.
A human being who has a gift of thought and speech
and  the ability to create tools and to use them in the
process of social labor.
2. B Poccun npu KpenocTHOM IpaBe: ABOPOBBIN CIIyTa,
CITy’)KUTEIb, JTaKeH, a o3iHee OQHUIIMAHT, CITyTa.
In Russia during serfdom, a palace servant, lackey, and
later, a servant.

CHELLOVECKI/VECK, n. 1 A human being, a man.

['tfelovek] [vek]

“And that was the state of all the cells in all the prisons in those days, brothers, and a dirty

cally disgrace it was, there not being decent room for a chelloveck to stretch his limbs.” (p.

64)
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“Also there was Big Jew, a very fat sweaty veck lying flat on his bunk like dead.” (p. 64)

The borrowing of the noun begins in the primary adaptation by restricting the number of
meanings; the replica has adapted only one meaning from the model. It continues further in
the secondary adaptation by expanding in semantic field; the model lacks the noun a man,

while it occurs in the meaning of the replica.

SAMA, n. 1. YrnyOnenue B 3emiie.
[jama] A hole in the ground.
2. O6opynoBaHHOE yriTyOJE€HHOE MECTO ISl XpaHEHUS YeTo-H.,
pa3MelieHus yero-H. (creir.).
A hole that is used for keeping and storing sth (spec.).
3. Biaguna, Husuna (pasr.).
A depression, lowland (coll).
4. Tropma, apecToHe nmomenieHue (crap.).
YAHMA, n. 1 A hole, as a hole of mouth.
[jama]
“Then he let out a very shoomny smeck - “Ho ho ho”— pretending to start wiping his yahma
with it.” (p. 8)
The borrowing of the noun begins in the primary adaptation by restricting in number of

meaning. In the secondary adaptation is expands in semantic field, it refers to hole of a mouth.
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8. CONCLUSION

In the paper orthography and semantics of 186 russianisms that form Nadsat, slang
spoken among teenage characters in the novella A Clockwork Orange, have been analysed.

Russianisms have formed orthography according to: a) the pronunciation of the model,
b) the orthography of the model, ¢) combination of pronunciation and orthography of the
model, and according to f) the omission of Russian palatalized consonant. The orthography of
most russianisms is formed according to combination of orthography and pronunciation of the
model (62), according to the orthography of the model (54) and according to the omission of
Russian palatalized consonant (54). 14 russianisms have formed orthography according to the
pronunciation of the model.

Graphemes suggested by four systems for transliteration of Cyrillic graphemes were
also analysed. The systems suggest, in most cases, the same graphemes for transliteration of
Cyrillic graphemes but some differences also occur. Out of 33 graphemes, the four systems
match in 27. The differences are evident in the graphemes that came after Russian palatalized
consonant, <e>, <>, <s>; in grapheme <vr> which comes after non palatalized consonants
and in Russian graphemes <it> and <»>. These differences are shown in the table in the
chapter 3 as well as graphemes that occur in russianisms in Nadsat. Graphemes of russianisms
in Nadsat occur according to the prescribed norms. However, many graphemes, besides
following the transliteration norms, occur as one or several variants. Thus, only 6 graphemes
out of 33 match with the graphemes suggested by the systems.

Semantics of russianisms have been formed according to three degrees (with four sub
degrees): 1) Zero semantic extension, 2) Restriction of meaning, further subdivided into: a)
restriction in number of meaning, and b) restriction in semantic field; and the last degree 3)

Expansion of meaning, further subdivided into a) expansion in number of meaning and b)



Kolega 178

expansion in semantic field. More than half of russianisms have adapted semantics according
to restriction of meaning (103). Out of 103 russianisms, 85 formed semantics according to
restriction in number of meaning, and 18 according to restriction in semantic field. 48
rusianisms have adapted semantics according to expansion of meaning, 41 have formed
semantics according to expansion in number of meaning and only 7 according to expansion in
semantic field. The smallest group comprises russianisms that have adapted semantics
according to zero semantic extension (35).

The main reason for orthographic and semantic inconsistencies is that russianisms are
part of slang. Words are formed deliberately in slang, hence, the orthography and the
semantics are formed in a specific way. Slang represents inovation and evolution of a
language and due to this graphemes are written in several ways as well as some graphemes
are omitted or added in the replicas. However, as it is possible to see from the analyses the
pronunciation of the model and the replica does not differ a lot and it is possible to easily
recognize the derivation of words. In the same way replicas have omitted, added and
completely changed the meaning. Anthony Burgess adapted words from Russian, but he went
even further by replacing Russian graphemes with those of English and by constructing the
meaning that would better illustrate and bring closer ‘Nadsat russianisms’ to English

speakers.
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Summary
Russianisms in A. Burgess’s Novella A Clockwork Orange:

Orthographic and Semantic Analysis

The paper presents an analysis of the adaptation of orthography and semantics of
russianisms in Anthony Burgess's novella A Clockwork Orange. Orthography of russianisms
is formed according to: a) the pronunciation of the model, b) the orthography of the model, ¢)
combination of pronunciation and orthography of the model, and according to f) the omission
of Russian palatalized consonant. The paper also presents comparison of graphemes/signs
used in transliteration of Cyrillic alphabet with those used in the adaptation of orthography of
russianisms in a slang named Nadsat. Graphememes/signs of four transliteration systems were
compared and analysed. Semantics of russiansims is adapted according to: 1) Zero semantic
extension, 2) Restriction of meaning, further subdivided into: a) restriction in number of
meaning, and b) restriction in semantic field; and the last degree 3) Expansion of meaning,
further subdivided into a) expansion in number of meaning and b) expansion in semantic

field.

Key words: russianisms, A Clockwork Orange, Nadsat, English language, transliteration,

orthography, semantics, adaptation
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Sazetak
Rusizmi u noveli A. Burgessa Paklena naranca:.

Ortografska i semanticka analiza

U radu se analizira adaptacija ortografije i semantike rusizama u noveli A. Burgessa
Paklena naranca. Ortografija rusizama formira se prema izgovoru modela, ortografiji modela,
kombinaciji izgovora i ortografije te prema izostavljanju ruskog palataliziranog suglasnika.
Takoder se usporeduju i analiziraju grafemi/znakovi transliteracijskih sustava s onima koji se
pojavljuju u ortografiji rusizama koji su sastavni dio slanga po imenu Nadsat. Usporedeni su
1 analizirani grafemi/znakovi Cetiri transliteracijska sustava. Semantika rusizama se formira
prema nultoj semantickoj ekstenziji, prema suzenju znacenja koje se nadalje dijeli na suZenje
znaCenja u broju te suZenje znaCenja u polju. Zadnji stupanj prema kojem se formira
semantika rusizama jest proSirenje u znacenju koje se takoder nadalje dijeli na proSirenje u

broju znacenja te na prosirenje znacenjskog polja.

Klju¢ne rije¢i: rusizmi, Paklena naranca, Nadsat, Engleski jezik, transliteracija, ortografija,

semantika, adaptacija



