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2SXV &DVSDUD 'DYLGD )ULHGULFKDizaNRQWHNVWX Q

&DVSDU 'DYLG )ULHGULFK ELR MH QDMLVWDNQXWLML SUHG
SUYRM SRORYLFL VWROMHUD 1MHJRY RSXV QDVWDR MHE
NDUDNWHULVWLPQLK ]D 1MHPDpNX NRMH VH NPRRXaWSHEHS$R
QDFLRQDOL]DP LQGLYLGXDOL]DP L VLPEROL]DP )ULHGULFI
X 'DQVNRM JGMH MH UD]JYLR VYRM XPMHWQLpPNL L]JUD] SRG >
L QL]IR]JHPVNLK EDURNQLK SHM]BBIG\DNDPR GRXOWMNRB MK URIPD@HN
VXYUHPHQLND L SRpLQMH SURPLA4OMDWL R UHOLJLML PLVVW
X YHOULQL VDVWRML RG SHM]D&D NRML SUHGVWDYOMDMX I/
VSHFLILpQLP MO NNRRPMHALBER X]LPD L] PLWRYD R SRULMHN
URPDQWL]PD 1DJOD&HQ MH PHGLWDWLYDQ XpLQDN SULUR
SHM]DALPD SUHGVWDYOMD NDR URPDQWLpPDUVNRJ LQWHO
VDPRURP L RWNXSOMHQMH

&DVSDU 'DYLG )ULHGULFK QMHPDpPpNL URPDQWL]DP SHM]Da:



1. Uvod

7HPD RYRJ ]DYU4A4QRJ UDGD MH RSXV &DVSDUD 'DYLGD |
URPDQWL]PD 5RPDQWL]DP VH X 1IMHPDpNRM SRpHR IRUPLU
GR SRORYLFH VWROMHUD )ULHGULFK NRML MMHodJRYyHQ
PODGLK XPMHWQLND NRML VX VH NUHWDOL X NUXJRYLPD L
VWROMHUD SRG XWMHFDMHP GDQVNH NXOWXUD L XPMHYV
UDQRJ URPDQWL]PD SRpHR MH LQWi€éhly QR VOLNDWL X VYR

'MHOD &DVSDUD 'DYLGD )ULHGULFKD SRND]XMX QHNH R
RYRJ UDGD MH DQDOL]JLUDWL XWMHFDMH URPDQWLpPDUVNL
NRQWHNVW YUHPHQD L GRPLQDQWQLK WHesEghkwD 2QR
RVREQL GXK L SRLPDQMH XPMHW Q RV MLH WQN RMX GIMHWOIRP V[
osjetiti duhovnim okord.* )ULHGULFK MH GDNOH QD XPMHWQRVW JOF
VXEMHNWLYQR NDR VUHGVWYR L]JUD&DYDQMD YODVWLWRJ ¢

1IMHIJRYLP RSXVRP GRPLQLUDMX SHM]DaL B8JODYQRP M
SULOLNX YLGMHWL X VYRP URGQRP NUDMX LOL RNR '"UHVGH
je bio jedan od rijetkih slikara koji nikada nisu posijetili Italiju, ali je samatrao kako to nije
potrebnd® JULHGULFKRYL SHM]DAL QLVX VDPR RELpQH VOLNH NI
QMHPX VYRMVWYHQLP DOHJRULMVNLP SHM]DaLPD X NRMH X
SHM]D&a QLMH VDPR SHM]D» ®WRRLAOMDID MRMD ALFRAX VPU

! A. GRAHAM-DIXON 2012, 308.
2L. SIEGEL 1978., 17.



SUHJOHG GRVDGD&a&QMLK LVWUDALYDQMD

SULOLNRP LVWUDALYDQMD ]D RYDM UDG NRULVWLOD V
koje se bave umjetnikovim opusom i problematikom istog. Norbert Wolf u monografiji
Caspar David Friedrich 1774+1840 £The Painter of Stillnesanalizira pojavu motiva i
WHPDWLNX GMHOD NRMH REUDYyXMH SUHP Daspad DAV @RV WL ¢
Friedrich and the Age of German RomanticidnQDOL]JLUD XPMHWQLNRY RSXV
NRQWHNVWX QMHPDpPNRJ URPDQWL]PD 8 VYRP UDGX NRULY
RSXVD SUHPD VSHFLILPQRVWLPD 2VWDOH MHGLQLFH OLWH
SRPRUOX NRMLK VDPu @aDswnigstilaw ldhiekstLviemena i prostora, odnosno
kulturno XPMHWQLpNLK WHQGHQFLMD QD SRGUXpMX 1MHPDpPpNH

3. Ciljevi

&LOMHYL RYRJ UDGD VX VSHFLILFLUDWL WHPDWLNX L
JULHGULFKD VPMHVWLWL RSXV XPMHWQLND X NRQWHNVW .
XWMHFDMH SRNUHWD QD VWYDUDOD&a&GWYR L SRMDYX RGUHYVE

IMHPDpPpNLzd&MRPD QWL

S5SRPDQWL]DP VH NDR VORMHYLW XPMHWQLpPpNL SRNUHW
WUDMH VYH GR SRORYLFH VWROMHUD =DpHWDN SRNUHW
VH GLVNXUV IRUPLUDR XQXWDU ILOR]RILMdodgovoM kW Q RV W

DEQRUPDOQR VWDQMH SURX]JURNRYDQR QHSRYROMQRP JHI
visoke kulture.

(WLPROR&ANL QD]JLY URPDQWL]DP GROD]JL RG ULMHpPpL U
VPDWUDQ LGHDOQRP SRHWLPpQRP |8HRBPROSRNHRIDYULGPHDI UW/RAPY
URPDQ MDYOMD VH X WHNVWRYLPD QMHPDpPNRJ ILORORJD
URPDQWLpPpQR NITERV IEHEMORYTIOMD R NM @ DroruaRtRgD’QRri tom valja
napomenuti kako se Schlegel referirao na sredMliGgNRYQH YLWH&NH L SXVWROF

¥ A. O. LOVEJOY 1916.386.



VX RERJDUHQL IDQWDVWLpPQLP QDUDWLYRP VOXRdmai VYRML
MH NDR NQMLAHYQD IRUPD ELR LJUDJLWR FLMHQMHQ L VKY
vrijleme romantizma bila gla@ R VUHGVWYR L]ULpDliMiDiduaizadi XdjiGXDOQF
proizlazi iz poezije te se prenosi u romane i druge oblike umjetnosti postao je jedno od
JODYQLK RELOMHAMD URPDQWL]PD 3RNUHW UDQRJ URPDQ'
Johann Wolfgang vo Goethe iFriedrich Schiller, zagovarao je individualne slobode i
racionalizanf ,GHMH R LQGLYLGXDOL]PX SRWDNOH VX XPMHWQ
LQWURVSHNWLYQR LJ]UDADYDQMH X NRPELQDFLML V RSULF
prikloniti.

Nacioralizam i potraga za mitom o porijeklu okarakterizirali su mnoge nacionalne
URPDQWL]PH X (XURSL 2YGMH QLMH WROLNR ULMHpPp R SRO
QDFLRQDOL]PX pLML MH FLOM RWNNQWURPRDO® A NIPRYARLQ LA
je napomenuti kako govorimo o vremenu francuske revolucije i Napoleonovih ratova kada se
UD]YLMDMX LGHMH UHSXEOLNDQL]PD L EXGL VYLMHVW R QD
nacionalizmu pisadohann GottfriedHerder koji problematizira pnja naroda i narodnosti,
jezika i nacije. Spominj@®ssiankao idealan primjer narodne poezije, odnosno nacionalne
SRH]LMH NRMD SRGU&D2YWDNBLWDR MSHR BIRMUHLMBIXIOD QDURGD ]
XpyuauLYDQMH LGHQWLWHWD LVWRJ SRYRGRP WRJD QMHP
ARVLIXUDOL? EXGXUQRVW *S&tdri deb SotklofeRrFHuFOhDoVdDi Kék&S M H O X
MH LIQDG DMRPDPMR.pDUVNRJ LQGLYLGXDOL]PD SRVWRMDR
SOHPHQD NRMH LPD QHNH fDMHGQLpPpNH NDUDNWHULVWLNH

7UDJDQMH ]D SURZOREUX QMHPDpNH URPDQWLpPDUH GR
NRML 4H VH SRG XWMHFDNNMW LRIOJRO RREXIKNR ¥ OWNDXLGMH O
EUDUH *ULPP L SHM]DAL V UX&HYLQDPD JRWLpPNLK NDWHGUL
X VYLMHW PD&WH L EDMNL X SULURGX L WDMQRYLWH NUD
SULMHOD]X VONRDWH VY MR MYKXQDF )X]LMD IDQWDVWLpPQR
SUXA4D QHNL REOLN QDLYQH QHRNDOMDQH VWYDUQRVWL L
OXWDQMX UH]XOWLUDOD MH PQRA&W Y-RRjetGikd.HOUNjethOsk E R G R X

* A. W. PORTERFIELD 1916480.
>W. BENJAMIN 2007, 113.

® K. FRANCKE 1895, 84.

" G. COCCHIARA 1984.215.

8 G. COCCHIARA 1984.247.



GRPLQLUD MH]LN VLPEROD L DOHJRULMD pLMD MH EURMQ
interpretacije istif. 5SRPDQWLpPDUVNL VLPEROL]DP SURL]OD]L L] VXEI
WHQGHQFLMD L LGHMD NDR a4WR VX QD2 WBIPR S @QHGIL Y L
RVMHUDMD WMHVNREH SURX]JURNRYDQRJ 1DSROHRQRYLP UL

5. Rani period, 1774.£1806.

&DVSDU 'DYLG )ULHGULFK MH URYHQVZDOEM@D SRGUXY{
Pomeranijé. Roditelji su bili luterani iz grada Silesie, poznatdgSRUL&WD SURWHV WD
od vremena Reformacifé. )JULHGULFK MH ELR d4HVWR RG GHVHWHUR
VYLMHUD $GROID *RWWOLHED )ULHGULFKD L 6RSKLH "RURW
JRGLQD 3HW JRGLQD NDVQLWHHULHKGNRMRMH X YWMHBAPER
VPUWQR VWUDGDR SULOLNRP ¥ D5 DERID {»D NIR ORHWW Q K POM H
XPMHWQLNX NRMHJD UH SULMDWHOML L VXUDGQLFL pHVWHR
URPDQWLpPDUVNR Jede@iil HOOHHd W @eOniidh. EO L M

ANRORYDQMH L IRUPLUDQMH VWLOVNRJ LJUD]D

8 GREL RG JRGLQD IRUPDOQR MH |]DSRpHRIitekNRORY D C
XpLWHOM QUWDDRANMPLOLAWX X *UHLIVZDOGX J/LQHDUQD SUF
kasQLMLP GMHOLPD SRND]XMX XWMHFDMH XSUDYR 4XLVRUSK
RPRIJXULR MH VYRMLP XpHQLFLPD GRVWXSQX VYRMX NROH
&DVSDU MH ELR IDVFLQLUDQ $GDPRP (OVKHLPH@deR 8WR VF
Bijeg u Egipat 1.1, XOMH QD EDNUX RNR $OWH 3LQDNRWKHN
MHGQR WUHSHUDYR RVYMHWOMHQMH OMHVHED NDNYR uH ) |
Od ostalih slikara koji su utjecali na Friedricha u ranom peri@adiRORYDQMD YDAaQR M
IODPDQVNRJ VOLNDUD &ODHVD %YHUFKHPD RG NRMHJD MH
NUDMROLNX WRpPpQLMH RNUHQXWRVW OHYLPD SURPDWUD|

9K. FRANCKE 1895, 93.

¥ ROHNWLYDQ RVMHUDM PHODQNROLMH L EHVSRPRUQRVWL
1'DQDAaQMD Bé&KanuMZa@adno Pomorj@@ D VMHYHURLVWRNX 1MHPDpNH
12| SIEGEL 1978.5.

13N. WOLF 2003., 17.

4. SIEGEL 1978, 8.

5. SIEGEL 1978.7.



YMHURMDWQR MH SRpHR VO Law D¥thdes iRl@nansuiMbarokni bliRars G U L D |
NDR a8WR MH°5HPEUDQGW

*RGLQH RGOD]L QD $NDGHPLMX X .RSHQKDJHQ NRM
VWXGLUDQMH SUHPD SUDYLOLPD NRMD VX ELOD XYHOLNH V
QDJODVNRP Q BgzdktddhHréptoduciranju stvarnog svijeta. Na Akademiji je
XYMHAEDYDR VNLFLUDQMH NWNDHIERDR N\DR ®LDU R @M iR WHMDRIPU Q R
DOHJRULMVNH HOHPHQWH XW M H F D-M FrigdRcRdy&®) Werhj® UV NR J
QHRNODVLFLVVERDPNRUDMMHIPGHPLL SRpHWMRP romantizWaRuO M H G D
IMHPDpNRM WUDALOL VX UDYQRWHaxX L]JPHYyX QHRNODVI
individualne slobode.Transformacija od neoklasicizma do romantizma postepeno traje

tijekom Friedrichovog razvoja kao slikara.

Na Akademiji u Kopenhagenu na Friedricha ostavljaju utjecaj njegovi profesori i
GDQVNL VOLNDUL GUXJH SRORYLFH Jevd Ru2lvigrofiedor 0eH y X QL
$NDGHPLML RG NRMHJ )ULHGULFK SUHX]LPD PDJORYLWX
proplamsaje svjetl JULHGULFK L GDQVNL VOLNDUL VOLNDMX VOLPp
ULMHp R )ULHGULFKRYRP NR S DR NMXMHVHDI] DM MKQ R O LMRDAULDY
R VOLpPQRP SRGQHEOMX %DOWLND L QMHJRYRJ J]DOHYD NL
sjeveroistokK 1 M H P Drpedtithovi profesori na akademiji predstavljali su skupinu
umijetnika koja je prema stilskom izrazu bigD L]PHYyX QHRNODVLFL]PD L ASU
pod utjecajem nordijske mitologije i OssialtaOsim danskih neoklasicista i flamanskog
EDURNQRJ VOLNDUVWYD SHM]DabD QD )ULHGULFKD MH XWM]I
Claudea Lorrain&® Lorrainovi pejzDAL QDNRQ ]DODVND 6XQFD V WDPQLF
GUYHUD QHGYRMEHQR VH PRJX XVSRUHGLWL VD )ULHGULFK

,] RYRJ UDQRJ SHULRGD QHPD ]QDpDMQLMLK GMHOD Y
sepjama, te pokojem akvarelu koji prikazuju krajolik FEhiehovog rodnog krajaz
SRPHUDQLMH )J)ULHGULFKRYD XPMHWQRVW RGUDADYD RGU]I
/IRNDOQD WRSRJUDILMD SULND]DQD MH QD PQRJLP GMHOLI

18| . SIEGEL 1978., 8.
N. WOLF 2003., 18.
18|, SIEGEL 1978, 11.
19N. WOLF 2003., 18.
20| SIEGEL 1978.13.



PRUD OLYDGH L SDaQMDFL QD X pwarero@brB'DlL DF B QWRIKR M L p Q H
grob pored morgSl. 2,0lovka, kist i sepa, 18067., Staatliche Kunstsammlungen, Weimar)
SULND]DQ MH NUDMROLN XPMHWQLNRYRJ URGQRJ NUDMD
SRpHWNX VWROMHUD 8pXaHWDL QRD B D HSARRS/RWDLOMMH WXL EBRWB X O D U (
GHVHWOMHULPD URPDQWL]PD ,VWUDALYDQMD VX ELOD
]QDQVWYHQLND &KULVWLDQD 7KRPVHQD NRML MH LVWUD:
RGUHGLaAWH ]JERJ OHJHQMGALLp QRONLUDWRVWRNDORMWHWD SL
germanskih plemenaveliki kameni blokovi kao nadgrobni spomenfiéi5DQL FUWHAL L VI
pokazuju fascinaciju upravo ovakvim krajolikom kojim dominira visoka vegetacija i stijene.
&UWHEBA X SOB03. gavkaD sepia, 18056., Staatliche Museen, Berlin) primjer je
SHM]DabD V DOHJRULMVNRP LQWHUYHQFLMRP YMHUVNRJ PRV

1IDNRQ ]DYUAGHWND $NDGHPLMH )ULHGULFK VH QD NUDW
odlaziuDreGHQ JGMH UH ERUDYLWL GR NUDMD VYRJ aLYRWD 11\
QLMH LPDOD J]QDISRRMQWMHNNRX MWOXUQRVGHQ MH XEU]JR SRVW
jedna manja skupina intelektualaca i umjetnika. Friedrich je u Dresdenu stekae bro
prijatelje i suradnike okuplijene oko njegovog ateljea posredstvom kojih je stigao u dodir sa

suvremenim idejama ranog romantizfia.

6. Zrelo razdoblje, 1806 £1826.
6.1. Jezik simbola

5DQL QMHPDpPpNL URPDQWL]DP RELOMHAL BddeMdrig SRV WR
URPDQWLpDUL &DVSDU 'DYLG )ULHGULFK MH ELR SULNORQ!
VYRMLP VWDYRYLPD SUHPD XPMHWQRVWL )LOR]JRILMD -H
VDIJOHGDYDWL X @&LUHP NRQWHNVWDIN ]BERS$ UHRHE Q VADVARL NVHH XX
VWDQMD pRYMHND .DNR MH ULMHp R UHSUH]J]HQWDFLMDPD 1
SUHPD -HQD 4NROL LPDOMX VLPEROL L DOHJRULMH

21, SIEGEL 1978.6.
2. SIEGEL 1978.7.

B . SIEGEL 1978.17.
2. SIEGEL 1978., 27.



8 RYRP SHULRGX )ULHGULFK MH UD]JYLR QRYL NRQFHSES
nafYHULP QMHPDpPpNLP SHM]DALVWRP XSUDYR ]JERJ UDVNLGDQ
UDQRJ VWROMHUD X 1MHPDpPpNRM SUHNﬁOﬁB@ER}QiD&L DOHJ
URPDQWLPQRJ aXPVNRJ NUDMROLND L Y M HdulrrhattixmaP ER O D
NRML YROL PHYyXVREQR SURALPDQMH UHOLJLMH L SULURF
WUDQVFHQGHQWDOQRJ L PLVWLPQRJ V SULURGIR® XPBRBRHLVH
(S. 4, ROWDU 7THWVFKHQ XOMH QD SO D#&J®patija u hrastbjO GHJID C
a X R3l. 5, ulje na platnu, 18090., Schloss Charlottenburg, Berlin). Na primjerW LaD X
gori YLGLPR SULND] YLVRNRJ UDVSHOD QD VWLMHQDPD RNUX
svjetlosti nalazi se iza stabala i stijena tenigkog kuta obasjava cjelokupni prizor. Ovakvo
PLVWLpPpQR RVYMHWOMHQMH SRMDpPpDYD NRQWUDVWH QD VO
VWUDQD NRMD MH RNUHQXWD SUHPD SURPDWUDpPpX MH PUD
glavhom motivu raspal Friedrich ovdje zapravo uvodi jedan religijski simbol unutar
VWMHQRYLWRJ SHM]D&aD VWYDUDMXuL DOHJRULMVNL SULN
SULURGRP /LNRYQL NULWLpPpDU %DVLOLXV YRQ 5DPGRKU |DF
i dominaciiX SHM]DAaD QD ROWDUQRM VOLFL QH VKYDUDMXUL NEC
RGEDFXMX WUDGLFLRQDOQX LNRQRJUDILMX ]D NRMX VH VI
Bogom.ZGZSDWLMD X KUDVWRYRM axXxPL SULPMHU Mkdltgrdde HGU L F K
VLPEROLpNH IRUPH 5LMHp MH R PHGLWDWLYQRP SURQLI
NUDMROLNX KUDVWRYH aXPH XQXWDU NRMHJ VH QDOD]H U X
simbola i referenci koje se mogu povezati s romantizmom. Pogrebcasga predstavlja
URPDQWLpPDUVND UD]PLAOMDQMD R SUROD]JQRVWL aLYRWD
FUNYH VLPEROL]JLUDMX SUHYODVW SULURGH QDG UHOL
tradicionalne religioznosti i okretanje ka misticizmu. Dolda dekonstruiranja dominantne
LGHRORJLMH pLMH VH NRODELUDQMH SULND]XMH X YLGX UX
L SURIDQR FUNYX L PRWE&YNWOQDVDPSRAIRIOQMEWWUDGLFLRQ
SURAORVWL NRML \DHOQDHAHR APOSRWRIDEGXH QWLWHWRP +UDVWF
dio poganskog aspekta alegorigghrast je bitan simbol u slavenskoj mitologiji, a Friedrich
SRWMHpPH L] SRNUDMLQH X NRMRM VH VXVUHUX JHUPDQVNLI
Svjetost MMHVHFD L PDJOD REDYLMDMX FLMHOL SULJRU X PLV\

zastora, otkriva simboliku slike.

2| . SIEGEL1978, 55.
2|  SIEGEL 1978.55.
213, F. EISMAN 1994.132.



1 MH P wpltddhmerzL SULND]JLYDQMH WUDJLPpQH pRYMHNRYH V
JULHGULFKD SRWMHpPpX L] GRPL Q Depobitejskit ttaGadipd Roje)dd @R J URP
SRIRGLOH WLMHNRP UDQRJ GMHWLQMVWYD 8PMHWOQLNRY F
sudbine, ali i mistificiranje trenutka smrti i pogreba. Smrt kao trenutak se nikad ne pojavljuje
u Friedrichovim djelima, ali DPWR VOLND JUREOMH L JUREQH UDNH ND
'"MHOD NDRrobW R sWipggu(Sl. 6, ulje na platnu, 1826., Museum der bildenden
.*QVWH /HUI&Z] u Broklje(Sl. 7, ulje na platnu, 1825.* HPIOGHJDOHULH 'UHV
Groblje u snijeguSULND]XMH QHWRP LVNRSDQX JUREQX UDNX X NR
VQLMHJRP |IDPHWHQH QDGJUREQH VSRPHQLNH 8 SR]DGLQL
RWYRURP WH JROH JUDQH GUYHUD 6DEODV@4a upwiieRVIHUD
JGMH )J)ULHGULFK SRVWDYOMD SDU ILJXUD PXaANDUFD L :
]JDJOHGDYDMX SUHPD JUREOMX NDR GD LK MH VWUDK WRJ P
V QDNR&AHQLP QDGJUREQLP VSRPHQLFLPD DNR@DGIUVWDGD
WLWUDYRP VYMHWOR&UX 2YDM SULND] JRYRUL R pRYMHNR
ALYRWD 60LpQL PRW LStabloSWianaXngdiQa, XOM®B DQWOE 6 D W Q X
GX /RXYUH 3DUL] 9UDQH pHVWRWWQIRP ERPUWW. UM X QGIN &AW B
RAWHIHQR VWDEOR NRMH SRODNR RGXPLUH WDNRVYHU P
odumiranje.

yHVW VLPERO X URPDQWL]PX ELR MH SUR]JRU RGQRYV
VLPEROL]JLUD RWYDUDQMH b RrémbHMNiRN, RalvodeRom priadkbktliHiW D Q M
meditativne trenutke u dafl.LAHQ D QD U R il X platnu, 1822., Nationalgalerie,
%HUOLQ WLSLpDQ MH SULPMHU NRQWHPSODWLYQH VFHQH
Caroline Bommer, Friedrichov XSUXJD NRMX MH QDVOLNDR X LQWLPL C
RNUHQXW OHyLPD SURPDWUDpPX &aWR MH XRELpDMHQR ]D )U
prozor®® OUDpQD XQXWUD&QMRVW SURVWRULMH VLPEROL]JLUD
WUDPWIND&SMH V MDUERORP L YLVRNLP GUYHUHP X SR]DGLQL X!
SURVWRULMH -DUERO PRaH VLPEROL]JLUDWL SXWRYDQMH
KRUL]RQWD 3UHPD 1 :ROIX WHPHOMQD RGUHGQdamD SUHPL
VOLFL MH SUR]JRU L]QDG AaHQVNH ILIJXUH 5LMHpPp MH R VLP
RVWDOLP VLPEROLPD QD VOLFL SD WDNR OXND L XVLGUHQ

2| . SIEGEL 1978.55.
2N. WOLF 2003., 15.



rijeka simbolizira smrf® 60LpDQ SUL]JRU SULN Dhakdrid &k M @j&n®b6 HV W UH
SODWQX +HUPLWDJH 6W 3HWHUVEXUJ 'YLMH VHVW
SURPDWUDpPX SURPDWUDMX JUDGVNL NUDMROLN V JRPLOR
SR]DGLQL 'DOHNR 6XQFH VN ekLidlikb@Reto3DdRsE MOgN EazalratiX D W
QDMELWQLML PRWLYL DOL YHULQD NRPSR]JLFLMH RVWDMH »

ORWLYL EURGRYD MDUEROD L EURGRORPD PRJX ELWL
%URG PRaH VOXAaLWL N D Brendhhofe\Vhd/ os8miE dalekialdal gtabskie Weve
AWR VH NDR VLPEROLpPNL SULNDNaPRAdHSIY11QNeHsvdlatquD NRP S|
1819., (U P L \8tDRetersburg 3ULND]DQ MH SDU PODGLU L GMHYRMNLE
promatraju moreLedeno mee (Sl. 12,ulje na platnu, 1824., Kunsthalle, Hamburg) prikazuje
]JDOHYHQR PRUH L Ra&WUH VDQWH OHGD XQXWDU NRMLK VH
RSuUL VLPERO |D SRvaR @jELdd n@ DnGrgbl. 13, ulje na platnu, 1822.,
NationalgDOHULH %HUOLQ SULND]XMH PODGLUD L GYLMH GWM
SURPDWUDMX EURGRYH NRML SORYH SUHPD QMLPD 2YD
URPDQWLPQH SULJ]RUH ]|DODVND 6XQFD 8 VOXpDMX RYH NRI
rOPDQWLPQRM VFHQL MHU EURGRYL NRML VH YUDUDMX PRAC
XWROLNR WMHVNREQD D QH URPDQWLpPQD

6.2. Lutalice

1IMHPDpNL URPDQWL]DP SULURGX MH GRALYOMDYDR |
intelektualac ili umjetnik dolazi kakbEL SURPLAOMDR R URPDQWLpPDUVNL
SUHLVSLWDR VHEH NDNR EL PHGLWLUDR .UDMROLN SUHX
RGOD]JL X SRWUDJX |]D VSLULWXDOQLP JGMH VH RGOD]L QL
QDPMHUQR OXWDMMMHREDDMpIBHLND]LYDQMD pRYMHND X NI
SHM]DaLPD /XWDOLFH NRML VWRMH QDG VWLMHQDPD X 3
nalaze se u kontemplativhom trenutku kojeg Friedrich oblikuje tako da figure uvijek postavlja
RNUHQXWMH DWHRPDWUDPpX VNULYDMXiUL QMLKRYH HNVSUHVLN
GDOHND QHGRVWLAQD L YHOLND SURVWUDQVWYD NRMD PH
L QHPRUDQ X RGQRVX &D YHOLPLQH X SULURGL

30N. WOLF 2003., 15.
3IN. WOLF 2003., 31.



,]JUD] A:DOGHL®DMDPNpraddNW QMHPDpPNRJ URPDQWL]PD
RVMHuUDM VMHWH L XVDPOMHQRVWL NF%ZW&IdeMQQmIQMEWDOLFH
SULVXWDQ QD )ULHGULFKRRYP FGXI(EXIRRe haDpRtna WRLAY X
privatna kolekcija) iLutalica iznad malg (SI. 15, ulie na plathu, 1818., Hamburger
Kunsthalle, Hamburg). SIkiRYDF XSAXIMN.D]XMH ORYFD NRML SRODNR NF
FUQRJRULPQRM axXPL 2NUHQXW OHYyLPD SURPDWUDpPX VNUL
WDPD SUHPD N BovoreM tpéskolN Uudaintjenosti lika. Smatra se kako je zapravo
ULMHp R L]JJIXEOMHQRP YRMQLNX NRML VOXaD SMHY YUDQH
SRJUHEQX SMHVPX 6OLND VH PRaH WXPDpLWL L X NRQWH
IMHP®MEN 1DLPH RYD EH]QDGQD VLWXDFLMD DVRFLUD QD SR
JLPH X 5XVLML NRUDFL NRMH MH ]DPHR VQLMHJ LOL NDR
JGMH YLVRNR GUYHUH VLPEROL]JLUD VWDUH @M pdanpNH SDW
nove, postratne generaciji® /XWDOLFD L]QDG PDJOH MH VOLND NRM
URPDQWL]DP )ULHGULFK MH QDVOLNDR pRYMHND RVORQME
SURPDWUD PDJORYLWL GDOHNL NUD NuRilizé brojNighstilraxind SU X aD
NUDMROLND NRMHJ SURPDWUD WH MH X PRJXUQRVWL JOHC
RWNULYDMX aXPH L VWMHQRYLW SHM]Da& 2YD VFHQD SULNI
koji, izgubljen u prirodi i svojim misimap RPDWUD PLVWLPpQL NUDMROLN

OMHVHF MH X URPDQWL]PX ELR SUHGPHW PDawH EDM!
WDNR MDYOMD L X GMHOLPD & ' J)ULHGULFKD OMHVHF VOL
]JDOD]JHIUH VXQFH WH NDR W Dos@j¥ peedniztbm fajdinadie Wkewd HAV O RV V
JULHGULFKRYLP VOLNDPD 'Y LRréinatrénie QipdedQIHIGNUREPIBIR |LFL M
platnu, 1819 *HPIOGHJDOHULH OXEMOHDF WHNQLRNIYRPDWUD M
17,ulje na platnu, 1824., Nationalgae, Berlin) prikazuju dvoje ljudi u istom krajoliku kako
SURPDWUDMX PMHVHF 1D SULND]X PXa4NDUFD L aHQH SDOF
NRPSR]LFLML V GYD PXaNDUFD SDOHWD YLd4H PRQRNURPDW
naovimslikePD QH OXWDMX VDPL YHUO X SDUX L SUHGVWDYOMDI

prijatelja ili ljubavnika koji su zajedno utonuli u svoje misli.

Smatra se kako je Friedrich naslikao vlastiti portret na deldovnik pored morgsl.

18, ulje na platnu, 809., Nationalgalerie, Berlin). Prikazan je u daljini, na obali, odjeven u

32| . SIEGEL 1978.26.
33 N. WOLF 2003., 41.
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UHGRYQLpNL KDELW NDNR SURPDWUD RWYRUHQR PRUH 2°
RYRP MHGQRVWDYQRP NRPSR]JLFLMRP )ULHGULFK VH ARGM
X p L Qrohiiatr&nja mora te jedne spiritualnosti koja se povezuje upravo s boravkom u prirodi

NRMD SRODNR UXadaL WUDGLFLRQDOQX LGHRORJLMX L
transcendentalnim.

7. Kasni period i smrt, 1827.+£1840.

U ovom periodu nastaje manji brojdHOD XJODY QRP SRids¢mpalhirgd DR AW I
(SI. 19,ulje na platnu, 1838., Nationalgalerie, Berlin) The Grosse Gehege near Dresden
(Sl. 20,ulje na platnu, 1832.* HPIOGHJDOHULH 'UHVGHQ )JULHGULFKRY
SRIJRUADOR DFQRMHXVBRQGWQFL L XPMHWQRVWL RVWDYLOH
imovinsko stanje bilo nepovolji. 6 YLMHVW R SUROD]JQRVWL &4LYRWD L
SURPLAOMDQMH R VPUWL L AaLYRWX QDJQDOH VX )ULHGULF
ciklus ALYRWD 7DNR Mé&L RO X WEL.CR RENMHpRU, 1835Museum der
ELOGHQGHQ . QVWH /HLS]LJ 6OLND REXKYDuUD WUL &LYR
5LMHp MH R DOHJRULMVNRP SULND]X REBRWHHOSMUL BEXRGIDWBO |
L URGLWHOML RNUHQXWL VX SUHPD SURPDWUDpPX GRN VWI
VYL RPLOMHQL PRWLYL VOLNDUD PRYMHN RNUHQXW OHVYLF
PRUX EURGRYL &LNOXV aiaWRWD& MH MMRINGHY.BXQ LNRMUWRYV X P
L XPMHWQLpPNR LVNXVWYR QD MHGQRM VOLFL *RGLQH
RVWDR GMHORPLpPpQR SDUDOL]JLUDQ DOL WBaspeb BaWid YLR VC
Friedrich umro je 7. sbinja 1840. godine u Dresdeffu.

=DNOMXPpDN

SRPDQWLpPpDUVNL MH]LN VLPEROD L DOHJRULMD SURL]D
XQXWDU RSXVD &DVSDUD 'DYLGD )ULHGULFKD 7DNDY REO
VORERGX NRULAWHQMD RMREWVX NVRIY D DQW@L MRIWPLRYIBD L WXPDpL\
VWYDUDWL UD]J]OLpLWH DOHJRULMH XQXWDU MHGQRJ GMHO

34L. SIEGEL 1978.122.
35|, SIEGEL 1978.122.
3% A. GRAHAM-DIXON 2012.,308.
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JGMH VH XPMHWQLNX GRSXaWD VORERGQD XSRWUHED VL
njegovom duhu. INnd¥ LGXDOL]DP MH WDNRYHU RPRJXULR J)ULHGULFK
SULOLNRP NRMHJD GR L]JUDADMD GROD]H QMHJRYL VXEMHN)
GMHOLPD RPpLWXMX RVMHUDML VMHWH XVDP O NMaKanRyY WL WH
VDPR URPDQWLp D WelddhmeGiHNAkEIBRENHMELOH X SRWSXQRVWL |
]D VOLNDQMH RGUHYHQH WHPDWLNH YHU L RGUHYHQL WUD.
AWR MH JXELWDN EUDWD LOL EROHVW X NDVQLMRM &LYRWQ

BtQR MH WDNRYHU QDSRPHQXWL NDNR MH J)ULHGULFK G
SRG XWMHFDMHP NXOWXUQLK REUD]DFD GUXJDpLMLK RG
1IMHPDpNRM ]D YULMHPH UDQRJ L JUHORJ URPDQWL]PD S
prenagl@@HQL RVMHGDM PHODQNROLMH GRN MH X 'DQVNRM G
VYRMLP GMHOLPD SRND]XMH L KLSHUVHQ]JLELOQRVW QMHP
QHRNODVLFL]PD 6HQWLPHQWDOQRVW VH RPLWXMH X QH
suzdrAaDQRVW X GMHOLPD NRMD VH EDYH WHPDWLNRP VPUWL |

JULHGULFK MH QHVXPQMLYR ELR X GRWLFDMX V QMHPD
DOL QD QMHJRYLP GMHOLPD QHPD SUHQDJOD&HQLK LGHMEL
idea V. NRMLPD VH VODaH L SRG XWMHFDMHP NRMLK MH V'
elemente, nego jednostavno prikazuje sjeve@ ™ HPDPpNH NUDMROLNH L SRNRML
LGHQWLWHWD QMHPDpPNRJ QDURGD )ULHGULFKROBRQDMY LA
VH VDP XVSLMHYD SURQDuUL L DILUPLUDWL =D QMHJD QDMC
romantizmu spaja tradicionalnu religioznost i prirodu. Snaga prirode, njezini meditativni
XpLQFL L NDR PMHVWR ELMHJD )ULEGRB&WVKFIOX VLR ERRRORLIPNILLKO |
OR4AH VH UHUL NDNR )ULHGULFK SXWHP XPMHWQRVWL VSDN
oblik.

12
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Caspar David Fedrich's opus in the context of German Romanticism

Caspar David Friedrich was the most prominent representative of German romanticism
painting in the first half of the 18th century. His opus was created under the influence of
romantic tendencies typical faGermany that can be recognized by phenomena such as
nationalism, individualism and symbolism. Friedrich's style was marked by education in
Denmark, where he developed his artistic expression under the influence of neoclassical
painters at Copenhagen Aesdy and Dutch baroque landscapes. Arriving in Dresden,
Friedrich had fallen under the influence of contemporary romantic ideas and began to think
about religion, mysticism and national consciousness. His opus mostly consists of landscapes
that represent plosophical, religious or political allegories with a specific language of
symbols that he takes over from origin myt@yristianity and romantic poetry. Friedrich
emphasizes the meditative effect of nature and represents a man in his landscapes as a

romantic intellectual who wandetisroughnature in search of solitude and redemption.

Caspar David Friedrich, German Romanticism, Landsape Painting, Symbolism
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