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1. Introduction
Phraseology, as a relatively new linguistic discipline, remains a rather unexplored field
of study with a nearly unlimited number of domains ripe for research as a consequence of the
constant evolution of language. Moreover, there is a multitude of classification systems based
on varying, yet most often overlapping criteria for the analysis of phraseological units
(hereinafter referred to as PUs). Therefore, the album Use Your Illusion I by the American
rock band Guns N’ Roses appears to be a rather fascinating corpus for phraseological research
by virtue of the band’s lasting popularity and, more importantly, the fact that it is easy to
notice an abundance of potential PUs in their lyrics even upon a superficial reading.
The aim of this research is to establish the quality and quantity of PUs in the lyrics of
Guns N’ Roses songs from the previously mentioned album in order to showcase the
expressiveness of the lyrics in question achieved via a wide variety of different types of PUs.
To that end, the first part of research will focus on the identification and subsequent
classification of the types of PUs contained within the lyrics, as well as uncover the extent to
which certain types are represented in the entire corpus. Namely, the presence of PUs in the
corpus will be confirmed using various online dictionaries and other Internet sources and
subsequently classified in accordance with the conventional types of PUs in most
classification systems, as well certain special types of PUs, as presented in Sabine Fiedler’s
English Phraseology: A Coursebook. Moreover, the meaning of the PUs in the context of the
corpus will be provided whenever possible in order to establish the way in which they
embellish the subject matter of the songs.
The second step of the research will examine the modifications which certain PUs may
have undergone, also in accordance with Fiedler’s book. These modifications will be
identified and classified, while the possible motivations for their occurrence, as well as the
extent to which each type is represented in the entire corpus, will also be explored.
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2. Theoretical Framework
Before the PUs in the corpus can be analysed, the seven basic properties of a PU must
be presented for the purpose of understanding certain decisions that may be made during the
analysis of potentially problematic cases. Firstly, PUs are polylexemic in terms of structure. In
other words, a PU may range from a word group to one or more sentences. Secondly, PUs are
rather stable with regard to both syntax and meaning; however, certain variations may be
made, such as substitution of function words, as well as a change in spelling, grammatical
number, or even lexical elements. Thirdly, PUs are lexicalised, i.e. the members of a language
community have accepted them as a part of the lexicon. The process during which a newly
coined word group secures its place in the collective memory of a language community is
called institutionalisation. The fourth important trait of PUs is their idiomaticity, which refers
to the fact the meaning of a PU may be not be easily deducible from the sum of its
constituting elements. The difficulty of deducing the meaning of a PU based solely on the
meanings of its components may vary. Furthermore, even though certain PUs may be
completely transparent regarding their respective meanings, they still retain their status due to
their polylexemic structure, syntactic and semantic stability, as well as their lexicalisation.
The fifth essential feature of PUs is their connotative nature, which adds a higher degree of
expressiveness to texts. Connotations may be stylistic, ranging from formal to informal, or
expressive, implying a speaker’s/writer’s attitude towards the topic of their statement. The
sixth property of PUs is the fact that they generally do not retain their idiomaticity after
undergoing syntactic changes such as passivisation or topicalisation; nonetheless, much like
the degree of idiomaticity, this extent to which PUs are prone to these syntactic
transformations is highly variable. Finally, PUs may be ungrammatical in terms of form or
may contain elements which are no longer part of the lexicon (Fiedler 17-28).
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In English Phraseology: A Coursebook, Sabine Fiedler compiled the types of PUs
found in most classification systems into a relatively comprehensive list of the most common,
as well as several special ones. The types which Fiedler has listed as “conventional” are
phraseological nominations, irreversible binomials, stereotyped comparisons, proverbs,
winged words and routine formulae. Phraseological nominations substitute words and have a
wide array of functions. Irreversible binomials consist of two components which share most,
if not all, grammatical properties and appear in a fixed order, connected by either a
conjunction or a preposition. Stereotyped comparisons (“frozen similes”) are defined by their
rigid structure which is ingrained in the minds of members of a language community.
Likewise, proverbs are fixed memorable sentences which reflect the values of a language
community in which they exist. On the other hand, winged words are determined not by
originating from a vacuum of shared knowledge or experiences within a culture, but by the
existence of a traceable source. Routine formulae form a part of general discourse and are
thus defined by their pragmatic function along with their conventionalised structure (Fiedler
39-50). Although there are four “special” types of PUs as described by Fiedler, only two of
those are relevant to the topic in question and will therefore be elaborated for the purposes of
this paper: paraphrasal verbs and restricted collocations. The former type refers to transitive
verbs with a variety of meanings accompanied by noun phrases which carry the actual
meaning of such syntactic constructions, therefore these entire constructions can often be
substituted by a single word which would be the noun forming the noun phrase converted into
a verb. These word groups express duration, cause or the beginning of an action denoted by
the noun phrase. The latter type refers to combinations of words which often appear together
and where one component is used in a figurative sense (Fiedler 51-53).
It should be noted that, although seemingly practical, Fiedler’s classification suffers
from a lack of an overarching criterion according to which PUs are categorised, which in turn
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may result in a certain degree of overlap between certain types of PUs. In order to overcome
this issue, such PUs will be sorted into the categories whose properties they possess to the
fullest extent, or ultimately classified in a certain manner at the researcher’s discretion when
their respective types cannot be established using objective criteria.
In her book, Fiedler also lists five types of modification: substitution, expansion,
reduction, permutation, as well as a change in the grammatical polarity of a PU. Substitution,
the most frequent of the five type, refers to the change in one or several elements of a PU in
order for the PU to be more suitable for the context in which it is used. Expansion refers to the
addition of new constituents to a PU in order to create a connection between a PU and a text
or to further delineate the meaning of a PU, usually focusing on its literal meaning. Reduction
is the removal of one or more constituents. Permutation is a change of word order in a PU.
The final type of modification lacks a specific name and Fiedler refers to it as either the
affirmation of a typically negative PU or the negation of a typically affirmative PU. The
modifications are utilised in order to further enhance the impact a text may have on the reader
(Fiedler 90-96).
3. Methodology, Corpus and References
3.1. Methodology
Firstly, the potential PUs found in the corpus will be extracted in order that their
lexicalisation may be confirmed by one or several lexicographic sources. Those instances of
word groups confirmed to be PUs will subsequently be classified in accordance with the
categorisation by Sabine Fiedler in English Phraseology: A Coursebook.
Secondly, not only will the PUs be examined with regard to their type, but they will
also be analysed in order to detect and explain the modifications which they may have been
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undergone (and the possible respective motivations for such changes) in accordance with the
basic types of PU modification elaborated by Fiedler.
3.2. The Corpus
The corpus consists of 192 PUs contained within the lyrics to the 15 songs from the
album Use Your Illusion I by Guns N’ Roses. 155 of those 192 PUs are phraseological
nominations, while the remaining PUs consist of 2 irreversible binomials, 5 proverbs, 4
winged words, 16 routine formulae, 7 paraphrasal verbs and 3 restricted collocations.
Although the album consists of 16 tracks, the track Live and Let Die is written and originally
performed by Paul McCartney and the Wings and therefore will not be included in the
analysis.
The album in question was chosen as a corpus due to its evident abundance of PUs;
namely, even a superficial reading of the lyrics to certain songs suggests a potentially large
number of various types of PUs, as well as of various PU modifications which may be
examined. The source of the corpus is the booklet accompanying the original CD in order to
ensure the accuracy of the lyrics, since the lyrics found online are usually transcribed without
consulting the album booklet and thus often contain mistakes. For this reason, the accurate
version of the entire corpus is provided in the Appendix (p. 36-39).
The most characteristic feature of the entire corpus is the highly colloquial writing
style of its principal authors, the singer Axl Rose and the guitarist Izzy Stradlin’ (Appendix, p.
36-39). Most notably, certain words are often spelled “incorrectly” in order to mimic the
pronunciation and the accent which Rose (as well as Stradlin’, who assumes lead vocal duties
on several songs) uses to sing certain lines from the lyrics, while the vocabulary used is rather
informal and often marked by profanities.
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Since the meanings of the identified PUs will be presented in the context of the
respective lyrics in which the PUs in question appear, a short summary of the general topics
which the songs from the album explore will be listed. Right Next Door to Hell, Perfect
Crime, Double Talkin’ Jive and Bad Apples describe the problematic aspects of fame (“Right
Next Door to Hell – Guns N’ Roses Song Facts and Meaning!”; Pareles; “Meaning Of The
Title Double Talkin' Jive”; “Every Guns N' Roses Song Ranked, Worst To Best”). Don’t Cry,
You Ain’t the First, Back Off Bitch, November Rain and Dead Horse describe failing romantic
relationships from various perspectives (“Don't Cry By Guns N' Roses – Songfacts”; “Every
Guns N' Roses Song Ranked, Worst To Best”; Neely; Thomson; “Guns N' Roses - Dead
Horse Lyrics | Songmeanings”). Bad Obsession, The Garden and Coma describe the problems
the band members had with drug abuse at the height of their fame (Harrington; “Guns N'
Roses - The Garden Lyrics | Songmeanings”). Dust N’ Bones portrays Izzy Stradlin’s wry
outlook on the darker aspects of life ("Guns N' Roses - Dust N' Bones Lyrics |
Songmeanings"). Garden of Eden offers a commentary on the socio-political circumstances in
the USA at the end of the 1980s and the very beginning of 1990s (Pareles). Finally, Don’t
Damn Me was written as a response to the controversy sparked by the lyrics to the song One
in a Million, which was featured on the band’s previous release, G N’ R Lies (Burger).
3.3. Lexicographic Sources
In order to identify PUs lexicographically, multiple sources were used. Due to the fact
that Internet sources are readily available and also more convenient where regularity of
updating entries is concerned, they were used exclusively for the purposes of this research.
The sources in question were: Cambridge Dictionary, The Free Dictionary by Farlex,
Dictionary by Merriam-Webster, Longman Dictionary of Contemporary English, Macmillan
Dictionary, Dictionary.com, Collins Online Dictionary, YourDictionary, Urban Dictionary,
English Language & Usage Stack Exchange, UsingEnglish.com, Quora, The Phrase Finder,
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Know Your Phrase, WordReference, TripAdvisor, Angel City Review, Balboa Press,
Hackernoon, Lynn Baber, Elephant Journal, Songsforteaching.com, CNN.com and Lexico
(Cambridge Dictionary; “Idioms and phrases.”; Dictionary by Merriam-Webster; Longman
Dictionary of Contemporary English; Macmillan Dictionary; Dictionary.com; Collins Online
Dictionary; Urban Dictionary; “History of the phrase "The walls are closing in"; “too much to
handle.”; “What does the following phrase mean: "She's taking it pretty badly"?? - Quora”;
"Why Do People Always Say Nothing Lasts Forever? - Quora"); “The meaning and origin of
the expression: Silence is golden”; “You Can't Judge a Book By Its Cover - Phrase Meaning,
Idiom Origins”; “Give a kiss to someone”; “weary bones”; O, Ciaran; Khayat; “Let Me Give
You A Whisper”; Pakalniškis; Baber; Morgan; Schellinger; "CNN.com - Transcripts";
“Definition Of 'Don’t You Know”). Each source was chosen either because it provided the
most accurate definitions of specific PUs in accordance with the meaning of those PUs in the
context of the corpus or because it was the only reliable source for confirming the
lexicalisation of certain PUs.
Due to the lack of dictionary entries for specific PUs found in the corpus, sources less
formal in character than typical online dictionaries, such as Urban Dictionary various Internet
forums or similar websites, were utilised in those instances. Although informal, the sources in
question nevertheless provide an invaluable proof of the lexicalisation of certain PUs, while
also presenting their respective meanings either explicitly or implicitly. Since some of those
sources do not contain the definitions of their corresponding PUs or the definitions given are
not presented in a concise and formal manner, both the basic forms and definitions of the PUs
in question will be provided at the researcher’s discretion in the “Dictionary entry/Reference”
and “Meaning” cells in the tables, respectively.
4. Identification and Classification of PUs
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The analysis concerning the identification and classification of PUs will be presented
in the form of tables, with each table being dedicated to a particular type of PUs. Each row
within a table will consist of three cells: the first one will contain the form of the PU as found
in the corpus; the second one will contain the lexicographic entry of the PU in question with
the corresponding lexicographic source used to confirm a PU’s lexicalisation, while the third
cell will contain the meaning of the PU as presented in the lexicographic source provided in
the second cell.
Moreover, only one instance of a specific PU will be analysed, with the exception of
one or more remaining instances exhibiting differences in relation to their antecedent (i.e.
multiple instances of a PU with variable constituents); those instances will be listed in the
same cell as the antecedent. PUs will be listed in order of appearance for each category, with
the exception of the above-mentioned variants.
The PUs listed in each table will be followed by the text containing the analysis of
their various properties in accordance with Fiedler’s classification.
4.1. Phraseological Nominations
Counting 155 instances, phraseological nominations are by far the most represented
type of PUs in the corpus. This may be attributed to the fact that they are rather vaguely
defined by Fiedler. In Table 1, all phraseological nominations in the corpus will be presented
in accordance with the principles stated in the preceding section, while the analysis of their
various properties will be given in the sections following the table.
Table 1
Overview of Phraseological Nominations

1

Phraseological
Dictionary entry/Reference
unit
take a nicotine,
get a fix - The Free Dictionary
caffeine, sugar fix

Meaning
‘Obtain a needed dose of
something, especially but not
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2

git tired of

3

turnin' tricks

4

born to lose

born to lose - Urban Dictionary

5
6
7

dead end
rest my
bones/head
sit for a spell

8

right next door

9

so many eyes are
on me

dead-end - Merriam-Webster
rest (one’s) weary bones/head WordReference/TripAdvisor
sit a spell - The Free
Dictionary
next door
- Cambridge
all eyes are on (someone or
something) - The Free
Dictionary

10

the walls are
closing in on me

11

your pockets get
deeper
too much to
handle

the walls are closing in (on
someone)
- English Language & Usage
Stack Exchange
deep pockets - The Free
Dictionary
too much to handle
- UsingEnglish.com

13

time’s too much
for me

be too much (for one) - The
Free Dictionary

14

drives me up the
walls
drives me out of
my mind
lost his mind

drive (one) up the wall) - The
Free Dictionary
drive (one) out of (one's) mind)
- The Free Dictionary
lose (one's) mind - The Free
Dictionary

to see the next
day
rip you right in
two

see the day
- Merriam-Webster
rip (someone or something) in
two - The Free Dictionary

19

get to you

20

get out

get to (someone or something)
- The Free Dictionary
get out - The Free Dictionary

12

15
16

17
18

get tired of (something) - The
Free Dictionary
turn a trick - The Free
Dictionary

necessarily a narcotic drug.’
‘To become exceedingly wearied
or exasperated by something.’
‘To perform sexual acts for
money. Typically said of a
prostitute. More commonly seen
as "turn tricks."’
‘Predetermined to constantly
endure hardship as a result of bad
luck or being raised in difficult
financial circumstances.’
‘lacking an exit’
‘To rest.’
‘To sit down, relax, and socialize
for a while at one's leisure.’
‘very close’
‘Everyone is paying close
attention to someone or
something.’
‘one is trapped, panicked, running
out of time, or doomed’
‘A lot of money, or access to a lot
of money.’
‘there is more to understand than
it is possible to take in at one
time’
‘To be too difficult, arduous, or
overwhelming for one; to be more
than one can handle.’
‘To annoy or frustrate one to the
point of exasperation.’
‘to make someone go crazy; to
frustrate someone.’
‘To become insane or mentally
unsound; to become extremely
foolish or foolhardy.’
‘to experience something
(specified) in one's lifetime’
‘To cause someone a devastating
amount of emotional and
psychological pain.’
‘To bother someone.’
‘To depart, flee or escape.’
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21

on your own

22

go your own way

23

in the end

24

hang your head
in sorrow
take it so
hard/bad

25

26
27

28

29
30
31

32

33
34

35
36

37

38

‘Without the assistance or support
of, or dependence upon, anybody
else.’
go your own/separate way ‘When people or groups of people
Cambridge
choose to go their own way, they
decide to live or work without
continuing their previous personal
or business relationship.’
in the end - The Free ‘Ultimately; in the future, when
Dictionary
something can be better
analyzed.’
hang your head - Cambridge
‘to be ashamed or unhappy’
on (one's) own - The Free
Dictionary

take (something) hard
- Macmillan/Quora

‘to be very upset by something’

‘to succeed in a particular
activity’
your own way
in (one's) way - The Free
‘In the manner that one finds
Dictionary
most natural, suitable, or
desirable. Often used as “in
(one's) own way”.’
come the morning come (the) morning light - ‘When the night turns into a day.’
light
Songsforteaching.com/
CNN.com
kickin' back
kick back - Cambridge
‘to stop doing things and relax’
old timer
old-timer - Dictionary.com
'an old person'
got the time
have (the) time
‘to be able to use an amount of
- Merriam-Webster
time required for a particular
purpose’
lay it all on the
lay it on the line - Macmillan
‘to say something in a direct or
line
honest way, even if this might
upset someone’
perfect crime
perfect crime
‘a crime that leaves no evidence’
- Merriam-Webster
keep the demons
keep down - Macmillan
‘to control something and prevent
down
it from increasing in size or
number’
the skeletons
a skeleton in the closet
‘a secret that would cause
- Cambridge
embarrassment if it were known’
fuck with me
fuck with (someone or
‘To tease or attempt to deceive
something) - The Free
someone,typically as part of a
Dictionary
prank or practical joke.’
don't fuck wit'da
get on (someone's) bad side
‘To be or become displeasing to
bad side o’ me
- The Free Dictionary
someone; to do something that
provokes someone's anger,
contempt, or dismissal.’
stay away
stay away (from someone or
‘To forbear from interacting with
something) - The Free
someone, engaging in something,
Dictionary
or using something.’
make it

make it - Macmillan
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39
40
41

was thinking
about something
call on
last rites

think about something
- Cambridge
call on - Cambridge
last rites - Collins

42

locked them away

lock someone or something
away - The Free Dictionary

43

running through
the visions

run through something
- Cambridge

44

let me be

let someone be - Collins

45

get through to
you
come on

get through to (someone)
- Macmillan
come-on
- YourDictionary
wear out one’s welcome
- The Free Dictionary
see someone off – The Free
Dictionary

46
47
48

you’ve worn your
welcome
see you along

49

your day’s been
numbered

one’s days are numbered
- The Free Dictionary

50

I’ve read your
last page

read someone like a book
- Macmillan

51

look for me

52
53

be in with
another
deep down inside

54

sinkin’ down

look for (someone or
something) – The Free
Dictionary
be in with somebody
- Longman
deep down inside
- The Free Dictionary
sink down - The Free
Dictionary

55
56

sick in the
head/brain
ta give me a line

57

you're better off

58

left behind

59

messin’ my mind

sick in the head - The Free
Dictionary
give someone a line - The Free
Dictionary
be better off - The Free
Dictionary
leave somebody/something
behind - Longman
mess with someone's

‘to consider doing something’
‘to come to see someone; visit’
‘sacraments administered to a
person near death’
‘to put someone or something
away in a locked container or
space’
‘to look at, examine, think of, or
deal with a set of things, esp.
quickly’
‘To let someone be means to
leave them alone and not interfere
in what they are doing.’
‘to make someone understand
what you are trying to say’
‘a sexual advance’
‘To visit so often or stay so long
as to become a nuisance.’
‘To accompany one to the place
where they will be departing and
wish them farewell.’
‘one is facing death or dismissal’
‘to be able to understand easily
what someone is thinking or
feeling’
‘To search for someone or
something.’
‘to have a friendly relationship
with someone’
‘At the 11entremost point of
one’s emotions or convictions.’
‘To fall or lower (oneself), as due
to exhaustion, weakness, despair,
etc.’
‘Crazy.’
‘to deceive someone with false
talk’
‘To be in a preferable position or
situation.’
‘to permanently stop being
involved with a person, place, or
situation’
‘to cause someone to feel
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mind/head
- Merriam-Webster

confused’

60

you're fucked up

fuck up
- Merriam-Webster

‘to ruin or spoil especially
through stupidity or carelessness’

61

take it down

62

you let me down

take someone or something
down - The Free Dictionary
let sb down
- Cambridge

63
64

ain’t playing
childhood games
even the score

play games
- Cambridge
even the score
- Merriam-Webster

‘to move someone or something
to a lower position or level’
‘to disappoint someone by failing
to do what you agreed to do or
were expected to do’
‘to behave in a way that is not
serious or honest enough’
‘to harm or punish someone who
caused one harm’

65

stake your claim

66

claim to fame

stake a claim
- Dictionary.com
claim to fame - The Free
Dictionary

67

back off

back off - Collins

68
69

makin’ love
gone on a binge

make love - Cambridge
go on a binge - The Free
Dictionary

‘The reason why someone or
something is famous or wellknown.’
‘If you tell someone to back off,
you are telling them to stop
interfering.’
‘to have sex’
‘To indulge in something to an
excessive degree.’

70

you're off the
hinge

to be off the hinges - The Free
Dictionary

‘to be in a state of disorder or
irregularity’

71

livin' on the run

be on the run - The Free
Dictionary

72

double talkin'

double-talk - Dictionary.com

73

out of place

74

76

hearts can
change
we've been
through this
who's lettin' go

out of place - The Free
Dictionary
change of heart - The Free
Dictionary
go through something
- Cambridge
let go - The Free Dictionary

‘To be fleeing the police or other
authorities, typically after having
committed a crime.’
‘to use language that is
deliberately evasive or
ambiguous’
‘awkward and unwelcome’

77

walkin' away

75

walk away - The Free
Dictionary

‘indicate something as one's own’

‘altered feelings or attitude’
‘to experience something, esp.
something unpleasant or difficult’
‘To stop pursuing a particular
desire or attempting to maintain a
particular situation and accept
things as they are.’
‘to abandon someone or
something’
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78

take the time

take the time - The Free
Dictionary

79

end up

end up - The Free Dictionary

80

out to

81

broken heart

out to
- Merriam-Webster
break (one's) heart
- The Free Dictionary

82

take a chance

83

wrestle with

84

got the blues

85

glass jawed

86
87

line up
on their knees

88

kiss ass

89

out of control

90
91

went straight to
my head
on edge

92

point of view

93

I've been
dragging my
heels
they'd sell my
soul

94

95

speak a piece of
mind

96

I'm holding it
inside

97

put the pen to the

‘to make an effort to spend
enough time on something to do
it properly or sufficiently.’
‘To reach some conclusion, state,
or situation due to a particular
course of action.’
‘to be determined to’
‘To cause one to feel great
sadness. This phrase is often said
about the end of a romantic
relationship.’
‘to try something where failure or
bad fortune is likely’
‘to try to deal with or solve a
difficult problem’
‘feel depressed or sad’

take a chance - The Free
Dictionary
wrestle with
- Macmillan
have the blues
- Dictionary.com
glass jaw - The Free Dictionary ‘a person's jaw, esp. that of a
boxer, that is vulnerable to even a
light blow.’
line up - The Free Dictionary
‘To begin to stand in a line.’
on (one's)/its knees
‘In a position or manner of
- The Free Dictionary
supplication or humble entreaty.’
kiss-ass
‘an obsequious person that tries to
- YourDictionary
win the favor of someone, usually
their superior’
out of control - The Free
‘Reckless or wild; in an unruly or
Dictionary
unmanageable fstate or manner.’
go to (one's) head - The Free
‘To cause one to feel dizzy or
Dictionary
tipsy.’
on the edge - Collins
‘so tense or nervous as to be
easily upset; irritable’
point of view - The Free
‘an attitude or standpoint’
Dictionary
drag (one's) heels - The Free
‘To move slowly and reluctantly
Dictionary
because one does not want to do
something.’
sell (one's) soul (to the devil) - ‘To abandon one's values or
The Free Dictionary
morals in return for some highly
desired benefit, typically success,
power, wealth, etc.’
give (someone) a piece of
‘To tell someone how one feels,
(one's) mind - The Free
often while expressing anger or
Dictionary
frustration.’
hold something inside ((of)
‘to keep one's emotions inside
one(self)) - The Free
oneself’
Dictionary
put pen to paper - The Free
‘To write or begin to write
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98

paper
hold my tongue

99

speaks of

Dictionary
hold (one's) tongue - The Free
Dictionary
speak of - The Free Dictionary

100 get even

get even - The Free Dictionary

101 give up
102 give a fuck

give up - The Free Dictionary
give a fuck - The Free
Dictionary
for a while - The Free
Dictionary
tear into someone/something
- Collins
take for granted - The Free
Dictionary

103 for a while
104 tears into
105 take for granted

106 whole story
107 read what we
want between
selected lines
108 missing link

whole story
- Merriam-Webster
read between the lines
- Merriam-Webster

something, especially on paper.’
‘To stay quiet despite wanting to
say something’
‘To be indicative or suggestive of
something.’
‘To exact revenge or do
something that one perceives as
equalizing prior mistreatment.’
‘To abandon some task or goal.’
‘to care or be concerned about
someone or something.’
‘for a short time’
‘to attack impetuously and, often,
devastatingly’
‘To consider something as being
innately or unfailingly true,
correct, real, or available.’
‘all the facts’
‘to understand more than is
directly stated’

111 got my head in
the clouds
112 like a mother

have (one's) head in the clouds
- The Free Dictionary
like a motherfucker - Urban
Dictionary

‘Something that is significantly,
noticeably absent, often because
its presence would be helpful or
beneficial.’
‘the devotion of time to a useless
activity’
‘To have a lot of money that one
can spend freely (and often
unnecessarily).’
‘to be unaware of what is going
on from fantasies or daydreams.’
‘Used to indicate an unusually
high degree of intensity.’

113 give me a lift

give someone a lift - The Free
Dictionary

‘to provide transportation for
someone’

114 paint a story

paint a (some kind of) picture
of (something) - The Free
Dictionary
have got to (do something)
- The Free Dictionary
make a living
- Merriam-Webster
bring (someone or oneself) to

'to give an elaborate or detailed

missing link - The Free
Dictionary

109 a fucking waste of waste of time - The Free
time
Dictionary
110 money to burn
have money to burn - The Free
Dictionary

115 got to (make a
living)
116 make a living
117 bring yourself to

description of something that
portrays it in a specific way’
‘To be obligated, obliged, or
required to (do something).’
‘to earn the money one needs to
pay for housing, food, etc.’
‘To muster the courage or resolve
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(sell)

(do something) - The Free
Dictionary

118 bad apples

a bad apple - The Free
Dictionary

119 peace o’ mind
120 up to date

peace of mind - The Free
Dictionary
up to date - Cambridge

121 musta seen me
comin'

see (one) coming - The Free
Dictionary

122 when the shit hit
the fan
123 up to me

125 I'd have all the
bases covered

when the shit hits the fan - The
Free Dictionary
up to (one) - The Free
Dictionary
leave (someone or something)
be
- Merriam-Webster
cover (one's) bases - The Free
Dictionary

126 deep end

deep end - Merriam-Webster

127 your laundry
could use
washing / we'll
hang it up all
over town
128 suckin' down

wash one’s dirty laundry in
public - The Free Dictionary

124 leave me be

129 nice and
130 sick of this life

131 I'm beating a
dead horse
132 you'd be bringing
me down
133 a tad
134 came to me
135 a son of a gun/the
gun of a son
136 old soul

suck down - The Free
Dictionary
nice and - Collins
sick of (someone or
something) - The Free
Dictionary
beat a dead horse
- Merriam-Webster
bring someone down
- The Free Dictionary
a tad - The Free Dictionary
come to - The Free Dictionary
son of a gun - Collins
old soul - Urban Dictionary

to do something, typically
something unpleasant or
frightening.’
‘A person whose own words or
actions negatively impacts an
entire group of people.’
‘A calm, untroubled emotional
state.’
‘modern, recent, or containing the
latest information’
‘To view someone as being
particularly gullible and thus easy
to deceive, swindle, or exploit.’
‘when all the expected trouble
materializes’
‘One's responsibility to decide or
dictate; one's decision to make.’
‘to not bother or touch (someone
or something)’
‘To ensure one's safety or success
by dealing with every potentially
problematic aspect of a situation
or activity.’
‘a new and difficult activity when
one is not fully prepared or ready
to do it’
‘To discuss very private, personal
matters, especially that which
may be embarrassing, in public or
with other people.’
‘To drink something very quickly
or hastily.’
‘altogether, in a pleasing way’
‘Thoroughly annoyed or
exasperated by someone or
something.’
‘to keep talking about a subject
that has already been discussed or
decided’
‘to depress someone’
‘A bit; a small amount.’
‘To be called to one's mind.’
‘a rogue or rascal’
‘Someone who has a greater
appreciation and understanding of
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137 wet behind the
ears
138 around this track

wet behind the ears - The Free
Dictionary
around the block - The Free
Dictionary

139 the dust is startin’ the dust clears - The Free
to clear
Dictionary

things that might be dismissed by
others their age. An old soul
would have a different taste in
things than the mainstream
media. They are often wise
beyond their age or appearance.’
‘young and inexperienced’
‘Having experience, either in a
particular area or in one's life
overall.’
‘If . . . the dust clears after an
argument, a problem or a big
change, the situation becomes
calmer.’
‘The end to something difficult or
unpleasant.’
‘to ask or command to come
back’
‘To escape, leave, or disappear
quietly or in secret.’
‘full of lies; stupid’

140 the light at the
end
141 are calling back
to me
142 slipping farther
and farther away
143 full of shit

light at the end of the tunnel
- The Free Dictionary
call back - Collins

144 at the crossroads

'At a point of decision or a critical
juncture'
‘done or experienced in the past,
but no longer done or
experienced’
son of a bitch - Cambridge
‘an unpleasant man’
a one-way ticket to
‘A specific, usually negative,
(somewhere or something)
result of an action, event, or
- The Free Dictionary
situation.’
leave (one) (out) in the cold
‘To ignore or exclude someone
- The Free Dictionary
from a group, activity, benefit,
etc.’
on the line - The Free
‘In a state of jeopardy or
Dictionary
uncertainty.’
wave goodbye (to someone) ‘to wave your hand when you
Macmillan
leave someone or when they
leave you’
there's nobody home - The ‘Said of someone whom one
Free Dictionary
thinks is dimwitted or mentally
impaired.’
see it coming - The Free
‘To realize that something is
Dictionary
approaching or is about to
happen, usually but not always
something bad.’
drop a dime - The Free
‘To make a telephone call,
Dictionary
especially to the police to inform
on or betray someone.’

145 used to live

146 son of a bitch
147 one way ticket to
your suicide
148 has left you in the
cold
149 on the line
150 waving goodbye

151 nobody's home

152 would have seen
it coming

153 drop a dime

slip away - The Free
Dictionary
full of shit - The Free
Dictionary
at the crossroads - The Free
Dictionary
used to - Cambridge
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154 point of breaking

breaking point - The Free
Dictionary

155 take some time

take time - Merriam-Webster

‘the point at which nerves or
one's mental state can endure no
more’
‘to need or require time to happen
or be done’

All PUs belonging to this category are characterised by a highly colloquial and/or
vulgar style, which can be discerned when focusing on the often irregular orthograpy (e.g. old
timer, peace o’ mind, don't fuck wit'da bad side o’ me), as well as on the commonplace and
often profane vocabulary (e.g. a son of a gun/the gun of a son, one way ticket to your suicide,
a fucking waste of time, son of a bitch, drives me out of my mind, sick in the head/brain, etc.).
What follows is the categorisation of phraseological nominations according to the word class
they represent, respectively. Besides the categorisation, the following sections will also list
the functions of the phraseological nominations in question.
4.1.1. Descriptive Analysis of Noun-equivalent Phraseological Nominations
There are 24 phraseological nominations which act as noun equivalents: your pockets
get deeper, old timer, perfect crime, the skeletons, last rites, come on, claim to fame¸ hearts
can change, glass jawed, kiss ass, point of view, whole story, missing link, a fucking waste of
time, bad apples, peace o’ mind, up to me, deep end, a son of a gun/the gun of a son, old soul,
the light at the end, son of a bitch, one way ticket to your suicide and point of breaking.
Old timer, kiss ass, bad apples, a son of a gun/the gun of a son, old soul and son of a
bitch denote people; perfect crime, the skeletons, claim to fame, hearts can change, glass
jawed, point of view, whole story, peace o’ mind, deep end, a fucking waste of time, the light
at the end, one way ticket to your suicide and point of breaking signify states; your pockets get
deeper and last rites denote processes; come on, missing link and up to me signify relations.
4.1.2. Descriptive Analysis of Verb-equivalent Phraseological Nominations
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The corpus contains 101 phraseological nominations which function like verbs: take a
nicotine, caffeine, sugar fix, git tired of, turnin' tricks, rest my bones/head, sit for a spell, so
many eyes are on me, drives me up the walls, drives me out of my mind, lost his mind, to see
the next day, rip you right in two, get to you, get out, go your own way, hang your head in
sorrow, take it so hard/bad, make it, kickin' back, got the time, lay it all on the line, keep the
demons down, fuck with me, don't fuck wit'da bad side o’ me, stay away, was thinking about
something, call on, locked them away, running through the visions, let me be, get through to
you, you’ve worn your welcome, see you along, your day’s been numbered, I’ve read your last
page, look for me, be in with another, sinkin’ down, ta give me a line, you're better off, left
behind, messin’ my mind, you're fucked up, take it down, you let me down, ain’t playing
childhood games, even the score, stake your claim, back off, makin’ love, gone on a binge,
you're off the hinge, livin' on the run, double talkin', we've been through this, who's lettin' go,
walkin' away, take the time, end up, broken heart, take a chance, wrestle with, got the blues,
line up, went straight to my head, I've been dragging my heels, they'd sell my soul, speak a
piece of mind, I'm holding it inside, put the pen to the paper, hold my tongue, speaks of, get
even, give up, give a fuck, tears into, take for granted, read what we want between selected
lines, money to burn, got my head in the clouds, give me a lift, paint a story, got to (make a
living), make a living, bring yourself to (sell), musta seen me comin', leave me be, I'd have all
the bases covered, your laundry could use washing / we'll hang it up all over town, suckin'
down, I'm beating a dead horse, you'd be bringing me down, came to me, the dust is startin’
to clear, are calling back to me, slipping farther and farther away, used to live, has left you in
the cold, waving goodbye, would have seen it coming, drop a dime and take some time.
The phraseological nominations acting as verb equivalents which denote states are: git
tired of, so many eyes are on me, drives me up the walls, drives me out of my mind, lost his
mind, rip you right in two, get to you, hang your head in sorrow, take it so hard/bad, kickin'
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back, got the time, stay away, you’ve worn your welcome, your day’s been numbered, sinkin’
down, you're better off, you're fucked up, gone on a binge, you're off the hinge, end up, got the
blues, went straight to my head, I'm holding it inside, hold my tongue, speaks of, give a fuck,
take for granted, money to burn, got my head in the clouds, got to (make a living), I'd have all
the bases covered, came to me, the dust is startin’ to clear, slipping farther and farther away
and used to live.
The phraseological nominations acting as verb equivalents which denote processes
are: take a nicotine, caffeine, sugar fix, turnin' tricks, rest my bones/head, sit for a spell, to see
the next day, get out, go your own way, make it, lay it all on the line, keep the demons down,
stay away, was thinking about something, call on, locked them away, running through the
visions, get through to you, see you along, I’ve read your last page, look for me, ta give me a
line, left behind, messin’ my mind, take it down, ain’t playing childhood games, even the
score, stake your claim, back off, makin’ love, livin' on the run, double talkin', we've been
through this, who's lettin' go, walkin' away, take the time, broken heart, take a chance, wrestle
with, line up, I've been dragging my heels, they'd sell my soul, speak a piece of mind, put the
pen to the paper, get even, give up, tears into, read what we want between selected lines, give
me a lift, paint a story, make a living, bring yourself to (sell), musta seen me comin', your
laundry could use washing / we'll hang it up all over town, suckin' down, I'm beating a dead
horse, are calling back to me, has left you in the cold, waving goodbye, would have seen it
coming, drop a dime and take some time.
The phraseological nominations acting as verb equivalents which denote relations are:
fuck with me, don't fuck wit'da bad side o’ me, let me be, be in with another, you let me down,
leave me be, you'd be bringing me down,
4.1.3. Descriptive Analysis of Adjective-equivalent Phraseological Nominations

Baule 20

There are 18 adjective-equivalent phraseological nominations in the corpus: born to
lose, dead end, the walls are closing in on me, too much to handle, time’s too much for me,
sick in the head/brain, out of place, out to, out of control, on edge, for a while, like a mother,
up to date, nice and, sick of this life, wet behind the ears, full of shit and nobody's home. All
phraseological nominations found in the corpus belonging to this subcategory signify various
states.
4.1.4. Descriptive Analysis of Adverb-equivalent Phraseological Nominations
The corpus contains 12 phraseological nominations which function as adverb
equivalents: right next door, on your own, in the end, your own way, come the morning light,
deep down inside, on their knees, a tad, around this track, when the shit hit the fan, at the
crossroads and on the line. Like the phraseological nominations from the preceding section,
the phraseological nominations belonging to this subcategory also signify various states
exclusively.
4.2. Irreversible Binomials
While there are only two instances of irreversible binomials in the corpus, the PUs in
question will nevertheless be presented in the form of a table with the following text
elaborating on its contents not only because of the convenience of the method in question, but
also in order to maintain the uniformity of the manner in which this part of analysis is
presented.
Table 2
Overview of Irreversible Binomials
Phraseological unit
1 lovers always come
and lovers always go
2 rock n' roll

Dictionary
entry/Reference
come and go
- Merriam-Webster
rock and roll / rock
'n' roll – Cambridge

Meaning
‘used to talk about people who appear and
then leave as time passes’
‘a style of popular dance music that began
in the 1950s in the US and has a strong,
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loud beat and simple repeated tunes’

The two irreversible binomials found in the corpus are lovers always come and lovers
always go, an expanded variant of come and go, and rock n' roll, a colloquial variant of rock
and roll.
From a semantic perspective, lovers always come and lovers always go consists of two
constituents which are opposite in meaning to one another, which is the primary reason why it
was recognised as a PU of this type. Moreveor, the PU adheres to one of the seven semantic
constraints of irreversible binomials listed by Fiedler, according to which the element
expressing the idea of here is the first element in a binomial (41).
With regard to the phonological constraints of irreversible binomials, the PU in
question contains the following properties: the monosyllabic first element in the binomial
featuring a monophthong, while the second element contains a diphthong; furthermore, there
are no final consonants in the second element, while there is a single final consonant in the
first element.
With regard to its semantic properties, rock n' roll consists of two elements expressing
mutually complementary actions; however, the notions denoted by the constituents cannot be
categorised according to the above-mentioned semantic constraints of irreversible binomials
with any degree of certainty.
From a phonological perspective, rock n' roll meets the following criteria: the
monosyllabic first element in the binomial contains a short vowel, followed by the long vowel
of the second monosyllabic constituent; moreover, the first element ends with a plosive, while
the second one ends with a liquid.
4.3. Stereotyped Comparisons
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The entire corpus does not contain a single instance of a stereotyped comparison.
Although it may appear initially that like a mother, a PU previously discussed in the section
dedicated to phonological nominations, qualifies as a stereotyped comparison, such
conclusion is proven to be incorrect upon further inspection. In fact, there are three reasons
why it should be considered a phraseological nomination. Firstly, the PU in question can be
perceived as an equivalent of an adjective such as “intense” or “splitting” (in the lyrics, it is
used to describe a headache). Secondly, the previous argument emphasises the fact that it
denotes a specific state, thus fulfilling the conditions necessary for its induction among the
phraseological nominations extracted from the corpus. Thirdly, since it describes a noun
phrase (a headache) by replacing an adjective that would be commonly used to describe it,
like a mother does not conform to either of the two prevalent structural types of stereotyped
comparisons listed by Fiedler, in which a comparison is used in combination with an adjective
to describe a noun phrase (the first type) or to describe a verb (the second type) (Fiedler 43).
Taking these arguments into consideration, it appears reasonable to classify like a mother as
an instance of a phraseological nomination rather than that of a stereotyped comparison.
4.4. Proverbs
Table 3 and the following text present the five proverbs found in the corpus: nothin'
lasts forever, silence isn't golden, judge a book by its cover, ‘Why let one bad apple spoil the
whole damn bunch?’ and home is where the heart is.
Table 3
Overview of Proverbs

1

2

Phraseological
Dictionary
unit
entry/Reference
nothin' lasts
nothing lasts
forever
forever - Quora

‘Nothing in this world is permanent.’

silence isn't
golden

‘A proverbial saying, often used in circumstances
where it is thought that saying nothing is preferable

silence is golden
- The Phrase

Meaning
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3

judge a book
by its cover

4

Why let one
bad apple
spoil the
whole damn
bunch?
home is where
the heart is

5

to speaking.’
‘One should not form an opinion on someone or
something based purely on what is seen on the
surface, because after taking a deeper look, the
person or thing may be very different than what
was expected.’
one bad apple ‘It only takes one person, thing, element, etc., to
spoils the (whole) ruin the entire group, situation, project, etc.’
bunch
- The Free
Dictionary
home is where the ‘One's home is made up of the places and people
heart is - The Free one loves or cherishes most.’
Dictionary
Finder
don't judge a book
by its cover
- Know Your
Phrase

Nothing lasts forever expresses a well-known truth using nothing in order to
emphasise its validity.
Silence isn't golden is a modified variant of the proverb ‘silence is golden’. It
expresses its intended message indirectly, so that the person at whom it is directed must draw
their own conclusion concerning what the statement in question implies.
Judge a book by its cover is a modified variant of the proverb ‘don't judge a book by
its cover’. The unmodified variant of the proverb serves as both a command and a warning,
and is therefore presented in the imperative. However, the type of modification which the
proverb underwent in the corpus implies that the message of the proverb is generally not
applied in everyday life.
‘One bad apple spoils the (whole) bunch’ functions in the same way as ‘silence is
golden’ – its meaning is only implied and intended to be interpreted by the person at whom
the proverb in question is directed. In the corpus, however, the proverb in question is
presented in the form of a rhetorical question, which expresses the lyrical subject’s disregard
for the message of the proverb, while the addition of the modifier damn shifts the proverb
from a colloquial style to a vulgar one.
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‘Home is where the heart is’ is a proverb expressing a general truth; its memorability
is ensured by two phonostylistic effects – alliteration and rhyme.
4.5. Winged Words
Table 4 and the following text below present the four instances of winged words found
in the corpus. throw me to the lions, cast the first stone, the Garden of Eden, turn the other
cheek.
Table 4
Overview of Winged Words
Phraseological
unit
1 throw me to the
lions

2 who'll cast the
first stone
3 the Garden of
Eden
4 turn the other
cheek

Dictionary
Meaning
entry/Reference
throw (one) to the lions ‘To sacrifice one to ruin, destruction, or
- The Free Dictionary
hostility from others, especially for the
benefit or survival of the one performing the
action.’
cast the first stone
‘To be the first to criticize someone or
- The Free Dictionary
something.’
the Garden of Eden
‘the beautiful garden, described in the Bible,
- Cambridge
made by God for Adam and Eve’
turn the other cheek
‘to not do anything to hurt someone who has
- Cambridge
hurt you’

It is interesting to note that all four PUs identified as belonging to the category of
winged words share two common traits. Namely, each of the four PUs originates from the
Bible, and none of the PUs is modified, therefore they retain their original meaning. With the
exception of who'll cast the first stone, all winged words in the corpus retain their literary
style; the contraction in who'll cast the first stone gives the PU in question a colloquial
undertone.
4.6. Routine Formulae
Table 5 and the text explaining its contents present the 16 instances of routine
formulae found in the corpus: fuck you, that's all right, time moves on, that's the way, don’t
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you know/don’t cha know, look at (how you've spent your life), god dammit, so long, heads
up, it's such a pity that, how ya been?, never mind (the darkness), go on, ya hear?, listen to
who's talking, it's fine with me and nobody's home.
Table 5
Overview of Routine Formulae

1

Phraseological
unit
fuck you

2

that's all right

3

time moves on

4

that's the way

5

7

don’t you
know/don’t cha
know
look at (how
you've spent
your life)
god dammit

8

so long

9

heads up

6

10 it's such a pity
that
11 how ya been?
12 never mind (the
darkness)
13 go on
14 ya hear?

Dictionary
entry/Reference
fuck you - The Free
Dictionary
that's all right
- Cambridge
move on (time is
moving on)
- Longman
that's (just) the way it
goes - The Free
Dictionary
don’t you know
- Lexico
look at
someone/something Macmillan
goddammit /
goddamnit / goddamn
it - Collins
so long - The Free
Dictionary
heads up - The Free
Dictionary
it’s a pity (that)
- Macmillan
How you been? - The
Free Dictionary
never (you) mind
(something) - The
Free Dictionary
go on - The Free
Dictionary
do/did you hear (me)?

Meaning
‘A forceful expression of anger, dismissal, or
contempt directed at someone.’
‘Used to answer someone who has just
thanked you for something or just said they
are sorry for something they did.’
‘used to say that you must leave soon or do
something soon, because it is getting late’
‘There is nothing we can do to change or
prevent the way things have unfolded or will
unfold; this is just the normal way things
happen. Usually said of negative events or
outcomes that are or seem unfair.’
‘Used to emphasize what one has just said or
is about to say.’
‘used for giving an example that proves that
what you are saying is true’
‘Some people say goddammit when they are
angry or irritated. This use could cause
offence.’
‘Used to express goodbye.’
‘Used as a warning to watch out for potential
danger, as at a construction site.’
‘used for saying that you are disappointed
about something’
‘a standard greeting inquiry’
‘Don't worry or bother about something.’
‘An invitation for someone to do something.’
‘If you say 'Do you hear?' or 'Did you hear
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- Collins

me?' to someone, you are telling them in an
angry or forceful way to pay attention to what
you are saying.’
15 listen to who's
look who's talking! - ‘something you say when someone criticizes
talking
Cambridge
you for something that that person does
himself or herself’
16 it's fine with me (that's) fine with me ‘I'm amenable to this situation.’
The Free Dictionary

The shared property of all routine formulae identified in the corpus is their rather
colloquial and/or vulgar style. Once again, this can be concluded by examining the
orthography (e.g. don’t cha know, how ya been?), as well as vocabulary (e.g. fuck you, that's
the way).
The PUs of this type which belong to the subcategory of social formulae are: time
moves on, that's the way, so long, how ya been?, never mind (the darkness) amd it's fine with
me, The routine formulae in the corpus which can be further classified as gambits are: don’t
you know/don’t cha know, look at (how you've spent your life), go on, ya hear?, heads up and
it's such a pity that. The routine formulae in the corpus which belong to the subcategory of
expressive formulae are: fuck you, god dammit and listen to who's talking.
4.7. Paraphrasal Verbs
Table 6 shows the seven instances of paraphrasal verbs found in the corpus: give me a
whisper, give me a sigh, give me a kiss, got no need for the light, keep an open heart, the lies
they sell, make a mockery of humanity.
Table 6
Overview of Paraphrasal Verbs
Phraseological
unit
1 give me a whisper

2 give me a sigh

Dictionary entry/Reference
to give (someone) a whisper Angel City Review/Balboa
Press
sigh for someone – The Free

Meaning
‘to whisper (to someone)’
‘to release a deep breath, indicating
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Dictionary
3 give me a kiss

anxiety about one's emotional
attachment for someone’
‘to kiss (someone)’

4

‘to not need something’

5

6

7

to give someone a kiss
- WordReference/ Hackernoon
got no need for the have no need of something
light
- MacMillan
keep an open
open (one's) heart (to
heart
someone) - The Free
Dictionary
the lies they sell
to sell lies
- Lynn Baber/ Elephant
Journal
make a mockery of make a mockery (out) of
humanity
(something) - The Free
Dictionary

‘to share one's deepest or most
intimate emotions, thoughts, or
secrets’
‘to deceive someone in order to
profit from their gullibility’
‘to treat something in a way that
shows contempt for it, or makes it
seem foolish’

It should be noted that the paraphrasal verbs found in the corpus, while still colloquial
(which is to be expected when taking their basic properties into consideration), lack the
elements of the vulgar style. In other words, none of the paraphrasal verbs identified in the
corpus contain any profanities.
With regard to the type of meaning which they convey, paraphrasal verbs in the corpus
can be divided into two subcategories: the paraphrasal verbs which express inchoative
meanings are give me a whisper, give me a kiss and give me a sigh; the ones which express
durative meanings are got no need for the light, keep an open heart, the lies they sell and
make a mockery of humanity.
4.8. Restricted Collocations
Restricted collocations, a type of PUs whose clear delineation often poses difficulties,
have been identified in the corpus in only three instances: you've spent your life, kill the pain,
spend time.
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Table 7
Overview of Restricted Collocations
Phraseological unit
1 you've spent your life

Dictionary entry/Reference
spend the rest of (one's) life
- The Free Dictionary

2 kill the pain

kill the pain (kill*)
- Macmillan
spend (time) - Cambridge

3 spend time

Modification Meaning
reduction
‘To spend the
remaining portion
of one's life (doing
something or
being some
place).’
----‘to stop pain’
-----

‘to use time doing
something or
being somewhere’

The three word groups in question are identified as restricted collocation due to the
fact that each one of them contains a single constituent (spend, kill) which is not used in a
literal sense, i.e. life or time can be “spent” as if they were a currency, while pain can be
“killed” as if it were a living entity. All three PUs of this type are marked by its colloquial
character, which is perfectly reasonable considering the fact that they have originated in
discourse. Like paraphrasal verbs found in the corpus, none of the restricted collocations
contain any profanities.
5. Analysis of Modifications
The corpus contains 12 PUs which have undergone substitution: take a nicotine,
caffeine, sugar fix, so many eyes are on me, don't fuck wit'da bad side o’ me, see you along,
I've read your last page, livin' on the run, we've been through this, speak a piece of mind,
paint a story, your laundry could use washing / We'll hang it up all over town, around this
track and listen to who's talking. It should be noted that all but one of the aforementioned PUs
are phraseological nominations; the PUs of that type are word equivalents, which enhances
their semantic malleability and makes them more suitable for substitution in comparison to
the other types of modifications, which focus more on the functional aspects of the PUs. The
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PUs in question have undergone this particular type of modification for a myriad of reasons.
The stylistic purposes of substitution in the corpus are: to make the PUs more colloquial, to
make the PUs fit the subject matter or the imagery of the lyrics, as well as to express the
lyrical subject’s/author’s attitude. The functional purposes of substitution in the corpus are: to
substitute an original constituent with a word which contains the number of syllables required
for the line containing the PU fit the metre of vocal melody or the musical metre (when the
lyrics are written in free verse), to make the PU rhyme with another part of the lyrics, as well
as to avoid repetition. However, since in most cases it is highly likely that substitution was
used for both stylistic and pragmatic reasons, these motivations are all based on speculation
and cannot be properly identified without interviewing the respective song writers.
The PUs which have undergone expansion are take a nicotine, caffeine, sugar fix¸ sit
for a spell, right next door, so many eyes are on me, to see the next day, rip you right in two,
in their own special way, hang your head in sorrow, lay it all on the line, ain’t playing
childhood games, went straight to my head, read what we want between selected lines, a
fucking waste of time, I'd have all the bases covered, your laundry could use washing / We'll
hang it up all over town, the dust is startin’ to clear, slipping farther and farther away, lovers
always come and lovers always go, ‘Why let one bad apple spoil the whole damn bunch?’ and
it's such a pity that. Unlike substitution, expansion is fairly dispersed across various types of
PUs, which may be attributed to its syntactic dimension, which makes is suitable for most
types of PU. Expansion is also used for a multitude of reasons. The semantic reasons for this
type of modifications are: making the meaning of the original PUs more literal and thus more
applicable to the topic of the text in question, emphasising/intensifying the original PUs’
meanings and expressing the lyrical subject’s/author’s attitude. The single functional reason
for expansion is adapting the lines containing the original PUs to the metre of the vocal
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melody or the overall musical metre of the song by adding words with the required number of
syllables to do so.
In the corpus, there are 14 PUs which have undergone reduction: rest my bones/head
(two variants of the same PU modified in the same manner), your own way, the skeletons,
you've worn your welcome, messin’ my mind, on edge, put the pen to the paper, money to
burn, like a mother, the light at the end, that's the way, ‘ya hear?’, nobody's home and you’ve
spent your life. Interestingly enough, reduction is used in the corpus with the sole intent of
adapting the metre of the lines containing the reduced PUs to the metre of the vocal melody or
the general musical metre of the song.
Permutation, affirmation of a traditionally negative PU and negation of a traditionally
affirmative PU occur only once in the entire corpus, respectively. Namely, gun of a son is the
single occurrence of a PU undergoing permutation; affirmation of a traditionally negative PU
occurs in judge a book by its cover, while negation of a traditionally affirmative PU is present
in ‘silence isn’t golden’. The lack of other instances can be explained by the rather particular
nature of these modifications, especially since the last two of these modification types require
a either a sententious construction, such as the two proverbs found in the corpus, and since all
three types affect primarily the semantic aspect of the PUs which they modify. For instance,
the shifting of son and gun in son of a gun intensifies the PU’s meaning, while the affirmation
of judge a book by its cover and the negation of ‘silence is golden’ both express the author’s
attitude towards the truthfulness of the two well-established proverbs.
6. Conclusion
The primary goal of this research was to identify and classify phraseological units
(PUs) in the songs by the rock band Guns N’ Roses. The secondary goal was to examine how
many of the identified and classified PUs were modified, the ways in which they have been
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modified, as well as the motivations for doing so. The source material for the corpus chosen
for the analysis was the band’s third studio album, Use Your Illusion I. The theoretical
framework for the research was English Phraseology: a Coursebook by Sabine Fiedler, which
provided the information on the universal properties of PUs, as well as the typology used to
classify PUs, whose lexicalisation was confirmed using a variety of lexicographic sources
found on the Internet.
The research ultimately revealed that there are 192 PUs in the corpus. With regard to
their types, there are 155 phraseological nominations, 2 irreversible binomials, 5 proverbs, 4
winged words, 16 routine formulae, 7 paraphrasal verbs and 3 restricted collocations. The
obvious predominance of phraseological nominations could be attributed to their rather
abstract properties in comparison to the remaining types of PUs, which in turn results in their
inclusiveness. The prevalent characteristics of the overall corpus were found to be its peculiar
register, which combines colloquial and vulgar style, with only a select few literary/formal
instances. The characteristics of the colloquial style are evident in the orthography of the
corpus, where contractions and deliberate spelling mistakes are used to mimic the
conversational style of its respective authors, while the multiple profanities contained within
the corpus serve as an indicator of the vulgar style, which is also utilised to a great extent.
Out of the 192 PUs found in the corpus, 46 PUs have undergone modification; 36 of
those 46 PUs are phraseological nominations, which appears reasonable when taking into
consideration their aforementioned prevalence in the corpus. The number in question refers
only to the occurrence of modifications, since there are three occasions in which a PU has
undergone two modifications simultaneously and a single occasion in which two instances of
the same PU have undergone different modifications. It should be noted that the PUs in all
four examples in question are phraseological nominations, which serves as another indicator
of their abstract nature and therefore their productivity.
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When counting separate instances of each type of modification, there are 50 PU
modifications: 12 substitutions, 20 expansions, 15 reductions, 1 permutation, 1 negation of a
normally affirmative PU and 1 affirmation of a normally negative PU. The modifications
which occurred concurrently within an instance of a PU were substitution and expansion,
while the modifications which a single PU has undergone separately were reduction and
expansion.
The possible reasons for which PUs have been modified range from semantic
(changing the PUs in order that their meaning may be more literal and thus appropriate for the
context of the lyrics; intensifying their respective literal meanings) to more functional ones
(altering PUs in order to fit the rhythm of the lyrics, adapting them to match the colloquial
register used throughout the lyrics, making them rhyme with other parts of the text, avoiding
repetition of certain words, etc.). The analysis of PU modifications shows that the three
predominant types – substitution, expansion and reduction – were used for specific purposes.
Firstly, it appears that substitution was generally used for making the PUs more literal in
order to fit the lyrical context in a more precise manner. Secondly, expansion was mostly used
in order to emphasise the meaning of the PUs, as well as to make the lines containing the
expanded PUs fit the metre of either the vocal melody or the musical metre of the entire song,
while only occasionally expressing the attitude of the lyrical subject towards the subject
matter of the respective songs. Finally, reduction was almost exclusively used for the purpose
of functionality, i.e. shortening the PUs so that the lines containing them may fit the singing
or overall musical metre of a particular song). The varied nature of the possible motivations
for using expansion for the modification of PUs may be the reason for its prevalence among
the types of modifications found in the corpus. Nevertheless, in most instances, it is still
difficult to make a clear distinction between the semantic or functional motivations for the
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modification of PUs, so it would be advisable to view this aspect of differing motivations for
modification as a spectrum, rather than a clear delineation of two opposing extremes.
Taking all the findings into consideration, this research has proved to be a rather
fruitful endeavour. Above all, it showed the true breadth of the lyrical expression and song
writing talent which certain members of Guns N’ Roses possessed, therefore confirming the
artistic merit of the band in a way that most likely was not previously explored.
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DESCRIPTIVE ANALYSIS OF PUs IN SONGS BY GUNS N’ ROSES
Summary
The aim of this phraseological research is to establish the quality and quantity of PUs
in the lyrics of Guns N’ Roses songs from the band’s critically acclaimed album Use Your
Illusion I in order to showcase the expressiveness of the lyrics in question. Firstly, the
research will identify and subsequently classify the types of PUs contained within the lyrics,
as well as uncover the extent to which certain types are represented in the corpus. The PUs
will be confirmed using various online dictionaries and other Internet sources, and
subsequently classified in accordance with the categorisation presented by Sabine Fiedler in
English Phraseology: A Coursebook. Secondly, the modifications which certain PUs may
have undergone will also be identified and classified, while the possible motivations for their
occurrence will also be explored, also in accordance with Fiedler’s book.
Keywords
Phraseological unit, corpus analysis, lexicographic sources, classification of PUs,
modification of PUs
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DESKRIPTIVNA ANALIZA FRAZEMA U PJESMAMA GRUPE GUNS N’ ROSES
Sažetak
Cilj je ovog frazeološkog istraživanja ustanoviti vrstu i broj frazema u pjesmama
grupe Guns N’ Roses s njihovog albuma Use Your Illusion I, koji je svojedobno hvaljen od
strane kritičara. Namjera je istraživanja ukazati na izražajnost pjesama s dotičnog albuma.
Istraživanje će za početak identificirati i potom klasificirati tipove frazema sadržane u
tekstovima pjesama, te otkriti u kojoj su mjeri određeni tipovi zastupljeni u korpusu. Frazemi
će biti potvrđeni uz pomoć raznovrsnih rječnika i drugih izvora koje se može pronaći na
internetu, te će potom biti klasificirani u skladu s podjelom koju je predstavila Sabine Fiedler
u English Phraseology: A Coursebook. Drugi će se dio istraživanja baviti identifikacijom te
klasifikacijom modifikacija kojima su određeni frazemi bili podvrgnuti, kao i proučavanjem
mogućih motivacija za navedene modifikacije; i ovaj će dio istraživanja biti proveden u
skladu s knjigom gore navedene autorice.
Ključne riječi
Frazeološka jedinica, korpusna analiza, leksikografski izvori, klasifikacija frazema,
modifikacija frazema

