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1. INTRODUCTION

Phenomenonf WKH 3ZULWLQ J\R howrkald gzafit) i© svmething in what
many linguists can easily get interested in as a subject of their (not necessarily scientific)
research. Onefasuch researches is this paper, as it will be dealing with the oncar
Anglicismsin Croatian graffiti Thus, it is cleathat it will be focused almost exclusivein
linguistic features of graffiti.

The paperstars with a description of some of the genegaaffiti featuresand facts
Afterwards the subject moves to the methodology used to describe ways of orthography
forming of analyzed graffiti. After the corpus is presented, a thorough orthographic analysis is

done.

1.1.DEFINITION

Jare Gadsby provided us withdgefinition of graffitithatis worth mentionQJ 37KH ZRUG
3JUDIBLWHK.H SOXUDO RI WHBH LXK G KDRH DR W GVFRIRDMtHeh Q J V °
proceeds to quote BluméThe word is related, both linguistically and in content, with the name
of a particular technique of mural paintjnthat of 'sgraffito” pp. 3). However, in the

contemporary English language, thefinition is quite simpler 'Writing or drawings scribbled,
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scratched, or sprayed illicity on a wall or other surface in a public pfate.bther words,
virtually anypublic writing is nowadays called graffiti. But has it alwaysen that way¥he

discussion about this can be found in the following subchapter.

1.2. HISTORY, TYPES AND STRUCTURE

ODULMDQD % Xhetrénd/dddrdwigkob e walls goes asbiack as to stone age
and mentions that a turning point in graffiti writing was the developwiehe writing systems
(8). On the other hand,\b JDLQLQJ DQ LQVLJIKW LQ -XFWauthaBe® IRV ZF
trend of writingmoderngraffiti in urban aeashas started in 1965, either in New York City or
in Philadelphia (depends on who do you adk) He adds that they did not get any major
recognition until the s-DOOHG 2ERRP HUD  war ith® firgtRaEtlaR @iendisty W V
who started to notie them as legitimate pieces of art (4). This information is confirmed by
*DGVE\ DV VKH VWDWHG WKDW IURP WKDW WiplP¢iweieHVHDUF
ORRNLQJ D(pp. 3)UHoWdvey,Lmore importantly for the means of this subjeog, s
mentions a research held in 1973. This was a first major linguistic resdaycffiti done by
a linguist called*ULGHU DQG L Wcdh dddogyk&ffitz of WMékicawAtidricans (pp.
10) ORUHRYHU VKH VD\V WKDW 3/h @séXvittl vohtéxtiaQriotnadiany LV EF
from the community wheréhe graffito was located(pp. 10). However, in this paper, even
though it is almost purely a linguistic nature, we will not be too interested in contextual

information, as our view on the graffiti has barely anything to do with sociolinguistics.

Furthermore, history aside, we oudbtdeal Z L W K J UabtbalLdahitefy Bjooking in

any literature that deals withighculturatlinguistic phenomenaa reader will find that the

! en.oxforddictionaries.com/definition/graffiti
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researcher has made a distinction of different graffiti types. Such distinction can be found in
bookGrafiti i subkultura. This distinction isvery popular among Croatian scholarly works and
projects that deal with graffiti. For example, it wesed in Graduat&V KHVLVY E\ ODULMDQD
DQG ODWHM .QH®KYLIIUDQG R WetiHad td Kwdd grasfitin 15

content categories, which are:

1) Graffiti related to worldview

2) Musical graffiti

3) Graffiti related toschool

4) Graffiti related to alcohol and narcotics

5) Graffiti related to groupand friendship

6) Graffiti related to love and sex (obscure content)

7) Graffiti related to violence

8) Humorouggraffiti

9) Motorcycle (Casrelated) graffiti

10)National graffiti

11)Politicalideological graffiti

12)Religious graffiti

13)Spors-fan graffiti

14)Territorial graffiti

15)Other graffiti €3)
Apart from this distinction, thefind three basic forms of psenting graffiti expressions:

1) Symbolicform

2) Picture form

3) Textual form 64)
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Of course, th@nly interestof this paper is the textual form, as we aet to explore the
types ofAnglicismsfound in graffiti written inthe Croatian languag&.he methods used to do

that will be explained in the following chapter.

2. METHODOLOGY AND THE SOURCES

At the beggining of this chapter, it is necessary to gain an insight inrfgvlems that
usually @cur when researching graffitanonymityof the writer, impossibility to determine
the source of graffitithe possible change of the graffiti expressions twedime aspect of
graffiti formation They werediscoveredby UDAHQ /DOLU $Q péenddBulstithell DQG 1
authors ofGrafiti i subkultura This isvital because of the need to justify the legitimacy of the
work by explaining why those usual problems were not problems at all at this case.

The first problem that is mentioned by the authstthe anonymity of thevriter? (60).
The reason that this is natproblem for this paper is simphe are interested in the form
exclusively,not in the person who wrote it.

Next, the second mentioned problem is the impossibility to deterthie source of
graffiti ( +RZHYHU WKH DXWKRUV VD\ WKDW WKH HPSLULFD
levd, and this is exactly what h&agendone in this papetue to the fact that we are interested
in orthography exclusively.

Finally, last two problems mentiodare the possible change of the graffiti expressions
andthetime aspect of graffitormation 60, 61). This work looks at graffiti synchronically,

thus losing the need to deal whibth 3G LD F K UHRIOFRDUHIG.” DVSHFWYV

2 Writer +anyone who writes) UDIILWL .QHAHYLU
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After the justification of the el material, it is tira to deal with the analysiThe
guestion raised is nextwhat did we want from the English elemegAsglicisms and pseudo

Anglicisms)from the corpus that was used? The answer can be found in next subsections.

2.1 ORTHOGRAPHY

Many possible linguistic aspects of foreign lexer(lesrowings)can be talked about,
but this work will be focused solely on bographic analysis. To begin with, it is necessary to
give the specific and correct definition of orthograpgbyknow the boundaries of the research.

On the websit@lackwell Reference Onlind is possibé to find such definition:3An
orthography is a normative selection of the possibilities of a script for writing a particular
language in a unifon and standdized way

Graffiti found in this paper were analyzed using the first two steps (the third one was
omitted due to thé&act that it deals with meanipgpund LQ )LOLSRY L 0Angliczmi @ RR N
hrvatskom ili srpskom jezik(R4). Therefore, imnext subsctiors, first the definitions of
important terms will be given, andthaWKH OLJKW ZLOO E Hvay kflddhgRl@ )LOL SR

analysis ofAnglicisms.

2.2.DEFINITIONS OFOTHERKEY TERMS

) L O L SsRiafihitigh of amAnglicism must be giverbefore we dig deeper into ways of
analysis. He gave a proper and detailed definitd@QJOLFL]DP MH VYDND ULMH]
HQJOHVNRJ MH]JLND NRMD R]QDpDYD QHNL SUHGPHW LGHM
civilizacije; ona ne mora biti englesgoporijekla, ali mora biti adapirana prema sustavu
engleskog jezikaintegrirana u engleski vokabular Anglicism is every word taken from the

English language which denotes an object, idea or term as the main components of the English
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civilization; it does not have to be of English origin, but it has to be adapted according to the
system of the English language and integrated into the English vocabd@®9: 17).

So, obviously, the thing we are dealing with here is a matter of contact linguidties as
language contact between the lending (English) and receiving (Croatian) languages has
happenedOn the word of ) LOLSRYLU WKH RXWFRPH RI WKLV LV WK
borrowings in the receiving language (in this case, of course, Crogit86:17).

Also, the definition of pseudédnglicism must be given, as they were also included in
the main analysis. These borrowings contain English elements or words, but are shortened into
a new shape which was not borrowed from the English language, afothey exist in it in a
VXFK VKDSH )LOLSRYLU

ORUHRYHU D FRXSOH RI WHUPV VWLOO H[LVW WKDW UH
terms model and replica. Basically, a model is a word found in the lending language, and a
replica is itscounterpart in the receiving language (1986: 38). One of the tasks of this work was
to locate the replicas in the writings and connect them to the models. This was necessary for an
analysis to be successful.

Last term that has to bmentioned in this subchaptertimnsphonemization. That is
forming the phonological model of a borrowing on the basis of the orthography of a model.

J)LOLSRYLU 7KLV LV DFWXDO LQ WKH &URDWLDQ OI
which meas that every orthographical model of a word has its permanent pronunciation
(orthography = pronunciatiorflowever, transphonemization will not be mentioned in analysis

as allexamples are of the same typthedirect written one.

2.3. THEANALYSIS OF ANGLICISMS
Before describing the first step, it should be natgdinthat the focusf this paper was

the orthography of Anglicisms found in the Croatian graffiti. More precisely, the goal of the
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analysis was to determine the ways of forming of Anglisismd pseuddénglicisms found in
WKH PHQWLRQHG JUDIILWL XVLQJ W ARyliMAMiHiSwatsRoeQIicG LQ )L
srpskom jezik(1990: 24).
So, the firstst& LV WKH VDPH DpecificadidnSoR thHe drfhugraphy of the
model and itsaurce (1990: 24). Even though Imeluded the full dictionary of Aglicisms and
pseudeAnglicisms not all of the exampleund in this papewere covered. Thus, for the
purpose of this worlanonlinedictionary #Dictionary.comwas used as a secondaoyisceof
a model searchn examples tat his dictionary did not cover. That will be noted next to each
model of that type. Moreovehe reason for that dictionary being chosen is sintlgart from
providing us with an orthographic form of the modehlgo provides us with clue about an
IPA transcriptionof the model.
The second step this papers actually asimplified versLRQ RI1 )LOLSRYLUOYV VHF

as he development of a borromg will be analyzed purely on therthographical level. In
Teoiija jezika u kontaktuhe said that large number Ahglicismsin the Croatian language
adapt on three different levels. (1986: 70). Howekiergave a more specific classification of
ways of formingRUW KR JU D S K\ RbastcQar in fis YddkAShglicizmi u hrvatskom
ili srpskom jezikuHefinds 4 ways of forming\nglicism orthographies:

1) The basic form is formeith relation tothe PRGHO TV SURQXQFLDWLRQ

2) The basic formis formed Q UHODWLRQ WR WKH PRGHOfV RUWKRJ!

3) The basic formis formemhrei DWLRQ WR PRGHOfV SURQXQFLDWLRQ

4) The basic form is formed under the influence of the mediator laedug0: 28, 29)

Finally, in the case of pseudnglicisms after the first analysis step,speciathird step

will be conducted. They willall in one of three forming categories, which are:

a) CompositionzAnglicism ELQGV ZLWK WKH ZRUG :PDQ’
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b) Derivation xan English suffix is added to tenglicism (for example-er, -ist, and
SO on)
c) Ellipsis +a suffix or any other part of the model is losthe replica ) LOLSRY LU

1990: 19, 20)

2.4. THE CORPUS

There are three internet sources from which examples were extr&ciz@ Oéfist 3
VRXUHBEBVHFRQG VRHEWHKLDGG/RXUFH™ LQ WKLYV SDSHU 7KH\
accordingo the contribution to the corpus because the vast majority oftyaffnes from the
first sourceand the least come from the thirda@@iti from each source apresented gmrately
in this sectiorfor the means of siplicity. Abovethe picture a matchmg text is provideavith
the Anglicism (or pseudeAnglicism) underlined for easier recognitiollso, punctuaton and
capital letters are written in as similar as possible mannenlike respective graffitdenglish
translatiors are given below each ptture andthey also follow the original punctuation and
capital letter usagédowever, not in every translation a model of an Anglicism is used as its
translation due to the semantic differences. For this reason, models in translations are not
underlinedput are given later in analys{Sraffiti are aranged in alphabetical orden felation
to the Anglicism they contain)A total number of 44yraffiti is availabletogetherwith the 47

Anglicismsthey contain.

2.4.1. THE FIRST SOURCE

All graffiti that the first source contains were taken framvw.facebook.com/teskigrafiti

Using the information given on the page, it is impossible to determine the exact location of
these graffiti.

1) LAK 4( 352'$1 %8%5,* 1(*2 3ARIERS. (see fig. 1)


http://www.facebook.com/teskigrafiti
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Fig 1. The graffito says: IT IS EASIER FOR ME TO SELL A KINDEY THAN A PIEK

UP LINE AT THE AFTERPARTY.

2) DI STEBADI BILDERI (see fig. 2)

Fig. 2. The graffito says: WHERE ARE YOU BOBBUILDERS

3) BLUES manitog GRADA (see fig. 3)

Fig. 3. The graffto saysFUD]\ &,7<76 %/8(6

4) '2 , 1S$CHILL (see fig. 4)

7 Q'h L-LJ
Fig. 4. The graffito says: COME OVER TO CHILL

5) DILERA IMA NA SVAKOM UGLU (see fig. 5)
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)LJ 7KH JUDIILWR VD\V 7+(5(16 $ '($/(5 21 (9(5< &251(5

6) Tvoj DNK, Moj DNA. Tebi je toGrunGeMeni dubokaPsihodelija (see fig. 6)

Fig. 6. The graffito saysYour DNK® 0\ '1$ )RU \RX nG¥/ Mo/ meJaX deep
Psychedelia.

7) DRINKERI KRONERI (see fig. 7)

Fig. 7. The graffito says: CHRONICAL DRINKERS

8) AJ STAVTO NA FEJS (see fig. 8)

8 Croatian for DNA
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Fig. 8. The graffito says: PUT THAT ON FACEBOOK!

9) /$85% +20(a */('$7, 6$0120 0$59(/ERMOVE | JESTI

BUREK? (see fig. 9)

Fig. 9. The graffito says: LAURA WILL YOU WATCH MARVEL FILMS AND EAT BUREK

WITH ME?

10) VOLIM SVOJE GEJPRIJATELJE(see fig. 10)

Fig. 10. The graffito says: | LOVE MY GAY FRIENDS

11) MALA IMATAJ GLOW .2 $1 (2 VHH ILJ
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MALA 1MA
KO ANPFED

Fig. 11. The graffito says: BAEHAS THAT GLOW LIKE AN ANGEL

12) OVO TEBIGRAFIT? UBIJ SE! (see fig. 12)

Fig. 12. The graffito say%OU CALL THIS A GRAFFITO? KILL YOURSELF!

13)NOVI GRAFIT. (see fig. 13)

Fig. 13. The graffito says: A NEW GRAFFITO.

14)NEKA BUDE DOBRO IHEPI END(see fig. 14)

4 3 $n affectionatetermusedto addres®r referto R Q idififsiend, boyfriend,spousegtc. VODQJ ~
(www.dictionary.conp. A Croatian slang word that hasa simiBRHDQLQJ OLWHUDO WUDQVODWLRQ
used in the original graffito.
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Fig. 14 A graffito says: MAY IT BE WELL AND HAPPYENDING

15) ODGOJILA MEHIP-HOP .8/785% -24a .$2 ./, 1 &®e fig. 15)

Fig. 15. The graffito say§S:HE HIP-HOP CULTURE RAISED ME AS A KID

16) 29'( 405y (0 Jointei trpamo ih u venu (see fig. 16)

Fig. 16. The grffito says: HERE WE SNORT jointsnd put them into our veins

17) KAD SAM GLADAN JA KONTENJEROTVORIM (see fig. 17)
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)LJ 7KH JUDIILWR VD\V :+(1 ,10 +81*5< , 23(1 $ 75%$6+ ',61

18) SLATKA MALA MARIHUANA (see fig. 18)

Fig. 18. The graffito says: SWEET LITTLE MARIHUANA

19) MARIHUANA MAJKA (see fig. 19)

Fig. 19. Thegraffito says: MOTHER MARIHUANA

20) 95%$7,7( .9%$57 8 4,92%7,7( 4,927 8 . 9652791 6.84(0%
(see fig. 20)
]

' jRaTITE

P e
| '-' o‘r i
U K/ARTIL
qo SKU% Sema

)L J 7KH JUDIILWR VD\V 5(7851 7+( p+22' 72 /,)( 5(7851
H+22'  2/' 6&+22/ 67</(

21)PASSAJTAJ JOINT (see fig. 21)
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Fig. 21. Thegraffito says: PASS THAT JOINT

22) PINK 930 -('(« 02=$%.(see fig. 22)

Fig. 22.The graffito says3,1. ,6 ($7,1* <285« %5%,1

23) SAMOREJV , '(% (/( &(1(¢ee fig. 23)

Fig. 23. The graffito says: ONLRAVE AND FAT WOMEN

24) OPROSTITE ZAROKENROL (see fig. 24)
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)LJ 7KH JUDIILWR VD\V 6255< )25 52&.9M1952//

25) SEX, DROGA | BABA ROGA(see fig. 25)

Fig. 25. The graffito says: SEX, DRUGS AND BABA ROGA

26) Speedzasto ne! (see fig. 26)

Fig. 26. The graffito says:@@ed why not!

27) SPIDU BUBRIG. (see fig. 27)

5 A monsterlike creature that appears as a part of a folklor used to scare Slavic children.
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Fig. 27. The graffito says: SPEED TAOKIDNEY .

28) KUPILE SMO SPREJ JEDVA SMO GA OTVORILE(see fig. 28)

Fig. 28.The graffito saysWE BOUGHT A SPRAY AND WEBARELY OPENED IT

29) 1,-( 1$$PREX VHH ILJ

Fig. 29.The graffito saysTHE SPRAY IS NOT OUR «

30) KOCKA 4, 7 $see fig. 30)
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Fig. 30.The graffito saysA CUBE OF SHIT

31) SPREMA SEA28024'$ y$. , 35(.(seefig. 31)

Fig. 31. The graffito says: A SHOW IS GETTING READY MAYBE EVEN AN
INTERRUPTION

32) IPAK IMAM NEKI TRIPU STOMAKU KAD SAM S TOBOM« (see fig. 32)

Fig. 32. The graffito says: | NEVERTHELESS HAVE A SORT OF A TRIP IN MY
6720%8&+ :+(1 ,Y0 :,7+ «28

33) 8./-8y, 02=%. ,6./-8Y! (seefig.3)
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Fig. 33. The graffito says: TURN ON YOUR BRAIN, TURN OFF YOUR TV!

34) PREKO TJEDNA GOSPODA AIKEND OM SMO GAMAD (see fig. 34)

)LJ 7KH JUDIILWR VD\V 29(5 7+( :((. :(15( *(17/(0(1 $1
(. (1" (715( %$67$5'6

35) 3$=, a7%$ 5%',4 65%0 7( %,/2 A2 (skefig. 35)

Fig. 35. The graffito says: WATCH YCR/IBEHAVIOUR SHAME ON YOU THIS IS NOT

A WC!
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2.4.2. THE SECOND SOURCE

All graffiti that the second source contains were taken from the gallery of the website
ZadarPlusand all are situated in the urban Zadar area. The map of their exact location can be
found herezadarplus.com/grafiti

1) BARBI VOLIN TE (see fig. 36)

Fig. 36. The graffito says: BARBIE | LOVE YOU

2) '2.67( 9, 68a,/, %$.$/$5(« 0, 602BEENISUS (see fig. 37)

)LJ 7KH JUDIILWR VD\V :+,/( <28 :(5( '5<,1* &2'6« :( :(5
BUSINESS..

3) BOLJE ISPAST GLUP NEGO IBUSA (seefig. 38)

)LJ 7KH JUDIILWR VD\VURN ©8T%Q BESHUPID THAN TO FALL

OUT OF A BUS
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4) $0,*2 .%$4, 0, 1(02- 5,%%$7 2' )$6%$'8 */$920FRENDE!

(see fig. 39

Fig. $0,*2 7(// O( '2117 6&58% <285 +($' $*$,167 7+
FACADE DEAR FRIEND!

5) OD KROS FITANERASTEKITA (see fig. 40)

Fig. 40. The graffito says: CROSSFIT DOES NOT MAKE A DICK GROW

6) DOLI NATO (see fig. 41)

Fig. 41. The graffito says: DOWN WITH NATO
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7) SELJACISTOP(see fig. 42)

Fig. 42. The graffito says: VILLAGERSTOP

2.4.3.THETHIRD SOURE
Both graffiti from the third source were taken from Instagram Eagiarski_grafiti.
Both pictures weréaken intheZadar area.

1) 7, 5$=&9-(7$9481*/8MOJE PSIHEsee fig. 43)

Fig. 43. The graffito says: YOU BLOSSOM THE JUNGC¥E MY PSYCHE

6 Used as a pejorative in the Croatian language (in the case of the graffito)
7 https://www.instagram.com/zadarski_grafiti/?hl=en
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2) DAJKIF (see fig. 44)

Fig. 44. The graffito says: GIVE THEIF [TO SOMEONE]

3. THE ANALYSIS

The first step is to write the model as a lexeme (in capital letdog)els are arranged
in the alphabetical order of their replictiss important to notice that, in 5 cases, a single word
is a model to 2 replicas in 2 different graffiti. This is why thenber of models is 42. Also,
eitherDictionary.canwas RU )LOLSRY LU V G ArgidiziRi Q ivatskarXiGrEskio
jezikuwere XVHG DV D PRGIH@EdwehXhdkEtidbnary.comwas used, and in all
RWKHU FDVHV )LOLSRYL i fAfter Ghak \thé: RRAED(G&nerab ¥XmeXitaH G
pronunciation is used in this workj the model is put next to it, followed lmgorphological
properties of the modes$lp +anoun,v taverb,adj +an adjective). If the model is a nqum
grammatical gender is given ¢neuterm xmasculinef feminine).

Below the model, a replica found in the graffito is givebaid and incapital lettersas
if it was a lexeme in the dictionar@roatian pronunciation is given using the same symbols as
used in the chapth&lasovifoundin 7THa DK G % BEMEtkKY hrvatskoga jezik2000:
47). It is also the same manner of showing th@O-WLDQ SURQXQFLDWLRQ DV X

dictionary (1990: 91+282). After the morphological properties of the replica are given in the

8 International Phonetic Alphabet
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same manner as was done with a modetsymbol )L O L S R Y L uis written if the replica
IS a pseud@\nglicism.Below the replica, a full text of the graffito is wah in capital letters
with the original punctuatiokept

Finally, all replicas are put into one of four categories of way of orthography fortning
in relation tothe pronunciation of the modeh relation tothe orthography of the mode
relation tothe combination of pronunciation and orthography of the model and under the
influence of the mediator languadg¢owever, not a single replica fell under the category where
an orthography is formeaghder the influence of a mediator languadjiso, pseudeAnglicisms
are put into one of three categorigsomposition, derivation and ellipsis. Similarly like in the
case of the first four orthography forming categories, not all categories are usdd aggte
pseudeAnglicism fell under the composition nor derivation categories. Of course, it is always
clarified if needed, why certain category is used

The analysis starts below:

1) Model: AFTER-PARTY/ p | WRBLK sb +n

Replicafound in the gréfto: AFTER / dter/ sb £+m Ps

)XOO WH[W /$.a( 352'$1 %8%5,* 1(*2 35,y8 8 $)7(58

This model is found oDictionarycom This is anobvious case of pseudinglicism,

as the part of the model after the hyphen was lost, but the context in what thewaplicsed
leads us to the conclusion that the meaning is the same. Therefore, thisAsgliciem falls
under the ellipsisategoryandits orthography is formeth relation tothe orthography of the
model.

2) Model: BODY-BUILDER Ha:G™¥ B<€J+m

Replicafound in the graffitoBADI BILDER /b — GdeEsh +m

Full text: DI STE BADI BILDERI
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The athography of this replica is formed relationtoWKH FRPELQDWLRQ RI WK
orthography and pronunciatiomhe reason for this is nextit is possilbe to write this
completelyin relation tothe Englit pronunciation using the forfmadi bildr which uses the
Croatian syllabidr/, but this is not the case. Instead, the last syllable in the replica is taken
purely from the orthography of the model.

3) Model: % $5 % , i $rE/ sb +f
Replicafound in the graffitoBARBI /babi/ sb +f
Full text: BARBI VOLIN TE

This model is found oictionary.com.The orthography of this replica is formed
relation tothe pronunciation of the modadlike it can be seen if one compares Croatian and
English pronunciationshere is almost a full overlap minttge/r/ soundwhich is not thrilled
in the English pronunciation

4) Model: BUSINESS F <J <s¥ #n
Replica found in the graffitd31ZNIS /biznis/sb +m
)XOO WH[W '2. 67( 9, 68a,/, %%$.%$/$5(« 0, 602 %,/, 8 %,=1,68

The orthography of this replica is formgdrelation tothe pronunciation of the model
Similarly like in the last example, there is a full overtsgiween pronunciations of theodel
and the replica

5) Model: BLUES /blu:z/ sb +n
Replicafound in the graffitoBLUES /bllz/ sb +m
Full text: BLUES MANITOG GRADA
ThisreSOLFD YV R U k& hudhgd toth® pronunciation of the model.
6) Model: BUS E "3b +n
Replica found in the graffitdUS Es/sb +tm

Full text: BOLJE ISPAST GLUP NEGO IZ BUSA
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7KLV UHSOLFDYV RU W iRtibb totsekorthoytapRyldfiire @rodel.
7) Model: &+,// WagjxO
Replica found in the graffitcCHILL  p/&l®O4n
Ful WH[W '2 , 1$ &+,//
7KLV PRGHOYV RUW K Riidiidd&@Kdon. Thid R Ar@tGer Rxample of a
replica thahas its orthography formed relation tothe orthography of the model.
8) Model:DEALER d@j: O %dtm
Replica found in the graffitdILER e sb +m
Full text: DILERA IMA NA SVAKOM UGLU
This replicais of the same nature bader, so its orthography is also formedrelation
to the combination of the pronunciation and the orthography of the rephesfirst syllable of
the replicais clearly writtenin relation toWKH PRGHOfTV SURQXQFLDWLRQ DQ
original orthography left.
9) Model: DNA/GL HIQ H <
Replica found in the graffitdNA G n&
Full text: TVOJ DNK, MOJDNA. TEBI JE TO GRUNGE MENI DUBOKA
PSIHODELIJA.
This model is found oBictionary.com.This replica is an acronym, and @ghography
is formedin relation tothe orthography of the model.
10) Model: DRINKER 5 UNc%b) +m
Replica found in the graffitdRINKER  Gnldes/sb +m

Full text: DRINKERI KRONERI

9 According to dictionary.com, the word chill, meanid¢ RRO"~ LQ WKH (QJOLVK ODQJXDJH H[LVW
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This model is found oBictionary.comThis UHSOLFD YV RUWKIiRr@dDIS K\ LV IF
to WKH FRPELQDWLRQ RI PRGHOYV .SSifap tsiqidet antidileR @eD QG RU'
first syllable is writterin relation tothe pronwunciation, and the second ttee orthography.

11) Model: JUNGLE 91 G d%&0 +n
Replica found in the graffitota81*/$ G aga/sb
)XOO WH[W 7, 5$=&9-(7%$9%a 'a81*/8 02-( 36,+(

On the word of )LOLSRWKLY UHSOLFDYV RUWrE&RIGUDHB&K\ LV IR
FRPELQDWLRQ RI WKH PRGHOYV R290 K7R) THe 8KsorDX@ tis3sU R Q X Q
that the first part is orthographie G3is orthographically equivalent to the Englisi>

JLOLSRYLU DQG WKH VHFRQG LV REYLRXVO\ QRW
12) Model: FACE® | H sb+n
Replica found in the graffitd?EJS /féjs/ sb +m
Full text: AJ STAV TO NA FEJS!

This model is found omictionary.com.This replica has its orthography formed
relation to the pronunciation of the modeThis was oncluded by simply comparing
pronunciatios with orthographies of the words.

13) ORGHO ),/0sbtOP
Replica found in the graffitdZILM  lIm/ sb +m
Full text: /$85% +20(& */('$7, 6$0120 0$59(/BIANMIOVE | JESTI
BUREK?

7KLV UHSOLFDTV RUW ielRtibb tisekorthoyrapRylofFie @rodel.
14) Model: FRIEND/frend/sb +n

Replica found in the graffitdFfREND | ddisb +m

10 Abbrevation ofFACEBOOKR
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)XOO WH[W $0,*2 .$a, 0, 1(02- 5,%%$7 */$920 2 )$6%$'8 '5%*, ).
/ILNH WKH ODVW RQH WKLV U kh$@ion Dhe pRiuidigtilel D S K\ L\
the model Also like the last one, there are no exceptions in the Croatian orthography and the
English pronunciation.
15) Model: GAY JHsk tm
Replica found in the graffitaGEJ /g&/ sb +m
Full text: VOLIM SVOJE GEJ RIJATELJE
JLOLSRYLU XVdghpaswth ikeplicR td Ghis model, unlike the one used in this
example (1990: 157), and unlike this categorizatisil S XW LiwWelatQhnWWHH PRGHOfV
RUWKRJUD S KW thisxaggod e dther hand, thdefSOLFDJV RUWKRGJUDSK\ L
relation tothe pronunciation of the modeAs seen in the previous examples, the Croatian
orthography and the English pronunciation are equivalents.
16) Model: GLOW /gl %/\sb £n
Replica found in the graffitdGLOW /glou/sb +n
)XOO WH[W 0%$/$ ,0$ 7$- */2: .2 $1 (2
This model is found oBictionary.com.7KLV UHSOLFDYV RUMWKI&id® DSK\ LV
to the orthography of the model, and the pronunciation is given as a suggestion, as this
lexeme does not exist in any Ctiaa dictionaries.
17) Model: GRAFFITG! J U %Mpéh +n
Replicafound in the graffii GRAFIT J U j sb\Wm Ps
Full texts:
1. NOVI GRAFIT

2.0VO TEBI GRAFIT? UBIJ SE!

11 This model makes appearanaeswo graffiti.
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This model is found orDictionary.com.This is an example of pseudmglicism
because the last syllable of the model is left out in the replica. This means that this pseudo
Anglicism is set into the ellipsis category. Moreover, its orthography is formeglation to
the orthography of the med It is important for this example that double English consonant
JUDSKHPHY DUH HTXDO WR VLQJOH FRQVRQDQW JUDSKHPH)\
29) (in this example, <ff> equals <f>).

18) Model: *581*( JU " &bGl

Replica found in the gffito: GRUNGE J U &/QlGtn

Full text: TVOJ DNK, MOJDNA. TEBI JE TO GRUNGE MENI DUBOKA
PSIHODELIJA.

This model is found oictionary.com.The orthography of this replica is formed

relation tothe orthography of the model.
19) Model: HAPPY ENDING T K &hG kst +n
Replica found in the graffitddEPI END /hepend/sb +m Ps
Full text: NEKA BUDE DOBRO | HEPI END
This is atypical case of a pseudsnglicism that falls under thesllipsis category.
Considering ways of forming, its orthography ism@din relation tothe pronunciation of the
model.The reason for this is that English phondeaéand the Croatian lett&ie>areequivalent
for the level needed for the replica to fall under that categdptyO LS R Y L U
20) Model:HIP-HOP —-K<S 8hK®o S
Replica found in the graffitddIP-HOP K g §/Ishi+m
Full text: ODGOJILAME HIP+23 .8/785% -2a .$2 ./,1&$%
This model is found oBictionary.com.This case is very similar to the previous case

bluesandgrunge Its orthography igormedin relation tothe orthographyf the model. It can
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also be set into the category where its orthography is fomedation tothe pronunciation of
the model EXW )LOLSRYRWUW KR IFaidy@Kati advantage in that cak@90: 29).
21) Model: JOINI Gk (slvin
Replica found in the graffitiJlOINT / Gént/ sb +m
Full texts:
29'( a05y(02 -2,17(, 753%$02 ,+ 8 9(18
2. PASSAJ TAJ JOINT
7KLV UHSOLFDTV RUW KRtibb totsekorthoytapRylwRive @Grodel.
22) Model: KIF N sl £n
Replica found in the graffitd{IF N @b +m
Full text: DAJ KIF
This model is found oDictionary.com.7 KLV UHSOLFDYfV RUWEKRIbODSK\ LV
to the orthographyof the model
23) Model: CONTAINER N®@6f Q¥ ¥kd+n
Replica found in the graffitd ONTENJER /konténgr/sb +m
Full text: KAD SAM GLADAN JA KONTENJER OTVORIM
On the word of)LOLSRYLUO WKLV UHSOLFD LV WKkbntgiziJ LDWLRC
(1990: 127)KontenjerfV R U W K R J U D B Kelatiav td [Bth Breim@nciation of the model
and its orthography
24) Model: CROSSFIT? { B$U<3NW +n
Replica found in the graffitdlROS FIT N &fitd sb +m

Full text: OD KROS FITA NERASTE KITA

12 https://en.wikipedia.org/wiki/CrossFit
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This model is found oBictionary.com.This is a case d classi@rthographic mistake
in the processf making a replicaasin English,this brand of fitness regime is written without
the space betweemossandfit. However, WKH UHSOLFD TV RUWHE&GU@EK\ LV IR
pronunciation of the modeBy looking atboth pronunciationswe can see that they are
identical, which also means that the Croatian replica is wiitteglation tothe pronunciation.
25) Model: MARIHUANA ™ P U 9%Q&bDBn
Replica found in the graffitiMARIHUANA /marihuaa/sb *f
Full texts:
1. MARIHUANA MAJKA
2. SLATKA MALA MARIHUANA
7KLV UHSOLFDTV RUW ielRtibb btisekorthoyrapRyloftie @rodel.
26) Model: NATO 1 Q H sbhiR
Replica found in the graffitdlATO /n&o/ sb +m
Full text: DOLI NATO
This is an acronym foNorth Atlantic Treaty Organizatigrand likeit is a case with
other English acrgmms borrowed to the Croatian language, its orthography is famretation
to the orthography of the moddbue to the nature of the languages comgait is normal that
the same acronym will be pronounced differently by Croatian and English speakers.
27) Model: OLD SCHOOLU R\ 6k@l/ adj
Replica found in the graffito2 /§ 6.8/ Kkdl/ adj
)XOO WH[W 95%$7,7( .9%$57 8 4,927 95%$7,7( a,92RUI8 .9%57
a(os
This model is found oDictionary.com.This word, even if it can be used as a noun is
used as an adjective in this context. It is an interesting case as the first part of the compound is

writtenin relation tothe orthography, and the second oneelation tathe pronunciation. When
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two of those parts combine, we get to the conclusionitdhatthography is formenh relation
tothe combination of both pronunciation and the orthography of the m{tideklso interesting
to mention that the fft part is almost written according to AAVE pronunciation of the word
old, as in it the last consonant is often omitted).
28) Model: TO PASSgeesh
Replica found in the graffitd®ASSATI /pésati/v
Full text: PASSAJ TAJ JOINT
This model is found oBictionary.com.7 KLV UHSOLFDYV RUMIEI&RIGUDSK\ L\
to the orthographyof the model.
29) Model: PINK S < #dN
Replica found in the graffitd®®INK Sk ad]
)XOO WH[W 3,1. 980 -('(« 02=8%.
This model is found oDictionary.com.This replicais interesting as it is the part of a
noun phrase in which there is no noun due to ellipsis. However, itAsiglicism and it was
not difficult to determine a moddks orthography is formeth relation tothe orthography of
the model.
30) Model: PSYCHEDHIA ™V D kifisk G < O
Replica found in the graffitd?SIHODELIJA /psihoddija/ sb +f
Full text: TVOJ DNK, MOJDNA. TEBI JE TO GRUNGE MENI DUBOKA
PSIHODELIJA.
This model is found oBictionary.com.7KLV UHSOLFDYV RUWE&iétd DSK\ LV
to FRPELQDWLRQ RI PRGHOYV SURQXQFLDWLRQ DQG RUWKRJ

31) Model: RAVE® U Hsb¥n

13 Chiefly British Slang.a boisterougarty, especiallya dance (dictionary.com)
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Replica found in the graffitdREJV /r§v/ sb +m
)XOO WH[W 6%$02 5(-9 , "(%(/( &a(1(

This model is found oictionary.com.By comparing both pronunciations, it is easy
to conclude that this replichY R UW KR JU D SrKreldtidh ta'he prbin@nciation of the
modelas the Croatian orthography resembles English pronunciation.

32) ORGHO 52&. pl% BHN- CRAD
Replica found in the graffittROKENROL /rokénr A sb +m
Full text: OPROSTITE ZA ROKENROL

7KLV U H&@drih@yfpghyforming is a mixture between English pronunciation
(first syllable) and English orthography (other syllabl€@ce again,tiis important to notice
that double consonants are equal to single consonant in the Croatian lanpua@e SR Y L U
29) (in this examplexll> equals<I>).

33) Model: SEX V - Nl/£n
Replica found in the graffitdSEX \k&/sb +m
7KLV U H Stodraabyiy fdrmedh relation tothe orthography of the model.
34) Model: SPEEDR* /spi.d/ sb #n
Replicas found in the graffitSPID/SPEED/spid/ sb £m
Full texts:
1. SPID U BUBRIG
2. SPEED ZASTO NE!

This model is found oDictionary.com.The replicaspidhas its orthography formed

relation tothe pronunciation of the model. On the other hand, the reppegdhas its

orthography formedh relation tothe orthography of the model.

14 Slang.a stimulatingdrug, ascaffeine ephedrinepr especiallymethamphetaminer amphetamine.
(dictionary.com)
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35) Model: SP5$< V Ssb th<
Replica found in the graffitiSPREJ V § WlH+m
Full texts:
1. KUPILE SMO SPREJ | JEDVA SMO GA OTVORILE
1,-( 1%4 635(-«
Something that is expected to be found in the form of graffito, the wprejf Vv
orthography is formenh relation tathe pronunciation of the models the Croatmorthography
(which almost always equatsonunciation) and the English pronunciation are identical.
36) Model: STOP VW6 S
Replica found in the graffitdSTOP /st p/ v
Full text: SELJACI STOP
JLOLSRYLUO KDV SXW WKLV ZRUQGorh&d\ Relatok HoteHFRQ G |
orthography of the modelput he analyzed the vestopirati. Nevertheless, the replistopy V
orthography is also formead relation tothe orthography of the models that is one of many
examples where first two categories ovefiapthe first one a replica is forme relation to
the pronunciation of the mode)DQG WKH VHFRQG RQH JHWV WKH DGYDQ
(1990: 29)
37) Model: SHIT® U sbin
Replica found in the graffitod , 7 & aWtm
Full text: KOCKA &a,7$
This model is found oBictionary.com.7KLV UHSOLFDYV RUMWKI&Rid®W DS K\ LV
to the pronunciation of the model.

38) Model: SHOW U Rsb £n

15 3 v O In@rdoticdrugs,especiallyheroinor PDULMXDQD" GLFWLRQDU\ FRP
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Replica found in the graffitod 2 8 & sb +m
)XOO WH[W 635(0$% 6( 428 024a'$ y$. , 35(.,"

This isan interesting case because it is important to note which pronunciation is used to
GHVFULEH WKH SURQXQFLDWLRQ RI WKH PRGHO )LOLSRYLLC
hand, General American pronunciation is used in all of the examples in tleis Paig is the
reason that, unlike i\nglicizmi u hrvatskom ili srpskom jezjkwhere it is said that this
UHSOLFDYV SURQX@FRe&aiulidbqth loivhobgRaphly i@ pronunciation of the

PRGHO )LOLSRYLU K Hsidteredvels/it wad orkélsdlaios ko\ LV FR

the pronunciation of the model.
39) Model: TRIP® /tr g/ sb #n
Replica found in the graffitcfRIP W Qlw£n
Full text: IPAK IMAM NEKI TRIP U STOMAKU KAD SAM S TOBOM
This model is found oictionary.com.The orthography of this replica is formed
relation tothe orthography of the model.
40) Model: TV —=WX&b #n
Replica found in the graffitofV =~ W pst «+m
)XOO WH[W 8./-8y, 02=%. ,6./-8y, 79
This is another example of an acronym. The different nature of languages compared has
to be dealt with before analyzing such examples. Due to the nature of Croatian language that
acronyms are read in a differeway, they sound differently thaim English. Because the

orthography is same, tht HSOLFDfV RUW KR JU i $atioh YotHe Orth@gtapghy IR U P H C

of the model.

41) Model: : ((.(1' —ZL NnMsh +n

63 vODQJ DQ\ H{SHULHQFH FRPSDUDEOH ZLWK D SV\FKHGHOLF H[SHULF
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Replica found in the graffito/IKEND /vikend/sb +m
Full text: PREKO TJEDNA GOSPODA XIKENDOM SMO GAMAD
The orthography of this replica is formedrelationtoWKH FRPELQDWLRQ RI WK
orthography and pronunciation. The first part is writterelationtoWKH PRGHOfV SURQXQ
and the second one is writtemrelation tothe PRGHO YV RUWKRJUD SK\
42) Model: WC/G"E% Odb%n VL
Replica found in the graffitoNC /véc ¢ sb +m
)XOO WH[W 3%$=, a72 5%',4 65%$0 7( %,/2 292 1,-( :&
This is the last example that is analyzed in this paper and it is very similar to the previous
exanple +TV. Thisreplicais yet another acronymrhose orthography is formex relation to

the orthography of the model.

4. CONCLUSION

This paper in its introductiondealt with some of the general graffiti facts and a basic
graffiti history. This was &ase for further analysis that happened, and that described English
elements in Croatian graffiti.

In this paper orthographyf 43differentAnglicisms(47 total)found in Croatian graffiti
hasbeen analyzed.he graffiti used in this paper were found at three sources which were named
SWKH ILUVW VRXUFH™ FRQWDLQV WKH YDVW PDMRULW\ RI J
JUDIILWL DQGRXWKH WERKRQ&DLQV JUDIILWhbe EfglishDWFKLQ
translation wer@rovided next to the text of each graffito.

Anglicisms(and pseuddnglicismg found in this papehnavetheir orthography formed
in relation toa few different categories. Those are:

a) In relation tothe pronunciation of the model

b) In relation tothe orthography of the model
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c) Combination of the pronunciation and the orthography of the model

The majority of Anglicisms found in the analyzed graffiti were fornmeiélation tothe
orthography of the mod€R4). There were 14 Anglicisms that were formedelation tothe
pronunciation of the model, and finally, only 9 graffiti were formadrelation tothe
FRPELQDWLRQ RI WKH PRGHOYV SURQXQFLDWLRQ DQG RUW|

Moreover, there were fowxamples of pse&lo-Anglicisms PseudeAnglicismsusually
form by either:

a) Composition

b) Derivation

c) Ellipsis
In this paper, howevesll wereformed by ellipsis This means that a part of the replica was
left out, so it would bevery hardfor a native English speaker (whoedonot understand

Croatian) to understand the meaning. Thus the name pgewglicism.
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SUMMARY
English Element in Croatian Graffiti

This paper presents an analysis ofAlnglicismsfound in 44Croatian graffiti.First, all
graffiti were presented together wipictures and English translations. Themghcisms and
pseudeAnglicisms were isolated from the context of graffiti grafter the model has been
determinedanalyzed orthographically. Orthography Afglicismsis formedin relation to
orthography of thenodel,in relation topronunciation of the model, an relation toboth
PRGHOTV SURQXQFL DWséu@ADgcEmMR, Eparkih ety ksat into one of

three aforementioned categories, were also set intdtlReUP HG E\ ddt®gori.SV LV~

Key words:Anglicisms pseudeAnglicisms graffiti, orthograhy
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S$a(79s.
Engleski element u hrvatskim grafitima

8 RYRPH UDGX SUHGVWDYOMHQD MH DQDOL]D DQJOLFL
BUYR VX VYL JUDILWL SUHGVWDYOMHQL |[DMHGQR V SULSDGI
=DWLP VX DQJOLFL]PL L]JROLUDQL L] NRQMbHeEN writgafskU D1LW D
analizirani. Ortografija anglicizama formirana je prema ortografiji modela, prema izgovoru
modela LOL SUHPD RUWRJUDILML L L]JJRYRUX PRGHOD 3VHXGF
MHGQX RG YHU QDYHGHQH NDWOHIRQIL NKH N DWD I RR/BIUM X XA 81

HOLSVRP’

. O M X b Q:HnglitidmH pskeudaanglicizmi grafiti, ortografija



